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Cy6orTa, 25. jyH

10.00 PagmoHunua NMyTtesn mawTte, Muwen Marje, PpaHuycka — baneTcKka Wwkona

17.00 Mpwukasusare puamosa TeaTpa KeHTayp — KLIHC

20.00 CBEHAHO OTBAPAHE: ALFA BOYS, bute¢ tearap, Cpbuja — KLLHC, Benuka cana
22.00 BPEME PUAAMY, NnecHa Tpyna 3uTa, NpuKa — Mo3opuwte mnagux, Benmnka cana

Hepesma, 26. jyH

10.00 PagunoHuua Nytesn mawte, Muwen Martje, PpaHuyycka — baneTcKa wKona

11.00 OTBaparbe nsnoxbe potorpaduja MOJIUMTUX / Okpyraum cTo o npeactasama Alfa Boys n Bpeme pugary — KLIHC
18.00 OtBapatbe nsnoxkbe dotorpadpuja NMYTEBU, AnekcaHaap Munocassbesuh, Cpbuja — KUHC, Cana , TpnbuHa mnagmx”
19.00 TYPBO NAPAAMU30, NMosopuwTe , Oexe Koctonawun“, Cpbuja — HoBocaacko nosopuiwite, Benuka cana

20.30 INSOMNIA, Tpyna Tena UpauaHa, XonaHauja — KUHC, Beauka cana

22.00 AHANOTUIE, Mopoaunua buctpux notoka, Cpbuja — Mosopuwte maaaux, Mana cana

‘

MNoHepeswak, 27. jyH

10.00 PagmoHunua NMyTtesn mawTte, Muwen Marje, PpaHuycKa — baneTcKka wkona

11.00 Okpyrau cTo o npeacTtasama Typbo napaamso n Insomnia — KLHC

12.30 NMpomoumja vaconuca TPT. TeaTap, duam, Tenesmsnja — KLUHC

17.00 MHTEPBJY C YMETHUKOM, Bua Heratusa, CnoseHunja/Cpbuja — MNosopuwite mnagux, Mana cana

18.00 OTBaparbe nsnoxkb6e MILITARY TRASH, Bnago PaHunh, HeHag Uribatos, Pemyc [aecky, Cpbuja/PymyHuja — KLHC,
JINKOBHW canoH

18.30 Mywku/»)eHckn — ¥eHcke/mywke: MYLUKO/MYLIKA, Bauauu ceHku — Teatap & T[l, Xpsatcka/MESS, BocHa 1
XepueroBuHa — HoBocagcko nosopuwite, Bennka cana

21.00 1-ON, Uso Aumues, benrnja/byrapcka — KLUHC, Benuka cana

22.30 Myuwku/xeHcku — ¥eHcke/mywke: MYLIKO/XEHCKA, Bauauu ceHku — Teatap & T, Xpsatcka/MESS, BocHa u
XepueroBuHa — HoBocagcko nosopuwite, Bennka cana

YTopak, 28. jyH

10.00 PagmoHunua NMyTtesn mawTte, Muwen Marje, PpaHuycka — baneTcKa wkKona

11.00 Okpyrau cTo 0 NnpeactaBama MIHTepBjy ¢ ymeTHUKOM U I-on — KUHC

17.00 MpwukasuBare punmosa: Puta flobu, Cumntomun; BpyHo BarHep — KLUHC

20.00 NPOJEKAT 10 MUHYTA, Mpopaykumje EH-KHAN, EH KHan rpyna, CnoseHuja — Mpukasmsawe ¢punama — KUHC,
Benuka cana

22.00 PE®NIEKTOPKA, Haoko TaHaka, Hemauka/JanaH — NosopuwTte mnagux, Benvka cana



Cpepa, 29. jyH

10.00 PaguoHuua MpocTop oKo Tena, XeHn Bapra, Cpbuja — HoBocaacko nosopuwTte, Mana cana

11.00 Okpyrau cTo o npeacTaBama Mpojekat 10 muHyTa 1 Pednektopka — KLLHC

14.00 OCMOPYKU TAPOT NIABUPUHT, Tpyna ¥usa cauka, Mahapcka — Koa MossonpuspegHor ¢pakyntera

19.00 TPU CECTPE, buted Teartap, Cpbuja — N’mmuasmja ,,Jlasa Koctuh“

21.00 ALLEGE, JaBHO y npuBaTtHom, Hemauka/®paHuycka — lMosopuwte mnagux, Benuka cana

22.00 CNOMEH-NAPK, Teatep pgenakTt, ®paHuycka — Mysej BojsoguHe, Mysej caBpemeHe ymeTHOCTU BojsoguHe,
[AyHaBCcKM napk

YerBpTak, 30. jyH

10.00 PagmoHuua MpocTop oKo Tena, XeHu Bapra, Cpbuja — HoBocaacko nosopuwte, Mana cana

11.00 Okpyrau cTo o npeacTtasama Tpu cectpe, Allege n CnomeH-napk — KLUHC

14.00 OCMOPYKU TAPOT NNABUPUHT, Tpyna Xusa cauka, Mahapcka — Kog NMossonpuspegHor ¢pakyntera
17.00 PasroBop Ha Temy ,lpenasehu rpaHunue”, KaponuHa Meverwsn — KLHC, Cana Ha npBOMm cnpaTy

19.00 NOHIB, suaeo neppopmaHc, Pogond bypoT, PpaHuyycka — KLUHC, Bennka cana

20.15 MAPITMHANIUCTA, Bepk Cakorwu Tpyna, Mahapcka — HoBocaacko nosopuwite, Benuka cana

21.30 YEKAJYRUTOA0A, Tpyna ®opTte, Mahapcka — Mosopuwite mnagux, Benuka cana

Metak, 1. jyn

10.00 PaguoHuua MpocTop oKko Tena, XeHn Bapra, Cpbuja — HoBocaacko nosopuwTe, Mana cana

10.00 PaguoHuua Soundpainting, /lopaH Powen, ®paHuycka — KLUHC, Cana ,,TpubuHa maagmx”

11.00 Okpyrau cTto o npeactaBama OCMOpPYKM TapoT aBUPUHT, MapruHaancta n Yekajyhu logoa — KLHC
17.00 Yutare gpame ,Ybuna cam ceojy majky“ AHgpawa Buwkor — KLLHC, Cana Ha npBom cnpaty

19.00 EXPRESS FIGHT CLUB, MocT teatap, Hemauka/CA[l/JanaH — KLUHC, Benunka cana — cueHa

21.30 BECKOHAYHOCT, Tpyna Tpehwu rnac, Mahapcka — CHIM, Kom6uHart, hopha Pajkosuha 5a

Cy6orTa, 2. jyn

10.00 PaguoHuua Mpoctop oKko Tena, XeHn Bapra, Cpbuja — HoBocazacko nosopuwiTte, Mana cana

10.00 PaguoHuua Soundpainting, /lopaH Powen, ®paHuycka — KLUHC, Cana ,, TpubuHa maagmnx”

11.00 Okpyrau cTo o npeacTtaBama Express Fight Club n beckoHauHocT — KLUHC

18.00 Mywku/»eHcku — XeHcke/mywke: SEHCKO/XEHCKA, Bauauu ceHkun — Teatap & T[4, Xpsarcka/MESS, BocHa
u XepuerosuHa — HoBocapcko nosopuiwite, Benuka cana

20.30 JIOKYC ®OKYC, Tpyna NnecHu pecypcu 3emsbe, JanaH — KLUHC, Benuka cana

22.30 Mywku/>keHckn — XeHcke/mywke: XSEHCKO/MYLUKA, Bauauu ceHkn — Teatap & T[, XpBarcka/MESS, BocHa
n XepuerosmHa — Hosocaacko nosopuwite, Benuka cana

Hepesma, 3. jyn

10.00 PaguoHuua Soundpainting, JlopaH Powen, ®paHuycka — KLUHC, Cana ,,TpubuHa maagmnx”

11.00 Okpyrau cTo o npeactasama Jlokyc GoKyc u MyLwKku/skeHckn — Mercke/mywke — KLHC

13.00 Mpukasusarbe duamosa o pagy MuHa TaHake — KLUHC

18.00 LIPBEHO, HETA — HoBa eBponcKa TeaTapcka akuuja — HoBocaacko nosopuwite, Beauvka cana

20.00 HEXXHO, HEXXHO, HEXXHWIJE, konpoayKuuja: Aax Teatap n KUHC, Cpbuja — KLUHC, Benunka cana

22.00 CaonwTtemne Kupunja — MNpeactasmparbe pagmoHmue — KoHuepT SOUNDPAINTING, JlopaH Powen v nonasHuum,
®paHuycka/Cpbuja — KLLHC, OTBOpeHa cueHa
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programme

Saturday, 25" June

10.00 Workshop: 'Roads of Imagination’, Michel Mathieu, France — Ballet School

17.00 Film screening, featuring the work of the Centaur Theatre Company — CCNS

20.00 FESTIVAL INAUGURATION: ALPHA BOYS, The Bitef Theatre, Serbia — CCNS, Main Hall
22.00 A TIME TO MOURN, The ZITA Dance Company, Greece — The Youth Theatre, Grand Stage

Sunday, 26" June

10.00 Workshop: 'Roads of Imagination’, Michel Mathieu, France — Ballet School

11.00 Opening of the photography exhibition: POLYPTYCH / Round table discussion about the plays Alpha Boys and A Time
to Mourn — CCNS

18.00 Opening of the photography exhibition: ROADS, Aleksandar Milosavljevié, Serbia — CCNS, ‘Tribina mladih’ Hall (The
Youth Forum)

19.00 TURBO PARADISO, The Dezs6 Kosztolanyi Theatre, Serbia — The Novi Sad Theatre, Grand Stage

20.30 INSOMNIA, The Company Iraqi Bodies, The Netherlands — CCNS, Main Hall

22.00 ANALOGIES, The Clear Streams Family, Serbia — The Youth Theatre, Small Stage

Monday, 27" June

10.00 Workshop: 'Roads of Imagination’, Michel Mathieu, France — Ballet School

11.00 Round table discussion about the plays Turbo Paradiso and Insomnia — CCNS

12.30 Promotion of Magazine TFT. Theatre, Film, Television — CCNS

17.00 INTERVIEW WITH AN ARTIST, Via Negativa, Slovenia/Serbia — The Youth Theatre, Small Stage

18.00 Opening of the exhibition: MILITARY TRASH, Vlado Rancié, Nenad Ignjatov, Remus Daescu, Serbia/Romania — CCNS,
Art Gallery

18.30 Male-Female/Female-Male: MALE/MALE, The Shadow Casters — Theatre & TD, Croatia/MESS, Bosnia and
Herzegovina — The Novi Sad Theatre, Grand Stage

21.00 I-ON, Ivo Dimchev, Belgium/Bulgaria — CCNS, Main Hall

22.30 Male-Female/Female-Male: MALE/FEMALE, The Shadow Casters — Theatre & TD, Croatia/MESS, Bosnia and
Herzegovina — The Novi Sad Theatre, Grand Stage

Tuesday, 28" June

10.00 Workshop: 'Roads of Imagination’, Michel Mathieu, France — Ballet School

11.00 Round table discussion about the plays Interview with an Artist and I-On — CCNS

17.00 Film screening, featuring the work of Rita Gébi/The Symptoms; Bruno Wagner — CCNS

20.00 10 MIN PROJECT, EN-KNAP Productions, EnKnapGroup, Slovenia — Film screening — CCNS, Main Hall

22.00 DIE SCHEINWERFERIN (THE SHINE-THROWER), Naoko Tanaka, Germany/Japan — The Youth Theatre, Grand Stage



Wednesday, 29" June

10.00 Workshop: ‘Space around Body’, Heni Varga, Serbia — The Novi Sad Theatre, Small Stage

11.00 Round table discussion about the plays 10 Min Project and Die Scheinwerferin — CCNS

14.00 OCTOPUS TAROT LABYRINTH, The Living Picture Company, Hungary — At the Faculty of Agriculture

19.00 THREE SISTERS, The Bitef Theatre, Serbia —’Laza Kosti¢’ High School

21.00 ALLEGE, Public in Private, Germany/France — The Youth Theatre, Grand Stage

22.00 MEMORIAL PARK, Théatre2l’Acte, France — The Museum of Vojvodina, the Museum of Contemporary Art of
Vojvodina, Danube Park

Thursday, 30*" June

10.00 Workshop: 'Space around Body’, Heni Varga, Serbia — The Novi Sad Theatre, Small Stage

11.00 Round table discussion about the plays Three Sisters, Allege and Memorial Park — CCNS

14.00 OCTOPUS TAROT LABYRINTH, The Living Picture Company, Hungary — At the Faculty of Agriculture
17.00 Discussion about ‘Crossing Borders’, Carolina Pecheny — CCNS, first floor hall

19.00 NOHIB, video-performance, Rodolphe Bourotte, France — CCNS, Main Hall

20.15 A MARGINALIST, The Gyork Szakonyi Company, Hungary — The Novi Sad Theatre, Grand Stage
21.30 WAITING FOR GODOT, The Forte Company, Hungary — The Youth Theatre, Grand Stage

Friday, 1% July

10.00 Workshop: ‘Space around Body’, Heni Varga, Serbia — The Novi Sad Theatre, Small Stage

10.00 Workshop: ‘Soundpainting’, Laurent Rochelle, France — CCNS, 'Tribina mladih’ Hall (The Youth Forum)

11.00 Round table discussion about the plays Octopus Tarot Labyrinth, A Marginalist and Waiting for Godot — CCNS
17.00 Public reading of the drama ’I Have Killed My Mother’ by Andras Visky — CCNS, first floor hall

19.00 EXPRESS FIGHT CLUB, The Post Theatre, Germany/USA/Japan — CCNS, Main Hall (on stage)

21.30 INFINITY, The Third Voice Company, Hungary — SNT, ’Kombinat’ (The Plant), Djordja Rajkovic¢a 5a

Saturday, 2" July

10.00 Workshop: ‘Space around Body’, Heni Varga, Serbia — The Novi Sad Theatre, Small Stage

10.00 Workshop: ‘Soundpainting’, Laurent Rochelle, France — CCNS, 'Tribina mladih’ Hall (The Youth Forum)

11.00 Round table discussion about the plays Express Fight Club and Infinity — CCNS

18.00 Male-Female/Female-Male: FEMALE/FEMALE, The Shadow Casters — Theatre & TD, Croatia/MESS, Bosnia and
Herzegovina — The Novi Sad Theatre, Grand Stage

20.30 LOCUS FOCUS, Dance Resources on Earth, Japan — CCNS, Main Hall

22.30 Male-Female/Female-Male: FEMALE/MALE, The Shadow Casters — Theatre & TD, Croatia/MESS, Bosnia and
Herzegovina — The Novi Sad Theatre, Grand Stage

Sunday, 3 July

10.00 Workshop: ‘Soundpainting’, Laurent Rochelle, France — CCNS, ’Tribina mladih’ Hall (The Youth Forum)

11.00 Round table discussion about the plays Locus Focus and Male-Female/Female-Male — CCNS

13.00 Film screening, featuring the work of Min Tanaka — CCNS

18.00 RED, NETA — New European Theatre Action — The Novi Sad Theatre, Grand Stage

20.00 TENDER, TENDER, TENDERLY, Co-production of the DAH Theatre and the Cultural Centre of Novi Sad, Serbia —
CCNS, Main Hall

22.00 The Jury Announcement — Presentation of the workshop—concert SOUNDPAINTING, Laurent Rochelle and the
workshop participants, France/Serbia — CCNS, Open Stage
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ALFA BOYS
Buted Teatap, Cpbuja

cybora, 25. jyH 2011.

Urpauu buted geHc KomnaHuje:

Hukona Tomawesuh, CTpaxumwa
Naukosuh, lyka Jlykuh, Munuua MNucuh,
Ypouw MeTtpoHujesuh, hophe Makapesuh
My3uuyapu: bojaHa Paunh u }apko AHapejuh
Kopeorpadwmja: lNaj BajumaH n PoHu XaBep
Mysuka: Enag KoeH boHeH
Opamartypruja: Bepne BaH Osepayn
CueHorpadumja: AckoH ae Huc
Koctumorpadmumja: ChasHa MaptuHosuh
Aun3ajH ceetna: Bun ®pukeH

AcucteHTH Kopeorpada: ywa Jounh u
Xopxe Mopo

Tpajatbe: 75 MUHYTa

20.00 / KUHC, Benunka cana

Alfa Boys

MpepcTaBa je 6a3mMpaHa Ha Komagy Je3uk 3udoea, OPUTrMHANHO NPaB/bEHOM camo 3a KeHe. Kopeorpadujy obe
npeactase notnucyjy Maj BajumaH 1 PoHn XaBep, a Bep3uja buted teatpa yK/bydyje camo MyLlUKe urpade.

Alfa Boys je npuya o wecT maaguha Koju no ueo aaH ,rnyBape” y naby u carbape o BesiMkom ycnexy. oK Taj
OaH ycrexa He gohe oBa rpyna aHTMXepoja cyoyasa ce ca ,,pagocTMma” caspeBatba.

MpeacTaBa UCTpaXKyje cneundUYHOCTM U eHepreTCcKe NOTEHLMjaNe MYLLKE UTPE, aiv M ONWTe No3HaTe Kauwee
BE3aHe 33 MYLUKOCT — NONYT OPY*Kja U anKoxona. Takohe ayTopu UCTPaKyjy U KOHLLENT OHOra WTOo AaHac 30Be-
MO METPOCEKCYA/ILLEM.

Kakas je 3anpaBo myLUKapal, ABaJeceT NpBOr BeKa?

Kny6 Maj n PoHn 13 XonaHauje, niecHa je KOMNaHWja Kojy Cy OCHOBa/IM NO3HATK M3paesicku Kopeorpadu PoHu
XaBep v Maj BajumaH. Knyb oKynsba naecaye U3 pasiMumMTmUX KYATYPOIOLWKUX CpeauHa, U3 uenor ceeta. CBojum
pagom AONPUHOCK CTBapakby, Pa3Bojy U AedUHMCaby MOAEPHOr TeaTapcKor M3pasa. KombuHyjyhu uncte nne-



oTa, 25. jyH 2011.

wen Marje, PpaHuycKa — baner-

CKa WwKona
17.00 NMpukasusamwe punmosa TeaTpa

10.00 PaguoHuua MNytesmn mawre, Mu-
KeHnTtayp — KLHC

NPATERU NPOITPAM

CHe TeXHWKe W pPa3HO/IMKe TeaTapCKe enemeHTe, Kopeorpadu Kpeupajy npeactaBe Koje UCTPaxKyjy MoKpeTe
JbYACKOT ZlyXa 3apob/beHor y Teny.

Kopeorpadu laj BajamaH n PoHn XaBep nosHaTu cy gomahoj nyb6anum Kao aytopu npeactasa Jesuk 3ud0osea uUs-
BeaeHe Ha 40. 6utedy, lMNoemuyHu nopasu n3sepeHe Ha 5. beorpaackom dectusany urpe n Mupucu yumema,
n3BezeHe Ha cueHu buted teatpa y mapty 2010.

Buted Teartap

OcTajyhu Ha Tpary rnasHe KoHuenuuje buted TeaTpa Aa noacTuye M NPOMOBULLE HOBE NMO30PULLIHE CTU/IOBE U
TeHAeHunje, buted Teatap HanpaBuo je 3ao0KpeT 1 Npoduancao CBOj pernepToap y NpaBLy — ca jeJHe CTpaHe
YMCTOT NJIECHOT U3Pa3a, Koju je onnyeH y paay buted geHc kKomnaHuje, 1 ca gpyre cTpaHe NpeacTaBa Koje Hucy
YKQHPOBCKM HY}KHO npeumsHo aeduHucaHe, Beh YmHe rpaHnYHa nogpyyja namehy gpamckor, pUsnyKor, Mysmny-
KOT 1 BM3yesiHOT no3opuiiTa. Ha Taj HaunH buted TeaTap oTBapa NPOCTOP YMETHUYKOT Ae/10Batba 33 YMETHUKE
KOjU TeXe npeBa3niaxKery yCcTa/beHMUX TeaTapCKUX KOHBEHLNja, M Kpenpaky HOBUX MO30PULLIHMX M3pa3a U CTU-
JoBa.

MpojeKaT ocHUBarba buted AeHC KOMMNaHMje NOACTAKHYT je BEIMKMUM KPEaTUBHUM M €CTETCKMM NOTEHLMjaIOM
KOju y cebu HOCK caBpeMeHM NAecHW TeaTap, Kao 1 noTpebom aa beorpag ma, No NpBM NyT Y CBOjOj MO30pULL-
HOj UCTOPWUjU, NIECHY KOMMAaHWjy BE3aHY 3a je4HY MHCTUTYLM]Y KYAType.

Pan KomnaHuje nogpasymeBa KaacMyaH U CaBPeMEHW NIECHU TPEHUHT, Kao U capahy Ca HajeMUHEHTHUUM
Aomahum 1 cTpaHMm Kopeorpaduma 1 peantesbuma.

Ha peneptoapy buted Teatpa cy n npeactase: Pejkbyk, pexxkunja JeneHa borasau,; Tpu cecmpe, pexuja MiBaHa By-
juh, Kopeorpadwuja Maj BajumaHn; KapmeH y yemupu pyHOe, kopeorpaduja Ucnpopa CtaHuwmh; Mocaedru Yosek
Ha 3emsbU, pexkuja Hukona 3asmwuh; Mupucu yumema, kopeorpaduja Maj BajumaH; Omesno, kopeorpaduja Mawa
Konap 1 3opaH Mapkosuh; MHozo Hac je, Kopeorpaduja Jannja AhuH; BoseeH, kopeorpaduja Kjepctn Munep.
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ALPHA BOYS
The Bitef Theatre, Serbia

Saturday, 25" June 2011

The Bitef Dance Company Members:

Nikola Tomasevi¢, Strahinja Lackovi¢, Luka Lukic,
Milica Pisi¢, Uros Petronijevi¢, Dorde Makarevié
Musicians: Bojana Raci¢ and Zarko Andreji¢
Choreography: Guy Weizman and Roni Haver
Music: Elad Cohen Bonen

Dramaturgy: Veerle van Overloop

Set Design: Ascon de Nijs

Costumes Design: Slavna Martinovic

Lights Design: Wil Frikken

Assistant Choreographers: Dunja Joci¢ and
Jorge Morro

Duration: 75 minutes

20.00 / CCNS, Main Hall

Alpha Boys

Alpha Boys is based on the play The Language of Walls, originally made for female dancers only. Both
choreographies are authored by Guy Weizman and Roni Haver, while the Bitef Theatre’s version includes only
male dancers.

Alpha Boys is a story about six young men who spend their days hanging out in a pub dreaming of great success.
While waiting for the day of success to come, the group experiences the ‘joys’ of maturing.

The play explores the particularities and energy potentials of male dance, as well as generally accepted clichés
associated with masculinity — such as guns and alcohol. Also, the authors look into the concept of what is
nowadays labelled metrosexual.

What is the man of the 21 century truly like?

Club Guy and Roni from Holland is a dance company founded by prominent Israeli choreographers Roni Huver
and Guy Weizman. The Club gathers dancers from different cultures from all over the world. Their work contributes



turday, 25" June 2011

’
’

Michel Mathieu, France — Ballet

School
17.00 Film screening, featuring the work

of the Centaur Theatre Company —

10.00 Workshop: ‘Roads of Imagination
CCNS

SIDE PROGRAMME

to creating, developing and defining a modern theatrical expression. By combining pure dance techniques with
various theatrical elements, the choreographers create plays which explore movements of a human soul
imprisoned in the confinements of body.

Choreographers Guy Weizman and Roni Haver are known to our audiences as the authors of The Language of
Walls which premiered at the 40™ Bitef, Poetical Disasters performed at the 5% Belgrade Dance Festival and
Myrrh and Cinnamon staged at the Bitef Theatre in March 2010.

The Bitef Theatre

Staying true to the leading concept of the Bitef Theatre to encourage and promote new styles and tendencies in
theatre, the Bitef Theatre has made a U-turn and profiled its repertoire in two directions: on the one hand pure
theatrical expression, embodied in the work of the Bitef Dance Company, and on the other hand, plays which are
not necessarily defined in a precise way in regard to genre, but are focusing on the bordering areas between the
dramatic, physical, musical and visual theatre. Thus, the Bitef Theatre has opened a space for artistic activity for those
artists who seek to go beyond usual theatrical conventions, and create new theatrical expressions and styles.
The foundation of the Bitef Dance Company is a project inspired by a great creative and aesthetical potential
inherent in the contemporary dance theatre, as well as a need for Belgrade to finally, for the first time in its
theatrical history, have a dance company tied to an institution of culture.

The Company’s work includes classical and contemporary dance training, as well as cooperation with leading
domestic and foreign choreographers and directors.

The Bitef Theatre repertoire includes: Fakebook, directed by Jelena Bogavac; Three Sisters, directed by Ivana
Vuji¢, choreographed by Guy Weizman; Carmen in Four Rounds, directed by Isidora Stanisi¢; The Last Man on
Earth, directed by Nikola Zavisi¢; Myrrh and Cinnamon, choreographed by Guy Weizman; Othello, choreographed
by Masa Kolar and Zoran Markovi¢; We Are Many, choreographed by Dalija Aéin; Loved One, choreographed by
Kjersti Miiller.
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BPEME PUOARY
MnecHa Tpyna 3UTA, lpuKa

cybora, 25. jyH 2011.

Kopeorpadwuja: Mpuc KapajaHn

My3uka: Hukoc Bennotuc

BusyenHo peuwere:

Hukoc Managumutpujy

Aun3ajH cBetna u poTtorpaduje:

Ennsaset Mopaku

U3Bohauu: Kapa Kouanu, MapuneHa Metpuay
Tpajarbe: 30 MMHYTa

22.00 / NosopuwTte mnagux, Benvka cana

Bpeme puaamy

MpeacTtaBa ce 6aBM OHTOJ/IOMMjOM JbyACKe NpUpoae U keHom HemoryhHowhy ga npesasuhe nsparkaBare Ha-
cu/ba y ume umsmamsaumje. Ctassbajyhm Hanopeno /byACKO-aHUMANHO, ANB/bE-NPUNUTOM/BEHO Y NOYNHMOLLA-
KPTBY, Y OBOM ey je pey o $MHOj IMHMjMU KOja pa3aBaja ABa KOHTAAMKTOPHa nona. Mehytum, umsb gena je
0a NpeacTaByM MHTEPaKLUKUjy U O4HOC ABOje Yy jeAHOM Yy3ajaMHO MCK/bydyjyhem ycnosy. [lyo Koju UCTpaxyje
OKOJIHOCTWU HAaCW/ba, KaKO Ce OHO A0MB/baBa M U3paKaBa Yy CaBpPeMeHMM APYLITBMMA: Hacu/be ce npeobpa-
»KaBa y 601, cHara y c/1abocT, a YoBEK Y 3Bep...

Ceemy uma epeme, U CBAKOM 0Csy o0 Hebom uma speme.

Wma epeme Kaod ce paha, u speme Kaod ce ymupe; speme Kao ce cadu, U speme Kaod ce uyna nocaheHo;
Bpeme Kao ce ybuja, u 8peme Kao ce ucuesvyje; peme Kao ce passarsyje, U speme Kao ce 2paoul.
Bpeme naady u epeme cmexy; epeme pudarby U epeme uzparby;



Bpeme Kad ce pasmehe Kamerbe, U 8peme Kaod ce CKyn/ba KaMere; spe-

Me Kao ce 2psu, U 8pemMe Kao ce 0CMassba 2PrbeHE;

Bpeme Kaod ce meye, u spemMe Kao ce 2ybu; epeme Kao ce 4ysd, U epeme

Kao ce baya;

Bpeme Kao ce Oepe, u speme Kaod ce cauluea; speme Kao ce hymu u spe-

Me Kao ce 2080pU.

