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. “TIOHEAIE/bAK/ 25. JYH |
1

10.00 Tuiiio AN KYAYPA, UHCTS
10.00 (,‘rmum« u3

e | Processing, paguonaaga, Becua Jlparejave, ('}:ﬁu;tl/ CAL I\n_]i”ﬂmcmw ('4,/‘( DTH, Jfetiapian sa apaieniuypy u
AX9

1000 fit cyuaun, paguonaa, Kawapuna Cajipepu, Heaarna ~ Baaeuora wroaa

17.00 Joopuuite, yaiieiia i , Optuja ~ KITHC, Jeiuna cyena
18.00 Cutnaau s wyettaune, uzioaicha 7 naipeg CA{~ RIJHC, Ko, Tpubuna saagua®
Auxen & ASA, necwa Komnanwja flepuna, Byrapasa (60') — CHIT, Cuena Iepa Jodpunosuh™

19,
20.30 Nlcw, EPFeraryc, Cp6uja (50') — CHIT, Kuepna cuena

YTOPAK/26. JYH

T iy ygpa, ja, EgE Cp:;u] i opiia
Hsopuwine, ca, Cpouja — KITHC, J

10.00 Cuanaun us myeauune | Processing, paguonuga, Bemmﬂpmaj e ('péu;ﬂ | CAT[, Kaja ITenune, CAT] - STH
10.00 Ka cymamunu, paguonnuya, Kamapuna Cajhepiu, Hauaum Ezuemcm wrora

I|M0hpyuwlﬁau A Auﬂm—l(L(H(‘, T

19.00 Basse d: i ) (‘Hﬂ Cuena Iepa ¢

21.00 j ja (75') — wie ragua, Be.

o sty catpt yaiypa. wncitaagia, Egl 11T . Cpouja — Kau Hopiia
Toopuie, iy Dyt nayra, Cpouja — KITHC, Jlew

10,00 Cutnau us wyeiiune | Processing, paguonuga, Becna Jpaiojaos, Cpouja | CAJL, Kaja Lenwunc, CAZ{~ STH
10.00 Kz ey, paguoniya, Kamapuna Cajgbep, Hewavwwa ~ Baemera wiora
11.00 Oyt cito Basse danseu wameguja - KITHO, JTuosnu cazon
190 Ny tpa, Tearap AKHE, Py (60) — Hosocagoro tosopune
W=

1.00 CHIT, Cuena ,ITepa Jodpunosuh
YETBPTAK/ 28. JVH,

T iy yagpa, ja, EgE , Cpouja — K nopita
Hsopute, nayra, Cpouja — KIHC, e
10.00 K oymmuuu paquonuua Kamapuna Cajepepia, Heun-uca Baaemicra wroia

11.00 O Iy u Hpa u M — KITHC, Jurosnu caton

I1MAi1opmu/l.m'm yweunoct, upegasane, Beona Jfpaiojaos, Cpouja | CAJ[ - KITHC, Ko, Tpuguna saagua®
2000 3en -y peu i Fiyriva, Meprietyymaenc, Cp6uja (50°) — CHIT, Cuena ,Ilepa JJodpunosuh®
21.30 Cuana.un us wycuune, upojexuuje na hacagana, Kaja Hewwune, CAJT




Tuitto cxyaypa catyn wyaiiypa, EgE ITTh , Cpouja wopiia
Jlsopuitie, unciiaayuj Daryaiter wayra, Cpouja — KITHC, JT
10.00 Ka ey, paguonya, Kaiapuna Cajghepit, Hemawa — Baaemera woaa

11.00 Oxpytau cato o ipegemasu 3en — wu pev wu hyawa — KITHC, JTukosnu canon

19.00 Mpauu ayxosw, Toneelhuis, Benruja (105') - CHIL Cuena Iepa Joopunosuh*

21.00 Cuina.uu u3 iycimume, ipojexuuje na acagama, Kaja lewwunc, CAJ]

2. jna, Koes op: I Mahapaxa — KI[HC, K6 Tpuuna saagua®
CYBOTA/30. JYH.

Tutto exyanatypa catiyn wyaitypa, EgE ITh (‘pmm = wopita

Jloopuite, uncuaauj Panyaiteia a, Cpduja— KITHC, Tetna cyena

11,00 Oxpyta cito 0 wpegeiasana Hpawru gyxosu u World Walk — ‘prm weitwa ~ wecit ~ KITHC, Jurosnu caon
18.00 Virusdetected (18+), uepdropananc, Angpej Tuwna u Cphan Cusueh, Gpéuja ~ Mosopuiie saagux, Maa caa
oja (80") - KITHC, Beauna cara

21.00 Jynuja, Tearap, CAfL (75') — CHIT, Kauepna cuena

Tuitto cxyaiypa catuyauypa, ByEIIh , Cpou uopia
Jlsopuwitie, uncia. Duryaena ayna, ('pau;n KIJHC, V cuyena
10.00 Heobysganu xop, paguonuaa, bua Muniion, Beawra Bpumanja ~ osopuwite maagua, Beuuna ca.ia
11.00 Owepytuu cino o upegemasama Iapue seane usmely pexe u cierwa w Jyauja — KITHC, Jluxosnu caion
18.00 Be.ta coda, wephopananc, Bojan laruh, Cpouja — Apit wunua

19.00 Croj! Ko upe? Teavep aenak, ®panuycka (105') — CHII, Cuena Josan Bophesuh*

22.00 PuGap, Tearap fiyren, Opanuycxa (50°) — Kauioausra wopiia

CTIOHEAE/BAK /2. Y1

Tuao ckyauaypa cauwwmu}m uxrma uzuum EgE IThuncosu, Cpouja — Katmoauvka iopia
Jlsopuwine, u aypa, Cpouja — KITHC, Jewna cuyena
10.00 Heobysganu xop, paguonuia, fﬁzu mmmrm Beaura waaagu, Beaura ca.u
11.00 Oripyic

oo upegenasaa Ci! Kouge?u Pusap — KIFHC e

19.00° Op: (55") = KI[HC, Beaura caaa
2030 Viyiupa, usaoacta pagosa ciygenatia Paxyameiia mexnur nayra, Cpouja — CKI{ baspura
21.00By Opanuycka (60') — CHIL Cyena Ilepa Jlodpunosuh”

22.00 Pu6ap, Tearap flyrew, Opanuycka (50') — Kaiioaua ilopiiia.

Tutto exyawaypa catiyn wyaiaypa, unciwa.ianuja, EGE . Cpéuja— K opitia
Topuauiite, unci genaiia Paxyiteiia i ayica, Cpouja — KIJHC, Jlea
Vinyiapa, uswoacda pagosa cuygena eta naywa, Cpouja — CKI] bapura

eoBysganu xop, paguonuna, bua Muniaon, Beawra Bpuinanuja — Hosopumiie waaguz, Beaura caza
11,00 Oxpyitu citio 0 upegeasaana Tpenyp ogeyunocivu w Bpane ~ KI{HC, Jluxosn
Cnosewwja (100°) ~ CHIT, Cuena ,Josan Bophesuh*
20.00 Iosajanvena cehama — Jower w Heupahaj, upojexai Yupeacasame yeuosena/Networking Memories, JJAX weawap, Cpouja — CHIT,
Kaepna cuena
2130 ( ja — Y uaci naip Y3 xop, Kouuepi K pay og yupasom Pusa Muniiona,
Beaua Bpumanuja~ KITHC, Jemna cuena




/ PROGRAMME /

MONDAY, 25t JUNE

10.00 Tito Seulpture Soap Culture, installation, BAE Sinkovic; Serbia ~ Katolicka porta (The Yard of Catholic Church)

10,00 Vibes from the Desert / Processing, workshop led by Vesna Dragojlov, Serbia | USA, Kyle Jenkins, USA~ FTS, Department for Architecture and.
Urban Planning, Computer Laboratory AH9

10.00 Towwards Essence, workshop led by Katharina Seyferth, Germany ~ Ballet School

17.00 The Backyard, installation by the students of the Faculty of Technical Sciences, Serbia — CCNS, Open Stage

18.00 Vibes from the Desert, exhibition of artworks by the students of the University of Advancing Technology, USA — CONS, *Tribina mladih® Chub
(The Youth Forum)