Bpeme Kao ce roybu, u speme Kao ce Mp3u; 8pemMe pamy u speme mMupy.
bubnuja, Kwuea nponosedHuKosa, 3:4

Upuc KapajaH u NMnecHa tpyna 3UTA

Mpuc KapajaH je ctyanpana Ha [puKoj Apr*KaBHOj WKoau nneca. CTekna je TMTyny mactepa y Mssoherby U KynTy-
pu: UHTepaucumnanHapHe nepcnektmse (fonacmutc Konell, YHuBepsutet y JIoHAoHY). YuecTBoBana je y 6poj-
HUM ceMMHapuma y EBponu, Koje cy apanm mehyHapoAHO NPM3HATK Naecaym M No3opPULLIHM YyMeTHULMN. Kao
nnecay capahumsana je ca Kopeorpadpknwbom ATMHOM Bana, naecHum komnaHujama Me Liga Logia, Connncusam,
Amorphy.org, n 6una je nssohau ca nyHMm pagHum sBpemeHom 3a Yelp danceco, ocHoBaHy 2002. roguHe y Atu-
HW. 3ajeHO ca TUMOM M3BONauya, a y pexkmnjn KoHcTaHTUHOCA XauuHUKoNaya, buna je KoayTop Buaeo-naeca AQ
(2004). Hactynana je Takohe, Kao M acuctTMpana y kopeorpaduju, y ymeTHU4Kom punmy Ommuua CaburaHKU
(2005) y pexunju B CacmaH 1 y npoaykumnjn Kopnopauuje Pydyc. Paguna je Kao AnpeKTop nokpeta y puamy Pe-
ra apo ti limni (2006) y pexuju CtpaTtoca CtacuHoca 1 y KpaTkom dunmy Apografi (2008) y pexknju Barenuca Ka-
nabakaca. OcHmBau je n Kopeorpad naecHe Tpyne 3UTA, unaH HEKOJIMKO MIECHUX MPEXKa U OpraHusaumja. tberu
pagosu Y [acoc, 2003, Aymonopmpem, 2005-2009, Jomahe #usomurse, 2008, Bpeme pudarsy, 2009-2010, yue-
CTBOBA/IM CYy Ha HEKOIMKO pecTmBana y ATuHu, ConyHy, bykypewTy n JloHaoHy. lobutHuua je Harpage Japmuna
Jexabkosa 2010. 3a kKopeorpaduje Bpeme pudary n Leg Acy. Mpepaje kopeorpadujy Ha MPUKO]j Ap*KaBHOj LWKOAM
nneca, a npegasana je Takohe n Ha AKageMuju IMKOBHMX YMeTHOCTM/[pamckom aenapTmaHy YHuBep3uTeTa [le-
nonoHes. Og 2008. roanHe capahyje ca TMMom Koju nuwe o naecy 3a dectusan AtuHa n Enngayp n MHTepHaum-
OHasHM decTmBan naeca Kanamata, npu Yemy ce TeKCToBM 0bjaBsbyjy y pecTmBanckum Katanosmma. Pag Tpyne
3uTa nogp»Kasa PYKO MMHUCTAPCTBO KYyAType.
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A TIME TO MOURN
The ZITA Dance Company, Greece

Saturday, 25" June 2011

Choreography: Iris Karayan

Music: Nikos Veliotis

Visual Design: Nikos Papadimitriou

Lighting Design and Photos: Elisavet Moraki
Performers: Chara Kotsali, Marilena Petridou
Duration: 30 minutes

22.00 / The Youth Theatre, Grand Stage

A Time to Mourn

This performance is concerned with the ontology of human nature and its inability to overcome expressions of
violence in the name of civilisation. Juxtaposing the human-animalistic, savage-tamed and perpetrator-victim,
this work is about the fine distinctive line between two contradicting poles. However, it aims to present the inter-
action and relation of the two in a mutually inclusive condition. A duet exploring the condition of violence, as it is felt
and expressed in contemporary societies: violence transforms to grief, power to weakness, and human to animal...

To every thing there is a season, and a time to every purpose under the heaven:

a time to be born, and a time to die; a time to plant, and a time to pluck up that which is planted;

a time to kill, and a time to heal; a time to break down, and a time to build up;

a time to weep, and a time to laugh; a time to mourn, and a time to dance;

a time to cast away stones, and a time to gather stones together; a time to embrace, and a time to refrain from
embracing;



a time to get, and a time to lose; a time to keep, and
a time to cast away;

a time to rend, and a time to sew; a time to keep si-
lence, and a time to speak;

a time to love, and a time to hate; a time of war, and
a time of peace.

Holy Bible, Ecclesiastes, 3:4

Iris Karayan & the ZITA Dance Company

Iris Karayan studied dance at the Greek State School of Dance. She obtained a Master of Arts in Performance
and Culture: Interdisciplinary Perspectives (Goldsmiths College, University of London). She has participated in
various seminars in Europe with internationally acclaimed dance and theatre artists. As a dancer she has collab-
orated with the choreographer Athina Vahla, Me Liga Logia Dance Company, Solipsism Dance Company, Amor-
phy.org, and has been a full time performer for Yelp danceco, Athens based, since 2002. Together with a team of
performers and under the direction of Konstantinos Hatzinikolaou, she has co-authored the video dance AQ
(2004). She has also performed and assisted choreographically with the art film The Rape of the Sabine Women
(2005) directed by Eve Sussman and produced by The Rufus Corporation. She worked as a movement director
for the film Pera apo ti limni (2006) directed by Stratos Stasinos and the short film Apografi (2008) directed by
Vaggelis Kalabakas. She is a founding member and choreographer of the ZITA Dance Company, member of sev-
eral related to dance networks and organisations. Her works To Dasos, 2003, Self Portrait, 2005-09, Domestic
Animals, 2008, A Time to Mourn, 2009-10 have participated in several festivals in Athens, Thessaloniki, Bucha-
rest, and London. She was awarded the Jarmila Jefdbkova Award 2010 for her choreographies A Time to Mourn
and Leg Acy. She teaches choreography at the Greek State School of Dance and has also taught at the School of
Fine Arts/Drama Department, University of Peloponese. Since 2008 she has been working together with a team
of dance writers for the Athens and Epidaurus festival and the Kalamata International Dance festival, contribut-
ing with texts for the festival’s catalogues. ZITA is supported by the Greek Ministry of Culture.




16

NHPaHT

TYPBO NMAPAAN30O
Mo3opuuwTe , dexe Koctonawun®, Cpbuja

Hegesba, 26. jyH 2011.
. : Pexuja: AHapaw YpbaH

Kopeorpaduja nnecosa: MapuH Japamasosuh

Kopenetutop: NpeHa Kosaues

MajcTtop cueHe u cBeTna: Atuna Ypu

Majctop ToHa: Apnag Tomo

Koctum: Cunsuja Ypu Cuy

PekBusuTa: 3o0aTaH J/lawy

Urpajy: MapTa bepew, AHapea Epaessu,

Jynnja Kokpexen, Umpe-Enek Mukew,

Apnag Mecapouw, lQA6op Mecapow

KonpopgyKkuujcku napTtHep: Yapyxeme ,Maszk”,

CereauH (Mahapcka)

¥ $ MNpepcTaBy je noapkao HaumMoHanHM GoHA 3a

Kyntypy Mahapcke
19.00 / HoBoCaACKO NO30pULLTE, Tpajatbe: 70 MUHYTa

BenukKa cana

Typ60 napaguso

HexHu cTpax 6e3 nayse. Paj ce He 3e3a.

Omaxc flaHuny Kuwy.

MNpeacTaBa 0 Hama u 0 Bama.

MNpeacTaBa Koja je CBAKMM AaHOM CBe aKTyesHuja.

2V je4HO 3aHMM/BUBO OCHOBHO NUTakbe: Ja, Kao ApKaB/baHMH jeHe 3eM/be, Yera ce bojum?
... O Tome Bpeam rosoputn...” AHgpaw YpbaH

,Y nocnepre Bpeme peantess AHapal YpbaH BpaTMO ce Ha BesIMKa BpaTa Yy MO30PULLHY jaBHOCT OBOT gena
cBeTa — o, byaumnewTe npeko CyboTtuue ao beorpaaa. (...) Pagm ce o BpcTv No3opuLUTa cacTaB/bEHOM U3 CAU-
Ka — aTpaKTUBHUX U BopOEHNX, Xpabpux n MyuHuX, pagu ce o ¢puao3oodujmu NobyHe NPOTUB PA3HMUX YYMANOCTU U
paau ce o jeaHOj 6opbu 3a NpaBAay y CBaKoM cay4ajy. (...) Y HEKOIMKO NpeTXoaHuX npecTaBa 0Ba eKuna je npo-



doTorpaduje: Easapa MonHap

Aesba, 26. jyH 2011.
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LWna cneumjanHy WKoy APamMaTUYHOT U MPOHUYHOT CLLEHCKOT MCKa3a M CTEK/1IAa MHOTe BELUTUHE CaBPeMeHOr nep-
bopmepcKor, YHUBEP3A/THOT je3MKa eBPOMNCKOr no3opuwiTa. Maagm u oKpeTHW, CNPETHU U YNOPHWU Y CBOjOj UTpK,
OBM INYMLM YBPCTO CTOje Ha CLEHM U AOHOCE CBEXE U jaCHE YMETHUUKeE C/INKe, KopucTehu cBa cpeacTBa Moaep-
Hor rymua... (...) AHapaw YpbaH v Herosa o4/iMyHa ekmna raymaua ms MNosopuwTa , Jexe Koctonamwn” ns Cybo-
TULE, Ce CBMM CPeACTBMMA TPYAE A3 HAC UTPOM M NECMOM, TTYMaYyKMM napTujama, MOHOI03MMa U AMjano3nma
— noJceTe M HaTepajy Hac Aa ce OTPE3HMMO M A Ce OCBECTUMO M a NPOLEHMMO TO HAaCU/be Y KOMe y4YecTByjeMo
M fAa ra He 3abopasumo. (...) AHgpaw YpbaH ycneo je ga ckaonu — 6upajyhm Beoma p1sMyHa 1 M3a3oBHa cpes-
CTBa, BEOMA LUMPOKOT CMeKTpa — CNOXKEHY NpeAcTaBy Koja oTBapa BaxkHe 1 60/He acounjaumje KombnHoBaHe
Ca pasHUM BpCTama CypoBe MpoHuje n camomnpoHuje.” fopaH LiseTkosuh (Paguno beorpapa 2, 11.11.2008.)

,[1pOCTOp 3a Npeaax He NocToju. AHApaL CKMAA CA0j MO C/10j 40 NOTNyHe camoupoHuje. M He cme ga noctoju 6u-
10 KaKaB npocTop. Mo aa Heka 6bomba nopeg Bac ynpaso oTkyuasa.” AHa Mcakosuh (e-novine.com, 10.11.2008.)

No3opuwre ,, fexe Koctonarwn”

MosopuwTe , [dexke KocTonawn” nocneamwux je roamHa nog pykosoactsom AHgpalua YpbaHa noctano Hajyc-
neLwHuja N HajJUHOBATMBHMja NO30PULLIHA TPyNa Yy PernoHy. Hberose npoayKumje y4ecTByjy Ha CBUM 3Ha4YajHUM
nosopuiiHum dectmBanmma y Cpbuju n y Mahapckoj, a HeKke of npeacTtaBa cy M BMLWECTPYKO HarpahusaHe.
HeocnopHo je ga je MosopuwTe ,Jexe KocTonamn“ yHeno cBeXMHy Ha AEjHOM M eCTETCKOM M/aHy y TeaTap,
ann N aHraXKoBaHy eHeprujy Ha gomahy cueHy, uspactajyhu y npenosHat/buMBy MHCTUTYLMjY HAa OBMM NPOCTO-
prYIMa Kao CTeuumlTe MHOBAaTUBHMX CBETCKMX MO30PULLHUX CTPYjatba.

Mpemujepe y ce3oHn 2010/2011: Oto TonHau: Kuwurbescka pyxa (P: AHapai YpbaH), Kusena reybas (P: Cabony
TonHau), Mahap(cku) 6e3 myke (P: Onusepa hophesuh), MapTa Bepew One-Girl Show (P: AHgpaw YpbaH).

MpeacTasa Typbo napadu3o Ao caga je nssoheHa Ha pectmBanuma y Cereguny, byaumnewTn n Kenny.
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TURBO PARADISO
The Dezs6 Kosztolanyi Theatre,
Serbia

Sunday, 26" June 2011

Directed by Andras Urban

Dance Choreographies: Marin Jaramazovic
Répétiteur: Irena Kovacev

Stage and Lights Engineer: Attila Uri
Sound Engineer: Arpad T6mé

Costumes: Szilvia Uri Sziics

Props: Zoltan Lassu

Cast: Marta Béres, Andrea Erdély,

Julia Kokrehel, Imre Elek Mikes,

Arpad Mészaros, Gabor Mészaros
Coproduction partner: The ‘Maszk’
Association, Szeged (Hungary)

The play has been supported by the Hungarian
National Cultural Fund

Duration: 70 minutes

19.00 / The Novi Sad Theatre, Grand Stage

Turbo Paradiso

Gentle fear without intermission. The heaven is not kidding.

Homage to Danilo Kis.

A play about us and about you.

A play of an increasing relevance to the present moment with each passing day.

‘l, too, have an interesting fundamental question: What do |, as a citizen of a given country, fear? ...
something worth talking about...” Andrds Urban

‘Recently director Andrds Urbdn has made a big comeback to the theatrical scene of this corner of the world —
from Budapest, through Subotica, to Belgrade. (...) It is a theatre comprised of images — attractive and belliger-
ent, courageous and arduous, it is a philosophy of rebellion against all kinds of apathy and a struggle for justice,
indeed. (...) In the previous performances this team have completed a brilliant ‘master class’ in dramatic and
ironic modes of stage expression and gained many skills of the contemporary performing art and the universal



Photo: Edvard Molnar

nday, 26" June 2011

mily, Serbia — The Youth Theatre,

mladih’ Hall (The Youth Forum)
Small Stage

bition: POLYPTYCH / Round table
discussion about the plays Alpha
Boys and A Time to Mourn — CCNS
18.00 Opening of the photography exhi-
bition: ROADS, Aleksandar Milo-
savljevic, Serbia — CCNS, ‘Tribina
22.00 ANALOGIES, The Clear Streams Fa-

Michel Mathieu, France — Ballet

School
11.00 Opening of the photography exhi-

10.00 Workshop: ‘Roads of Imagination’,

SIDE PROGRAMME

language of European theatre. Young and deft, artful and persistent in their play, these actors and actresses
firmly hold their stage positions and bring fresh and clear artistic images, using all the tools of a modern actor...
(-..) Andrds Urban and his excellent cast from Subotica’s Dezsé Kosztoldnyi Theatre invest all their efforts, expressed
in dance and song, acting roles, monologues and dialogues — in reminding us and forcing us to sober up and
come to our senses, making us assess the violence we take part in and in not letting us forget it. (...) Andras Urban
has managed to compose — choosing a very risky and challenging, wide array of means — a complex play which
opens significant and painful associations combined with various kinds of cruel irony and self-irony.’

Goran Cvetkovi¢ (Radio Belgrade 2, 11" November 2008)

‘There is no room for a break. Andras peels layer by layer until he reaches absolute self-irony. There can be no room.
Perhaps there is a bomb next to you, ticking its time as we speak.” Ana Isakovi¢ (e-novine.com, 10" November 2008)

The Dezs6 Kosztolanyi Theatre

For the last couple of years the Dezsé Kosztoldnyi Theatre, led by Andrads Urban, has grown into the most successful
and innovative theatrical company in the region. Its productions have been to all relevant theatre festivals in
Serbia and Hungary, among which are multiple award winning performances. There is no doubt that the Dezsé
Kosztolanyi Theatre has brought fresh wind to the idea and aesthetics of theatre, but also an engaged energy to
the domestic scene, growing into a recognisable institution in these parts as a gathering point of innovative global
theatrical currents.

Premiers of the 2010/2011 season:

Ottd Tolnai: The Chisinau Rose (D: Andras Urban), Long Live Love (D: Szabolcs Tolnai), Hungar(ian) without Effort
(D: Olivera bordevic), Marta Béres: One-Girl Show (D: Andrds Urban).

The play Turbo Paradiso has been performed at festivals in Szeged, Budapest and Cologne (Germany).
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INSOMNIA
Tpyna Tena UpavaHa, XonaHauja

Heaesba, 26. jyH 2011.

AyTtop: MyxaHag Pawung

Urpauun: MyxaHag Pawwng, Amap Kon,
MHe3 Anmeunpga v Jlotyc Ege

Awun3ajH cBetna: MyxaHapg Pawng
TexHu4yap csetna: Mayepg Pawung
Komnosutop 3ByKa: beHxxameH Aunbok
Tpajawe: 40 mmHyTa

20.30 / KUHC, Benuka cana

Tamo, y 6e3BpemeHOM MPOCTOpPY, Ha HEMO3HaTOM MECTY Yy HEMO3HaTOM Yacy, rae Hema martepuje HU CMUcAa,

OoHU ce Kpehy, He nagajyhu y caH ga 6u ce noHoso byaunu, kpehy ce y cBojum mexypuma, natehm og HecaHuue
jep Hemajy HMWwTa 360r Yera 6u cnaBanw...

Tpyna Tena UpauaHa

MyxaHag Pawmung, kopeorpad, KOMNO3UTOP U Urpay, YMETHUYKK je aupeKTop Tpyne Tena MpayaHa. Benvkom
6p3MHOM NocTaje urpadkm peHomeH y XonaHamju, rae ymeTHULUM TpeHyTHo 6opaBe. HeaasHo je gobuo Harpa-
Ay 3a HajnepcnekTMBHMjer Kopeorpada 2010, Kojy aoaesbyje XonaHACKM pecTuBan Urpe rogulme jeHOM
YMETHUKY, Kao 1 Harpaay Zwaan (1abya) 3a Hajoosby npeacTaBy y XonaHauju 2010. rogmHe 3a HeroBo ocTBa-
perbe OnaaKkusare, y NPoAyKumju ca XoNaHACKUM MehyHapoaHMM NIECHUM TeaTPOM.

MyxaHag Pawumg TpeHyTHO K y XonaHauju, rae my je 2008. rogmHe noHyheH noanTuukm asuna. PoheH je y
bargagy, rae je cTyaMpao NO30pULLHY YMETHOCT Ha MHCTUTYTY IMKOBHUX YMETHOCTU. Hberosa Tpyna, Tesna Upa-
YaHa, OCBOjMAA je Harpaay Xupwuja Ha MosopuwHom pectusany 2007. roanHe y JopaaHy. Hbuxosa npsa npes-
cTaBa [11ay moje majke nmana je cBojy eBponcky npemujepy Ha ®ectBany Urpa Ha usunum (XonaHaumja, 2007),
HaKOH Yera je ycneawnna TypHeja no Eesponu n Cpegrem UCToOKy.
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INSOMNIA
The Company Iraqi Bodies, The Netherlands

Created by Muhanad Rasheed

Dancers: Muhanad Rasheed, Amar Chole,
Inez Almeida and Lotus Eddé

Light Designer: Muhanad Rasheed

Light Technician: Majed Rasheed

Sound Composer: Benjamin Duboc
Duration: 40 minutes

"'

20.30 / CCNS, Main Hall Gently they stir, gently rise,
The dead are newborn awaken,
With ravaged limbs and wet souls,
Gently they sigh in rapt funeral, amazement,
Who called these dead to dance?
Jim Morrison

There, where is no time or place, no substance, no logic sense; in an unknown space, at an unknown time, they
are floating, they don’t sleep to awake again, they move in their bubble, having insomnia for nothing to sleep for...

The Company Iraqgi Bodies

Muhanad Rasheed, a choreographer, composer and performer, is an artistic director of the Company Iragi Bodies.
He is fast becoming a dance phenomenon in the Netherlands, where the artists currently resides. He resides
won the 2010 Dutch Dance Days Promising Choreographer Award, granted to one artist each year in Holland,
and also the Swan Award for Best Production in Holland 2010 for his work Mourning with the Netherlands
Internationaal Danstheater.

Muhanad Rasheed currently lives in the Netherlands, where in 2008 he was offered political asylum. Born in
Baghdad, he studied Theatre Art at the Institute of Fine Arts in Baghdad. His company, Iraqi Bodies, won the Jury
Prize at the 2007 Theatre Festival in Jordan. Their first production, Crying of My Mother, had its European premiere at
the 2007 Dancing on the Edge Festival (The Netherlands), followed by tours throughout Europe and the Middle East.
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MHTEPBJY C YMETHUKOM
Bua HeraTtuBa, CnoseHuja/Cpbuja

noHeaesbak, 27. jyH 2011.

.

doTorpaduje: Mapk AHapea

17.00 / |_|O30pMLU'I.'e.I.V\ équ, Mana cana

Mutara 6asnpaHa Ha TekcTy Ap bojaHe KyHcT (Powerlessness of Radical Consumption, 2009),
y aganTtayunju bojaHa JabnaHoBua

OproBopu: KpuctuaH An-Apoybu n bojaH JabnaHosel,

U3sBohauu: Kpuctmnaxd An-Alpoybu n weros roct

KoHuenT u pexuja: 6ojaH JabnaHoBel,

MNpopayueHT: Wnena TpowT

MNpoaykuuja: Bua Heratusa, 2009, y3 nogpwky MuHuctapctea Kyntype Penybaunke ChoseHuje
u lpaga /byb/baHe

Tpajatbe: 50 mmnHyTa



[

Bnago PaHunh, HeHag Urkbatos, Pemyc =

Hepesbak, 27. jyH 20

Martje, ®paHuycka — banercka WwKona
11.00 OKkpyrau cTo o npeacrasama Typ6o
napagmso u Insomnia — KLUHC

12.30 Npomoumja yaconuca TPT. Teatap,
Daecky, Cpbuja/PymyHuja — KLUHC,

dunm, Tenesusuja — KLUHC
18.00 OTBapame usnoxkb6e MILITARY TRASH,
JINKOBHM canoH

10.00 PaguoHuua Nytesn mawte, Muwen

NPATERU NPOITPAM

MNpeacraBa-uHTepsjy Kpuctnana An-Apoyb6uja

MpepcTaBa-MHTEPBjy OTBApa NUTakba O MNOIUTMUYKO] HEMOhU pasnKaIHUX YMETHUYKUX MPaKCK, O UCNOBeaakY
KAao MeaMjCKOM CMEeKTaK/y, O MMMNepaTmMBy 3a0BO/bCTBA Y CaBPEMEHMM MOCTUHAYCTPUJCKUM APYLWITBMMA, O
MMMNOTEHLNjU KOMYHUKaLMje, 0 HemoryhHOCTH cybjeKkTuBM3aumje uta,.

MuTatba 6asmpaHa Ha TekcTy Ap bojaHe KyHcT npoaunpy Ayboko y npobaemcKo je3rpo, Koje je oayBeK LeHTap
WHTepecoBarba Bua HeraTtuse.

Pasrosop ca KpuctnaHom y Gopmm KnacuYHOr MHTEPBjya 06MYHO BOAM NO3HATa IMYHOCT (MCNUTMBAY) U3 TOKA/IHE
3ajefHULE, ¥ KOjoj ce npeacTaBa n3Boan. Ha nutare o HeroBoj Hemohu y caBpeMeHOM NOCTUHAYCTPUjCKOM
ApywTey, KpnctraH oarosapa Kao nepdopmep — pacnpassba M 6paHM CBoja BepOBakba He camo peunma seh u
Les MM TEeSIOM.

Bua HeraTtusa

Bua HeraTuBa je MehyHapoaHM NpojeKaT y nosby n3Bohaukmx ymeTHocTu. CBoj pas okycupa Ha ogHOC namehy
nssohaya n ny6/amnKe y CTBapHOM BpeMeHy U npocTopy. baBu ce ogHocom uamehy CnoKeHor Toka rneguiuTa,
O4YeKMBakba, CYZ0Ba, 3aK/byyaKka, Npu3Harba, CTepeoTuna, 3abayaa, npeapacyna, TonepaHumje UAn HeTonepaH-
umje, 3Harba M HeJOoCTaTKa UCTOr; CBe OBO M3a3MBa Pas3/iMyMTe eMOLMOHAIHE, PaLMOHaNHE UAU UPALMOHANHe
oarosope. Huje BaXKHO WTa Cy npegMeT UanM nNpuya NpeacTaBe, MU YBEK Tparamo 3a CUTyalMjom Koja nokpehe
0Baj O4HOC M APKM ra byaHUM. 3aHMMA HaC KMBa YMETHOCT Koja NocToju 360r nuTakba a He 360r oarosopa. Cee
OBO YMHM Hale M3Bohayke cTpaTervje cee PasHOBPCHMjUM: TeaTap, NpeaaBatse, Naec, BUAEO, paguKaaHa Tene-
CHa Npakca, rasiepujckn npojektu... Ocehamo Aa CMo HajCTBAPHUjU Kada AOTUYEMO OHO LUTA CE HE MOXKe BULLE
pauMOHanM30BaTh, Kaja He MOpPaMo BULLE Aa ce NpeTBapamo Aa pasyMemMo HeLTOo LWTOo 3anpaBo He pasymemo.
PagMmo Kao KOMIEKTUB Yy KOMe ce CBaKu nojeanHau, 6opu cBojuM pasfno3rma, CBOjUM Teslom U xpabpolhy, cso-
jOM MMarMHaLmMjom 1 ymoM, CBOjUM BELUTUHAMA M EHEPTMjOM 3@ CBOj BAACTUTM CMUCA0 M MO3ULM]Y Ha CLLEHM.
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INTERVIEW WITH AN ARTIST
Via Negativa, Slovenia/Serbia

Monday, 27" June 2011

Photo: Marc Andrea

17.00 / The Youth Theatre, Small Stage

Questions based on the text by Bojana Kunst, Ph.D. (Powerlessness of Radical Consumption, 2009),
adapted by Bojan Jablanovec

Answers: Kristian Al Droubi and Bojan Jablanovec

Performers: Kristian Al Droubi and his guest

24 Concept and direction: Bojan Jablanovec

Producer: Spela Trost

Production: Via Negativa, 2009, with the support by the Ministry of Culture of the Republic of
Slovenia and the City of Ljubljana

Duration: 50 minutes




nday, 27" June 2011

Remus Daescu, Serbia/Romania — CCNS,

TRASH, Vlado Ranci¢, Nenad Ignjatov,
Art Gallery

Michel Mathieu, France — Ballet School
11.00 Round table discussion about the plays

Turbo Paradiso and Insomnia — CCNS
12.30 Promotion of Magazine TFT. Theatre,

Film, Television — CCNS
18.00 Opening of the exhibition: MILITARY

10.00 Workshop: ‘Roads of Imagination’,

SIDE PROGRAMME

Interview performance by Kristian Al Droubi

Questions about political powerlessness of radical art practices, about confession as a media spectacle, about
the imperative of pleasure in contemporary post-industrial society, about the impotence of communication,
about the impossibility of subjectivisation, etc. Questions based on the text by Bojana Kunst, Ph.D., drill deep
into the problem core which Via Negativa has always been concerned with.

Conversation with Kristian in the form of a classic interview is usually led by an invited interrogator from a local
area, where the performance is held. With questions about his powerlessness in contemporary post-industrial
society Kristian deals as a performer — he argues for his believes not only with his words but also with his whole
body.

Via Negativa

Via Negativa is an international performing arts project. Our work is focused on the relationship between the
performer and the audience in real space and time. We deal with this relationship as a complex flow of points of
view, expectations, judgments, conclusions, recognitions, stereotypes, fallacies, prejudices, tolerance or intolerance,
knowledge or lack thereof; all these trigger various emotional, rational or irrational responses. No matter what
the subject or the story of the performance is, we always search for the situation that triggers this relationship
and gets it running. We are interested in live art that exist because of questions and not because of answers.
Our performing strategies are therefore more and more diverse: theatre, lecture, dance, video, radical body
practices, gallery projects ... We feel we are most real when we touch upon something that can no longer be
rationalised, when we no longer have to pretend to understand something we do not. We work as a collective
in which each individual fights with his reasons, his body and courage, his imagination and mind, his skills and
energy for his own sense and position on stage.
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MYLWKWU/KEHCKN — KEHCKE/MYLLUKE: MywKo/mywka — MywKo/»keHcKka*
Bauauu ceHkn — TeaTtap & T, XpsaTtcka/MESS, bocHa u XepuerosuHa

noHeaesbak, 27. jyH 2011.