19.00 FESTIVAL ljanc, Pri Bulgaria (60) - SNT. *Pera Dobrinovié” Stage

20.30 The Dogs, ERGstatus Dance Theatre, Serbia (50') — SNT, Chamber Smge

TUESDAY, 26™ JUNE

Tito Seulpture Soap Culture, installation, EdE Sinkovic, Serbia — Katolicka porta (The Yard of Catholic Church)
The Backyard, installation by the students of the Faculty of Technical Sciences, Serbia — CONS, Open Stage

10.00 Vibes from the Desert | Processing, workshop led by Vesna Dragojlov, Serbia | USA, Kijle Jenkins, USA - FTS
10.00 Towards Essence, workshop led by Katharina Seyferth, Germany — Ballet School

11.00 Round table discussion about the plays ASA and The Dogs — CONS, Art Gallery

19.00 Basse danse, Hodworks, Hungary (63') — SN, “Pera Dobrinovié” Stage

21.00 The Divine Comedy, The Bitef Theatre, Serbia (75') — The Youth Theatre, Grand Stage

Tito Seulpture Soap Culture, installation, EAE Sinkovic, Serbia — Katolicka porta (The Yard of Catholic Church)
The Backyard, installation by the students of the Faculty of Technical Sciences, Serbia — CCNS, Open Stage

10.00 Vibes from the Desert | Processing, workshop led by Vesna Dragojlov, Serbia | USA, Kifle Jenkins, USA - FTS
1000 Touzards Esence, workshop led by Katharina Seyferth,Germany ~ Ballt Sl

11.00 Round tably bout the plays Basse d d The Divine Comedy ~ CCNS, Art Gallery

19.00 Pookh & naun, AKHE Theatre, Russia (60') — The Novi Sad Theatre

21.00 MandiéMachine, Via Negativa, Slovenia ($0') — SN, “Pera Dobrinovié” Stage

THURSDAY, 28 JUNE
Sculpture Soap Culture, installation, EAE Sinkovic, Serbia — Katolicka porta (The Yard of Catholic Church)

The Backyard, insiallation by the students of the Faculty of Technical Sciences, Serbia — CONS, Open Stage

10.00 Towards Essence, workshop led by Katharina Seyferth, Germany — Ballet School

11.00 Round table discussion about the plays Pookh & Praldh and MandiéMachine ~ CONS, Art Gallery

17.00 lgorithic A, leture by Vesna Dragelon, Serbia | USA = CONS, “Tribin madil” Clu (The Youdh Forum)
Serbia (50') — SNT, “Pera Dobrinovié” Stage

21,30 Vibes from the Desert, projections on the facades, Kyle Jenkins, USA




FRIDAY, 29* JUNE

Tito Seulpture Soap Culture, installation, EdE Sinkovi¢, Serbia — Katolicka porta (The Yard of Catholic Church)
The Backyard, installation by the students of the Faculty of Technical Sciences, Serbia — CONS, Open Stage
10.00 Towards Essence, workshop led by Katharina Seyferth, Germany — Ballet School
11.00 Klmnrt table discussion about the play Zen — neither a word nor silence — CONS, Art Gallery

SNT, “Pera Dobrinovié” Stage
21.00 Vibes from the Desert, pnymmm on the facades, Kyle Jenkins, U

Fi Hungary — CCNS, “Tribina mladih” Club

(The Youth Forum,)

SATURDAY, 30 JUNE

Tito Sculpture Soap Culture, installation, EAE Sinkovie, Serbia ~ Katolicka porta (The Yard of Catholic Church)
The Backyard, installation by the students of the Faculty of Technical Sciences, Serbia — CCNS, Open Stage
1100 Round table discussion about the plays Iragi Ghosts and World Walk — Strange Loop - Test - CONS, Art Gallery
18.00 wmmmmw)(m ). performance art, Andrej Tisma and Srdan Simic, Serbia — The Youth Theatre, Small Stage
19.00 A Piece i d Rocks, i Serbia (80°) — CCNS, Main Hall

21.00 Juliet, r»mnv, USA(75") ~ SNT, Chamber Stage

Tito Seulpture Soap Culture, installation, EAE Sinkovic; Serbia ~ Katolitka porta (The Yard of Catholic Church)
The Backyard, installation by the students of the Faculty of Technical Sciences, Serbia — CONS, Open Stage
10.00 Feral Choir, workshop led by Phil Minton, UK ~ The Youth Theatre, Grand Stage
11.00 Round table d: on about the plays A Piece of Land between the River and Rocks and Juliet ~ CONS, Art Gallery
18.00 The White Room, performance art, Bojan Dakic, Serbia — At Clinic
19 00 Qui vive! Théétre 2FActe, France (105') SN “Jovan Dordevic” Stage
The Lutin Théétre d France (50') ~ Katolicka porta (The Yard of Catholic Church)

MONDAY, 2" JULY

Tito Seulpture Soap Culture, installation, EAE Sinkovic; Serbia ~ Katolicka porta (The Yard of Catholic Church)
¢ i i Technical Sciences, Serbia — CONS, Open Stage

10.00 Feral Choir, workshop led by Phil Minton, UK ~ The Youth Theatre, Grand Stage

11,00 Round table discussion about the plays Qui vive! and Poisson Pécheur (The Fish Fisherman) ~ CONS, Art Gallery

19.00 Moments d'Absence, Cie C. Loy, France (55) - CONC, Main Hall

2030 fuside,chibition of rtiorks by th sudents f the Foculiy qf Technical Sciences, Serbia ~ 5( C Fabrika

2 nce (60') ~ SNT, “Pera Dobrinovié” Stage

2, The Lutin mam.. France (50') ~ Katolicka porta (The Yard of Catholic Church)

Tito Seulpture Soap Culture, installation, EdE Sinkovic, Serbia - Katolicka porta (The Yard of Catholic Church)

The Backyard, installation by the students of the Faculty of Technical Sciences, Serbia ~ CCNS, Open Stage

Inside, exhibition of artworks by the students of the Faculty of Technical Sciences, Serbia ~ SCC Fabrika

10.00 Feral Choir, workshop led by Phil Minton, UK — The Youth Theatre, Grand Stage

1100 R able discussion about the lays Mot AUsence and L Corbeate - CONS, Ar Gallry

18. Miadinsko Theatre, Slovenia (100°) — SNT. “Jovan Dordevic” Stage

2030 e Bormoeed Memomios Greeting and Seeing off, Unrezavanje uspomena/Networking Memories Project, DAH Theatre, Serbia — SNT,
Chamber Stage

2130 The Award Announcement — In honour of award winners: Feral Choir, concert of the workshop parti
UK ~ CCNS, Open Stage

ipants, conducted by Phil Minton,




3D EQEKTH
MY3UKA

KOMPOAYKY udhop py waeusoun e Egno (Byiapera),

MEHAYEP NPOAYKLUIE
TPAJABE 60 unyima

NNECHA KOMNAHUWJA REPUAA / BYTAPCKA
19.00 / CHIL, Cuena ,Iepa Joopunosul” / Honegewar | 25. jyn

U3BOAE
Agas bpup (Mahapera)
Jymgun T (Jysena Kopeja)

Iewja Mynosa (Byiapera)
Janujeaa Heanosa (Byiapera)

00TOrPAO| as uja Bap)
OAHOCH CA .
oo Progressione (Mahapera), Ilaecnu weatap

Awmanac Maes




INFANTH

ASA (AVERAGE SPEED OF ANSWER)

c;rpahcnuunASAoznmmsa verage Speed of Answer” (entat. pauna ogiosopa). Koweriu jy wpeg
Kuaro ieaasnos. ueenuyuy upojexiuy usadpan cy woroa cepuje y Byguaewaun, Kaynacy

u Cochuju. Yemsopo yuecnuna — xoju cy wopex.aom us Byiapexe, Mahapere u Jynene Kopeje - exciupeatno cy pasawauin o ceojun nyery-
il M CHUKAM A TOKpeTia u T yiuMa Trecy, wiio je geo 0601 paga. ASA, wau apoceuna Gp3una ogiosopa, apovcuma