KoHuenT: bauayn ceHKu

Pexuja: KatapuHa MNejosuh n bopuc Bakan
Opamatypruja: CtaHko Jysbawwuh,

[OpaxeH Hosak, BegpaHa Knenunya
OpkecTtpatop: CtaHKo Jysbawwnh

MokperT: Banpgo Xongmajep

Mpoctop u cesetno: bopuc bakan un
KaTtapuHa MejoBuh

MocTtaBKa macKe: 3geHKa Muxesmn

MeHcka: Mpma AnumaHosuh, Maja
N3eTberosuh, JeneHa Muxosbesuh,

MoHa MypaTtosuh, MeTpa TeXak

Myuwka: bertbamuH bajpamosuh,

Hukwa ByTtujep, Aean Kpusauuh, opuc flep,
Bunmum MaTtyna

Tpajame: 06e npeactase Tpajy 120 muHyTa
M urpajy ce 3a ny6baumKy uctor nona

18.30 / 22.30 / HoBocaacKko nosopuuiTe,
Benuka cana

Mywku/3eHckn — XeHcke/myLike

Tpehu geo tpunoruje O 3ajedHUWMBY AUNTUX je NpeacTasa Noj 3ajeAHUYKUM Ha3uBomM MywKu/HeHcKU — HeH-
CKe/MyLWKe, KOjW je HacTao y KonpoayKuuju bauaya ceHku, Teatpa & T, 1 MHTepHaLMOHaNHOT TeaTapcKor dectu-
Bana MECC. MpojekaT ce 6asu ,,MPUPOLOM/KYNTYPOM” MYLLKE U }KEHCKe 3aje4HULLE, hUXOBUM UCTOPUjCKMM, NO-
JIMTUYKUM M MaTepujaiHUM YCIOB/bEHOCTUMA, NOKyLLaBajyhu ga ce nourpa ca ctepeotunuma (obe 3ajegHuue u
FUXOBMM MefyCOBHUM AMHAMMKaMa), aan U MPOroBOPU O HEKOM HOBOM YWTaky POAHO-MONHEe-U3bopHe npu-
nagHocTu. TBpaHba Aa Cy MyLUKapLUM U KeHe pasiniunty, Yak moryhe u ase pasnnumTe BPCTe, AaHacC je CBe BuLle
y ONTULLAjy — 04, »KYyTe WTamne 40 nonynapHe Hayke. CTora npojekat MywKu/#eHcKU — MeHcKke/MywKe pa3aBaja

* ¥eHcKo/skeHCcKa — eHcko/MmywKa, cy6oTa, 2. jya, 18.00 n 22.30 / HoBocaacko nosopuwTe, Beanka cana



CBeTOBe Ha ABe npeacTaBe — KeHcKy n Mywky — u nogspraBa Ux GOpeH3MYKOM UCMUTUBAkLY. Ta je popeH3mKa
HECYMHMBO EKNEKTUYHA — 06jeKTUBHA, CYBjeKTUBHA, NCUXO/OLLKA, CoLUMjanHa, NOANTMYKA, POAHA, aHTPOMNOJIO-
LWKa, naTosiolwKa. Obe npeacTaBe ce Urpajy y MCTOM NMPOCTOPY M CLieHorpadujm, 1 cBaka Mma 0banK My3undKe nap-
TUTYpE, C GUKCHMM M NPOMEH/bUBUM AeioBMMa. MNpeacTaBe ce Urpajy UCK/byUumBo 3a NyH/IMKY UCTOT Nosia — My-
LLUKY, O4HOCHO *eHcKy. CBM Mory BMAETHU CBe (M jeaHY W Apyry NpeAcTaBy), aau pa3aBojeHu Mo nosny.

bauauu ceHKkn

Bauaum ceHKkM je HenpodUTHa MehyHapoLHaA YMETHMYKA U NPOAYyKLMjcKa N1aTdopmMa 3a UHTEPAUCLMUMANHAPHY
capaftby, CTBApanaTBO U NPOMULL/bAE MHTEPMEANjaIHUX YMETHOCTWN, MOCcebHOo Y NoApYyYjy HMXOBe Npume-
He y ypbaHum npoctopmuma. OcHoBanu cy je 2001. roanHe KatapuHa MNejosuh n bopuc bakan, Koju UnHe beHoO
KpeaTMBHO W NPOAYKLMjCKO je3arpo. Kpo3 cBojy AenaTHOCT Koja obyxsaTa WMPOK cnekTap npojekata, bauaum
CEHKM KOHTUHYMPAHO NoKpehy MyATUKYATYPASHU AMjaNor U NOACTUYY aKTUBHY pasmeHy M3Mmehy XpBaTCKUX U
WHOCTPAHUX YMETHMKa M npodecrmoHanaua y ymeTHocTu, npemcnutyjyhu noctojehe KoHuenTe MHAMBUAYaNHOT
M KONIEKTUBHOI naeHTUTeTa. TOKOM AeceT roguHa nocTojakba, bauayum ceHKM cy oCTBapuAM HU3 NMpojeKkaTa Ha
nomahoj n mehyHapoaHoj cueHu, mehy Kojuma cy 1 ABe BULIECTPYKO HarpahurBaHe no3opuiiHe Tpunoruje: Pro-
ces_Grad (Odmor od povijesti, Ex-pozicija, Process in Progress) n O zajednistvu (Eksplicitni sadrZaji, ®EVOLUCIIA:
MASTER CLASS, Muski/Zenski — Zenske/muske). Cee npeacTase bauada ceHKM UcTpaxkyjy moryhHocTu npocTtopa
NMO30pULLIHE Urpe Ha UBULM WU M3BAH NO30PULLHUX KOHBEHLMja U Y BEZIMKO] MEPU CY MHTEPAKTUBHE. Y CBUM Npea-
cTaBama bauaya ceHkM rymum/mssohaunm cy n Koaytopu cagpkaja. Ca CBOjUM MPOjeKTMMa y4ecTBOBa/M Cy Ha
HM3y MaHudecTaumja u pecTnBana y 3em/bl U MHOCTPaAHCTBY (3arpeb, tbyjopK, Bonowa, /bybsbaHa, Mpay, MNusa,
Beorpag, OybpoBHuK, Kpukesun, YauHe, bjenosap, heHoBa, Moaropuua, Capajeso, Pujeka, /lajaeH, KemHuu,
Knyk...), Te cTeknm 6pojHa npusHarba 1 Harpage uamehy octanux, CneumjanHy Harpagy xupuja BUTE®-a 2007.
(3a npeactasy Ex-pozicija: Proces_Grad, Opyau 0eo), ABa3oBor 3maja Ha MESS-u 2008. (3a LefioKynHy Tpunorujy
Proces_Grad), TnaBHy Harpaay O6nak Ha MY®-y 2009. (3a npeacTtasy Ex-pozicija), CneunjanHy Harpagy *upuja
BUTE®-a 2009. (3a npeactasy Odmor od povijesti: Proces_Grad, npsu 0eo) v TnasHy Harpaay O6nak Ha MYd-y
2010. (3a npeacTaBy Odmor od povijesti).




Infant

MALE-FEMALE/FEMALE-MALE: Male/Female*
The Shadow Casters — Theatre & TD, Croatia/
MESS, Bosnia and Herzegovina

Monday, 27" June 2011

Concept: The Shadow Casters

Directed by Katarina Pejovi¢ and Boris Bakal
Dramaturgy: Stanko Juzbasi¢,

DraZzen Novak, Vedrana Klepica

Orchestrator: Stanko Juzbasi¢

Movement: Valdo Hodmajer

Space and Light: Boris Bakal and

Katarina Pejovi¢

Mask Set: Zdenka Mihelj

Female: Irma Alimanovié¢, Maja lzetbegovi¢,
Jelena Miholjevié¢, Mona Muratovié, Petra Tezak
Male: Benjamin Bajramovi¢, NikSa Butijer,

Dean Krivaci¢, Boris Ler, Vilim Matula

Duration: both plays are 120 minutes long and
are performed for an audience of the same gender.

18.30/ 22.30 / The Novi Sad Theatre,
Grand Stage

Male-Female/Female-Male

The third part of the trilogy On Togetherness is a diptych of plays under the common title Male-Female/Female-
-Male, created in a coproduction of the Shadow Casters, Theatre & TD and the International Theatre Festival MESS.
The project deals with the ‘nature/culture’ of a male and female community, their historical, political and mate-
rial dependency, trying to play with stereotypes (of both communities and their inter-dynamics), but speak up
about some new readings of the gender-sex-chosen affiliation. The claim that men and women are different, even
possibly two different species, is more and more exploited today — from the yellow press to popular science.
Therefore the project Male-Female/Female-Male divides the world into two plays — Female and Male — and
subjects them to forensic examination. The forensics is definitely eclectic in nature — objective, subjective, psy-
chological, social, political, gender, anthropological, pathological. Both plays are performed in the same space

* Female-Male, Saturday, 2" July, 18.00 and 22.30 / The Novi Sad Theatre, Grand Stage



with the same set, and they both have a form of a musical score with fixed and changeable parts. The plays are
solely for an audience of the same gender — male or female. All can see both performances, but separated according
to gender.

The Shadow Casters

The Shadow Casters is a non-profit international artistic and production platform for interdisciplinary coopera-
tion, creativity and exploration of inter-media arts, their application in urban spaces in particular. The platform
was founded in 2001 by Katarina Pejovi¢ and Boris Bakal, who are its creative and productive heart. Through its
activities, which include a wide array of projects, the Shadow Casters are continually calling for multicultural di-
alogue and encouraging an active exchange between Croatian and international artists and art professionals,
re-examining the existing concepts of individual and collective identities. For the ten years of its existence, the
Shadow Casters have realised a series of projects on the domestic and international scene, among which are
multiple winning theatrical trilogies: Process_City (Vacation from History, Ex-position, Process_in_progress) and
On Togetherness (Explicit Contents, ®EVOLUCIJA: MASTER CLASS, Male-Female/Female-Male). All performances by
the Shadow Casters explore the potentials of the theatrical play space on the border of or outside of the theatrical
conventions and are largely interactive. In all the plays by the Shadow Casters actors/performers are co-authors
of the contents. With their projects they have taken part in a number of events and festivals in the country and
abroad (Zagreb, New York, Bologna, Ljubljana, Graz, Pizza, Belgrade, Dubrovnik, Krizevci, Udine, Bjelovar, Genoa,
Podgorica, Sarajevo, Rijeka, Leiden, Chemnitz, Cluj...), receiving a number of recognitions and awards among which
are: Special BITEF Jury Award 2007 (for Ex-position: Process_City, Part Il), Avaz’s Dragon at MESS 2008 (for the
entire Process_City trilogy), Grand Prix Cloud at the PUF 2009 (for Ex-position), Special BITEF Jury Award 2009
(for Vacation from History: Process_City, Part I) and Grand Prix Cloud at the PUF 2010 (for Vacation from History).
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NBo Aumues, benruja/byrapcka

noHeaesbak, 27. jyH 2011.

KoHuenT: MiBo lm4yeB y capagru ca
dpaHuom Bectom

Kopeorpaduja, opurnHanHa mysuka m
usBohewe: Mo lumues

My3uuka gonyHa: ®dunun KseHbeprep
Mpopgykuyuja: Ponkcpym/Meo Aumyes u
®oHpaumja XjymapTc

Tpajatbe: 55 muHyTa

I '
7 = |

21.00 / KUHC, Benuka cana

I-ON
®PpaHLU0B UHTEPAKTUBHM M anNCTPaAKTHM BU3Ye/IHM CBET je BEOMA NPUMaM/bMB 33 UCTPaXKMBakbe Ha CueHU. JeaaH
of, raBHUX pasnora je cnegehu: ckynnType ca kUxoBomM nposoumpajyhom 6e3dyHKUMOHANHOWHY KOHCTAHTHO
Tpake Aa ce Ca tbMMa YCNOCTaBU KOHTAKT M 0BAe 3anoymtbe BeoMa Aobposowna KoHdy3uMja: KaKo HAUYUMHUTH
KOHTAKT Ca HEUYMM LUTO HEMA HUKAKBY GYHKUM]jy. Ycnen HefoCcTaTKa jeAHOCTABHOr je3nKa MHTepnpeTauuje obje-
KaTa, AOMNYyLTEHa je MHTepaKLMja Koja MOXKe Ay¥Ke ONCTaTh y AparoLeHom nosby HenosHaTtor. Kako BoguTu no-
CTYMNaK y KOMe HUWje TO/IMKO 3HA4YajHO KaKo CKyAnType npuaarohasamo Teny nam cueHun seh je 3HayajHuje Kako
ce 3aMMcao No3opuLITa, My3mMKa U nepdopmMaTUBHO TeI0 MOPajy NPUNArogUTU U NpeobnKoBaTU Kako bu
YCMOCTaBUAN KOHTAKT Ca CKyANTypama. To Huje jeAHOCTaBaH O4HOC M NPOBOKaLMja nae y oba cmepa Kako ce
He 61 OCHaXKWa HMjeaHa CTpaHa NocebHO Hero ynpaBo MoryhHOCT CUHTe3e.

Uso lumyes



MUBo Aumues

MBo Anmues (1976) je kopeorpad 1 neppopmep 13 byrapcke. bberos pag, je eKcTpemHa U lapeHa MellaBuHa
n3sohayke yMeTHOCTM, Naeca, No30puLLITa, My3uKe, LpTexa n poTtorpaduje. Anmyes je ayTop Buwe og 30 us-
BOHauKMX Komaaa. [loBUTHUK je BPOjHUX MHTEPHALMOHANHUX Harpaga 3a njaec U NO30pULLITE, @ CBOj pas je
npeactasmo wupom Espone ny CesepHoj AMepuum.

MNopepn ymeTHMYKOT aenoBarba, NBo [IMmueB Ap*KM MajCTOPCKe KypceBe Ha HauMoHaaHOj NO30pULLHOj akaae-
Mmujn y byaumnewTtr/Mahapcka, Kpa/beBCKOM naecHOM KoH3epBaTopujymy benrvje y AHTBEpMEHY, Y OKBMPY
npojekta DanceWeb y beuy nta.

OcHuBau je n aupekTop PoHgaumje XjymapTtc y byrapckoj u cBake roanHe opraHmsyje HalLMOHAHO TaKMUYEeHe
3a Hajbosby caBpeMeHy Kopeorpadujy.

Opn okTOobpa 2009. roavHe, HAaKOH 3aBpLIETKa MacTep CTyauja y n3Bohaukmm ymeTHOCTMMA Ha [acapTc akage-
Muju y Amctepgamy, Mso [umues Kusu y bpuceny, rae je oTBOpMO BAATUTU M3BOHAYKM NPOCTOP NoA Ha3MBOM
donkcpym.

Ha MHTepHaumnmoHanHoM decTmBany anTepHaTUBHOr M HOBOT TeaTpa MHdaHT 2008. goLes/beHa My je Harpaza 3a
HajOPUTMHAIHU]jEe NCTPAXKUBAHbE jeHOT 04, CermeHaTa Nno3opPULLIHOT je3uKa 3a npeacTtasy Enjoy July.




32

|nfant

Ivo Dimchev, Belgium/Bulgaria

Monday, 27" June 2011

21.00 / CCNS, Main Hall

Concept: Ivo Dimchev in collaboration with
Franz West

Choreography, Original Music and
Performance: Ilvo Dimchev

Additional Music: Philipp Quehenberger
Production: Volksroom/Ivo Dimchev and
Humarts Foundation

Duration: 55 minutes



I-ON
The interactive and abstract visual world of Franz is quite tempting to be explored on stage. One of the main
reasons is that the sculptures with their provoking functionlessness are constantly asking you to make contact
with them and here starts the very welcomed confusion: how to make a contact with something that has no
function. The lack of easy language interpretation of the objects allows interaction which can stay much longer
in the precious field of the unknown. How to navigate a process in which it is not so much important how we
adapt the sculptures to the body or the stage, but more how the idea of theater, music and the performative
body have to adapt and transform in order to get in contact with the sculptures. That is not an easy relation
and the provocation goes in both directions in order to empower none of them separately, but the possibility of
synthesis.

Ivo Dimchev

Ivo Dimchev

Ivo Dimchev (1976) is a choreographer and performer from Bulgaria. His work is an extreme and colorful mixture
of performance art, dance, theater, music, drawings and photography.

Dimchev is an author of more then 30 performances. He has received numerous international awards for dance
and theater and has presented his work all over Europe and North America.

Besides his artistic work Ivo Dimchev has given master classes at the National Theatre Academy in Budapest
(Hungary), the Royal Dance Conservatorium of Belgium in Antwerp, DanceWeb/Vienna etc.

He is the founder and director of the Humarts Foundation in Bulgaria and organises every year a national
competition for contemporary choreography.

In October 2009, after doing his master studies on performing arts at Dasarts Academy in Amsterdam, Ivo Dimchev
moved to Brussels where he opened his own performance space Volksroom.

At 2008 International Festival of Alternative and New Theatre Infant he received the Award for the Most Original
Exploration of One Segment of Theatrical Language for the performance Enjoy July.
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MPOJEKAT 10 MUHYTA
Mpoaykuunje EH-KHAIM, EH KHan rpyna, ChoBeHwUja

yTopak, 28. jyH 2011.

KoHuenT: M3T0K KoBau

Kopeorpadwuje: lacno Xygu, Egsappg Kayr,

Onra NMoHa, Nenuya bymwaH, N3TOK KoBau
M3Bohauu: EnKnapGroup (byna Yepnew, J/lyk [laH,
EBUH Xaunasbesuh, AHa WtedaHew, Tamaw Ty3a)
Owv3ajH ceeTtna: Jaka WumeHuy, 3opaH MNpabapay,
Koctum: AnaH XpaHutes, Bantep Koban

My3uka Koja noBe3yje nojeguHavyHe genose:
MwnTja BpxoBHUK CmpeKap

Mpojekuyunje Koje noBesyjy nojeguHayHe

penose: CTyamo Hejaaka u Jlyka Ymek
KonpopgyKkuuja: Teatap AHTOH MNoabeBuwek,

Hoso MecTo (CnhoBseHuja) / HapoaHa onepa v 6aner,
Mapubop (Cnosenunja) / 3arpebauyku nnecHu
aHcambn (XBpaTcka) / PoHpgaumja

PaauoHunua, byaumnewTa (Mahapcka) /

MwuHu TeaTtap, /bybsbaHa (CnoseHuja) /

buTted TeaTap, beorpaga (Cpbuja)

Tpajawe: 50 muHyTa

erved exnrag “DHMH / 00°0C

doTtorpaduja: MaTjax LWKpurap

Mpojekart 10 muHyTa

Jecem MmuHyma je CUeHCKM npojeKaT, Koju cy nHmnumpane MNMpoaykuymje EH-KHan. MpojekaT cnaja nnecaye EH KHan
rpyne ca jefaHaecT aytopa mehyHapoaHe caBpemeHe cueHe n3Bohauknx ymeTHOCTU. Ha3ume npojekTa obyxBaTa 3a-
[aTaK Koju je M3ToK KoBay nocTaBmo npej, CBAKor ayTopa: U3BECTM Ha CLLEHU HUXOBO NYHO BUhere npupose Bpe-
34 MeHa y NpeAcTaBu Koja Huje HU ayxKa HU Kpaha og 10 muHyTa.

lpojekam 10 muHyma je HacTao y ase dase. Mpsu Aeo, noa Hasusom Lecem MUHymMa UCMOYHO €A YKYNHO 6 Koma-
03, NnpemujepHo je nsseaeH y Hoeembpy 2009. roanHe y JbybsbaHu, CnoseHuja. Y Hosembpy 2010. roanHe, ycnean-
No je 5 nojegMHaYHUX KOMaAa y OKBMpPY apyre dase, Koju cy 0bjeantbeHn noa HazuBom Jecem muHyma jyucHo.
Mporpamcku cenekTopm 1 Kypatopu mory ogabpaTtu 6mio Kojux 5 og ykynHo 11 nHgmsuayanHux kopeorpaduja u
KOMOWMHOBATU MX Y jeHY LiesioBeYeprby NpeacTaBy Yy CBOM BAacTUTOM pefocneny.
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Huue ®nopujaH u YmeTHuuKor pectmusana Arcus Temporum.

9:24 — [lecemoMuHymHa pedaeKcuja 0 KpamKompajHOM anu UHMeH3UB8HOM 0OHOCY uamehy MyWKapya U eHe y UH-
MUMHOM OKpyH(EHby.

EpBapa Knyr (PymyHuja/CnoseHuja) — HesaBucHM cTBapasial, y nosby caBpemeHor 6aserta, 04/ IMKOBaH MHOTMM Cl0Be-
HAaYKMM U MHTEPHALMOHANMHUM Harpadama, Easapa Kayr je ymeTHWYKM gupekTop Mapubopckor aHcambia baseTa.
Tauke m ypte —,,Hocum Te Kpo3 Bpeme U JOK Te HOCUM UM CaM HOLLEeHa, CTBapam CBOj cOncTBeHU ceemup.” Onra MoHa
Onra MoHa (Pycuja) — MMOHUPKa 1 HajUCTaKHYTUja ayTOPKa caBpemMeHor nsieca y Pycuju, npesasuniina je pycka KoMyHu-
CTUYKa eCcTeTCKa M YMETHMYKA OrpaHmnyerba U CTEKA MHTEPHALMOHANHO NpuU3Hame y paay ca CaBpeMeHMM naecaHnm
TeaTpom YesbabUHCK.

[uBHO je mope HuKe Onnba — PekoHcmpyKyuja nemrbe sedepu Ha pypaaHom ocmpsy Onub Ha obanu JadpaHa, 20e
Cy ce ucmopuja u mpaduyuja cycpeau ca cadawrouwhy.

Meuua bymwaH (XpBaTcka/CnoseHuja) — MosopuiiHe npoayKuuje Meuue by/baHa, paHujer aAMpeKkTopa XpBaTCcKor Ha-
poaHor KasanuwTa y CnauTy, nojassbyjy ce Ha 6pojHUM mehyHapoaHMM decTUBaANMMA U HA HbMMa OCBajajy 3HayajHe
Harpaze.

Myt kyhu — ,33 MeHe, HajNaKLWKN HauyMH Aa 3aMUC/IMM Bpeme jecTe Aa NOKyLlam Aa NoCcTaBMM OABOjEHO MU3BECHe
CHa¥KHe TPeHYTKe KOju Ce NOjaBJbyjy Y *KMUBOTY M CKAOMUM UX UM CAaCTaBUM Y jeHY HOBY LiennHy.” M3Tok Kosau
M3Tok KoBau (CnoseHuja) — LOBUTHUK NPECTUMKHUX MHTEPHALMOHANHUX M HALLMOHANHUX HarpazZa 3a Hheroso 06MMHO
neno, M3tok Koeau je ocHuBau lMpoayKuuja EH-KHan, ymeTHUYKM anpeKTop EH KHan rpyne u yMmeTHUYKM ANPEKTOP U
pykosoagunau, KyntypHor ueHTpa LnaHcku 6opun y JbybsbaHw.

EH KHan rpyna

CranHa nnecHa KomnaHuja EH KHan rpyna, Kojy cy ocHoBanu M3tok Kosau u Mpoaykumje EH-KHan 2007. roguHe, jeamHu
je npodecrmoHanHm aHcambn nocseheH caBpemeHom nnecy y CnoBeHuju. AHcambn, y umjem cy cactaBy M3BaHpegHU
naecayu, No4 yMeTHUYKMM pykoBoherbem KoBauya paam ca mehyHapoaHo NpusHaTMm Kopeorpaduma u peamtesbuma
EKCMINLLUTHO Pa3/IMuMTUX ECTETCKMX NMPOBEHM]eHUMjA. TuMe ce pa3Buja y MPBOKIACHU MHTEPHALMOHANHKU aHcambn. Op
2009. roguHe, EH KHan rpyna uma ceguwite y KyntypHom LeHTpy , LLinaHckn 6opun”y aeny rpaga /bybsbaHa-MocTpe.
(Pok BeBap, No30puLWHM M NAeCHK NybaMuncTa)

MpeTxoaHe npoaykuuje EH KHan rpyne: 10 muHyma jyxcHo (2010), 10 muHyma ucmoyHo (2009), Yysaj ce, naecy!
(2010), Cupos (2009), HadapeH (2009), Pomeo u jasHocm (2008), Aajem Kpareescmeo 3a Kora (2008), Ped (2008),
00nyka (2008), U3mehy (2007), CeeyaHocm (2007). www.en-knap.com; www.spanskiborci.si

»LUTa 3Haum 10 muHyTa y *mnBoTy? MHOro uam HULWTA, MOTy NPeAcTaB/baTh Cya60HOCHM Aorahaj uan HMpBaHy, cTBa-
panayku BpXyHaw, Uiu PyTUHCKM NOCao, /bybaBHY NPUYy AU eMOLMOHAHY NpasHuHYy... MpeacTasa (...) je omoryhuna
TONMKO noTpebaH yeua y mehyHapoaHy npoayKumjy M3Bohauykmx ymeTHoOCTH.”

Leno—MNornean, 1. 12. 2010.
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10 MIN PROJECT
EN-KNAP Productions, EnKnapGroup, Slovenija

Photo: Miha Fras

Tuesday, 28" June 2011

Concept: Iztok Kovac
Choreographies: Laszl6o Hudi, Edward Clug, Olga Pona,
Ivica Buljan, lIztok Kovac
Performers: EnKnapGroup (Gyula Cserpes, Luke Dunne,
Evin HadZialjevi¢, Ana Stefanec, Tamés Tuza)
Light Design: Jaka Simenc, Zoran Grabarac
Costumes: Alan Hranitelj, Valter Kobal
Pieces are connected by music from Mitja Vrhovnik
Smrekar, and by projections from Studio nejaaka and
Luka Umek
Co-production: Anton Podbevsek Theatre, Novo Mesto
(Slovenia) / National Opera and Ballet, Maribor
(Slovenia) / Zagreb Dance Company (Croatia) /
Workshop Foundation, Budapest (Hungary) /

. Mini Theatre, Ljubljana (Slovenia) / Bitef Theatre,
19.00 / CCNS, Main Hall Belgrade (Serbia)
Duration: 50 minutes

10 Min Project

10 Min is a stage project initiated by EN-KNAP Productions that brings the dancers of EnKnapGroup together with
eleven authors from the international contemporary performing art scene. The title captures the task which Iztok
Kovac set before each author: to stage their personal view on the nature of time in a performance no longer and no
shorter than ten minutes.

10 Min was produced in two installments. The first part, entitled 10 Min East and featuring six pieces, premiered in
November 2009 in Ljubljana, Slovenia. In November 2010, five individual pieces within the second installment fol-
lowed, titled 10 Min South.

Programme selectors and curators can select any 5 of the individual 11 choreographies and combine them into a full
evening performance by their own preferred order.



sday, 28" June 2011

|

The chosen choreographies:

10 Min with Pina Bausch — A ten minute tribute to Pina Bausch with an emphasis on the
transitoriness of time.

Laszlé Hudi (Hungary) — Director, choreographer, long-time collaborator of Joseph Nagy
and founder of the group Mozgohaz, Laszlé Hudi is also the artistic director of Florian
Workshop and Arcus Temporum Art Festival.

9:24 — A ten minute reflection of a brief, yet intense intimate relationship between a man
and a woman in an intimate setting.

Edward Clug (Romania/Slovenia) — Independent creator in the field of contemporary ballet who recieved numerous
Slovenian and international awards, Edward Clug is the artistic director of the Maribor Ballet Ensemble.

Dots and Dashes — ‘I carry you through time and while carrying or being carried | create a universe of my own’. Olga
Pona

Olga Pona (Russia) — The pioneer and most prominent author of contemporary dance in Russia, transcended Russian
communist aesthetic and artistic limitations, and has gained international recognition with the work of Chelyabinsk Con-
temporary Dance Theater.

Beautiful is the Sea below Olib — A reconstruction of a summer evening on a rural island of Olib on the Adriatic coast,
here history and tradition met with the present.

Ivica Buljan (Croatia/Slovenia) — Previously director of the Drama within the Croatian National Theatre in Split, Ivica
Buljan’s theatre productions have made an appearance at numerous international festivals and won important awards.
Way Home — ‘The easiest way for me to imagine time is to attempt to put apart certain compelling moments those
emerge in life, and compile them into a new whole’. Iztok Kovac

Iztok Kovac (Slovenia)

Recipient of prestigious international and national awards for his extensive oeuvre, Iztok Kovac is the founder of EN-KNAP
Productions, the artistic director of EnKnapGroup, and the artistic and managing director of the Spanski Borci Cultural
Centre in Ljubljana.

1-On — CCNS
17.00 Film screening, featuring the work

of Rita G6bi/The Symptoms; Bruno

plays Interview with an Artist and
Wagner — CCNS

Michel Mathieu, France — Ballet

School
11.00 Round table discussion about the

10.00 Workshop: ‘Roads of Imagination’,

SIDE PROGRAMME

EnKnapGroup

The permanent dance company EnKnapGroup founded in 2007 by Iztok Kova¢ and EN-KNAP Productions is the only
professional ensemble for contemporary dance in Slovenia. A composition of remarkable dancers under the artistic
direction of Kova¢ work with internationally acclaimed choreographers and directors of explicitly diverse aesthetic
proveniences, thus developing into an A-class international ensemble. Since 2009, EnKnapGroup is based at the Span-
ski Borci Cultural Centre in the Ljubljana-Moste neighbourhood.

(Rok Vevar, theatre and dance publicist)

Previous productions with EnKnapGroup: 10 Min South (2010), 10 Min East (2009), Beware, Dance! (2010), Raw (2009),
Cut Out (2009), Romeo and Public (2008), My Kingdom for a Horse (2008), Order (2008), Decision (2008), In Between
(2007), Celebration (2007). www.en-knap.com; www.spanskiborci.si

‘What do ten minutes mean in life? A great amount or nothing, they can be a fateful event or nirvana, creative peak
or rutine work, a love story or emotional emptiness ... The performance (...) enabled a much needed insight into in-
ternational production of performing arts.’ Delo — Pogledi, 1°t December 2010




NHPaHT

PE®ZTIEKTOPKA
NHcTanaunja/nepdopmaHc
Haoko TaHaka, Hemauka/lanaH

yTopak, 28. jyH 2011.

erved exuurag ‘xurevw armmndosgol / 00°2C

KoHuenT, BU3yenHo pewekwe U AU3ajH
3BYKa, ussoherwe: Haoko TaHaka
OpamaTtypukKa capagwa: Mapuko Xapuraj
MpoayKkyunja: Haoko TaHaka
MeHaymeHT: KpnctuH lMeTepxec
Konpoaykuuja: TaHuTare bepavu /
3o¢dujeHsene

MpojeKkaTt cy nogpKanu: YMeTHUYKA
doHpaunja POLA / doHpgaumnja JanaH /
LapuHckn cases MMAKT EceH

Tpajarbe: 30 MMHYTa

PedneKkTtopKa

WTa je ,m3rnen”? To cy cnosballtbe nojase nonyT
LWMMHKe, 60ja, CBETNOCTU U CeHKe... To je nposasHa
,Npa3Ha“ NoBpLUMHA, KOja A03BO/baBa /byaMMa He
CaMo ga NpumeTe jeaHu apyre Hero n ga ce npe-
no3Hajy, na 4yakK 1 3a/bybsbyjy. Y cBOjoj cono npea-
CTaBW 3a KOjy je ogabpana Hasue PeghsiekmopKa
(Die Scheinwerferin y opurnuHany) BusyenHa ymeT-
HMUa U nepdopmepKa Haoko TaHaka KopucTtu
CBET/IOCT M CEHKY KaKo b1 OTKpu/aa HOBE AMMEH-
3uje ,CBeTa nojaBa M cBeTa peasnHor”. TaHaKMHe
C/IMKe NoCTaB/bajy NUTatba Y BE3U Ca FbeHWM BNa-
CTUTUM UCKycTBOM nopemehaja y mcxpaHu. Ha
CTO/y 3@ pyYaBatbe NeXM NyTKa Koja je npeum3Ha
MWHKjaTypa ymeTHULe. Y3 nomoh NyTKe, yMeTHU-
La ce BeWTaykM AMcTaHUuMpa o4 cBora Tesia U of,
cy36unjeHnx UCKycTaBa M OTUCKA Cce Ha GUKTUBHO
nyTOBaHe Y CBOjy YHYTPALIHOCT Ca LIeMHOM am-
nom y pyuu. OBaj manum CHON CBET/ZIOCTYU je Taj Koju



npeysvMma rnaBHy y/iory y Komagy. TaHaka oBAe, 3anpaBo, KOPUCTU jelHOCTABHA CPeACTBa, Y3 Nomoh Kojux
ycneBsa Aa cTBopy dacuMHAHTHE U3MULL/bEHE CMKE NOTUCHYTUX cehatba, Koje U3BUpY U3 ByjHe LyMe Koja Kao aa
n3pacTta ucnog obUYHOr cToNa 3a pyyaBarbe. HbeH MohHU ,UNy30pHM CBET” CBETNIOCTU U CEHKE 3ay3MMa YUTaBU
NnpocTop, TeYe 1 HecTaje.