PaBAUNUTLE GUMEHIUJE HAUUT HUBOTLE — 0 OCHOBNE, PUIUNKE COCCHOCTIN JO AUCTPAKTNE, KOCMUKE cectin. Y wiia ce upeisapajy opga

utemo? Hpegeiiasa yaasu i wpai HOBUM U3A306UMA KOji e TOCTA-

undhopmanuja xoje guesno ancopGyjeno, ua Koje navune wr apiu,

Z jyy epurngy 7 gpymia

s.aajy ipeg 7 osena — ga iip

Hpegemasa ASA je woupogyrija usmely Egno u Haeene wosaanuje Jlepuga. To je upeu i upojenam wocschen waeey woju

je wogparcan og ciapane Espoucre woaucujey oxaupy Hpoipana Kyaiaypa u geo o upojerina:
MNECHA KOMMNAHWA AEPUA

Pequme.wu Kuera u Menayepa y Amanaca Maesa ciiojuta je 2002. togune ugeja o okyibamy
wuma AR Y TOBY i ftaeca, waepe ca. ITo M hopMupamy, wum je j e y

i y Espotu”.

ApuIpeMama ugejuol apojexiia sa ocuusame ipusainol wosopuwia y Hluanwju. Hakon yeuewne peasusayuje ipojexina, Kuewo Kevazios

uAwmanac Maes i ey Ilaecny ko iy Jlepuga 2004. Ilaecna wanuja je 2006. iogune yr.wyuena y peruciiap KyumypuuL

acouujayuja axanenn y Maanuju. Mpusaavuaa je upoecuonane us Byiapexe, Huanje, Hlvomcre, Beaca, ca Kybe, us dpanyyere,
Apieniuune u Pycuje.

Hawon wospaiuna y Byiapexy 2008, ILaecna xoxuanuja Jepuga peaausosa.ia je jow jegny og esojux ugeja: ocnusame ILiecnot yeniipa
Jlepuga, woju je upeu weniap 3a caspeaenu iace y Cogju. Kao pesyaiiain ogayunua sa.1aiana ga ce paseuje caspeena wiecna cuena y
Byiapenaj, Maeena womuanuja Jepuga — y capagmu ca ongayujon Anepura sa Byiapery — paseuaa je jeguotoguumu upoipa ofyre
Ipoduotera kyauypasa caspesenu waec y Byiapern:

, wojujo podd pasooj taecava.

Iaeena wonmanuja Jepuga wocuaaa je 2010. ogune seanun waan e wpearce 3a caap

(IETM),jegue og uajechuz y osoa oy, kao u napinep Acposejea, upexotpanuine yupesce 3a wecave.




ASIJV (kvu'o\qa, Sf

DERIDA DANCE, BULGARIA
19.00 / SNT, “Pera Dobrinovic” stage / Monday | 25" June 2012

CAST
Addm Frigy (Hungary)
Jungin Lee (South Korea)
Petya Mukova (Bulgaria)
Danicla Toanova (Bulgaria)

CONCEPT Al
REHEARSAL

VIDEO DESIG
3D EFFECTS

PRODUCTION MANAGER
DURATION 6O minutes

Atanas Maev




INFANTH

ASA (AVERAGE SPEED OF ANSWER)

T he abbreviation ASA stands for “Average Speed of Answer”. The concept and choreography are by Jivko Jeliazkov. The participants in the

projectwere selected during a series of creative workshops in Budapest, Kaunas and Sofia. The four participants —who are from Bulgaria,
Hungary and South Korea - are extremely different in terms of their physiques, movement techniques and approaches to dance, which is part of
the work's concept. ASA passes through the various dimensions of our life ~ from physical, grounded awareness to abstract, cosmic conscious-
ness. What do the mountains of information we absorb daily turn into, and what are the ways of articulating them? The performance traces the
new challenges facing humanity’s ability to recognise its own intuitiveness in the era of the information society.
The performance ASA is a co-production between EDNO and the dance company Derida Dance. It is the first Bulgarian project for contemporary
dance supported by the European Commission's Culture Programme and i part of the project *Circle: connecting dance practices in Europe',

DERIDA DANCE

IﬂZ()()Z,i' i pher Jivko Jeliazkov and art manager Atanas Maevunited around the idea of ereating a team of artists work-
ing in the field of porary dance, theater and performance. Initially, the team participated in the prey ofa project
Jfor founding a private theater in southern Spain. After its successful realisation in 2004, Jivko Jeliazkov and Atanas Macv registered the Deri-

da Dance Company.
In2006 Derida Dance cas included in the register of cultural associations active in Spain. The company attracted professionals from Bulgar-
ia, Spain, Scotland, Wales, Cuba, France, Avgentina and Russia.

After veturning to Bulgaria in 2008, Derida Dance realised yet another of its ideas: the Derida Dance Center, the first center for contemporary
dance in Sofia. As a vesult of purposeful efforts to develop the contemporary dance environment in Bulgaria, Derida Dance — in cooperation
with the America for Bulgaria Foundation ~ developed a year-long training program “Probiotic. for contemporary dance in Bulgaria®, which
supported the professional development of freelance dancers.

In 2010, Derida Dance became an offi
arts, as well as a partner to Aerowaves, a cross-border network for dance performances.

ial member of IETM, one of the largest international networks in the sphere of contemporary performing
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EPFCTATYC NAECHU TEATAP, CPBUJA
20.30 / CHIL, Kanepua cyena | Honegesar / 25. jyn 2012.

UIPAJY
Jeaena Caiojuswosuh
Josana Paruh Kuce.uh

Cingjan Cuanih

BUAEO

CNEUNIANHHU

TEXHUKA

NPOAYUEHT YK By Kapay
TPAJAIE 50aungya




INFANTH

nc

yomummj wogeau iozuuuja, 06uno ce 3ua Ko je iac a ko saachuk. Kaga ce gecu samena u wosex oyge 0geojen og ceoje bygere u ciias.ben y

wcehy woswuufy, ga au ce upodygu y wesy w weeha wpupoga? Ja au ce ca cearom mWareo.m aMEHOM, BYJCKO GPYUIEO HOAKO MEI If

wcehy sajeguuny? Jla au ce onga Ky mypa nacusa UPUIEAILa kao nosu 0dpasay y gpyuey u ipegaje nosum ieneparujana? ¥ eearom c.ay-

wajy, wocaequue cy gPAMamiuine Kaga ce Hacu.be BPAiiU OHUMA KOjU ¢l 10 TPANUIN. Mapro Hejosuh, gpamaiiypi

TIpegeiasn 0601t o pus.utes speiiana Waciy weje Wpeystand taaswy ya0ny  wygexes mosrona Ipua jo casgana of cegan

cuena, woje cydananuy cogan wsoa y upoecy passoja nacusa. Ky P »  kpo3 dhpaineniiapne cau-

e, woje toaaxo 1ace coc ofue ocehajnocitu, upege

EPFCTATYC NNIECHU TEATAP

E Plematuyc waecnu weamap ocnosan je 1998. iogune, kao eg i aeca. Og c upojerai je ipe-

PACTLA0 Y HESABUCHY OPIANUIAUU]Y KOJa fe CO0jUM PAGoM — KPO3 CCMUNAPE, PAGUONULE 1 YMETNUNKN Pag TACCHOT WeamPa — (LK.

sauasceno weciio na saiu Cpouje au wy penony. EPLemainye marohe pagu u wao wnk.uysusna mpyina ca wipanaa ca u es unsangu-

wewua.

Jlo ganac EPlematiye je ocinsapuo capagny ca wau e s s spajeaa coeia ~ CAZL Jaan, Aycupagia, Hspa-
e, Howera, Heaana, Caosenuja, Xoaangujauw snote gpyie, naciyuajyhu na 6pojuu uni ecunsaana

yseanauw wnocupancinsy. EPTematuye uacen weaiap ocaojuo je Mz’qn vy YBYC-a gpyocena daeiwerue yaewnura Cpouje w gpyio e~
citona D ) ypa 2000. 1ogune y Hapog yy Beopagy.

TIpogywuuje: 2011 — 3syuna uncuaiauuja y wemupu caure, 2011 ~ Cafe Intermezzo, 2008 ~ Walking through Forms...