TaHaKa npeAcTaB/ba C/MKe Koje cama eudu no npsu nyT, npeobpahajyhu ce y pegsiekmopKy, Haume OHY Koja
ucujasa ceetiocT. OHa TMMe NoKasyje Aa 2/1e0arHe He MOXKe BUTU HULLITA APYro A0 CYBjeKTUBHU YMH.

Ynora rneganaua y TaHakKMHOM KOMaZly HUje nacusHa. byjuue ,nojaBa“ Koje nx npensiassbyjy y TOKY NpeacTaBe
MMajy 33 UW/b 4a U3a30BY HUXOBE NMYHE acouujauuje. NyToBarbe Koje je ymeTHULUA npeay3ena Kao cBoje BAa-
CTUTO NOCTaje, Y4HU Ce, YBEeP/bMBO UCKYCTBO 3a BUO Kora.

Haoko TaHaka

Haoko TaHaKa je cTygMpana CAMKApCTBO U IMKOBHE YMETHOCTU Ha YHUBEP3UTETY JIMKOBHUX YMETHOCTU Y TOKUjy
W, gobuswKn cTUNeHanjy, Ha Akagemnju ymetHoctu y Aucengopoy. Y Hemaukoj je gowna y 4oAnp ca SIOKaIHOM
NAECHOM CLLeHOM.

HbeH pag je npukasaH, nsmehy octanor, y cnpesu ca bujeHanom ymetHuuKor dmunama y Mysejy Jlyasur y Kenny,
,YMeTHMYKOM Harpagom Emnpajs”“y HPB-®opymy y Aucengopdy n 'y Mysejy bageH y ConmHreHy.

Opf, ocHMBatba YMETHUYKOT KoNeKkTuea ,Jlyamka.”, 3ajegHo ca kopeorpadpkubom Moprad Hapgym 2001. roguHe,
TaHaka cTBapa cLeHCKe neppopmaHce M NaecHe MHCTanauuje y Kojuma cy Kopeorpaduja n Bu3yesHa ymeTHoOCT
mehycobHo TecHO nosesaHe. ,Jlyanka.” je ca cBojom nocaearom NPoAyKLUMjom Y2ao ydecTBoBana Ha MaecHoj
nnatdopmm Hemauke 2010.

Haoko TaHaKa je Takohe yyecTtBoBana y npojekty COLINA2005 — Collaboration in Art y opraHusaumju niecHe Kyhe
TaHuxayc HPB y Aucengopody 1y npojekTy YpbaHu pemuwiu (Koju je nHnumpao OHr Kenr CeH) y TaHUKBapTjey y
beuy.

AKTyenHu papg, Peghriekmopka weHa je npBa CO/I0 NpeAcTaBa, Kojy je cama 1 pexkupana. OBum Komagom Haoko
TaHaKa cnpoBoau npoy4vaBarbe, GOKYCMPAHO HA eKCNePUMEHTAIHE U YMETHUYKe MOryhHOCTU NOKpeTa Koje cy
joL yBEK CKpMBEHe Yy M3BOHaYKMM YMETHOCTMMA.

39
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DIE SCHEINWERFERIN (THE SHINE-THROWER)

Installation / Performance
Naoko Tanaka, Germany/Japan

Tuesday, 28" June 2011

a8e1s puelo ‘941e3Y] YInoA 3yl / 00°2T

Concept, Visual/Sound Design, and
Performance: Naoko Tanaka

Dramaturgic Collaboration: Mariko Harigai
Production: Naoko Tanaka

Management: Christine Peterges
Co-production: Tanztage Berlin /
Sophiensaele

Supported by POLA Art Foundation /
Japan Foundation / PACT Zollverein Essen
Duration: 30 minutes

Die Scheinwerferin

What is ‘appearance’? It’s outward manifesta-
tions such as make-up, colour, light and shadow...
It’s a transient ‘empty’ surface allowing people not
only to notice but as well to identify one another,
even fall in love with one another. Visual artist and
performer Naoko Tanaka chooses Die Scheinwer-
ferin as the title for her first solo in which ‘appear-
ance and reality’ are taken to new dimensions by
displacing their light and shadow.

Tanaka’s images raise questions about her own
experience with an eating disorder. On a dining
table lies a doll that is an exact miniature of the
artist. With it she artificially distances herself from
her own body as well as repressed experiences
and embarks on a fictive journey into her inner
self carrying just a torch. It is this small light that
takes over the main role in her piece. Tanaka here
uses simple means indeed, and yet manages to
create fascinating fictitious images of restrained



memories creeping out of a lush forest that appears to be growing under an ordinary dining table. Her powerful
‘illusory world’ of light and shadow takes over the whole space, flows and disappears.

Tanaka presents images she herself sees for the first time by turning herself into ‘die Schweinwerferin’ — namely
into somebody casting a light. She demonstrates with it that seeing cannot be but a subjective act.

The viewers have by no means a passive role in Tanaka’s piece. The floods of ‘appearance’ they are subjected to
throughout the performance aim at arousing their own personal associations. The journey the artist seemed to
embark on her own turns instead into a haunting experience for just anyone.

Naoko Tanaka

Naoko Tanaka studied painting and fine art at the Tokyo Fine Arts University and in 1999 came to the Arts Academy
of Disseldorf in Germany with a scholarship. There she got in touch both with the performance and dance scene.
Her work was shown amongst others in conjunction with the Kunstfilm Biennale at the Ludwig Museum in Co-
logne, ‘Emprise Art Award’ in Forum NRW, Disseldorf and in Museum Baden, Solingen.

Since the foundation of the artists’ collective ‘Ludica.’, together with the choreographer Morgan Nardi in 2001, she
has been creating stage performances and dance installations in which choreography and visual art are closely
linked together. ‘Ludica.” was invited with its latest production The Corner to Dance Platform Germany 2010.
Naoko Tanaka was also invited to the project COLINA2005 — Collaboration in Art at Tanzhaus nrw in Disseldorf
and to the Urban Fetishes project (initiated by Ong Keng Sen) at the Tanzquartier in Vienna.

The current work Die Scheinwerferin is her first solo piece, directed by herself.

With this piece, Naoko Tanaka is conducting a focused study of the experimental and artistic possibilities of
movement that still remain latent in the performance arts.
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OCMOPYKWN TAPOT NABUPUHT

JINUHO MHTEPaAKTMBHO NO30PMULLTE 338 OTKPUBAHE CAMOCBECTU

Tpyna usa cnunka, Mahapcka

cpeaa, 29. jyH 2011.

ot

14.00 / Kopg NossonpuspeaHor pakynteTa

OCMOPYKM TapoT IaBUPUHT

BehunHa naBupuHaTa, yk/byuyjyhu nu OcmopyKu ma-
pom nasupuHmM, NpeAcTaB/bajy MecTa 3a MHULWja-
LUMjy Y CAMOCNO3Hajy, OKTOTOHa/IHN NaBUPUHT 6e3
c/aienor 3aBpLleTKa, ain U3 Kora nnak Huje jeaHo-
cTaBHO npoHahu 1M3nas. YHyTap nyTakba laBUPUHTA
MMa npocTopuja 1 coba. Y bMma Cy CMELUTEHU KU-
T€/bW NAaBUPUHTA, BOAMUYM KPO3 UFPYy CAMOCBECTY,
Xuse BennKe apKaHe TapoTa.

MU3rnep n o6nnkoBamwe Kaparta, N1aBUPUHTA U
Koctuma: *ooduja bepuu

CTPYKTYpHM gusajH: Tobujaw Tepebelwwn
MapTHep y nocTas/barby/rpagtu NnaBupUHTa:
pyna MepeHue

YMeTHUUYKU aupeKkTop u Boha npojeKra:
odwuja bepuu

U3Bohauu: Yapobrwak — Jynnja bapwom,
Maneca — KpuctunHa buptanaH, Uapuya — Jygut
Komapomu, Mpopok — 'ynago depop Capka,
Packpwha — *oduja Apuk, Npasaga — bora
demBewn, Nyctnrwak — lrepre MmnHpaak,
Ob6eweHunKk — Netep Papkaw, CmpT — bapHabaww
TaHKo, YMmepeHocT — KyKKa Yepmak, Kyna —
Apnag NNabaHT, 3Be3aa — }oduja bepuym,
Mecey — labop Xapwawu, lyaa — 3onTaH
3emnerwn-Kosay, 3emsba — ArHew LWapnow um
Kenpge Wapnow

Tpajawe: 240 muHyTa (4 caTa)



Aa, 29. jyH 2011.

XeHu Bapra, Cpbuja — HoBocagcko

10.00 PaguoHuua Mpoctop OKo Tena,
no3opuwrte, Mana cana

11.00 Okpyrnum cTo 0 NpeacTraBama
Mpojekart 10 mMnHyTa "
Pednektopka — KLHC

NPATERU NPOrPAM

MoceTnoum ynase nojegMHayvHo, 6Mpajy jeaHy of ABaAECET YETUPU KapTe palluMpeHe AnLem npema 4oJie Ucnpes,
HUX, Y NPUNPEMU 3a OBy Urpy ynora. KapTy HasmBamo ,,oriegano Kanuje“. To cy oesedasno Koje pednekTyje
OYXOBHO CTakbe W Karnuja KPo3 Kojy CBako moxe yhn y CBOj IMYHM NaBUPUHT OLHOCHO Y CBOj YHYTpaLLHbM CBET.
OpfparkaBarbe je MHMUMjaumja 3a noceTnoua. MNocetnnal, Mopa MHTEH3MBHO Aa pa3MuLL/ba O 3HaYeky oriesana y
TOKY XoA04alha Kpo3 CaMOCBECT Y JIaBUPUHTY M NOKYyLIa Aa ra foBese y Be3y ca cobom. JIMKOBM 0TeN10B/beEHMU
npema Kaptama nomohuhe my ga Kpo3 pasinymTte NOpyKe v 3a4aTKe YNpaBo TO 3HAYeHe OATOHETHE.

XKuea camka

OcTBaperba Tpyne *mBa CAMKA Hanase ce y nNpeceKky JIMKOBHE YMETHOCTM U no3opuiTta. Y pagosuma Tpyne,
C/IMKa M MMarmHaunja rpage opraHcky TBOPEBUHY ca MHCTanauujom n nssohauykom ymetHowhy. Mokpehe mx
Kesba fa u3pase ceoje GoOpManHO U TEOPETCKU yobanyeHe HOBe BMU3Mje, WTa BULIE, A OTKPUBA]jY, NPOJEKTYjY 1
nocpeayjy namehy TpaHcUeHAEHTHUX 061aCTU UMArMHaumje.

OcHuBay 1 Boha Tpyne HKuea cnvKa je ooduja bepun, AnsajHepKa BU3YeNHUX KOMYHMKaLMja. Y pagoBmma, ogny-
yyjyhe genose octBapyjy Tobujaw Tepebelun, gusajHep 1 Jynuja bapior, No3opuLLHM cTBapanay,. Tpyna *Kusa
C/IVKA pagu No moAeny npojekarta, Npu Yemy TPaXK1 napTHepe 3a CBaKM NpojekaT nojegMHaYHo.

,OHO LITO Ce YMHM A3 je KOHCTaHTa Y pagoBMma Tpyne KuBa CanKa jecte HeyobmyajeHO KOHLLENTYaIHM, CHayKaH,
CEH3ya/aH, *KMBMU BU3YESIHWN CBET, KOjM HEe CaMo Aa oYyapaBsa regaoue Beh UX M AUPEKTHO yBAaumM y cebe.”
Az2Hew BepoHuKka Tom
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OCTOPUS TAROT LABYRINTH

Personal interactive self-awareness theatre
The Living Picture Company, Hungary

Wednesday, 29" June 2011

14.00 / At the Faculty of Agriculture

Octopus Tarot Labyrinth

Most labyrinths, the Octopus Tarot Labyrinth in-
cluded, are sites for experiencing the initiation into
self-recognition, an octagonal labyrinth without a
dead-end, yet from which it is not easy to find a way
out. On the labyrinth path, there are spaces and
rooms to be found. The residents of the labyrinth
are located here, the guides of the self-awareness
game, the living Major Arcana of the Tarot.

Card and Labyrinth Layout, Costumes:
Zsofia Bérczi

Structural Design: Tébids Terebessy
Building Partner: Medence Csoport
Artistic & Project leader: Zsofia Berczi

Actors: The Magician- Julia Barsony,

The Priestess — Krisztina Birtalan, The Empress
— Judit Komaromi, The Prophet — Guido Fedor
Szarka, Crossroads — Zsé6fia Arik, Justice — Boga
Fenyvesi, The Hermit — Gergd Mindak, The
Hanged Man — Péter Farkas, Death — Barnabas
Tankod, Temperance — Zsuzska Csermak, The
Tower — Arpad Labant, The Star — Zséfia
Bérczi, The Moon — Gdbor Harsay, The Fool

— Zoltan Zemlényi-Kovacs, The Earth — Agnes
Sarlds and Kende Sarlés

Duration: 240 minutes (4 h)



dnesday, 29" June 2011

’
’

Heni Varga, Serbia — The Novi Sad

Theatre, Small Stage
11.00 Round table discussion about the
plays 10 Min Project and Die

10.00 Workshop: ‘Space around Body
Scheinwerferin — CCNS

SIDE PROGRAMME

Visitors enter individually, choose one of the twenty-four cards spread face down before them, in preparation
for this role playing game. We call the card a ‘mirror gate’. It is a mirror that reflects a spiritual condition, and a gate
through which everyone can step into their personal labyrinth, thus into themselves. Reflection is a moment of
initiation for the visitor. The visitor must think a lot about the meaning of the mirror during the pilgrimage to
self-awareness in the labyrinth, and try to relate that to him or herself. The incarnated figures from the cards
will help the visitor resolve this with various messages and tasks.

Living Picture

Living Picture’s creation locates in the cutaway of fine art and theatre. In their works picture, image and imagi-
nation create organic complex with installation and performing art. They are guided by their wish to express
formally and theoretically novel visions in fine arts and theatre, moreover to reveal, project and transmit tran-
scendent areas of imagination.

The founder and leader of the Living Picture Company is Zséfia Bérczi, a visual communication designer. The
determining part in the works of the Company have Tobias Terebessy, a designer, and Julia Barsony, a theatrical
creator. Living Picture’s works are project-based. They look for partners for each individual project.

‘What seems to be constant in the Living Picture’s works is the unusually conceptual, strong, sensuous, living
visual world that not only delights the spectators but downright lets them into it.” )
Agnes Veronika Toth
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AHTOH lMaBnosuy Yexos
TPW CECTPE (cBu ocum meHe)
buted Teatap, Cpbuja

cpeaa, 29. jyH 2011.

19.00 / lTmmHaswnja ,/1a3a Koctuh”

Pexwuja: MiBaHa Byjuh

Apantayuja u gpamatypruja:

CnaseHka MunosaHosuh

CueHorpadwuja: Kocta byHywesal,
Koctumorpaduja: Aywmnua KHexesuh

Bupgeo: CeseTtnaHa Boauy

N360p my3uke: MBaHa Byjuh

OpraHu3auuja: paraHa Jososuh

Wed TexHuke: /bybomup Pagusojesuh
Majctop cBetna: [iparaH bypkosuh

Majctop 3ByKa: Muposby6 Bnaguh

AcucteHT majctopa 3ByKa: CtedaH Munowesuh
Urpajy: Onra — Pyxkuua Cokuh

Mawa — bpaHKa lMeTpuny

MpuHa — Paga bypuuunH

AHTOH MNMaBnosu4y Yexos — Mupko babuh
AHTOH lMNMaBnosuy YexoB — KOHCTaHTUH byHyweBay
Hatawa — Oywa Maxopuuh

Buona AHgpej — lopjaHa Ctousbkosuh
Tpajawe: 75 muHyTa



Tpwu cectpe

OBO je npeacTaBa U3pasuTe peanTes/bCKe OL4BAKHOCTU M HariaweHor oceharba 3a nTepaTypy Yexosa, Koja
UMMNAMLMPA U NPUBATHA NMCMa NUCLA, peayKyjyhn myliKe nkose ns Komaga u ¢okycupajyhu ce Ha Tpu cecTpe,
HMXOB 04HOC NPemMa NPOLLJIOM }KUBOTY, OAHOC NPEeMa Hama, Hall O4HOC Npema HbMUMa M 0O4HOC nNucua Yexosa
npema /IMKOBMMA Koja CTBapa W Npema XMBOTY KOju KUBKU. Y 0BMM ucnpennetaHnm pabynapHMm TOKOBUMA,
CBeAeHMM CYNTUAHUM PeauTe/bCKMM NOCTYNKOM A0/1a3e 40 U3parkaja je HOCTAaBHOCT, TON/IMHA U UCKPEeHa ry-
MayKa urpa Tpu Beoma UckycHe raymuue, Pyxkuue Cokuh, BpaHke MeTpuy 1 Page BypuumH aam n nssaHpeaHor
MwupKa Babuha Koju Tymaum UK nucua.

,ReHCKa gpama“ yHyTap Komazga Tpu cecTpe npes *XMBOTOM KOju je NpoLLao, Koju je NpuBKMA, OKpy*KeH Tabnama
Nno Kojuma BackpacaBajy v bpully ce LpTaHW Kpeaom nejsaku, Koje upTa KocTaHTuH ByHyweBaul, ncnpuyaHa
CYPOBO M HEXKHO, CTBApa KaTap3nyHu nynac namehy rnegaoua n nssohaya KomyHuumpajyhu ca HajUHTUMHUUM
nojeaAnHa4YHUM cagpajuma, buorpadckmum sanncuma.

buted Teatap*

* Nornenatu Koa npeactase Alfa Boys (str. 9).




Infant

Anton Pavlovich Chekhov
THREE SISTERS (all but me)
The Bitef Theatre, Serbia

Wednesday, 29" June 2011

19.00 / 'Laza Kosti¢’ High School

Directed by Ivana Vuji¢

Adaptation and Dramaturgy:

Slavenka Milovanovi¢

Set Design: Kosta Bunusevac

Costumes Design: DuSica KneZevi¢

Video: Svetlana Volic

Music Selection: lvana Vuji¢

Organisation: Dragana Jovovi¢

Chief Stage Engineer: Ljubomir Radivojevic
Lights Engineer: Dragan Durkovi¢

Sound Engineer: Miroljub Vladi¢

Sound Engineer Assistant: Stefan MiloSevié
Cast: Olga — Ruzica Soki¢

Masha — Branka Petric

Irina — Rada buricin

Anton Pavlovich Chekhov — Mirko Babi¢
Anton Pavlovich Chekhov — Konstantin BunuSevac
Natasha — Dunja Mahorcic

Viola Andrey — Gorjana Stoiljkovi¢
Duration: 75 minutes



Three Sisters

This is a play of a pronounced directorship courage and expressed sensitivity to the literature of Chekhov, which
implies the author’s private letters as well, reducing the male characters from the play and focusing on the three
sisters, their attitude to the life behind them, attitude towards us, our attitude towards them and the attitude
of the author, Chekhov, towards the characters he creates and towards the life he lives. The background of the
thus intertwined narrative lines, reduced by a subtle directing procedure, accentuates the simplicity, warmth
and sincere acting of the three actresses of great experience: RuZica Soki¢, Branka Petri¢ and Rada Curcin, as
well as excellent Mirko Babi¢, who plays the role of the author.

The play’s inherent ‘female drama’ of the three sisters facing the life which has passed them by, a mere fleeting
illusion, lived surrounded by boards with evoked and erased landscapes drawn in chalk by Konstantin Bunusevac,
told in a both cruel and gentle way, creates a cathartic pulse between the audience and performers, communicat-
ing with the most intimate individual contents, biographical records.

The Bitef Theatre*

* See under Alpha Boys (page 11).
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ALLEGE
JaBHO y NpuBaTHOM,
Hemauka/®PpaHuycka

cpeaa, 29. jyH 2011.

doTorpadumje: KapeH /lInHke

eved exunurag ‘xuterw armudosgol] / 00°TC

KoHuenT / UHTepnpeTauuja: KnemaH Jlej
OpamatypwKa nomoh: JacHa /lej-BUHOBPLWKHK
My3uuka capagrwa: Hukona lWeagme

Mysuka: [lejsng bupH

Koctm: JaBHO y npvBaTHOM

Awn3ajH ceetna: Pyt Bangajep

MpoayKkuuja: KomnaHuja JaBHO y NnpuBaTHOM
3axBasmyjyhu: 3odpujeHsene, TaHuTare,
®dectnsan Apaante, Dock 11, CND Paris
Tpajarbe: 45 muHyTa

Allege

To je cTapauy, Koju 61 610 geTe Koje 61 6UNo KeHa. CTaB/ba-
TW CTBapM jegHe y Apyre, NpecMnaTm u BaAuTH 1 CTaB/baTn
jegHe y gpyre cTBapu, macy u urpadke. CtBapatn mexypu-
he peun 6e3 3Hauena, T mexypuhn cy Beoma 3HayajHu.

To je majmyH Koju 61 6MO nac Koju 6u 6no NyXx. PexmpaTu
npocTop, CTBapaT MPTBE NPMPOAE, AaBAaTU CMMUCA0 CBEMY
LUTO jol yBEK M3r1eaa NpousBo/bHO, A0BOAUTU 3HAYEHE Y
Heros nopenak. Marnega HacyMm4YHO, anu je u 0 TOMe TaKo.
OHO WTO NULWem O TOMe Huje OHO WTOo jecTe. bansy je oHo-
Me LWTO MUCAMMO Aa jecTe, TO HWje HaumH 3a byayhHoCT
HUTKW KYATypa 3a cajalltbM TPeHyTaK. To je NeT CTOTMHA Ha-
BOAA NpepyLeHnX y HoBe nacTuyHe b6oue. To Huje reome-
TPUjcKa gemoHcTpaumja. To Huje o KnemaHy Jlejy, To Huje
POK-KOHLLEPT MaKo 61 To 610 aAnBHO. To He camo Aa ce ge-
LLIaBa Hero ce U He AelaBa, TO HWje ambuBaseHTHO.
3anoyeno je 2002. rogMHe 1 jow HUje 3aBpLUEHO: Hajnpe je
610 KBapTeT, oHAa Tpuo 2004, na je nocTtao Ayo, NOHOBO
npewao y Tpuo 2007, a caga je cono, nsrybmuam cmo sbyge
ycnyT, 6uno je Tewko, caMo cam ja 0CTao, Nokylwasajyhu



jow yBeK. Y npoceky, u3rybuam cmo marbe of jeiHe 0co-
6e rogvlbe Tako Aa, MUCAUM, UMaMm joll TOAMHY AaHa
Aa ozem, oHga hy BuaeTtun, moxaa hy ce okaHyTh Tora.

JaBHO y npuBaTHOM

JaBHO y NpMBAaTHOM UCTpPaXKyje, NPOMULL/bA U AOBOAU Y
nuTarbe APyLTBEHE, MONTUYKE N KYATYPHE CTPYKTYPE,
Kao M MHANBUAYANHY NO3ULM]Y Y OKBMPY HouX. Linsb Kom-
naHuje JaBHO y NPMBATHOM je Aa NPOLIMPU FTPaHULLE KO-
peorpadckor je3nKka, UHTpuUrnpajyhu apyravvje pasmm-
Wwsbakbe, nepumnupajyhm n npomuwsbajyhu o concree-
HOM WU ApyruMm meanjuma. HbuxoB HajbUTHUjK UKL je,
unak, fasbu passoj Kopeorpaduje Kao caBpemeHe ymeT-
HU4ke dopme. KomnaHujy JaBHO y NprBaTHOM OCHOBa/IM
cy 2008. roauHe y BbepnauHy JacHa Jlej-BUHOBPLIKKN U
Kneman Jlej. www.publicinprivate.com

doTorpaduje: KapeH J/IuHke

(...) KnemaH Jlej npeacrtassba cebe y oBOj NpeacTaBy Kaga nomeHe: ,To cam ja“, a OHAA CKOYM Ha CTO — NO3OPULLHY
CLLEeHY M Kaxke ,,a oBO je ¢unnosodnja“ kako 6u nosesao punosodujy n npeacray, Koje npeacTaB/bajy obnactun y
KOjMMa ce LIKOJ/I0BAOo U1 3a Koje Ce Kao urpad 3aHnuma. OHaa ckuaa ogehy v nonnea ce BOAOM, y cMucay ounwhersa,
npeKkuaa Bese 1 orpaHnyerba Kako bu cTeKao Cnokoj.
MoHaB/bakbe, MOHAB/bakE M NMOHaB/bakbe!
Mytbere BOAOM Yalla v dnalla 1 oHAA HUXOBO NPaXKHberbe, NMcakbe Mo Tabau n bpucarbe HEKOIMKO NyTa 1 Henpe-
KUAHO 3anvBake busbumLe, cBe TO NpeacTaB/ba HeCKOHAYHe CNOHe Ca CBAaKOAHEBHUM XMBOTOM U UCTOBPEMEHO
MOKYLUaj Aa ce NoKake /byAcko buhe ncnyweHo Hagom y byayhHocT.
MpepcTaBy npatv necma ejsuaa bupHa Kao wmo sbydu YuHe, Koja 3ajeHO ca APYrMM eleMEHTMMA Ha CLLeHU [0-
Ka3yje oBy TBpA Y. [lOHaB/bakbe y30pKa KMBOTA OZ, NOCTaHKa cBeTa Koje he TpajaTu A0 HeroBor Kpaja 3a cBakora Ha
Makbe-BULE UCTU HAUYUH:

»Y MUIMOH roAiMHa, Y MUIMOHMMA LOMOBA,

MyLiKapal, je BONeo XeHy, AeTe ce poguno,

Hayunno je kako ga nospehyje, Hayuynso je Kako ga nnave,

Kao wto /byam unHe.”

Enaxex Xamamu, nnecHuU Kpumuyap
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ALLEGE
Public in Private, Germany/France

Photo: Dieter Hartwig

Wednesday, 29" June 2011

21.00 / The Youth Theatre, Grand Stage

Allege
It is an old man that would be a child that would be a woman. Putting things into each other, pouring and remov-
ing and putting each other into things, mop and toys. Creating bubbles of meaningless worlds, these are very
important.
It is a monkey that would be a dog that would be a snail. Directing the space, creating still lives, making sense for
everything that still looks arbitrary, forcing meaning into its order. It looks random, but that’s anyway about it.

What I’'m writing about is not what it is. It is close to what we think it is, it is not an art for the future nor a cul-
ture for now. It is five hundred quotes disguised in few plastic bottles. It is not a geometric demonstration. It is
not about Clément Layes, it is not a rock concert although it would be great. It is not only happening, it’s also

unhappening, it is not ambivalent.

Concept / Interpretation: Clément Layes
Dramaturgic Assistance:

Jasna Layes-Vinovrski

Music Assistance: Nicolas Chedmail
Music: David Byrne

Costume: Public in Private

Lighting Design: Rut Waldeyer
Production: Public in Private Company
Thanks to: Sophiensaele, Tanztage,
Festival Ardanthé, Dock 11, CND Paris
Duration: 45 minutes



It started in 2002 and is not finished yet: it’s been a
quartet first, then a trio in 2004, it moved to a duo,
went to another trio in 2007, and now it’s a solo, we
lost people on the way, it was too difficult, only | have
stayed, still trying. On average we lost less that one
person a year so | think | have at least one year to go,
then I'll see, maybe I'll leave the things alone.

Public in Private

Public in Private researches, reflects and questions so-
cial, political and cultural structures, as well individual
position in these structures. Public in Private’s goal in
collaborative approach is to broaden up the borders of
choreographic language, intriguing different thinking,
perceiving and reflecting about our own and about oth-
er medias. Most relevant aim is, however, a further de-
velopment of choreography as contemporary art form.
Jasna Layes-Vinovrski and Clement Layes founded Pub-
licin Private in 2008 in Berlin. www.publicinprivate.com

Photo: Karen Linke

(...) Clement Layes presents himself in this perform-
ance when he mentions that: ‘It is me’, and then jumps
on the table — the theater scene — and says ‘and it is philosophy’ to make a bridge between philosophy and per-
formance, which are his educational background and his interest as a player. Then he puts off his clothes and
pours water on him, aiming to purify himself, cut the binds and limitations and reach peace.
Repeating, repeating and repeating!
Filling the glasses and bottles with water, and then emptying them, writing on the blackboard and cleaning it for
several times, and continual watering of the small plant are all representing the endless binds of everyday life
and at the same time, symbolising a human being filled with hope for the future.
The performance is accompanied by Like Humans Do, a song by David Byrne, which along with other elements
of the scene testifies to this claim. The repetition of a life pattern of life, which has been more or less the same
for everyone since the beginning of the world and will be to its end:

‘For millions of years, in millions of homes,

A man loved a woman, a child it was born,

It learned how to hurt and it learned how to cry,

Like Humans do.’

Elaheh Hatami, dance critic
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CMNOMEH-NAPK
TeaTep genakT, PpaHuycka

cpeaa, 29. jyH 2011.