Tie Das

EPFSTATUS DANCE THEATRE / SERBIA
20.30 / SNT, Chamber Stage / Monday / 25" June 2012

DANCERS
Jelena Siojiljkovié

Jovana Rakié

Stojan Simi¢

IDEA AND CHO

Petar Kl
PRODUCTION UK Vuk Karad
DURATION 50 minutes




INFANTH

THE DOGS
I w the basic division of positions it is usally clear who holds the position of the dog and who holds the position of the owner. When there is
change which separates aman from his human position and puts him into the dog position instead, does this change cause the appearance of a

dog-like wature in such a man? Docs this kind of change turn the human society into a society of dogs? Is the culture of violence then accepted as
anew pattern by a society and as such bestowed on the new generations? In any case, the consequences are dramatic when the backlash of vio-

lence hits the ones who once fed it Marko Pejovié, dramaturge
The play speaks of different kinds of violence which becomes the p form of human i The story consists of seven scenes,
which sublimate the seven levels in the process of the development of violence. Through -y iconograply of archetypes, through frag-

mentary images, which gradually extinguish all forms of sensitivity, the play leads to ts tragic end.

THE ERGSTATUS DANCE THEATRE

he ERGstatus Dance Theatre 1998, as an P y dance project. Since then, this project has grown into
T an important independent organisation which has through its work — through seminars, workshops and artistic engagement of the Dance
Theatre — won an important position on the map of Serbia as well as the region. ERGstatus also operates as an inclusive troupe with both disa-
bled and non-disabled dancers. So far ERGstatus has established collaboration with companies and artists from all over the world — the USA,
Japan, Australia, Israel, Poland, Germany, Slovenia, The Netherlands and many others, as well as performed at many international festivals
and meetings. The ERGstatus Dance Theatre has won an UBUS Medallion from the Association of Ballet Artists of Serbia and the second place
at the Festival of Choreography Miniatures in 2000 in the National Theatre in Belgrade.

Productions: 2011 - Audio Installation in Four Images, 2011 ~ Cafe Intermezzo, 2008 ~ Walking through Forms...




[UHOAHT]

b&am

ARAPHJEH XON / XOABOPKC, MAHAPCKA
19.00 / CHIL, Cyena ,Iepa Jospunosuh | Ywopax / 26. jyn 2012.

KOPEOTPAOHIA

MY3UKA HA CUEHH, FIAC
APAMATYPTUIA
CUEHOTPAOUIA
KOCTHMHU

AU3ATH CBETAA
KONPOAYKLMIA
NPOJEKAT CY MOAPKANH

TPAJABE

Agpujen Xog

Boaman Muaicej
Haguko Bei

Poawca Illede

‘Kawiu Hape / Artista Studio

BacBepencen

Mosopuwe Tpang Fponunien

Mahapero sunucmapeiso sygerus pecypea, Huyuona.anu rong sa wyaiypy, Teamye jasna
donganuja (Upoipas yexoncusomnot yuena BY), Ponganuja sanose ussohawre ymeimnociu,
Donganuja Off. Pongayuja paguonuya, Oumiauna Bygumiewiia, L1 Dance Works, Kay6 Iegep,
Tanycpadpur-Bepaun, Pagujaacuciaen-Bepaun

63 unya

W3BOAE
Ewewe [yzopra
Jyauja I'apaj
Mapro Topune
Yada Moanap



INFANTH

BASSE DANSE
asse danse je upoipa waccosa, cimpoin paciiopeg wysure w woxpetia. Basse danse je apociwop usaely - wsnehy wosopuwina u nauyu-
Bmm«m.wma Basse dansej onaj pas ap y i codu ga wpehou us jegne peanociin y gpyiy. Hsney caodoge
wupunyge, i i, SO OTUHE, KDY UPOSTISE Y HEMUP, i i. Basse danse
aposen y s weie. (ja, yma 1010 Ges ipsasune, aecito ot-
peunocuunaxone sy @ ? o, Basse danse je naecuu rosag usean wonyeniuyauzna

wiocunogepne. Basse danse je cano upoipan waecosa ca ciupoto ogpehentn pactopego auysure w wopeia.
Basse danse je gosummu Harpase Pyoadh Jladan gogeawenof y aapay 2012, 3a najoosy upegemiasy cagpeaenot neca se cesone y Mahap-

cnoj.