CueHorpaduja u gusajH: Muwen MarTje
BusyenHo pewerwe u peannsayuja:
JInH TuHe, ®unun ApTya

My3uka: Muwen [loHepna, ln/bom bnes
CeeTtno: XaH-Mapk PuwoH

Pexuja: Anbepto BUpHMLWOH
Npopykuyuja: *Kan-Mon MecTtp
U3sBohauu: Kunujen Wapuje, Napn Kah,
Paxe Npgpwucu, Kapon lapuj, Muwen Marje,
Kunm NMuwasaH, KBEHTUH 3UCAUHT
Tpajawbe: 125 munHyTa

22.00 / My3ej BojsoauHe, My3ej caBpemeHe
ymeTHOCTU BojsoanHe, [lyHaBCKU NapkK

CnomeH-napk

Y npepcTaBu je pey o NyToBaky — Y AOC/JOBHOM U NMPEHECEHOM 3HauYeky — Y jeaH Nej3axk yrpoxKeHUx BpCTa,
Koju je HaanocT cBe yewha u npucyTHMja nojasa. To je noceTa jeAHOM NapKy, HACTa/NIOM Ha C/ay4ajHO KoHuUry-
pPMCaHOM 3eMJ/bULLITY, Y OKBUPY pesbeda Koju ce Ty 3aTeKao, y Kome ce rneganal cycpehe ca npea-nocTXxyMHUM,
a oneTt 6AMCKUM, CTBOpPEeMMa, Koja Beh 04aBHO HacTakyjy HeroBo cehakbe 1 nporoHe werosy byayhHocT...
M3 NPOCTOr pa3/iora WTo NpeacKasyjy Heros Kpaj.

TaKo je yoBeK NpBa BPCTa KOjy MOCMATpamo, YyCpeAcpenmBLLM Ce Ha CAyLlake Yy OBOM UCTParkmBakby. [NoeTcKuy,
NOJIMTUYKN, HOCTA/ITUYHM TEKCTOBM MW K/IEeTBE MAY Pame Y3 pame ca pe3ynTaTMma HayvyHux ctyaumja. Ha kpum-
IMMa My3MKe HUKY Ce No30puLlTe, MHCTanauunje, nepdopmaHcu, NeCHUYKE U MIeCHe aKuuje, CLeHe nog ma-
CKama... [lyToBame Ha Taj HauuH npenanhe, NOHOBO UX U3MULW/BAjYRN, Pa3INYMTE HaUMHE OCTBAPEHA KOHTaK-
Ta namehy rnymua u berose nybamke.

MpepcTaBa ce o4BKMja KAaKO YHYTPaA TaKo U HanoJby. [yToBakbe nNog, ABOjHOM MaZIMLOM [/TAaBHOT BOAMYA U Hero-
BOT HEMMPHOT NOMONHMKA NPOMEHJ/bMBO je KaKo Y BpeMEHY TaKo M y MPOCTOPY, HAaC10Ha Ce Ha N030pULLTE, Ha
My3ej, MOKe Aa Ce NOCTaBu y NapK UK Y MHAYCTPUjCKM napJior... Tokom nocneamer nssohera y ceny CeH-/lopaH



aH OT-lTapoH, omoryhunio je HeroBum Kutes/bMma Aa OTKPUjy MecTa Koja cy Mo HaBUUM NpecTanu ga Buae, a
yNpaBo TaKo, MapafoKcasiHo, TO NPOMNMUTUBAE — O OHOME LUTa CMO Y OMAacHOCTW Aa U3rybumo — oTeapa, bes
Haller 3Hatba, BpaTa OHOME LUTA MOHOBO OTKPMBAMO.

TeaTep aenakr

Teamep OeslaKmM, HaCTao y roanHn metexka 1968, 610 je o4 NoYeTKa jaCHO onpeae/beH 3a Packma, ca KOHCEH3YCoM
no3opuLUTa CBOT BpemMaHa. [poHanasmsLLmM MHcnnpaumjy y metogmma lpotosckor n bapbe, cnywajyhun noantmyke
nosuunje JIMBUHT TeaTpa, NOCTEMNEHO je MPOHALIA0 COMCTBEHW TeaTapCKU NPUCTYN U u3pas. [lyboko yByyeH y
KOBUTNALE APYLWTBA Yy KOjMMa XMBMMO, HAMEpPaBao je U Aa nocmaTpa M Aa byae HeKa BpCTa KaTanmsaTtopa,
npeasHak 3a Hagonasehe Kpuse n YmHMNay y yépsaHom npomssohery KaTap3se. OBO je A0BENO 40 NOHOBHOR
NPOMMLL/bakba Faca CBaKor urpaya/rnenaoua y jeAMHCTBEHO] MHCLeHaUMju. Kao MHTepaKLUmMja CBUX CLLEHCKMX
napametapa, Teatep AenakT je nonandoHa dopma, Koja NnpeacTaB/ba 04MOP 33 04U U M3pa3 je malTe rnegana-
ua. o capa je peannsosao negecetak npeacTasa, Ha OTBOPEHOM U Yy 3aTBOPEHUM NPOCTOPUMA, HA KIACUYHUM
cueHama GppoHTaNHo, y dparmeHTapHOj GOPMU, MU KAOo LIETHE.

EcteTvka TeaTpa AenakT NOHEKAS, je CIMYHA CKYANTOPCKMM MHCTanaumnjama nam neppopmaHcuma. Teatep pe-
[0BHO capahyje ca No3HaTUM My3MyapMma y No/by MMNPOBM30BaHe My3uKe. Hberos penepToap je NPUANYHO
eKnekTnyaH; og Eypunuaa n HKana HKeHea npeko Muwmnme, XajHepa Munepa n Easapga boHaa, npoHanasum
NOCTOjaHOCT y TparMyHoj AyoumHu n mohu mnsrpesa osmx aytopa. C BpemeHa Ha Bpeme npoun3BoAM COMNCTBEHA
OCTBapema, Koja Cy 3aCHOBaHa HAa MMMNPOBU3ALMjaMa NN CLEHCKUM peLlerbuma HhUXOBUX NPOTAroHMCTa.
Ocwum Tora, y conctseHom npocTtopy ,,PuHry Tyny3y, Teatep AenakT peannsyje Kypcese 3a maage rMmymLe un ocTa-
Nle No30puLLIHe aenaTHMKe. Y cBOjoj 06pa30BHOj AeNaTHOCTM NpeTexHo ce GoKycMpa Ha CaBpeMeHe TpeHa0Be
y NO30pULLTY.
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MEMORIAL PARK
Théatre2l’Acte, France

Wednesday, 29" June 2011

Set and Design: Michel Mathieu

Visual Design and Realisation: Line Tiné,
Philippe Artois

Music: Michel Doneda, Guillaume Blaise
Lights: Jean-Marc Richon

Directed by Alberto Burnichon
Production: Jean-Paul Mestre
Performers: Julien Charrier, Gary Jean,
Rajae Idrissy, Carol Larruy, Michel Mathieu,
Julie Pichavant, Quentin Siesling
Duration: 125 minutes

22.00 / The Museum of Vojvodina, the Museum
of Contemporary Art of Vojvodina, Danube Park

Memorial Park

The play speaks of a journey — literal and figurative — to a landscape of endangered species, which is unfortunately
a scene that appears more and more frequently. It is a visit to a park, which has appeared on an unintentionally
formed terrain, becoming part of the existing relief, where a spectator is faced with the pre-posthuman, yet
close, familiar creatures, which moved to his memory and have been haunting his future for a long time now...
for the simple reason of predicting his own end.

So, human beings are the first species we observe, while we focus on listening in our research. Poetical, politi-
cal, nostalgic texts or curses go hand in hand with the results of scientific studies. On the wings of music, we
see theatre, installations, performance art, poetic and dance actions, masked scenes... The journey thus inter-
twines, while reinventing, all the different ways to establish a contact between an actor and his audience.

The play is set both inside and outside. The journey taken under the dual guidance of the main guide and his
restless assistant is as changeable in time as in space, being able to be staged against the backdrop of a theatre,
or a museum, or it can be set in a park or an industrial wasteland... During the last performance in the village of



Saint-Laurent Haute-Garonne it allowed its inhabitants to re-discover places they have ceased seeing, out of
habit. Paradoxically, it is the re-examination — of what we are in danger of losing — that opens, unconsciously,
the door to that which we re-discover.

Théatre2l’Acte

Born into the turmoil of 1968, the Théatre2l’Acte was committed to breaking up with the consensus of the theatre
of the times from the very beginning. Finding the inspiration in the methods of Grotowski and Barba, listening to
political positions of the Living Theatre, it gradually developed its own theatrical approach and expression. Deeply
submerged into eddies of the society we live in, the Théatre2l’Acte, intended to observe and be a kind of a
catalyst, a harbinger of the approaching crisis and a factor in the accelerated production of catharsis. This led to
a re-examination of the voice of each actor/spectator in a unique staging. Presenting an interaction of all stage
parameters, the Théatre2l’Acte is a polyphone form, which provides a sight for sore eyes and is an expression of
the spectators’ imagination. The company has produced about fifty shows, outdoors and indoors, on classical
stages frontally, in fragmented form, or in the form of a walk.

The aesthetics of the Théatre2l’Acte at time resembles sculptural installations or performances. The theatre
regularly cooperates with the musicians eminent in the field of improvisational music. The repertoire is quite
eclectic: from Euripides and Genet through Mishima, Heiner Miiller and Edward Bond, finding its consistency in
the tragic depths and powers of these authors. From time to time the theatre makes its own creations, based on
the improvisations or stage proposals of the protagonists.

Moreover, in the Theatre’s own hall ‘Ring’ in Toulouse, they run courses for young actors and other theatre artists.
Its educational activity is mainly focused on the contemporary trends in theatre.
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MAPTUHANUCTA
bepk Cakowu Tpyna, Mahapcka

[HY

yeTBpTakK, 30. jyH 201

TeKcT, Kopeorpaduja, ussohemwe:

bepk Cakomu

Bokan: 3onTtaH ®pugeHtan

TexHuKa: lepres/b banax

KonpoayKunjcku naptHep:

lpapcko nosopuwTe faneb (Mahapcka)
MNpepcTaBy je noaprao HaunoHanHu GoHA 33
KynTypy Mahapcke

Y ¢punmy ce yyje enac ncuxujampa

Op *oama YHoKa.

0X2T'ed0890H / ST°0C

Tpajarbe: 50 mMHyTa

ewved exmurag ‘armudosou

MapruHanucra

MapauHanucmy He MOXeMo ybpajaTh HU Y jeiHY KkbUKEBHY BPCTY, OBO €10 je 3anpaBo 13y3eTaK: 0C/lakba ce Ha
HeBepbHaHO NO30pPULLITE, MPEKO KOra Hac BOAM Y HajMpayHuMje Ae/0Be HallnxX AyLa, OBO je jaBHa aHanM3a, NOKYyLaj
[a ce UCTOBPEMEHO NoxBaTa YMeTHUYKa 1 ayTobuorpadcka ,uctnuHa”. leno Koje y3byhyje n gotuye. 3aBplietak
je KaTap3uyaH, MaZa OHO NpeACcTaB/ba CYMOPHO NyTOBakbE Y AyLUY YOBEKA, KOjU je Y AeTUHCTBY NPEXMNBEO BEU-
Ke Tpayme 1 HernoAHOLW/bUBO NOKajakbe. KacHKWje Hac yBoAM Y MUCAY jefHE BEYMTO aHKCMO3HE, arpecuBHe ocobe,
3aBWCHMKA, Kora 1 nopeg Tora nokpehy enemeHTapHa ¥esba 3a c2106040M U YMETHUYKA CBECT.

NHTepecaHTHO je NMUTarbe Aa /1M je 0BO MOHOAPaMa MK He? [NaBHU rymal, UMa Ha CLLEeHU jefHOT canyTHUKA,
bepha Kosmy, Koju ce Hajnpe nojassbyje Y Y1031 XOPCKOr NeBaya a 3aTMm A0/1a3un y goamp ca Cakorbujem Kao
ncuxonor. OH cBojom necmom nokpehe aeno, a 3aTum y3 nomoh nNuTarba NaraHo U3BAAYU U3 TNABHOT FymLa
3HaYajHe TPeHyTKe Y heroBOM }KMBOTY, o4 cBahe poanTesba npeko bake Koja je npuberna camoybuctsy Ao co-
umjanHe ¢pobuje NIM KOHCTAHTHOT UCKYLLIEHA EMUTPAHTCKOT }KMBOTA. MNaK cBaKa rpo3oTa, cBako ¢ppycTpupajyhe
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ceharbe BoAe A0 noTnyHor ocnobahara: YHoBEK KOjW CTOjM UCnpes, Hac OTKPMBA CBOje Terobe, Aa 6u Ha Kpajy cee
OHe oZ/1eTesie IaraHo Kao nanepje.
PasroBop ce gelwasa y TpU paBHU M cTBapa ocehaj nctoBpemeHocTu. [lBa MyLlKapLa pas3roBapajy M3a 3aBece u
YIIaBHOM MM Ce BUAM CaMO CeHKA. DUAMCKM CHUMaK napanesiHo npuKasyje HUXoBe M3jaBe, LWTaBuLIe, ManTeHe
roniv CakorM M3BMPYje NOHEKaZ U3a 3aBece, U NecHUYKK npeobpahyje, npobnemaTtunsyje n ocnobaha HajBaxkHUje
TpeHyTKe 1 ceharba. YMTamo ra 13 erose CeHKe, IML,A U 3HaKOBa Tesla No Hallem M3bopy, BUpPamo Koju Ham je
0/, OBMX je3nKa HajomKu. Haw je n3bop Aa v XKenmmo fAa pauyoHanmM3yjemo n NoTMCHEMO MK Ball CynpoTHO
[a npexuns/baBamo oBa oceharba. LLTa je 0B80? Mcnosect? Cybammaumja? Mnymayka usjasa? [lywesHa aytoncuja?
One man show? Mo a je K/byd Lene npeacrase Taj HA3 NokpeTa, A3 CakorbM ca CnywTeHMM pameHnuMa anaTuny-
HO MCKaye M3a 3aK/I0HAa M NoJA NO30PULLIHUM CBETIMMA Ce UCMPaB/ba, YMECTO MJIMTABOr CTOMaKa ce NnojaBsbyjy
MuUwKhn, OrPOMHMM CKOKOBMMA 3ay3MMa Ce NPOCTOpP, OH Ce rOTOBO CacBMM NPOMeHMU, nogmaahyje ce, ykasyjyhu
Ha pas3nKy usmehy Tena y UMBUAY U Ha CLEHMW.
He morke ce ogpeaunTtn ga nv je feno aytobuorpadcko nam nceyno-aytobuorpadcko, anu je curypHo aa je sa-
CHOBAHO Ha CTBapHMM Tpaymama M eMounjama. MapeuHaaucma yKasyje Takohe 1 Ha To, KOJIMKO je Uay3opHa
WCTWHa jegHe KMBOTHe npuye. (...) CHara MapauHaaucme je y TOMe WTO EMOTUBHO jako 6p30 yBaaum nyoamnky y
cBOjy npuyy. M ook je caTkaHa of 6e36poja jeAMHCTBEHUX MOMEHATA, MMAK AOTUYE NO3HATE apXeTUNCKe CcTpa-
xoBe 1 60nu. hepk Cakomu je ,poheHn maprmHanmcTa®, Tako Ham nocTaje 61UCKM NapTHep.

ArHew BepoHwuKa ToT, bosHu4Yka coba bpoj 6, #usom u kruxcesHocm, roguHa LIV, 6p. 31, 6. 08. 2010.

bhepk Cakomu Tpyna

bepk CakorM, IymaL, U NecHUK, NpeKko 25 roamHa 61o je 3HaYajHM YnaH yapyxera Joxkeda Haha. Mopes Tora,
HaACTyMao je M Kao conmncTa M y gyetuma v mehy TMM HacTynMma nocebHo ce usaBajajy: Tpkay Ha Yempdecem
Xxureada memapa (ayet b. Cakombum — J. Hah, Nosopuwte My, 1987), Boauw au 6yky Kopaka y auwhy? (cono, CAC
d’Orléans, 1995), Ceemcka memopuja (Hosa cuHarora, CereauH, 1999), Ucnpaeka (ayeT b. Cakorbn — HMHA YMHU-
jakoB, CAC d’Orléans, 2000). Y nocneare Bpeme hepk CakorbM HacTyna y npeactaBama Meete Boxkuk n bene
MuuTepa.
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A MARGINALIST
The Gyork Szakonyi Company, Hungary

Thursday, 30" June 2011

Text, Choreography, Performance: Gyork
Szakonyi

Voice (vocal): Zoltan Friedenthal

Technician: Gergely Balazs

Coproduction partner: The Town Theatre Sirdly
(Hungary)

Play has been supported by the Hungarian
National Cultural Fund

93e1s pueuo
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The film features the voice of psychiatrist Dr
Zsolt Unoka.

Duration: 50 minutes

A Marginalist

A Marginalist cannot be placed into any of the literary forms, as this piece is an exception: it relies on non-ver-
bal theatre, through which it leads us to the darkest corners of our souls; it is a public analysis, an attempt to
reach both the artistic and autobiographical ‘truth’. A work that excites and touches. The ending is cathartic
despite the fact that we arrive there through a grim voyage into the soul of a man whose childhood was ridden
by great traumas and marked by an unbearable repentance, which later leads us into the mind frame of a con-
stantly anxious, aggressive person, an addict, who is, nevertheless, driven by elementary desire for freedom
and artistic consciousness.

Whether this is a monodrama or not is an intriguing question. The leading actor is accompanied on the stage by
Gyorgy Kozma who first appears as a choir singer and then as Szakonyi’s psychiatrist. He sets the show into motion
with his singing, and then, through questions he gradually elicits from the actor the information about crucial
moments of his life, from the clash between his parents, through his grandma who committed suicide, to the
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social phobia or constant challenges of a life of an emigrant. However, each horrible episode, each frustrating
memory, leads to ultimate liberation: the man standing in front of us reveals his anxieties, only to eventually
blow them away lightly as feathers.
The dialogue is presented on three levels creating a feeling of simultaneity. The two men speak behind the curtain
and it is only their shadows that we can see most of the time. A parallel footage displays their statements. Moreo-
ver, almost naked Szakonyi shows himself from behind the curtain from time to time, poetically adopting, prob-
lematising and releasing the crucial moments and memories. We are reading him from his shadow, face or body
language at our disposal, choosing which of these languages is closest to us. It is our choice if we want to rational-
ise and suppress or, quite on the contrary, to experience these feelings. What is this? A confession? A sublimation?
An actor’s statement? A spiritual autopsy? A one man show? Perhaps the key to the play is this series of motions;
Szakonyi, with his shoulders sagging, who jumps out from behind his cover and under the limelight erects himself,
showing muscles where hanging stomach was; who wins the space over in huge leaps, transforming almost
completely, becoming younger, implying the difference between the body on stage and a civilian body.
It is impossible to say if the piece is autobiographical or pseudo-autobiographical, but it is surely based on real
traumas and emotions. A Marginalist also implies how illusory the truth of a life story is. (...) The power of A
Marginalist lies in the fact that the audience is drawn into the story very quickly. And while it is a fine fabric made
of an endless line of unique moments, it touches upon the familiar archetypal fears and pains. Gyork Szakonyi is
a ‘born marginalist’, which makes him become our close partner.

Anges Veronika Tot, Hospital Room No 6, Life and Literature, Year LIV, No. 31, 6" August 2010.

The Gyork Szakonyi Company

Gyork Szakonyi, an actor and poet, has been a prominent member of the Josef Nagy Society for over 25 years.
Besides this, he has performed as a soloist and in duos. More notable among his performances are: The Forty
Thousand Metre Runner (duo G. Szakonyi — J. Nagy, the MU Theatre, 1987), Do You Like the Noise of Footsteps in
the Fallen Leaves? (solo, CAC d’Orléans, 1995), The World Memory (The New Synagogue, Szeged, 1999), Correction
(duo G. Szakonyi — Nina Umniakov, CAC d’Orléans, 2000). Recently, Gyork Szakonyi has been appearing in the
plays by Yveta Bozik and Béla Pintér.
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Camjyen beker
YEKAJYRU TOO0A
Tpyna ®opTte, Mahapcka

Yekajyhu lopgoa

YBpCTO jeAMHCTBO je3anKa M MOKpeTa CTBapa OHAj KOXEPEHTHM je3uK, jacHy objaBy, Koju cy 3aaaTakK
YMeTHMKa M noTpare Kojoj cy ce Yaba Xopsat 1 Tpyna PopTe nocseTmau.

Y cknagy ca bekeToBom ecTeTCKOM Camo-AePUHULMJOM, ,HEMA HUYEra Aa Ce U3pasu, Huyera y3 nomoh
yera 61 ce U3pasnIo, HEMa CHare a ce U3Pasu, HEMA FKeJsbe 3a U3pa3om, camo obaBese fa ce n3parkapa“;
OH je carbao 0 je4HOj YMETHOCTM Koja He ,yCcTaje NPOoTMB CBOT Y3BULIEHOr HeA0CTaTKa 3Havera”.
Kopeorpad/peauntess v lerosa Tpyna NnoKyLwaeajy Aa npeacrase cneunduyaH ogHoc bekeToBor cae-
Ta npema CMpPTH, TULLMHN U MYy3ULU KPO3 N3rOBOPEHY peyd 1 BU3yesiHy npeacTasy. 3HavyajaH enemeHT
nssohera je 6ecnomohHo Tesio U HeroB 04HOC NPema CMPTHOCTH.

21.30 / MNosopuwite mnagmux, Bennka cana

Pexwuja: Yaba Xopsart

Koctum: Mapu beHepek

CseTtno: ®epeHy Majep

3ByK: labop KepecTew

NomohHuua npoayueHTa: Mapu Koxapu
Urpajy: Bhagumunp — Joxked Kagaw,
EctparoH — Yaba Kpuctuk, JlInku —
Buprun Xopsart, Nouo — MaTte AHapacwy,
Jeuyko — Bopb6ana bnawko

Mahapcku npesopg: Emun Konoxsapu
lpaHnjep

Tpajawe: 120 mnHyTa

yeTBpTak, 30.jyH 2011.




Tpyna ®opTte

dopTe je mnaga Tpyna Kojy je ocHoBao peanTesb M Kopeorpad Yaba Xopsat 2005. rogmHe. Mpyna raymaua m
niaecaya ekCnepMmeHTHULLE Ca 40 caja He TOIMKO NO3HATUM popmama nspasa y Mahapckoj. Hbuxos uusm je aa
CTBOpPE HOBW, XOMOreHM je3nk y3 nomoh Tena, rnacosa, nsieca, My3uKe u TekcTa. HKaHp ,,pusmykor Teatpa“ je
cTora peaeduHMCaH NOKyLIAjMMa 4a Ce Ha APYrayvMju HauMH NPOMULL/bAjy NPUNoBeaatbe, CUTyauuja, rpaherse
CLueHe, BpeMeHe Ha cLeHy, mecTo u3sohera npeacrase, gpamatypriuja. Tume ce nsasmea nocebHo y36ya/buB m
OpUrMHANAH MeTOoZ, ryme.

Mopepg nneca, gpyre ymeTHUUYKe popme Takohe CTMUy 3HauajHy yaory y npeacrtaBama Tpyne. HbeHu capagHuum
Cy Ha mehyHapoaHoj cueHM Beoma LereHn cueHorpad Yaba AHTan n komnosutop Hunc MeTep, Koju obojuua
Yy3MMajy akTUBHOT yyewha y KpeaTMBHOM npouecy, Kao 1 Hajyuen YapHok, ocHusay DV8 y 3ajegHNYKOM HeaBs-
HO peann3oBaHOM MPOjeKTY Noa HazuBom Pegonyyuja (npemnjepa: bebpyap 2011).

MNako je ®opTe penaTMBHO MaaZa KOMMNaHMWja, hUXOB paj je Beh f0XKMBEO 3HAYajaH ycnex, cyaehu npema pe-
akuMjama nyb6aunKe n cTpy4yHe jaBHOCTU. HbmxoBa npeacTaBa Kaseeasna, 6una je yspwheHa y nporpam dectusa-
13 KOju je opraHmnsosana YHuja esponckux nosopuwta 2008. roguHe.

,OHN ce urpajy u Yekajy. Urpajy nrpy A0K YeKajy. Jow npeumnsHuje: Yekame je bmma murpa. Ctora nocteneHo
cTuyemo ocehaj aa mx suwe y3byhyje oKpyrnocT nonTe Hero wTo 6mu ux y3byamo cam fogo. Bnagumup Henpe-
CTaHo BpTU dyabancky NONTY Ha CBOM KaxkunpcTy Aok noaceha EcTparoHa Ha [0400B A0/1a3akK, @ OH rOTOBO
0460jHO ogrosapa: Ta4HO. Ta4YHO — OHM HACTAB/bAjy Aa WYTUPAjy SIONTY OKoN0. Bpeme HeMUIOCPAHO NPoaasm
[OK ce rasiakTU4Ka sionTa 3emsba 6p30 oKpehe OKo cBoje oce.

Yekajyhu lopoa je urpa. Yekajyhu logoa je cTpalwHo y3byas/bmea pasoHoda. Y CBETy OBOra, regaolua He 6u
oAylieBuaa NoMmcao Wwra bu ce aecunno ako... Ako bu logo, nocne ceera, aowwao.” Yaba Kpan (revizoronline.com)
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Samuel Beckett
WAITING FOR GODOT
The Forte Company, Hungary

Waiting for Godot

A tight unity of speech and movement gives rise to that coherent language, the clear enunciation of
which is the task of the artist, and to the search for which Csaba Horvath and the Forte Company have
committed themselves.

According to Beckett’s esthetic self-definition, ‘there is nothing to express, nothing with which or by
which to express, no power to express exists, no desire to express, only the obligation to express’; he
dreamt of an art which did not ‘rebel against its own sublime lack of meaning’.

The choreographer/director and his company try to present the special relationship of Beckett’s world
to death, silence and music through spoken language and visual representation. The important ele-
ment of the performance is the resourceless body and its relation to mortality.

Thursday, 30" June 2011

Directed by Csaba Horvath

Costume: Mari Benedek

Lights: Ferenc Payer

Sound: Gabor Keresztes

Production Assistant: Mari Kohary

Cast: Vladimir — Jozsef Kadas, Estragon —
Csaba Krisztik, Lucky — Virgil Horvath,
Pozzo — Maté Andrassy, Boy — Borbala Blaskd
Hungarian translation: Emil Kolozsvari
Grandpierre

Duration: 120 minutes

21.30 / The Youth Theatre, Grand Stage



The Forte Company

Forte is a young company founded by director and choreographer Csaba Horvath in 2005. The group of actors
and dancers is experimenting with a so far unknown form of expression in Hungary. Their aim is to create a new,
homogenous language with the help of bodies, voices, dance, music and text. The genre of ‘physical theatre’, thus
redefined, tries to think in a different way about storytelling, situation, scene-building, stage time, performance
space, dramaturgy. It calls forth a particularly exciting and original method of acting.

Besides dance, other art forms acquire a significant role within the company’s performances. Their collaborators
include internationally acknowledged scenographer Csaba Antal, and composer Nils Petter, both taking an active
role in the creative process, or Nigel Charnock, the founder of DV8, in their recent cooperation entitled Revolution
(opened in February 2011).

Though Forte is a relatively young company their work has already achieved significant success judged by the
reactions of audiences and professionals. Their performance, Kalevala, appeared in the program of the festival
in 2008 organised by the Union des Théatres de I’'Europe.

‘They play and wait. They play a game while waiting. More precisely: waiting is a game to them. Thus we gradu-
ally get the feeling that they’re more excited by the roundness of the ball than they would be by Godot himself.
Vladimir always spins the football on his index finger when he reminds Estragon of Godot’s arrival, and he almost
dismissively answers: right. Right — and they keep on kicking the leather around. Time runs on relentlessly as the
galactic football called Earth spins swiftly around its axis.

Waiting for Godot is a game. Waiting for Godot is a terribly exciting pastime. In light of this, the spectator isn’t too
keen on the thought of what would happen if... if Godot were, after all, to arrive.” Csaba Krall (revizoronline.com)
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EXPRESS FIGHT CLUB (Bep3uja 3)
TeaTtap-Kopeorpaduja soheHun y3 nomoh meauja
MocT Teatap, CAA/Hemauka/JanaH

netak, 1. jyn 2011.

KoHuenT u ymeTHMUYKA pexuja:

Xupoko TaHaxawwu, Makc Lymaxep

YMEeTHUUYKM meaunju n nporpamumpare:

JoaH Tpeny

YMeTHOCT U CHUMak e 3BYyKa: CMOUH Bacunes
MpoayKuujcku meHaymeHT: Mapuo Wtymoe
MNpepcTaBy je noaprao PoHA 3a KYyATYpy r1aBHOT
rpaga bepaunu (Hauptstadtkulturfonds Berlin)
Opyrvu napTHepu y npojekTy: Hoh urpe bepnauH,
[pxaBHa onepa bepaunH, HapoaHun my3sej
CuHranypa, Dock 11 bepaunH, MehyHapoaHu
decTmBan ymetHocTtn Kactusba n JleoH
U3Boherwe: 30 nokanHUX nsBohaua u
AnekcaHpgep Wpepep

Tpajawe: 40 muHyTa

doTorpaduja: Mapkyc JinbepeHy,

19.00 / KUHC, Benunka cana — cueHa

Express Fight Club

Express Fight Club je npepncTtaBa Koja pa3maTpa NUTakbe Kako M y3 nomoh yera HacTaje uaeHTUTET. POmaH m
dunm bopunauku knyb (Fight Club, Yan Manaxwyk/Oejsng PrHYep) HUCY 3HAYAjHK 3a NpojeKaT — U3BOPHa nae-
ja o popmumparby cybBep3nsHe rpyne jecte. [ocT TeaTap je nocTaBMo npeacTtaBy bopusaayku Kayb: Xop ca 48
nssohaua y CuHranypy uy bepavny (HapoaHu mysej Cunranypa, 2007, [lp>kaBHa onepa bepann, 2008). Express
Fight Club je paspa pa3paga oBux n3Boherba ca IOKaIHMM yYecHUUMMA. Pa3znnunTe Bep3uje Ha HEKOIMKO je3un-
Ka pa3BujaHe cy 1 npukasaHe y LLinaHwnju, TajsaHy, Hemaykoj n byrapckoj. ¥ npeactasu ce KOPMUCTU TEXHONOTU-
ja megmja Kao n M3BohaykM enemMeHTM Ha HauuH Koju nsasmea Nyb6nKy ga npencnuTa CBoje CxBaTarbe caBpe-
MEHOr nJieca 1 nosopuLTa.
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NopaH Powen, PpaHuyycka — KUHC,

Cana ,TpubuHa mnagux”

11.00 Okpyrnum cTo 0 NpeacTraBama
MapruHanucta u Yekajyhu fogoa

— KUHC
17.00 Yutame gpame ,,Y6una cam cBojy

majky“ AHgpawa Buwkor — KLUHC,

XeHu Bapra, Cpbuja — HoBocaacko
Cana Ha |l cnparty

no3opuwrte, Mana cana

10.00 PaguoHuua Soundpainting,
OCMOpPYKHM TapoT IaBUPUHT,

10.00 PaguoHuua Mpoctop OKo Tena,

NPATERM NPOTPAM

MocT TeaTtap

locm meamap je NHTEPAUCUMNAMHAPHA jeANHMLA M3BOHAUYKMX YMETHOCTU. Hberosu npojekTn obyxeaTajy Wwu-
POKM crneKkTap 06mMKa, 04 NO30pULLITA A0 NAeca, 04 MyNTUMeAMjaAHUX NpeacTaBa A0 UHCTanaumja. dena MocT
TeaTpa cy Beoma YyecTo 6asMpaHa Ha MHCTaNauMjaMa nam Be3aHa 3a MecTo Ha Kome HacTajy U u3Bogae ce. Teme
KOje ce y hUMa YecTo NOHaB/bajy Cy MAEHTUTET U TexHonoruja. MNocT Teatap je ocHoBaH 1999. roanHe y Hbyjopky,
o4 2002. uma ceagnwte y bepauny, oa 2005. orpaHak y Tokujy, a og 2010. n orpaHak y LUTyTtrapty. OcHMBaun 1
YMETHUYKN anpeKTopu OoCT TeaTpa Cy yMeTHULA HOBUX BU3YENIHUX Mmeauja XMpoKo TaHaxawm n pepuTtesb
Makc LLymaxep. MocT TeaTtap je npeacTtasuno Bule og 50 pagoBa Ha pecTBannMMma My YMETHUYKUM UHCTUTY-
umnjama y 40 rpagosa y 20 3emasba.

MNopesn ymeTHUYKe aenatHocTK, MOCT TeaTap APXKU NpesaBatba U PAANOHULE Y YMETHUYKMM YCTAaHOBaMa U Ha
YHMBEpP3MTETUMA LUMPOM CBeTa. www.posttheater.com
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EXPRESS FIGHT CLUB (Version 3)

Post Theater, USA/Germany/Japan

Friday, 1°* July 2011

Photo: Hiroko Tanahashi

19.00 / CCNS, Main Hall

Concept and Artistic Direction: Hiroko Tanahashi, Max Schumacher
Media Art and Programming: Yoann Trellu

Sound Art and Recording: Sibin Vassilev

Production Management: Mario Stumpfe

Supported by Hauptstadtkulturfonds Berlin

Additional support by Tanznacht Berlin, Staatsoper Berlin,

National Museum of Singapore, Dock 11 Berlin,

International Festival of the Arts Castillia and Leon

Performance: 30 local performers and Alexander Schroder
Duration: 40 minutes
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Marginalist and Waiting for Godot

— CCNS
17.00 Public reading of the drama ‘I

rent Rochelle, France — CCNS, ‘Tri-
bina mladih’ Hall (The Youth Fo-
plays Octopus Tarot Labyrinth, A
Have Killed My Mother’ by Andras
Visky — CCNS, first floor hall

rum)
11.00 Round table discussion about the

Heni Varga, Serbia — The Novi Sad

Theatre, Small Stage

10.00 Workshop: ‘Space around Body
10.00 Workshop: ‘Soundpainting

SIDE PROGRAMME

Express Fight Club

Express Fight Club is a performance on the question how and by what identity is generated. The novel and movie
Fight Club (by Chuck Palahniuk / David Fincher) are not important for the project — the sources’ idea of forming
a subversive group is. The Post Theater has created a Fight Club: A Chorus with 48 performers in Singapore and
Berlin (National Museum of Singapore, 2007, State Opera Berlin, 2008). Express Fight Club is a further develop-
ment of these performances with local performers. Different versions in several languages have been created /
presented in Spain, Taiwan, Germany and Bulgaria. The performance uses media technology as well as performance
elements in a way that challenges the audience’s understanding of contemporary theater and dance.

Post Theater

The Post Theater is an interdisciplinary performing arts unit. Projects range from theater to dance, multi-media
performances to installations. The Post Theater’s works are often either installation-based or site-specific. Re-oc-
curring themes are identity and technology.

The Post Theater was founded 1999 in New York, moved its headquarter to Berlin in 2002, opened a Tokyo branch
in 2005 and a Stuttgart office in 2010. Media artist Hiroko Tanahashi and director Max Schumacher are the
founders and the artistic directors.

The Post Theater has presented more than 50 works at festivals and arts institutions in more than 40 cities in 20
countries.

In addition to its artistic work, Post Theater gives lectures and workshops at art institutions and universities
world-wide. www.posttheater.com
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BECKOHAYHOCT

Tpyna Tpehwu rnac, Mahapcka

netak, 1. jyn 2011.

21.30 / CHN, KombuHaT, hopha Pajkosuha 5a

becKoHa4yHoOCT

MpocTOpHU U ApamaTypLIKXU KOHLENT:
Jynuja Bapwom, Koduja bepuu

M3Bohauu (Koju HacTynajy ca Tpynom ¥usa
cnauka): oduja bepuu, Jynnja bapwom,
Emewe feak, labop Xapuwaj, lepre MuHaak,
r'ymao Capka ®enop, Kata KaHtop/
KpucTtuHa bupTtanaH, bapHabaw TaHKO
Opyrun nssohauun: Kata MMeaH,

Jynunjana lauko, JaHujen Xanawwu
TexHuuap: ApoH Tecdaj

Pepgutesm: Jynnja bapwomr

MeHayep npoaykuyuje: AHapea Kosau
Tpajarwe: 90 mmnHyTa

beckoHa4YHOCM Kao ,,XKMBa U3/10XK6a“ HacTana je y KonpoayKunju Jynunje baplom, Tpyne Xusa canKka u ctyge-
HaTa BU3Ye/IHUX KOMYHUKaLMja YHUBep3MTETa YMETHOCTU 1 An3ajHa ,Moxosb-Hah” y Mahapckoj (MOME). OBaj
YHUBEP3UTET je ApYyrn NyT 3aTpaxKuo Aa Jynuvja baplor oapxu Kypc o ogHocy namehy xusor nssohera v Bu-
3yesHMX KoOMyHMKaumja. OBa npeacTaBa 6e3 HEKAKBOr NOYETKa UM Kpaja NpeacTaB/ba pPe3ynTaT pasa Y OKBU-
py Kypca. beckoHayHocm je npuKkasaHa y Teatapckom npoctopy seanumHe 1000 m?, y LpKBM U y npocTopunjama

W ABOPULLTY PyMHUpaHe Kyhe.



Tpyna Tpehwu rnac

Tpyna Tpehu rnac ocHoBaHa je 2009. rognHe, a/in eHU NPBU PagoBM NOTUYY jol ¢ Kpaja 2004, Kaga cy ymeT-
HMYKa AnpeKTopKa n Boha Tpyne Xuea Canka *Koduja bepum n ymetHuua Jynunja bapwor novene ga page 3a-
jeaHo. Cnojuna ux je 3ajegHUYKa Kesba Aa pa3Bujy nocebaH BU3YEsIHUM je3MK y no3opulTy. Jynmnja baplor 6una
je ocHuBau Tpyne MokpeTHa Kyha. OBa no3HaTa Mmahapcka anTepHaTMBHA TeaTapcKa rpyna obuyHo je nmana
jeaHy npemujepy roauumbe y nepuoay nsmehy 1994. n 2002. roanHe v M3Boaua je npeacTtaBy npubanKHo 50
nyTa y TOKy roguHe, BeAMHOM y MHOCTPAHCTBY. JyAnja je yuecTBOBana y HEKOZIMKO OocTBaperba U buna je mehy
npeum Mahapuma Koju cy HacTynanu y rnaBHom nporpamy MNosopuwHor ¢ectnsana y AsuroHy 2000. n 2001.
HakoH pacnaga MokpeTHe Kyhe npeay3snmana je IMYHe akumje 1 noyena ga KOMOUHYje IMKOBHY YMETHOCT ca
No30pULHOM NpuUcyTHOWhY y HbeHUM npeacTaBama. PasBuna je KapakTepucTuyaH BU3YyesNHW je3uK U HbeHa
YMETHWYKA /INHM]a je ojavyana y okBupy Tpyne Xusa cavka. BpemeHom je ocetnna ga je HEONXOAHO Aa CaMo-
CTa/IHO HACTaBM CBOjy YMETHUYKY Kapujepy M1 ycrocTaBn He3aBUCHO pyKoBoherbe, Tako Aa Kpajem 2009. roguHe,
Jynvja bapLom je 3anoyena ga pasau nog HoBUM MmeHom — Tpyna Tpehu rnac. KomnaHuja je ocHoBaHa y3 nomoh
Tpyne *uBa C/NMKa, Koja je U fasbe nogp:Kasa. Mme je npeyseTo M3 gpame nog HasmBom Psychotechnics; Tpehu
rnac je BUPTYENHU INK Y cueHapwujy lyauseposa nymosarka y Juaumarnujy aytopa labopa boha.
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Infant

performance-exhibition
The 3" Voice Company, Hungary

Friday, 1°* July 2011

Space and Dramaturgy Concept:
Julia Barsony, Zséfia Bérczi
Performers (persons who

play with the Living Picture
Compagny): Zsofia Bérczi,

Julia Barsony, Emese Dedk,
Gabor Harsay, Gergely Minddk,
Guido Szarka Fedor,

Kata Kantor/Krisztina Birtalan,
Barnabas Tanko

Other performers: Kata Ivan,
Julianna Laczko, Daniel Halasi
Technician: Aron Tesfay
Director: Julia Barsony
Production Manager: Andrea Kovacs
Duration: 90 minutes

21.30 / 'Kombinat’ (The Plant), Djordja Rajkovi¢a 5a

Infinity

The Infinity live exhibition is a coproduction of Julia Barsony, the Living Picture Company and the visual commu-
nications students of MOME — the Moholy-Nagy University of Art and Design in Hungary. It was the second
time MOME asked Julia Barsony to do a course dealing with the relationship between live performance and
visual communication. This performance without a beginning or an end was born as a result of the course work.
Infinity took place in a 1000m? theatre room, in a church and also in rooms and a court of a ruin house.



The 3™ Voice Company

We have founded the 3™ Voice Company in 2009, but our first works can be dated back to the end of 2004,
when the Living Picture Company’s head Zsdéfia Bérczi and Julia Barsony started to work together. Both artists
wanted to develop a special visual language in the theatre. Julia Barsony was a founder of the Moving House
Company. This famous Hungarian alternative theatre group had usually one premier per year in the period be-
tween 1994 and 2002 and performed approximately 50 times a year, mostly abroad. Julia took part in several
performances and she was one of the first Hungarians who performed at the Avignon Theatre Festival’s main
programme in 2000 and 2001. After the break up of Mozgdhaz she came up with personal actions and she started
to combine fine art and theatrical attendance in her performances. She has developed a characteristic visual
language and her artistic line gained strength in the LPC. By and by she felt it necessary to continue her artistic
carrier and management on her own independent way, so at the end of 2009, Julia Barsony started to work under
a new name — the 3™ Voice Company. The company came into being with the help of LPC and it’s supported too
by the association. The name comes from a play called Psychotechnics; The Third Voice is a virtual character in
Gabor Boédy’s screenplay Gulliver’s Travels in Digitalia.




NHPaHT

JTOKYC ®OKYC
MnecHn pecypcun 3emsbe, JanaH

cyborta 2. jyn 2011.

Ja cam asaHeapducma Koju Musau 3emMsboM. Ja cam
mesio ca je3ukom. Je3uk je y cumbuosu ca pyHK-
uyujama mena. Mepa ce cmeapa usmehy mena u
mena, Hacmajyhu Kao pe3syamam MeHMmMasaHoe
Haropa.

MwuH TaHaKa

Wunxo Uwnxapa

LWnxo Nwwuxapa je poheHa 1971, a ogpacna je y
MNpedekTypn Karowmma, jyroMcToOYHOM OCTPBY
JanaHa. Moxahana je Kyesacasa nabopatopujy 3a
Au3ajH y Tokujy.

Y TOKY WWKONOBakba NoYena je ga rmymu y npea-
cTaBama pegutesba LUureka WMumkase, Koje je
nogy4asao u umy Meawwuta, Bogehy raymuuy
janaHckor ¢uama opg wesgecetnx rogmHa 20. Be-
Ka. Mwuxapa je Takohe noxahana LLKony 3a rymy

doTtorpaduja: © Dance Hakushu 2009

20.30 / KLLHC, Benuka cana Lpaste Tenesusvje (HXK), rae cy npenasan
peautessn nonyT LWyHja UToa u Jyknja dykama-
yuja.

Kopeorpaduja: Mun TaHaka Op 1994. roanHe pasbe uUctTpaxyje nosbe Gpusny-

Urpa/mssoheme: Lnxo Nwmnxapa KOr U3pasa 1 nneca nog meHTopckom MuHa TaHa-

7 CueHorpaduja: PaH TaHaka Ke, niecaya, Kafa nNpBuM NyT HacTyna Kao Odennja

y Xamnemy — 6:1e00M Kasyny MUcsauU, My3nN4Ko-Can-
KOBHOj Apamu y npoaykumnju HXK. Y nporpamy je
TaHaka urpao Kpasbesuha Xamneta v gyxa, a Ta-
Kohe je nsseo n Kopeorpadujy.



doTorpaduja: © Dance Resources on Earth

6ota, 2. jyn 2011.

NopaH Powen, PpaHuyycka — KUHC,

Cana ,TpubuHa mnagux*“

11.00 Okpyrau cTo o npepcraBama Ex-
press Fight Club u BeckoHauHoCT —

XeHu Bapra, Cpbuja — HoBocaacko
KUHC

no3opuwrte, Mana cana

10.00 PaguoHuua Mpoctop oKo Tena,
10.00 PaguoHuua Soundpainting,

NPATERU NPOITPAM

Mwwuxapa ce HakoH Tora npecenuna y MpedpekTypy JamaHawum, rae cy TaHaka U Hberose Konere npowmnpuie nctpa-
JKMBatba O Ty KAao 3a4eTHUKY naeca. tbmuxos AHEBHU TPEHUHT 0ByxBaTao je NpeTeXXHO No/bonpuBpesHe pa-
[,0Be, MPU Yemy Cy KOPUCTUAM LITO Makbe MallMHepuje, a u3Bohauka akTMBHOCT BuAa je 3HavajHa ca HacTynuma
Y U4TAaBOM JamaHy M y MHOCTPAHCTBY. Hbmnxosa gena HUcy buna orpaHuMyeHa Ha naec, seh cy ce wupuaa un Ha
onepy, dnam n capatby ca TPAULMOHANHUM M3BOHAYKMM YMETHOCTMMA, @ MecTa Ha Kojuma cy ce npeacTaBe
W3BOAMNE Bapupase Cy 0 NO30OPULLHUX OKPYXKEHA U OTBOPEHUX BPTOBA 4,0 OHWUX Ca CaBPEMEHUM YMETHUUYKUM
KOMaguma.

Kaga ce Mwunxapa NnpuK/byymna kUxXxoBUM NO/bONPUBPEAHUM M M3BOHAUYKMM aKTUBHOCTMMA, HUXOBO UCTPAMKM-
Bakbe NOpPEeK/a naeca NocTano je yCKOPO M HeHO, U MOCTENEHO je no4vesa Aa Ye3He 3a NJ1eCOM KOoju Ce He MoXKe
ofpenuTH, Koju je nsa rpaHmua XaHpoBa NOMNyT KNAaCUYHOT, CaBPeMeHOT, MOCTMOZEPHOT UM aBaHTap4HOT.
HaKoH WwTo je oaurpana rnasHy ynory y lNaecHoj Tpynu ToKacoH, Kojy Boau TaHaKa, M WTO je ca kom buna Ha
TYPHEjM Mo 3emM/bM MU MHOCTPAHCTBY o4 pebpyapa 2002. ao jaHyapa 2006, n3soamna je cepujy cono npeactasa
y capafitby ca My3Myapom MMMNpoBMU3oBaHe My3uKe Kenynjem XamHom og asrycta 2006. no HosBembpa 2008.
rogmHe. CBoje cono nnecHe npeactase Mwmxapa n3Boam 40 AaHAc, Kao BPCTY eKcnepumeHTa ca Kopeorpadu-
jama reHor yuymtesba u meHTopa TaHakKe.
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LOCUS FOCUS
Dance Resources on Earth, Japan

Saturday, 2" July 2011

lEH UIBIAl ‘SNDD / 0€°0T

.P_hotoz © Akira Saito

Choreography: Min Tanaka
Dance: Shiho Ishihara
Space Design: Ran Tanaka

I am an avant-gardist who crawls the earth. | am
a body with language. Language is symbiotic with
the functions of the body. Dance comes into being
between body and body, arising as a result of
mental effort.

Min Tanaka

Shiho Ishihara

Shiho Ishihara was born in 1971, and raised in Ka-
goshima Prefecture, the south east island of Japan.
She attended the Kuwasawa Design Laboratory in
Tokyo.

While in school, she began acting under the direc-
tion of Shigeko Ichikawa who trained Shima lwas-
hita, a leading actress in Japanese films since the
1960s. Ishihara also attended NHK Acting School,
held by Japan’s public broadcasting company,
where she was taught by directors such as Shunya
Ito and Yukio Fukamachi.



Photo: © Dance Resources on Earth

turday, 2" July 2011
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’
’

rent Rochelle, France — CCNS, ‘Tri-
bina mladih’ Hall (The Youth Fo-
plays Express Fight Club and Infini-
ty — CCNS

rum)
11.00 Round table discussion about the

Heni Varga, Serbia — The Novi Sad

Theatre, Small Stage

10.00 Workshop: ‘Space around Body
10.00 Workshop: ‘Soundpainting

SIDE PROGRAMME

In 1994, Ishihara started to farther explore the field of physical expression and dance under Min Tanaka, dancer,
when she made a debut as Ophelia in Hamlet — The Pale Cast of Thought, a music image drama produced by
NHK. In the program Tanaka played King Hamlet, the ghost, and also choreographed the program.

She soon moved to Yamanashi Prefecture, where Tanaka and his colleagues extend the search for a body for origin
of dance. Their daily training is mainly farming using as little machinery as possible, and the performance activity
is numerous throughout Japan and abroad. Their works are not limited to dance, but widely expand to operas,
movies and collaborations with traditional performing arts, and the venues also vary from theatrical settings,
open-air garden spaces to sites with contemporary art pieces.

As she joined their farming and performance activities, their search for the origin of dance soon became her
own, and it gradually grew to be yearning for indefinable dance, beyond the boundaries of genres like classical,
contemporary, post modern, or avant-garde.

After she performed a major role in the Tokason Dance Troupe, held and directed by Tanaka and actively toured
nationally and internationally from February 2002 to January 2006, she started a solo dance series in collaboration
with improvisation musician Keiji Haino from August 2006 to November 2008.

Ishihara’s solo dance works have continued till now, as a collaborative experiment with her teacher/mentor Tanaka’s
choreography.
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NHPaHT

LLPBEHO

Mo moTnemnma pomaHa 3o0eem ce LpseHo OpxaHa
HETA — HoBa eBpoOncKa TeaTapCcKa akuuja

doTtorpaduja: Haga HraHk

Heaesba, 3. jyn 2011.

18.00 / HoBocaacKko nosopuuwiTe,
Benwuka cana

LpseHo

PomaH 308em ce LipgeHo, TYpPCKN 04roBOP Ha NOCTMOAEep-
HM3am M3 nepa fobutHMKa Hobenose Harpage OpxaHa
NMamyka, cmaTtpa ce ga npeacTaB/ba BpPXyHal, NulYesor
onyca. Y 0BOj MajCTOPCKOj MPO3M Ca jaCHO MUCTAKHYTUM
pPa3/IMYNUTUM NEepCneKkTUBaMa NPUNoBeaama, Npuya je cme-
lITeHa y WecHaecToBeEKOBHU NcTaHbyn y Kome cynTaH,
YNPKOC CTPOroj Tpagnuumjn, nopydyje og, HeKoMLUMHe CBO-
jux Hajbo/BUX MUHMjATypUCTa Aa HanpaBe Khury. OBaj
YMH NoACTMYE MAEONOLWKM crop nsmehy ctapor 1 HOBOT,
namehy oToMaHCKe M 3anagHe NepcnekTuBe JIMKOBHUX
YMeTHOCTU. KOHOAMKT usamehy Tpaguumje n caBpemMeHo-
CTM je Takohe Tema npepcTase LipseHo, Koja je HacTana
no moTnusmma lMamyKoBor pomaHa.

MNamyka

Pexuja: MaptuH KoyoBcku (32 roanHe)
DOpamatypruja: bunre Emun (34)
CueHorpadwumja: Hypynax M. TyHuep (50)
Komno3uuyuja v ayguo-ausajH:

Onwueep Jocudosckn (36)

CaBeTHMK 3a nokpeT: YpwkKa Boxap (32)
Koctum: Mapwuja NMynyuyescka (43)

NMomohHUK peanTes/ba U NPOjeKT MeHalep:
AnekcaHgap /lo3aHOBCKM (22)

MNpopyueHTn: bnaroja CtedaHoOBCKY,

Oamup Jomutposuh Koc

Ouv3ajH ceetna: Aumue CnaceBcKu

TeXHUUYKU gupeKTop n nomohHUK

cueHorpada: Metap TpajueBCKHU

Urpajy: bajpyw MjaKky, UanHa YopescKa (29),
OrHeH [paHroscku (30), BeapaH hekuh (26)
ApHaH Xackosuh (26), bojaHa KHexxeBuh (28),
AngvH Omeposuh (26), JeneHa PycjaH,

Kpuctnna Ctesosuh (24), Ypwka Boxap (32),
CtedaHuja 3ucoscka (23), 3apasko Ctojmupos (23)
Mpoaykyunja: HETA — HoBa eBponcka

TeaTapcKa akyuja

Konpopgykuuja: Manu gpamcku teatap — butona
(MakenoHuja) / ®ecTtusan Ekc MoHTo — J/byb/baHa
(CnoBeHuja) / UHTepHaUMOHANHN TeaTapCKM
dectuBan MESS — Capajeso (BocHa 1 XepuerosuHa)
/ Mpumopcku netwun bectnusan — Konep
(CnoseHuja) / LLpHOropCKO HapoAHO NO30puULLTE
(LpHa lMopa) / HapogHo nosopuwTte — CapajeBo
(BocHa n XepuerosuHa) / HapoaHo nosopuwTe
— butona; NMpoaykunja 6. M. — Ckonsbe
(MakegoHwuja)

Tpajawe: 70 MUHYTa



aesba, 3. jyn 2011.

poaykuuja: Aax teatap un KUHC,
Cp6uja — KUHC, Benuka cana
SOUNDPAINTING, JlopaH Powen n
nonasHuum, PpaHuycka/Cpbuja —
KUHC, OTBOpEeHa cueHa

22.00 CaonwrTere xupuja — Npepcra-
B/bakbe PAAUOHULLE — KOHLLEPT

Kyc ¢oKyc n MyLKu/>3KeHCcKu —

¥eHcke/mywke — KLLHC
13.00 MpukasuBare puamosa o pagy

Powen, PpaHuyycka — KUHC, Cana
,TpnbuHa mnagux*“
11.00 Okpyrnu cTo o npeacrasama Jlo-

10.00 PaguoHuua Soundpainting, JlopaH
MwuHa Tanake — KLJHC
20.00 HEXXHO, HEXXHO, HEXXHMIE, kon-

NPATERU NPOTPAM

MpaTtehn M3BOpHE TeMaTCKe HUTKU, MehyHapoaHa rpyna Maagux YMETHUKA Ha Yyeny ca peaute/bemM MapTUHoOM
KouyoBCKMM MCTpakyje KOHBepreHumjy ABe CTpyje ca Kojuma ce Magu AaHac cyo4yaBajy: npBa je ocobeHo pe-
NIUTMO3Ha, AIOK Apyra roBopu y NpUaor HeorpaHuyeHe cnoboge *K1MBoTa 1 ceecTu. Y obema cTpyjama npucyTtaH
je yaeo pesnnysuja u BpAUHA; WwWTasuwe, GyHAAMEHTANHO PEIMTMO3HA CTPYja Kao M HauyMH KMBOTA 3aCHOBAH
Ha cnobogHoj BosbM, 0ba NpeacTaB/bajy onacHOcT Aa he nojeamHau, n3ryoutn ocehaj 3a ymepeHocT 1 cBojy 6a-
3MYHyY JbyACKOCT. Penuruvja octaje n3a3os 3a CBa BpemeHa, a LipseHo Hac cyo4aBa ca NMTakbeM Kako My O4roBO-
pUTU y ogpeheHom BpeMeHy.

YmecTo Aa je oncefHyTa PENUIMO3HUM HAYMHOM XMBOTa, Miaha reHepaLumja ce 6aBu NUTAbEM JbyACKOT OC/O-
6ohera, Koje cyKM Kao OCHOBA 3a NOBe3MBakbe Npuye o XXneoTy namehy Uctoka 1 3anaga. Ako OpxaH Mamyk
KOPUCTH 60jy LLPBEHO Kao MHCMMpPALLMjY 3@ CTPACT, YMETHOCT, KPEaTUBHOCT Y CMUC/Y NPEBA3nIarKera Pas/nKa,
MAaAW YMETHULM je [LOKMB/bABAjY Y HEeroBUM MOTMBMMA Kao Hanujakbe BUHOM /bybaBu — HeuMme LWTO je Ayro
610 npucyTHO y dnN030dMUjM }KMBOTA U JbyDaBU BENUKUX OPUjEHTANHUX MECHMKA.

MapTtuH KouoBcku, pegutesn

PoheH 1977. roguHe y butonn, MapTnH KOYOBCKM je ANMNAOMMPAO NO30PULLHY pexnjy Ha HoBom Byrapckom
yHuBep3uTeTy y Coduju. 3a Bpeme CTyamja peKnpao je yrnaBHOM y MaKeaoHCKMM U ByrapCcKkMm nNo3opuLITMma.
AyTop je Takohe HeEKONMKO MehyHapOaHUX MHTEPAUCUMNNIMHAPHUX NPOjeKaTa, Kao wTo cy KasabaaHKka n Cae o
MOjoj Majuu, Koju UCTpaxyjy oaHoc nsamehy nosopuwta n puama. KoyoBCKor HajBuULLIE NPUBAAYE CaBpeMeEHE
MaKeZoHCKe apame 1 bpexToBa gena, wrasulle, A0OUTHUK je Harpage Hajbosbn mnaam peantess 3a bpextose
Bybrsese y Hohu Ha VIHTepHauMoHaiHOM TeaTapckom pectmBany MESS 2008. KoUoBCKM, KOju ce cMmaTpa jeAHUM
04, Hajb6os/bux MAagux peauTesba, YY4eCcTBOBAO je ca CBOjUM npoAdyKuuvjama Ha ¢dectnuBannuma y MakegoHujn,
Yewkoj, CnoBayKkoj n XpBaTcKoj.

HETA — HoBa eBponcKa TeaTapcka aKymja

JaHac obyxsaTajyhu Tpuaecetak dectmusana M No3opuiTa U3 TPMHAECT NPETEKHO MCTOYHOEBPONCKUX 3ema-
/ba, HETA je nogprkana oy npoAyKuujy, 3anpaso je npeysena. [pyrn yyecHUUM y KONPOAYKLUMjU CY YINAaBHOM
CYOCHMBauuM oBe mpeKe, Tj. decTUBaAMN 1 NO30PULLTA KOjU CY Y HOj aKTUBHM Beh roanHama.

MpeBa HETA npoayKumja je Takohe ocobeHa No Tome LWTO Cy HeHW ayTopu M usBohaum npeosahyjyhe mnaaa,
O/BaKHA M aMbBULMO3Ha Frpyna YMETHMKA KOju, Ha NyTy A0 OBOT AeNa, yBOAE M aHTULMNMPAjy fa/be NpoayKuunje y
KOHTEKCTY OoCHMBara HETA VMIHTepHauMoOHaNHOTr TeaTapcKkor aHcambna. HETA je ocHoBaHa Ha MHULUMjATUBY Hbe-
HOT npeaceaHUKa, bBUBLLEr MakeAOHCKOr MUHUCTPA KynType, bnaroja CtedpaHoscKor, y Butonmn 2005. roguHe,
rpaZly Koju je Takohe NocTao MecTo y KOME je HacTana HeHa Npea NpPoayKuuja.




Infant

RED
Based on the novel My Name Is Red by Orhan Pamuk

NETA — New European Theatre Action

Photo: Nada Zgank

Sunday, 3™ July 2011

18.00 / The Novi Sad Theatre,
Grand Stage

Red

The novel My Name is Red, a Turkish reply to postmodern-
ism by Nobel laureate Orhan Pamulk, is considered the pin-
nacle of the writer’s oeuvre. Further to its masterful prose
and distinguished by the various perspectives of its narra-
tive line, the story is set in 16™ century Istanbul where,
notwithstanding the strict traditions of the time, the Sul-
tan commissions a group of his best miniaturists to pro-
duce a book. This action instigates an ideological dispute
between the old and the new, between Ottoman and
western perspectives of fine art. This conflict between tra-
dition and contemporaneity is also re-addressed by the
performance Red, based on motifs of Pamuk’s novel.

Direction: Martin Kocovski (32 years)
Dramaturgy: Bilge Emin (34)

Set Design: Nurullah M. Tuncer (50)

Composer and Audio Design: Oliver Josifovski (36)
Movement Advising: Urska Vohar (32)

Costume Design: Marija Pupucevska (43)
Assistant Director and Project Manager:
Aleksandar Lozanovski (22)

Producers: Blagoja Stefanovski,

Damir Domitrovi¢ Kos

Light Design: Dimce Spasevski

Technical Director and Set Design Asistent:
Petar Trajc¢evski

Cast: Bajrush Mjaku, llina Corevska (29),

Ognen Drangovski (30), Vedran Dekié¢ (26),
Adnan Haskovic¢ (26), Bojana Knezevi¢ (28),

Aldin Omerovi¢ (26), Jelena Rusjan,

Kristina Stevovi¢ 24), Urska Vohar (32),

Stefanija Zisovska (23), Zdravko Stojmirov (23)
Production: NETA — New European Theatre Action
Co-producers: Small Drama Theatre — Bitola
(Macedonia) / Festival ExPonto — Ljubljana
(Slovenia) / Festival MESS — Sarajevo (Bosnia
and Herzegovina) / Primorski Summer Festival —
Koper (Slovenia) / Montenegrin National Theatre
(Montenegro) / National Theatre — Sarajevo
(Bosnia and Herzegovina) / National Theatre

— Bitola; Production B. M. — Skopje (Macedonia)
Duration: 70 minutes
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plays Locus Focus and Male-Female/

Female-Male — CCNS
13.00 Film screening, featuring the work

production of the DAH Theatre and
the Cultural Centre of Novi Sad,

Serbia — CCNS, Main Hall

22.00 The Jury Announcement — Presen-
France/Serbia — CCNS, Open Stage

and the workshop participants,

tation of the workshop-concert
SOUNDPAINTING, Laurent Rochelle

rent Rochelle, France — CCNS,
‘Tribina mladih’ Hall
11.00 Round table discussion about the

of Min Tanaka — CCNS
20.00 TENDER, TENDER, TENDERLY, Co-

10.00 Workshop: ‘Soundpainting

SIDE PROGRAMME

Following the original thematic threads, the international group under the direction of Martin Kocovski investi-
gates the convergence of two paths confronting young people today: the first is distinctively religious, whilst the
second argues for unrestricted freedom of life and conscience. Both have their share of delusions and virtues;
indeed, the fundamentally religious path as well as a way of life predicated on free will both present the danger
that the individual shall lose their sense of moderation and basic humanity. Religion forever remains a challenge,
and Red confronts us with a question how to deal with it in a particular era.

Rather than being obsessed with a religious way of life, the younger generation addresses the issue of human
liberation, which serves as a basis to integrate the story of life between the East and the West. If Orhan Pamuk
uses the colour red as an inspiration for passion, art, creativity as well as to overcome the differences, the young
artists perceive it through his motifs mainly as intoxication from the wine of love — something which has long
been present in the philosophy of life and love of great oriental poets.

Martin Kocovski, Director

Born in 1977 in Bitola, Macedonia, Martin Kocovski graduated stage direction from the New Bulgarian University
in Sofia, since which time he has directed mainly in Macedonian and Bulgarian theatres. He is also the author of
international interdisciplinary projects, such as Casablanca and Everything About My Mother, which explore the
relationship between theatre and film. Kocovski is most attracted to the contemporary Macedonian playwrights
and the works of Brecht; indeed, he received Best Young Director Award for Brecht’s Drums in the Night at the
2008 MESS Festival. Kocovski, who is considered one of best young directors, has toured with his productions at
festivals in Macedonia, the Czech Republic, Slovakia and Croatia.

NETA — New European Theatre Action

Today comprising some thirty festivals and theatres from thirteen mostly Eastern European countries, NETA has
supported the idea of this production, and indeed has taken it over. The participant co-producers are mainly other
co-founders of the NETA, i.e. the festivals and theatres which have been active within the network for years.
This first NETA production is also distinguished by a predominantly young, audacious and ambitious group of
artists who, by way of this work, inaugurate and anticipate further productions in the context of the formation
of the NETA International Theatre Ensemble.

NETA was founded upon the initiative of its president, Macedonia’s former Minister of Culture, Blagoja Stefanovski,
in 2005 in the Macedonian town of Bitola, which also became the venue of the network’s first production.




APYLWTBEHO-OAroBOPHO NOC/OBAKE KAO UMIMEPATUB

OTIN 6aHKa Cpbuja je unaHnua mehyHapoaHe OTI rpyne, Boaehe GUHAHCUjCKE UHCTUTY-
umje y Mahapckoj, Koja je, Kpo3 cBoje cyncuaunjape y byrapckoj, XpBaTckoj, LipHoj lopwu,
Pycumijun, PymyHnju, CnoBaykoj 1 YKpajuHuM, nocTana K/byUYHU Urpad Ha 6aHKapCKOM TPXKULLTY
LeHTpasHe u uctouHe Espone. OTI rpyna TpeHYTHO ycay»Kyje oko 11 muanoHa KanjeHaTta
y AEBET 3emMasba, ca oKo 33 xusbage 3anocaeHux u oko 1500 dunujana.

Mwucuja OTIN 6aHke Cpbuja a.a. Hosu Capg je aa 6yae Ha ycanysu KAMjeHTUMA KaKo CTa-
HOBHWLUTBA, TAKO U NpMBpeae M ONWTUHAMA, CBOjOM KOMMIETHOM NMOHYZAOM BMCOKO KBa-
NINTETHUX PUHAHCU]CKMX yCayra.

OTIN 6aHka Cpbuja Kao geo OTIM Mpyne — jeaHe o4 Boaehux Kopropaumja y permoHy — Bpso
O/ArOBOPHO MpenosHaje U aKTUBHO pearyje Ha Npobaeme n noTewkohe ca Kojuma ce cy-
cpehy /byam Koju oae use. Mopes npy»Karba GuHaHcKjckux yeayra, OTI 6aHKa cmaTpa
3 je BaXKHO JONPUHOCUTM MOKpeTakby Aorahaja Koju cnyke nHTepecma u notpebama
LLeNIOKYMNHOT ApyLITBA.

[pywTBeHo-oaroBopHMM nocnoBarbem OTIM 6aHKa Ha HEKM HauyWH Aenn NpoduT ca 3a-
jeAHMLOM Yy KOjoj ra ocTBapyje, Tako WTO NoMaxke fa ce NogurHe XUBOTHU CTaHZApA U
YNIaXKe Y }KUBOTHO OKpy:Kere. [aHac je y Cpbuju npe ceera 6UTHO ynarati y nobosbluiakbe
KBA/IMTETA KMBOTA HajHe3alwTuheHujux rpyna rpahaHa, y hMXoBo 34paB/be, 0bpasoBatbe
n gpyre enemeHTapHe notpebe, a OTM baHKa ce TpyaM 4@ aKTUBHO yyecTByje y nobosblua-
by YCN0Ba »KMBOTA rpahaHa, Npe cBera Kpo3 34paBCTBEHY 3aWITUTY, aNN U NOAPKABAHKEM
KYATYpHUX Aorahaja Koju NpomMoBMLLY BPEAHOCT Le/1or ApyLITBa.

&
otpbanka




npatehu nporpam
| SIDE PROGRAMME |
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NONNNTUX
N3noxba potorpadumja Nctep Teatpa
AnekcaHgap Munocassbeuh, Cpbuja

Heaesba, 26. jyH 2011.

11.00 / KUHC

MonunTtux

doTorpaduje 3a 3noxby noa Hasmeom loaunmux cy v HacTane y OKBMpY npojekTa lMoaunmux UcTtep TeaTpa.
YHyTap Moaunmuxa caunkbeH je NOAMNTUX /bYACKOT TeNa — INaBHe afaTKe CBaKor urpadva. bes macke, 6e3 pety-
wa, NpeacTaB/beHU CY YMETHULN Y eraucTeHumjanHomM Buhemy.

doTtorpad AnekcaHgap Munocas/besuh U3BPLLMO je ANCEKLMjY Tena urpada. Y oBom c/y4ajy, nyHa naxa je
nocseheHa HEKMM AenoBMMa Tena Koju He urpajy ,rnasHy ynory”. ®oTorpaduje ynupy norneg ynpaso Ty,
Oajyhmn nocmaTpayy Ha 3Hakbe 4a UrpayeBa CBECT O CBAKOM ey HEeroBor Tena My gaje moh ga roesopu, onyu-
HW, XUMHOTULLE.

,JO cam ja, moje Teno je casgaHo... Ja oceham cBaku geo. Tena.”

AnekcaHaap MunocassbeBuh

PoheH y HoBom Cagy 1958. rognHe. unaomupao je Ha Punosodckom dakyntety y beorpaay, oacek uctopuja
ymeTHocTU. MpodecnoHanHo ce 6asn dotorpadpujom og 1979. M3naxke camocTasHo u rpynHo og 1980. rogu-
He. JeaaH je og ocHMBava PoHAaa 3a 3aWITMTY NTULA rpabsusmla.
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POLYPTYCH
The Ister Theatre’s Photo Exhibition
Aleksandar Milosavljevi¢, Serbia

Sunday, 26" June 2011

11.00 / CCNS

Polyptych

The photographs for the exhibition Polyptych were created within the Polyptych project of the Ister Theatre.
What was created within Polyptych was a polyptych of human body — the main tool of any dancer. Without a
mask, without retouching, artists were presented from an existential point of view.

Photographer Aleksandar Milosavljevi¢ dissected a dancer’s body. In this case, focus was on some body parts
which do not play the ‘lead role’. The photographs look directly at their object — letting the viewer know that
dancers’ awareness of each part of their body makes them able to speak, charm, hypnotise.

‘This is me, my body consists of... | feel each and every part. Of the body.’

Aleksandar Milosavljevi¢

Born in Novi Sad in 1958, Aleksandar Milosavljevi¢ graduated from the Faculty of Philosophy in Belgrade, Art
History Department. He has been a professional photographer since 1979, exhibiting solo and collectively since
1980. He is one of the founders of the Fund for the Protection of Birds of Prey.
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MNYTEBW
N3noxba potorpaduja
AnekcaHgap Munocassmwesuh, Cpbuja
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18.00 / KUHC, Cana ,TpubuHa mnagmx”

MyTteBun

N3noxba dotorpadmja AnekcaHapa Munocassbe-
suha nog Hasueom llymesu Mmoxe Aa ce nNpaTu
Ha BMLLE HMBOA KOjU BOAE Ka jegHO] nopyuu —
AaHac cmo npuHyheHn aa ce npunarohasamo u
60pMMO ca CONCTBEHMM rpellKama u Hacnehem,
an HaM HUKO He MoXe ofy3eTu notpeby 3a
€cNo6040M, MEHTANTHUM YTOUMLLTEM.
doTorpaduje AnekcaHgpa Munocassbesumha oby-
XBaTajy TPU pas3nunTa MOTUBA Koje noBesyje npu-
cycteo raneba: genoHuja/hybpe, /byan, Hebo.
CumbonunKa je ounrnesHa, a og, Hac 3aBUCU KaKo
hemo je TymaunTu.

laneb je Be3aH 3a NpocTope Koje HacesbaBajy
Jbyau — NPATU UX, XpPaHU ce oa6a4eHnUM oThnaum-
Mma xpaHe. Ca NpomeHOM UMBWUAM3ALMje AaHac

Cy v oTnaum gpyrayvjer cagp:kaja. Ctora u raneb *usm gpyrauuje. JaTa 0BUX NTULA HUCY BULLIE NPU30P KOjU Ce

Be3yje 3a 0base 1 Be/NMKe BOJE.

Bpuk/bMBO 0fabpaHe doTorpadmje MHOWTBA NTULLA M3MeELLAHUX ca jow Behum mHowTBoM hybpeTa, ca noHe-
KMM JbyACKUM IMKOM, yxBaheHe Bp3om ekcnosuumjom doToanapaTta, yBoae Hac y ambujeHT ,Bennkor Mpaaa
2011”. Ha Hajsehoj 6eorpaackoj AenoHnju y BuHum, Ha 70 xeKTapa rpaAckor CMeT/iMwTa, noyeTkom 21. Beka
CTBapa ce HOBO cTaHuwTe: pasaHu, ronybosu, japuhu... buma ce Tokom 3Mme npugpyKyje suwe og 15.000
raneboBa pas3nnunMTux pogosa! dacumMHaHTAH NPM30P MHOLWITBA PA3/INYUTUX jeAUHKM Koje MpoBoAe 3MMY Ha
OenoHMju yKasyje Ha HeobuyaH npasal, eBo/yuuMje 0BUX jeAHOCTAaBHUX NTMUA. Ta YMHEHNLA, UCTOBPEMEHO,

MoKasyje M HeLWTo CacBUM Apyro.

OrpomHa Ko/IM4mMHa OpraHCKOr U HeopraHckor hybpeTa, Koja je KapaKTepMUCTMYHA 3@ CaBpPeMEHY LiMBUAN3ALLU-
jy, noactuye npupoay aa pearyje. laneb ce, BoheH npupoaom, npunarohasa notpedbun Aa ce /byAcKa rynoct
LWTO Npe peunkampa. U ranebosu n soyam npunarohasajy ce 4aTOM OKPYXKekby Y Lin/bY PELMKAMPatba Heunjer
BMLLUKa, a CBPXa TOra je e/leMeHTapHO NpPeXKMB/baBatbe M O4PKatbe NMPUPOLHOT Kpyra oncTaHKa.

U3 peueHsuje [Japke Padocassreesuh, ucmopuyapke ymemHocmu
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Photo Exhibition
Aleksandar Milosavljevié¢, Serbia

Sunday, 26" June 2011
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Roads

The exhibition of photographs by Aleksandar
Milosavljevi¢ entitled Roads can be followed on
several levels leading to the same message — to-
day we are forced to adjust to and fight with our
own mistakes and heritage, but no one can take
away from us the need for freedom, for a mental
refuge.

L = _ 7 ; - The photographs by Aleksandar Milosavljevi¢ fea-

S W Jeat K- Rl 7l ture three different motifs whose common de-
Tl ) nominator is the gull: dump/trash, people, sky.

18.00 / CCNS, Tribina mladih” Hall Symbolism is obvious, and it is up to us how to

interpret it.

The gull is associated with the spaces inhabited by people — it follows them, feeds on the food they throw away.
This is why the gull’s way of life has changed. The flocks of these birds are no longer a sight associated with the
coasts and big waters only.
The carefully selected photographs of hosts of birds against the background of even greater masses of waste,
with an occasional human figure, caught with a fast exposition of the camera, lead us into the ambiance of the
‘Big City 2011". In the largest Belgrade’s landfills in Vinca, spreading over 70 hectares, at the turn of the 21° cen-
tury, a new habitat has formed: pheasants, pigeons, kids... During winter they are joined by over 15,000 gulls of
different kind! A fascinating sight of a multitude of various birds implies the unusual course the evolution of this
species has taken. This fact, at the same time, points in a completely different direction. Huge amounts of or-
ganic and inorganic waste, typical of the contemporary civilisation, provokes Nature’s response. The gull, led by
nature, adapts to the need to recycle human stupidity as fast as possible. Both gulls and people are adapting to
the given environment where they need to recycle someone’s surplus, with the purpose of elementary survival
and maintenance of the natural survival cycle.

From the review by Darka Radosavljevic, an art historian
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AHANOINIE

Heaesba, 26. jyH 2011.

22.00 / NosopuwTte mnaaux, Mana cana

Pexuja: boxungap Manguh

U3Bohauu: [paraHa JosaHoBuh, Ypouw BykLa,
KpuctunHa Bacuh, fparaHa Mekuh,

Papomup Teogocujesuh, MNpepgpar Mutposuh,
MwuneHa Jakwuh, boxungap MaHguh

Tpajarbe: 60 muHyTa

AHanorumje

AHas0z2uje npunagajy duUsmMykom TeaTpy y Kojem
aKTepu CBOjOM eHeprujom u puTmom yobanyasa-
Jy cueHcKe npegsiowke. HajegHocTaBHMje peye-
HO: OBa MpeAcTaBa Mpunaga MNo30puLITY Koje
npeseHTyje ecTeTuKy ,AMB/bM3MA“, a TO 3HAYM:
Tpyakbe, KPUK, NMOKPeTH, TenecHa M TeKCcTyasHa
Heoby3aaHoCT.

AHas102uje roBope 0 YCaM/bEHOCTU YOBEKA U He-
CHaNax/bMBOCTK, ann U moryhHoCcTMMa Aa cBaku
4yoBeK NpoHahe CBOjy MCTOBETHOCT UM KOMYHMU-
KauWjcKy nyTaky ca Kojom 6u 06HOBMO CMMCAO
nocTojarba M ymeTHocTU. OBa NpeacTaBa, Kao U
cBe ocTane npeacTtase MNopoauue bGUctpux noTo-
Ka, Npe3eHTyje aneropuje u cumbose caBpeme-
HOr cBeTa U3 Kojer Tpeba npoHahu M3nas u Ha-
CTaBaK OCMULL/bEHOT }KMBOTA.



Mopoauua 6UcTpUX NOTOKA

Mopoaunua bUcTpmx NOTOKa je eKONOLKa KOMyHa Koja Beh aBageceT neT rogMHa XUBW Yy NOAHOXK]Y NAaHUHE
PyoHUK, y manom ceny bpesosuua.

OBa KOMyHa cnajga y MTMOHMPCKe TayKe MoBpaTKa NpMpoan; HeHa AejcTBa Cy a/iTepHaTMBHA, a OM je OTBOPEH
M ycMepeH Ka oncTaHKy. OHa je Mano XUBUULLTE Y KOjeM Ce Heryjy efemeHTu agyle un sbyackoctu. Y Nopoau-
UM BMCTPUX MOTOKA pasBMja ce eMOLIMOHAIHOCT U 3arp/bajHOCT. TpU HbeHa OCHOBHA enemeHTa cy: EKOJIOTNIJA
— XYMAHU3AM — KY/ITYPA.

usehu y HeTaKHYTOj NpupoaK, y AOMY KOjU OKPYKYjy TpM NoToKa, Mopoaunua je gocas npummaa npexko Asa-
AeceT xu/baga nocetunaua. HbeHo oCHOBHO Ha4veno je: MojeguHay u MnaHeTa.

boxunpgap MaHauh, KibUKEBHMK, OCHMBAY OBe KOMYHe A0 casa je 06jaBMO TPMHAECT KhbMra, peasn3oBao gecet
CaMOCTaNIHUX U3/10XKOM M HanpaBMO AEeCeT aITePHATUBHUX NO30PULLHUX NpeacTaBa. 360r 0BakBOr HauMHa XKK-
BoTa lNopoauua je u3BpLKIa BEIMKU YTULLAj HA MAade, a Meauju cy je npe3eHToBaaAn HacTojehu ga npeHecy
OBakKBe MOryhHOCTM XMBOTA Ha LWNPU C/10j /byaM.

Mopoanua BUcTpux NOToKa Aaje 0Tnop UMBUAM3aumjckom becmuncny Tparajyhm 3a Jobom — 5E: EKonoruja, ETuka,
EcteTuKa, Epoc, Emoumnja. OHa je manu npeasior Kako ga YyoBek M3ahe U3 N1aBUPUMHTA Y KOM Ce HaLlao.

OcTane npoaykumje:
KomyHukaTtmem, 2009.
HuuwTa, 2009.

Ounm, 2007.

CueHcke ckuue, 2006.
Haronu, 2003-2006.

Yosek nayc yosek, 2005.
Teatap o Teatpy, 2001-2005.
nTa,
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ANALOGIES

The Clear Streams Family Theatrical Group,
Serbia

Sunday, 26" June 2011

22.00 / The Youth Theatre, Small Stage

Directed by BoZidar Mandi¢

Performers: Dragana Jovanovi¢, UroS Vuksa,
Kristina Vasi¢, Radomir Teodosijevi¢,

Predrag Mitrovi¢, Milena Jaksi¢, BoZidar Mandi¢
Duration: 60 minutes

Analogies

Analogies falls under the category of physical thea-
tre where actors shape their stage paradigms by
their energy and rhythm. In simple terms: the play
belongs to a theatre which presents the aesthetics
of ‘savigism’, which means: run, cry, movement,
bodily and textual unrestrainedness.

Analogies speaks of the human loneliness and
shiftlessness, but also of how each man has a
chance to find his sameness or communicational
trajectory which would revive the sense of his
existence and art. The play, like all the other plays
of the Clear Streams Family, presents allegories
and symbols of the contemporary world, out of
which one needs to find a way out and to contin-
ue a meaningful existence.

The Clear Streams Family

The Clear Streams Family is an ecological commune
which has been living in the small village of Brezo-
vica at the foot of Mount Rudnik for 25 years.



This commune is a pioneering moment of the return to the nature; its actions are alternative, and its home is open
and devoted to survival. It is a small place of living where elements of humane kindness and heart are honed.
Emotionality and embracedness are developed in the Clear Streams Family. Its three fundamental elements are
ECOLOGY — HUMANISM — CULTURE.

Living a life in pristine nature, in a home surrounded by three streams, the Family has hosted over 20 000 people.
The Family’s main principles are: an Individual and the Planet.

Bozidar Mandi¢, a writer and the founder of this commune, has published thirteen plays, had ten independent
exhibitios and made ten alternative theatrical performances. Because of its lifestyle the Family has had a great
impact on the young generation, and the media has brought features about them trying to deliver the idea of
possibilities of living in such a way to a broader audince.

The Clear Streams Family defies civilisation nonsense by searching for the ‘Age of 5 Es”: Ecology, Ethics, Aesthetics,
Eros, Emotion. It is a small suggestion on how a man can find a way out of the labyrinth he’s found himself in.

Other productions:
Communicatives, 2009
Nothing, 2009

Smoke, 2007

Stage Sketches, 2006

Instincts, 2003-2006

Man Plus Man, 2005

Theatre on Theatre, 2001-2005
etc.
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MPOMOLUWMIA HACOMUCA TOT. TeaTtap, duam, Tenesnsuja

=

12.30 / KLLHC

noHeaesbak, 27. jyH 2011.

)

TOT numa Hamepy aa ce 6aBn GeHOMEHONOINjOM U ecTe-
TMKOM TeaTpa, punma u Tenesusuje. Yaconuc he y oksu-
py Tpu meanja poKycnpaTu aKTUBHOCTM jeaHOTr ecHada.
BewTnHe nucya, peauTesba, Mmymua, cueHorpada, npo-
AyUeHTa, KOMMNo3uTopa, Koctumorpada, Kopeorpada...
Cy OCHOBa ersucTeHLUKje cBa TPU KpeaTMBHa MpocTopa.
PasnnumnTe BM3ype oBMX NpodecrmoHanala M aHaIMTUYapa
HUXO0BUX pe3yntata TOT objegumbyje y dopmn TeKcToBa
N BU3yEIHUX MOPYKa Ca HAMEPOM Aa NOACTAKHE:

- npencnuTMBakse NocTojehnx NPoAyKLUMOHUX MOAEN];

- BeduHNCarbe UHTEPAKTUBHOT OZHOCA ca Ny6AnMKoMm;

- KpeaTMBHY M He3aBUCHY Nnepuenuujy;

- penatusBM3aumjy ONWTUX MECTA U CTEPEOTUNS;

- TPaHCNApPeHTHOCT BYLeTCKMX AaBarba M TOKOBA HOBLA
BE3aHMX 3a OBe MeaMje;

- CTUMY/IauMjy ¥ NOAPLIKY CAMOOPraHM30Bakby M BaHUH-
CTUTYLMOHA/IHOM Ae/10Bakby YjeAuHbeHUX YMETHUKA.

Cnobo0daH Llyrvazuh,
[nasHU u 002080pHU YPEOHUK
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PROMOTION OF MAGAZINE TFT. Theatre, Film, Television

Monday, 27" June 2011

12.30 / CCNS

TFT is intended to deal with the phenomenology and aes-
thetics of theatre, film and television. The magazine will
focus on the activities of one of the crafts within the
three media. The skills of writers, directors, actors, set
designers, producers, composers, costumes designers,
choreographers... are the foundation of the life of all
three creative fields. TFT will present different points of
view of these professionals and analysts of their results
in the form of texts and visual messages with the inten-
tion to encourage:

- Re-examination of the existing production models;

- Defining the interactive relationship with the audiences;

- Creative and independent perception;

- Relativisation of generalisations and stereotypes;

- Transparency of budget subsidies and monetary flows
in regard to these media;

- Incentives and support for self-organising and out-insti-
tutional activity of associated artists.

Slobodan Suljagi¢,
Responsible Editor in Chief
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MILITARY TRASH

Myntumeaunjanuu ready-made npojekaTt

Bnago PaHunh, HeHap Urwatos, Pemyc Alaecky, Cpbuja/PymyHuja

I'IOHe,EI,e}'baI-( 27 ij 2011

18.00 / KUHC, /IMKoBHM canoH

Military Trash

MpojekaT Military Trash 3anouer je
Ha BOjHOM oTnaay y TemepuHy nep-
dopmaHcom npodecopa Akagemuje
ymeTHocTn y Hosom Capy Bnapga
PaHuuha, werosor cTyaeHTa HeHa-
Aa Urkbatosa u roctyjyher ctyaeHTa
dakynTeTa IMKOBHUX YMETHOCTU Y
Temuwsapy (PymyHuja) Pemyca [a-
eckya.

BojHu oTnag, uHcnupaTtusaH Beh
cam no cebwu cBojuM ,,3ByKOM” 1 n-
KOBHOWHhY yKa3nMBao je KakBOM aK-
umMjom 6K oTNAgHUM MaTepujannuma
MOIN fa [ajy HEeKM caCcBUM HOBU
CMMCao M HoBY AMMeH3Mjy. Cam npu-
cTyn oTnaay 6uo je no ready-made
npuHuMny. AKunja je nsseneHa y
TOKY jeaHor nonogHesa namehy 12

1 19 catn. OHO Ka YemMy ce ULWINO Yy OBOM MNPOJEKTY je YK/byunBame CTyaeHaTa ca cBa Tpu AenapTmaHa AKage-
mMmuje ymeTHocTu y HoBom Caay. MpojekTy cy Tako gonpuHenn n Munow PaHuuh, ayTop dpoTorpaduja n puama,
cTyAeHT JenapTmaHa ApamMCKUX YMETHOCTH, CTyAMjCKor nporpama Kamepa, u JosaH Tatuh, anconseHT enapT-
MaHa My3M4YKe YMETHOCTU, CTYANjCKOr nporpama Komnosuumja, umja je Komnosuunja nssegeHa npemumjepHo

Ha BOjHOM oTnazy y TemepuHy y TOKy nepdopmaHca.

Y oKBUpY M3n0Kbe Brhe Npe3eHTOBaHU My3MYKM U BUAEO 3anuc nepdopmaHca, GoTo-A0KYMeHTaumja, Kao u

HeKM of, objekaTa HacTaIMX TOM MPUTINKOM.

3amucao je Aa oBaj npojekat y byayhHocTn byae mehyHapoaHOr KapaKkTepa 1 Aa ce o4BuWja Ha roguHbeM HU-
BOY, TaKO Aa ce o cnenehe rogmHe o4yeKyje AoNa3akK CTyAeHaTa U3 Apyrux 3eMasba, Kao U u3Bohere npojekTa

Y APYTMM 3eM/bama.
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MILITARY TRASH
A Multi-Media Ready-Made Project
Vlado Ranci¢, Nenad Ignjatov, Remus Daesku, Serbia/Romania

Monday, 27" June 2011

Military Trash
The project Military Trash started at
the Military dump site in Temerin by
the performance of the professor of
the Academy of Arts in Novi Sad,
Vlado Ranci¢, his student Nenad Ig-
njatov and Romanian guest student
from Timisoara Remus Daesku.
The military dump site, inspiring,
18.00 / CCNS, Art Gallery as it was, by its ‘audio’ and ‘visual’
qualities, implied the action which
would give a new meaning and a
new dimension to the waste materials. The very approach to waste followed the principles of ready-made. The
action was carried out on an afternoon, between noon and 7 pm. The idea behind the project was to involve
students from all three departments of the Academy of Arts in Novi Sad. The project was thus contributed to
by Milos Ranci¢, the author of the photographs and film, a student of the Department of Dramatic Arts, study
programme Camera, and Jovan Tati¢, a final year student of the Department of Music, study programme Com-
position, whose composition premiered at the dump site in Temerin during the performance.
Within the exhibition there will be a presentation of the audio and video recordings of the performance, photo-
documentation, as well as some of the object which were created on that occasion. This project is to be ex-
tended to an international level and become an annual event. Students from abroad are expected to join in
next year, and the project is supposed to be performed in other countries as well.
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MPENA3ERUN TPAHULLE

Pasrosop Boau: KaponunHa Neverwn, PpaHuyycka

yeTBpTak, 30. jyH 2011.

17.00 / KUHC, Cana Ha npBOM cnpaTy

Kako morkemo npoHahwu Tauky Koja noBesyje pasanuymTe BpCTe TEXHMKA Aa
6MCMO OTKPW/IM HOBE HauyMHe (LenoBakba) CaBPEMEHOr TeaTpa M U3HALWAM
HoBe GopMe nucata 3a CLEHY; UCTOBPEMEHO, KaKO CE MOMKEMO AaHac Mno-
BE3aTM ca TPagMLMOHAIHUM NO30pULWITEM, NONYT NO30PULITA NOA, MacKama
AU MUMMKE, WU APYTUX M3BOPA HadaxHyha nonyT KMHecKe onepe uau 6a-
JIMHEXKAHCKOT NO30PM1LLITA MOBE3aHOr Ca CBETUM PUTYaMMa.

KaponuHa Meuyern, Mumndapka, rmymuua y no3opuwTy nNog, mackama u y
ApamMcKkom nosopuuTy, poheHa je n ogpacna y byeHoc Ajpecy, ApreHTuHa;
HEHWN POAMUTE/BM MMAjY EBPOMCKO Nopekno. HKuen y PpaHuyckoj seh neTHa-
ecT roguHa, rae je wect rogMHa 6unaa cTasHM YnaH CBETCKM no3HaTor Teat-
pa aucon (Teatpa CyHua) y Mapusy, Kojum ynpassba ApujeH MHyLWKuH. OBy
KOMMNaHWjy caumrbasa 20 pasnmMunTUX HaLMOHAIHOCTH, @ HeH PaL je MHCMKU-
pUCaH MHOLWITBOM KyATypa.

[aHac ctanHm ynaH Komegu genes HapogHor gpamckor ueHtpa y Koamapy,
®paHuycKa, KaponvHa pexupa npeacrtase 3a peneptoap nosopuwTa. UH-
Tepecyjy je pasnnMumnte TeXHUKE M KOMOWHALMje BULE HAUYMHA MPAKTUKO-
Batba YMETHOCTMU, a CNPeMHa je Takohe 1 Aa NpUXBATU PasinuunTa eauwTa
na 6u oboratuna cBoj paga,.
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CROSSING BORDERS

Al discussion led by Carolina Pecheny, France

Thursday, 30" June 2011

17.00 / CCNS, first floor hall

How we can find a connecting point between different kinds of
techniques, in order to seek new directions for contemporary the-
atre, and for new stage writing forms; and at the same time, today,
how we can make a bridge to the traditional theatre, like a mask
theatre or mime, or other inspirations such as Chinese opera or
Balinese sacred theatre.

Carolina Pecheny, a mime performer, mask actress and text ac-
tress, was born and raised in Buenos Aires, Argentina; her parents
have Europeans origins; she has been living in France for fifteen
years, and working six years as a permanent member of the world-
wide known Théatre du Soleil in Paris, led by Ariane Mnouchkine.
This company is composed of about 20 different nationalities, and
its work is inspired by a variety of cultures.

Today, as a full member of the Comedie De I'Est, Centre Drama-
tiqgue National at Colmar, France, she directs plays for the theatre
repertory. She is interested in practicing mixed arts, in joined tech-
niques, and is ready to accept different points of view in order to
enrich her work.
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NOHIB

BUAEeO nepdpopmMaHc

Popond byporT, latnda Nledopectup, PpaHk KaHTepo, PpaHuUyCKa
Tpajarwwe: 50 mnHyTa

yeTBpTak, 30. jyH 2011. 19.00 / KUHC, Benuka cana

Nohib

Nohib je HacTao u3 noTpebe Aa ce AyO6OKO Npoyye pas3NYmUTe BPCTE 3BYKOBA KOjM MOTY HAacTaTu Ha jeIHOM jea-
HOCTAaBHOM MHCTPYMEHTY, KOju je JlaTnda cneuymjanHo HanpaBuaa: MeTaHOM pPamMmy Ha KOju cy caBujeHe Tpu
ULE, U 3BYYHU TPAHCAYKTOPM YMje Mellatbe AonywTa moanduraumje boje 3Byka.

Y ynotpebu cy pasanumti My3nUKK jesnum: KnacuuHmn condeho Kao 1 rpaduykm U TEKCTYaNHW je3nK, MeanTa-
TUBHU MMHUMAIN3AM, MYNTUNAPAMETAPCKMU MaKCMMaIn3am.

Buaeo nojayaBa UCXOAMLLHY NPUYY YMTABOT MPOjEKTA, Koja NpeacTas/ba GUA030PCKM Nories Ha TO KaKO YOBEeYaH-
CTBO NOCTYMa ca NpMpPoAoM. Kao 1y 3By4HOM aeny, u Buaeo ynotpebs/basa BeluTauke/HymeprUKe CTPYKType U
MeLla UX ca NPUPOLAHUM BU3YENHUM CybjeKTMMa Kako b1 ce cKkopucTuae Bese namehy oBMX, HA HEKM HauuH,
aHTOHMMMjCKNX CBETOBA.

Popond BypoT nuiie eNekTPoaKyCTUYHY U MHCTPYMEHTaNHY My3uKKy o4, 1998. roguHe.

Y ckopuje Bpeme nocebHO ce 3aHMMA 33 HOBE HaUYMHe pa3maTpakba My3MYKOT NMCakba, 3aCHOBAHOT HA KOHTPO-
NvcaHom gorahajy ,,3aBMCHOM 04, cayyaja“. Kako 61 ocTBapmo 0Baj Lin/b, Pa3BUO je KOMNjyTepcKu real-time sBu-
Oeo-npuKas nHpopmaumja 3a mysmyape. Cee BuLUE je YK/bydeH Y CTBapare My3uKe y3 nomoh komnjytepa u
ayTOHOMHO W Y ANjanory ca APYrMm MHCTPYMEHTANUCTUMA.

0Opa 2007, unaH je napuckor komnjytepckor aHcambna CLSI, koju je y 2011. roanHu gpyru NyT No3BaH Aa HacTyna
Ha Kypcesuma LLIToKxay3eH y KnpreHy.

www.myspace.com/nohib ¢ www.myspace.com/ensemblecomma ¢ www.myspace.com/duobourotteschild e
www.rodolphebourotte.info e clsimusic.free.fr

Natuda Nledopectup je naypuancUMnInMHapHa yMeTHULA, ITyMULA, NYTKapKa, AN3ajHepKa CLLeHCKUX PeKBU-
3uTa. Y obnactu mysuke genyje og 2000, Kaga je ob6MKoBana cneuujaaHe 3By4He 0bjeKTe 1 cBMpasia Ha bMMa
y jaBHOCTU. HacTynana je y oKkBupy TypHeja y ®paHuyckoj n y EBponu ca HEKOIMKO TeaTapcKmx Tpyna: Tpyna
Hencon AumoH, NMynena-Hoxec, A, Mosopuwwite Typak, TeaTtep aesanuse, Jatyc, Kobe, 1 nporpecmMsHa poK-rpy-
na AKBacep.

®paHK KaHTepo je yK/byYeH y pasiMinTe BUAEO MHCTaNaLMje M NO30OPULLHE UM My3UUKe NepdopMaHce of Bpe-
MeHa KaJa je 3aBpLUMO CTyauje BUIYESTHUX YMETHOCTU (PaKynTeT IMKOBHUX YMETHOCTM y AHrynemy, 1991-1995).
OCHOBAO je MyATUKYATYpPanHu pectopaH/6mnbnnotery 2002. roanHe, nog Hasnsom Autresens, Ha jyry ®paHuycke,
Yy KOMe je 610 gupeKTop, KyBap 1 gomap g0 2008. roguHe.
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Al Video-Performance
Rodolphe Bourotte, Latifa Le Forestier, Franck Cantereau, France
Duration: 50 minutes

Thursday, 30" June 2011 Nohib

Nohib is born from the will to deeply explore the different
kinds of sound one can make with a simple instrument,
specially built by Latifa: a metallic frame on which three
strings are bent, and sound transducers which mixing allows
for timbre modification.

Different musical languages are in use: classical solfeggio,
as well as graphical and textual language, meditative mini-
malism, multiparametric maximalism.

The video is reinforcing the underlying story of this project,
which is a philosophical view of how humanity deals with
nature. Like the sound part, it employs artificial / numeric
structures and mixes them with natural visual matter, to
exploit the relations between these somehow antonymic

19.00 / CCNS, Main Hall worlds.

Rodolphe Bourotte has been writing electroacoustic and instrumental music since 1998.

Recently, he is especially interested in new ways of considering musical writing, based on controlled aleatory
events. Towards this goal, he developed a computer assisted real-time information display for the musicians.
He gets more and more involved into making music with the computer considered as an instrument, either
autonomously, or in a dialogue with instrumentalists.

Since 2007, he is a member of the Parisian computer ensemble CLSI, which is invited for the second time in
2011 to play at the Stockhausen Courses in Kiirten.

www.myspace.com/nohib ¢ www.myspace.com/ensemblecomma ¢ www.myspace.com/duobourotteschild e
www.rodolphebourotte.info e clsimusic.free.fr

Latifa Le Forestier is a pluridisciplinary artist, actor, puppeteer, stage props creator. Her musical activity developed
since 2000, while creating special sounding objects and playing them in public. She has toured in France and
Europe with several theatrical companies: Nelson Dumont, Propos, Pupella-Nogues, A, Turak théatre, Théatre des
valises, latus, Kobez, and the progressive rock group Aquaserge.

Franck Cantereau has been involved in various video installations, and theatrical or musical performances after he
finished his visual arts studies (Angouléme’s Beaux-Arts) 1991-1995. He created a multicultural restaurant/library
in 2002, Autresens, located in the south of France, for which he has been director, cook, mason until 2008.
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HEXHO, HEXHO, HEXXHWIJE

Konpoaykuyuja JAX TeaTpa u

KyntypHor yeHTpa Hosor Caga, Cpbuja

Pexxuja n gpamatypruja: AnjaHa Munowesuh HEAera, 3 Jyﬂ 2011

Urpajy: AnekcaHgpa AamwaHosuh, Jyrocnas
Xauunh, Hebojwa Urwwatosuh, Cartba KpcmaHoBuh
Tacuh, JynujaHa Mapkosuh, MBaHa MuneHkosuh

Monosuh, NlopaHa hypryc n 3opaH
Mysuka: Seconhanders

Bupeo: AHactacuja Tacuh
CueHorpadwuja: Hewa Mapunosuh
Koctum: JAX TeaTtap

Bacumesuh

OuszajH ceetna: Pagomup CtameHkosuh 2000/ KLI,HC, Bennka cana

KoHuepT — npeactasa JAX TeaTpa 6aBu ce TeMomM HocTanruje, kopucrehu
MY3UKY flereHgapHor HOBOr Tasaca ca MNPocTopa HeKkajalme Jyrocnasuje.
Kopuctehn popmy KoHLEepTa Kao M My3nYKo Hacaehe npocTopa Koju je jea-
HOM 61O jeAMHCTBEHU KYATYPHM NPOCTOP, UCTPAXKYje ce moryhHOCT nocTo-
jarba jegHOr KyNTypHOr MPOCTOPA KOjU HMje orpaHuMyeH reorpadckvm u
UCTOPUjCKUM oapeaHuLamMa Beh ra YMHe Hemep/bMBA UCKYCTBA Ae/berba
jegHor 3ajegHMYKor ¢aHTazma o Hajbo/boj 3eMJ/bM Ha CBETY.

Hamepa oBe npeacTaBe je ga NOACTAaKHE HA MPEUCNUTUBAHE KOJIMKO CY
Ham ogpeheHa cehara ,,3abparbeHa”, 3alTo HOCTaNrnja y HAWKWM NPOCTO-
pUMa HOCU HY)KHO HEraTMBHY KOHOTaLMjy M KaKo U Aa/be HEroBaTu 1M 6UTK
NOHOCAH Ha jefaH Aeo Halwe KyATypHe Tpajuuuje Koju Huje noanerao ge-
CTPYKLMjU N HALWMOHAIM3MY, Kao LITO je My3u4Ka Tpaguumja.
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TENDER, TEDER, TENDERLY
Co-production of the DAH Theatre and
the Cultural Centre of Novi Sad, Serbia

Direction and Dramaturgy: Dijana MiloSevi¢ Su nday 3rd July 2011
’

Performers: Aleksandra Damnjanovi¢, Jugoslav
Hadzi¢, Nebojsa Ignjatovi¢, Sanja Krsmanovi¢
Tasi¢, Julijana Markovi¢, lvana Milenkovi¢
Popovi¢, Gorana Curgus i Zoran Vasiljevi¢
Music: Seconhanders

Video: Anastasija Tasi¢

Set Design: NesSa Paripovi¢

Costume: DAH Theatre

Light Design: Radomir Stamenkovi¢ 20.00 / CCNS, Main Hall

DAH Theater’s concert-performance explores the theme of nostalgia, using
the music of the ‘legendary new wave’ from former Yugoslavia. We explore
the possible existence of a cultural space in the form of a concert and the
musical heritage of an area that was once a unique cultural space, not limit-
ed by geographical or historical data but compressed of immeasurable ex-
periences of the shared common fantasy of living in ‘the best country in the
world’.

The intention of this performance is to provoke a review of how certain
memories are ‘forbidden’ to us, why nostalgia in our region carries a nega-
tive connotation and how to continue cherishing and being proud of our
musical tradition — a rare part of our cultural tradition that did not fall victim
to destruction and nationalism.
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MNYTEBU MALUTE

PagnoHuuy sogun: Muwen MarTje, Teatep genakt, PpaHuycKa

PAAMOHMULE

cyboTta — yTopak, 25-28. jyH 2011. 10.00 / banetcka wkona

Unmw

[laHac y CUEHCKOj YMETHOCTM NOCTOje MHOrobpojHa UCKYCTBA Koja ce He 3a4,0B0Jbajy BULIE KAACUYHOM Y10rOM
rnymua, seh 3axTeBajy of Hera ga noceayje KBaavtetTe MMMNPoOBM3aLLMje Kao U CNOCOBHOCT AaBarba KpeaTus-
HUX npegnora. Y cBOjUM HajpaZuKanHujum dopmama, MHBEHTUBHOCT MPOTAroHWUCTE je Ta Koja npeacTaB/ba
npasu Temesb aena. Yak 1y TpagMLUMOHANHO] BU3YPU HEONXOAHO je Aa raymal, yMe A2 NOKaXKe CONCTBEHY WMH-
BEHTMBHOCT.

OBa paaMoHMLa MM 3a Ln/b Aa Npobyan mawTy MyMLa; MalWTy y Aenakby, Koja ce maTepujanmsyje y NoKpeTy
W rnacy, y 04HOCY ca XUBMM NapTHEPOM U ca npeameTom. [a 6u ce HeWwTo USMUCANIO U CTPYKTYMpano nona-
3ehu of concTBeHe mallTe NOTPEObHO je KPeHYTU jeAHUM NOCEOHMM NYyTEM U OC/TYLIKUBATU.

OBaj cycpeT he 6UTU NPUAKKA Aa Ce UCTParKe CTase Koje ryMuy MOry Aa NOMOrHYy Aa CTeKHe HeonxoaHa opyha
3a Ty AMMEH3Mjy urpe.

Mporpam
1. TpeHuHr: H13 Bexxbu byherba Tena 1 rnaca Aa 6u ce 0c10604MIN KOHTPO/IE YMa Hag, cnoHTaHowhy inYHO-
cTu, ocniobaharbe HaroHa U Tparake 3a KBa/IMTETUMA eHepruje.

2. CBeCcT 0 MmaTepwnjaJIHOCTM MO30PHULE: NPAKTUYHM NPUCTYNU NPOCTOPY U BPEMEHY KPO3 AePMHUCAHE KOA0BE
MmMmnposuM3saymje.

3. MpocTop mawTe:

TeNo: acoumjaumje, pasmeHe 1 TpaHchep TeNecHMUX 3HAaKOBa, Meratbe reCTOBHUX Ppasa, TpaHchopmaumje n
KOHTpacTu;

rfiac: NOHOBHO OTKPUBake MHDPA-BEPHANHOT, USMULL/BEHN je3ULLN, AMja03M F1aCOBHUX UMMNY/CA, CTBapatbe
3BYYHMX Necama, Be3a usamel)y rnaca u tesiecHe ANHAMUKE;

KMBU NapTHep: CTBapakbe cBeTa (peanusaumja jegHor yHuBep3syma nonasehu og cnoboaHux acoumjaumja rny-
Maua), nnpamuaanHe MMnpoBusaunje y3 ogpeheHe HameTHyTe yC/I0BE;

npegmeT: MaHUNynaLmja ca npuyom, NnpeameTHe gpame, U3rpagHa NpocTopa, AMHAMUYHE cueHorpaduje;
onuwiTa Urpa: pag Ha ,KopecnoHaeHuMjama” Kpo3 obaBesHe npesase 13 jeHOr perncTpa y 4pyru, CTare Tea-
TpanuM3oBaHe Aylle, NPOLWNPEHN TPEHYLM, CUHTE3€e Ha HAaYMH UTAaNNjaHCKUX QYTYPUCTa;

peu: Hehemo ce cyBuLLE OC/lakbaTh Ha OBY AMMEH3UjY, U3 TMHIBUCTUYKUX pasfora, 3agoBosbihemo ce nsnara-
Hem ogpeheHor 6poja NnpucTyna u HavymHa.

YyecHuumU
PafnoHuMLa je HaMereHa CBUM NO30PULLHUM YMETHULMMA (MaKkcMmanHo 16 ocoba).

MpaKTUYHKU acneKkTu
Of, yyecHUKa ce Tparku Aa noHecy yaobHy pagHy ogehy v ga cBako 3Ha HamameT jegHy KpaTKy necmy, YKOAMKO
je moryhe ca npeBogom Ha ¢ppaHLyckun (MakcumanHo 20 peaosa).
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ROADS OF IMAGINATION
Workshop led by Michel Mathieu, Théatre2l’acte, France

Saturday — Tuesday, 25" — 28" June 2011 10.00/ Ballet School

WORKSHOPS

Aim

Stage art today is full of experiences where classical role of an actor is no longer sufficient. An actor is required
to possess improvisational qualities as well as an ability to offer creative suggestions. In its most radical forms,
it is the protagonist’s inventiveness that is the true foundation of a piece. Even in the traditional vision of theatre,
it is necessary that an actor is able to show his own inventiveness.

This workshop is aimed at awakening actors’ imagination, imagination in acting, materialised in the movement
and voice, in the attitude to the living partner and an object. For imagining something and structuring it starting
from one’s own imagination it is necessary to set off on a very special road and listen intently.

This meeting will be an opportunity to explore the paths which can help an actor master the tools necessary for
this dimension of the play.

Programme
1. Training: a series of exercises for awakening the body and voice and liberating them from the mind’s control
over the spontaneity of a personality, liberation of instincts and seeking qualities of energy.

2. Awareness of the tangibility of stage: practical approach to space and time through defined codes of improv-
isation.

3. Space of imagination:

- body: associations, exchange and transfer of body signals, changing gestural phrases, transformations and
contrasts

- voice: re-discovery of the infra-verbal, invented languages, dialogues of voice impulses, creation of sound
poems, connection between the voice and corporal dynamics

- living partner: creation of the world (a realisation of a universe starting from free associations of actors),
pyramidal improvisations with certain imposed conditions

- object: manipulation of the story, object dramas, construction of space, dynamic set designs

- general play: work on ‘correspondences’ through mandatory transitions from one register to the other, state
of theatricised soul, extended moments, syntheses in the Italian Futurists’ style

- word: we will not rely heavily on this dimension, from the obvious linguistic reasons; it will be enough to
present a certain number of approaches and ways

Participants
The workshop is intended for all theatre artists (maximum 16 people).

Practical aspects
The participants are expected to bring comfortable work clothes and to know one short poem by heart, with a
French translation, if possible (maximum 20 lines).
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MPOCTOP OKO TEJIA — NPOCTOP Y TENY.

TENO Y OAPEREHOM NPOCTOPY — OAPEREH MPOCTOP Y TENY.
PagnoHunuy sogu: XeHun Bapra, Cpbuja

PAAMOHMULE

cpepna — cyboTa, 29. jyH — 2. jyn 2011.

10.00 / HoBocaacko nosopuwite, Mana cana

MpocTtop oko Tena — MpocTop y Teny.

Teno y oppeheHom npoctopy — OapeheH npoctop y Teny.

MNocmaTpaTty, yCTaHOBUTKU, MeHATU ABa PA3/IMYMTa NPOCTOPA KOju CY y TeNY M U3BAH wera. [loceTuTun ce ceera
LITa 3ay3MMa NPOCTOP M MECTO OKO HAc M Yy Hama. KoHLLeHTPpMCaTH ce Ha CNoJballkby CBET, HA CMOJballhbe YTH-
Laje U Ha YHyTpaLby buT.

[a nn npocTop peduHuwe nssohaya nam nssohay geduHuwe npoctop?

KakaB je ,yHyTpallkbM NpoCTop” Kojum M3BOohay pacrnonake Ha cueHu (y 4edpUHUCaHOM UM Y UMMNPOBU30OBA-
HOM MPOCTOpPY), KAKO OTKPUBATM, KOHCTATOBATM OBaj MPOCTOP, KAaKO ynpaB/baTh tbuMme? MpeBarHyTu paBHoTe-
Ky npocTopa. KakBa je cumeTpumja NpoCcTOpa, KakBa je XapMOHWja Haler Tena’?

Teno je rpaHWYHa IMHKja Koja ogpehyje cnosballtbyn M YHYTpaLw KW npocTop. MpaHuya je YOBEK — kuBa, opraH-
CKa maTtepwuja; OTBOPEHA M 3aTBOPEHA, CTa/IHO NPOMEH/bMBA, HECTAJIHA CYNCcTaHLa.

PagnoHunua nogpasymesa nsrpahusarbe pusMyKke KOHAULMjE: UCTPajHE Bexbe ca jeIHOCTAaBHUM MOJIoXKajuma
Tena. Pactesare M nonywTaBake WTO ce Takohe TemesbM Ha UCTPAjHOCTU BpeMeHa. [ige-Tpu, Moxaa neT cio-
YKEHUX BEXOW ann U HUXOBO CTBAPHO YCBajatbe, AOXMUB/baBatbe, UCTPAKMBaAE, Pa3symeBakbe. PasBujarbe KOH-
LeHTpauuje: HENOKPETHOCT, MAEHTUYHO NOHaB/bakbe oapeheHor NoKpeTa y jeAHAKMM BPEMEHCKMM pa3maLLMma.
PagmoHMua je HamereHa FyMUMMa, Naecauynuma, My3myapmma, cueHorpadmma Kao v IMKOBHUM YMETHULMMA.

XeHu Bapra, rymunua, nnecaumua u Kopeorpadkuma, Aunaomupana je Ha MHTepHaUMOHAHO] NO30PULLHO]
WwKonun Kak Jlekok y MNapusy 1991. rogmnHe. CBOjy yMETHUYKY Kapujepy 3ano4vena je y HapogHom no3opuuity y
CyboTtunum, fa 61 HakoH npecesbera y PpaHLyCcKy yyecTBoBana y pasy 6pojHux GpaHLyCKUX U MHTepHaLMO-
Ha/IHMX TPYNa, Y Kojuma je capahuBana ca no3HaTUM peauTe/buma u Kopeorpaduma nonyt Joxkeda Haha, de-
Hewa [ebpeja, KpnctuH Kyapo, M3Tokom KoBauyom, AHapawiom YpbaHomM U Apyruma. Y HEKOIMKO HaBparTa je
6opaBuna y JanaHy, rae je 3ajegHo ca JeHewom Jebpejem pa3suaa npeactasy Five for Two v MHTEH3MBHO ca-
pahueana ca MnMHom TaHaKoM.



|nfant

SPACE AROUND BODY — SPACE IN BODY.

BODY IN DEFINED SPACE — DEFINED SPACE IN BODY.
Workshop led by Heni Varga, Serbia

WORKSHOPS

Wednesday — Saturday, 29" June — 2" July 2011

10.00 / The Novi Sad Theatre, Small Stage

Space around Body — Space in Body.

Body in Defined Space — Defined Space in Body.

To observe, to establish, to change two different spaces — the one in body and the one outside body. To think of
everything that takes up space and place around us and in us. To concentrate on the outside world, on external
influences and the internal quintessence.

Does space define a performer or a performer defines space?

What are the qualities of the ‘internal space’ that a performer has at his disposal on the stage (in a defined or
an improvised space); how to keep revealing, diagnosing this space; how to manage it? How to overbalance
space? What is the symmetry of space like; what is the harmony of our body like?

Body is the line which defines the boundaries between the external and the internal space. The border is a
MAN — a living, organic matter; an open and closed, constantly malleable, volatile substance.

The workshop includes developing physical fitness: strenuous exercise with simple body positions. Stretching
and releasing which is also based on the endurance of time. Two-three, perhaps five complex exercises, but
also a real adoption, experiencing, exploring, understanding of these exercises. Developing concentration: im-
mobility, identical repetition of a certain gesture at equal intervals.

The workshop is intended for actors, dancers, musicians, set designers, as well as visual artists.

Heni Varga, an actress, dancer and choreographer, graduated from the International Theatre School Jacques
Lecoq in Paris in 1991. Her art career started at the National Theatre in Subotica, but after moving to France
she worked with a number of French and international troupes, collaborating with noted directors and chore-
ographers, such as Josef Nagy, Dénes Debrei, Christine Quoiraud, Iztok Kova¢, Andras Urban, among others.
She has been to Japan several times. There she worked with Dénes Debrei on the development of the play Five
for Two and intensively collaborated with Min Tanaka.
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PAOVUOHWULE

SOUNDPAINTING: Op recta o umnposusaumje
PagnoHuuy Bogu: JlopaH Powen, ®paHuycKa

neTak — Hegesba, 1-3. jyn 2011.

10.00 / KUHC, Cana ,TpubuHa mnaanx”

Soundpainting

Soundpainting Kao je3vK 3HaKOBa 3a AMPUTOBake MMMNPOBU3ALMjaMa, PA3BMO je KOMMNo3uTop Bantep TomncoH
y npeoj nonosuHu 70. rognHa 20. Beka y CjegurbeHnm Amepudkmm [pkasama. OBaj je3nK, ca CBOjUM MHO-
LUTBOM CUTHaNa, MOXe Ce CXBATUTM Kao MOACTPEK My3MyapuMma, NeBadnuma, naecaynma, Mmymumma, necHULn-
Ma M BU3ye/IHUM YMETHULMMA Ucnpes AnpureHTa 3a gefioBakbe Ha cueHn. bes HoTa U napTMTypa mory HacTa-
TV BEJ/IMKE KOMMO3ULLMje Y PeasIHOM BPEMEHY.

Soundpainting je jeaHocTaBHa M 3abaBHa TEXHMKA KOja Ce 1aKO Yy4u U caB/lafaBa, U MoXe BUTK jegHaKO 3aHU-
MJ/bMBA KaKO MCKYCHMUM My3M4apuma TaKo M NOYETHULMMA, KaKo M3BOhHaunma y nosby KacMYHe My3UKe TaKo U
lesepmma.

KoHLepT, Koju ce oap:KaBa nocnegrer aaHa MIHTepHauMoHanHor ¢ecTuBana aATepPHATUBHOT M HOBOT TeaTpa
MHdanT 2011, npeacTaB/ba pe3ysTaTte paga paguoHuue. www.soundpainting.com

JNlopaH Powen, my3nyap M KOMNO3UTOP, CBMPA CAaKCOPOH M Bac KNapuHET, U KOMMOHYje My3UKY 3a pas3inynTe
cuTyaumje (3a beHaoBe, nosopuwte, GUAM UTA.). YK/byUeH je Takohe y MMNpoBM3aLLMje ca BEIMKUM OPKECTPU-

Ma y3 ynoTtpeby TexHuKe Soundpainting, Kojy je yumo y ®paHuyckoj koa EtjeHa PoneHa u Bantepa TomncoHa.
baBu ce negarowKnum pagom, nogydasajyhm mysmnyape Koju ce 3aHMMajy 33 MMNPOBU30BaAHE Y MY3ULU.

NpeacTaB/batbe pagmoHMLE — KOHLEPT:
JNlopaH Powen v nonasHuum, paHuycka/Cpbuja

Hegesba, 3. jyn 2011. 22.00/ KUHC, OtBopeHa cueHa
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SOUNDPAINTING: From Gesture to Improvisation

Workshop led by Laurent Rochelle, France

Friday — Sunday, 1%t — 3" July 2011

10.00 / CCNS, ’'Tribina mladih’ Hall

Soundpainting

Soundpainting as a language of signs for conducting improvisations was developed by composer Walter Thomp-
son in the early 1970s in the United States of America. The language, with its multitude of signals, can be taken
as an encouragement for musicians, singers, dancers, actors and visual artists in front of a conductor to act on
stage. Great compositions can be created in real time without notations and scores.

Soundpainting is a simple and fun technique easy to learn and master, and can be equally interesting for experi-
enced musicians and beginners, both classical music performers and jazzmen.

There will be a concert, representing the workshop results, held on the last day of the International Festival of
Alternative and New Theatre Infant 2011. www.soundpainting.com

Laurent Rochelle, a musician and composer, plays the saxophone and bass clarinet, and composes music for
different situations (for bands, theatre, film, etc.) He is also involved in improvisational Big Band work with the

use of Soundpainting technique, which he learned in France with Etienne Rolin and Walter Thompson. He is in-
volved in educational work as well, teaching musicians who are interested in improvisation in music.

Presentation of the workshop—concert:
Laurent Rochelle and the workshop participants, France/Serbia

Sunday, 3™ July 2011 22.00/ CCNS, Open Stage