A gpujen Xog je mahapexa wopeoipagywuna, wosnaiia o cooju i ApuCTyIIG TeanNa, TPoCil ciepueniia-
noj s, Ona wonciwaniano wpaye nose yi. 0 0 MHOUTLOE HANUNA KOJUMNA CC WA MOTY Kpewaiin na

e mpeNNIOL gejeisa Koje usasuoajy y iy Xog naiume xa wome h u "

wiwo sugu wokoM Wepuoga upoda. Fhena 0cuiaapena ience §a gomaniy o wiio o ,3aucua’ JEuasa y iaeeanuaa u ga casy iy cieap io-
aeany catybaurom, wecito na cyenu des wrarse cyenoipacbuje. Kawo,je wo canauspazuaa: Munwa.ausan go epyen. o s, weaa uraaco-

o he ucnynumu 6uro koju ipocmop. Homuyna upazwuna me ipusiavu. Y apasuunu moja gyua upona. uy u 10

Agpujen Xog je guunaomupa.iay Mxoau waeca y Bygumuewn 1993. ogune. Caofy upsy waeeny rosianujy ocnosaaa je 199> wnacmasuaa
Jje ga ciusapa ipegeiiase y wozopumiy u sesane 3a ogpehena meciia. Pagu u rxao aeca. Ipegaje wexnuKe, UMIpPo-
susanujyu Gy wuna caan ani ua ILacenoj axagemuju y Byguaiewmu og 2005, wogune. quaopm']?omnsauzoﬂ/ 10-
gune. Agpujen Xog je gobummua cavnienguje sa cepujy Hempaneusame y neuosnaio, y opi 200712008,
a fopey woia yueciiosaa je u i mal MEPUMKOM YIeil e aipoipany Tawxe cycpeia (meq ['mm\) Xogsoprc pegosno ca-
Pabyje ca yMemgUAG PA3 I TPOGULA W GUCHTLING Y HOTPAZU 30 HOGUM HOPMAMA U gpanaiiy i o
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ADRIENN H6D / HODWORKS, HUNGARY
19.00 / SNT, “Pera Dobrinovié® Stage | Tuesday | 26 June 2012

CHOREOGRAPHY
LIVE MUSIC, VOICE
DRAMATURGY
SCENOGRAPHY
COSTUMES

LIGHT DESIGN
C0-PRODUCED BY
SUPPORTED BY

DURATION

=
=
=
E
£

Adrienn Hod

Zolidn Mizsei

Tldike Végh

Rézsa Seh

Katidnre / Artista Studio
Bas Berensen

Grand Theatre Groningen

DANCERS
Emese Cuhorka
Jilia Garai
Marco Torrice

Csaba Molndr

Hungarian Ministry of Human Resources, National Cultural Fund, Tempus Public Foundation (EL

Lifelong Learning ), New Performing Arts

IF

 Workshop Fi

Municipality of Budapest, L Dance Works, Godir Club, Tanzfabrik-Berlin, Radialsystem-Berlin

63 minutes
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BASSE DANCE

asse danse is  dance card, a strict schedule of music and movements, Basse danse is a space in between —in between theatre and an aban-
doned place. Basse danse is that very fraction of time in which you allow yourself to shift from one reality to the other. In betwcen, freedom
and constraint, superfluity and necessity, fiction and truth, in between peacfulness and restlessness, the emotional and the reserved. Basse
danse portrays constant changes destined to always stay the same. A shifted harmony, lightning within almost no thunder, a place of opposition

where noise goes arm in armawith the glory of renai usic. Basse danse is a dance piece beyond dthe postmodern. Basse
danse ismerely a dance card with a strict schedule of music and movements

In March 2012, Basse danse received a Rudolf Laban Prize as the most ’ porary dance performance of the season in Hungary.
ADRIENN HOD / HODWORKS

drienn Hod is a Hungarian-born choreographer, known for her radical approaches to bodies, spaces and experimental music. She con-
A stantly seeks new angles to investigate the infinite variety of ways bodies can move on stage and the immediate offect that evokes in audi-
ence. Héd tends to turn things around, as it were, and constantly re-interpret what she sees during the rehearsal period. Her creations endear-
our to cave in to what s ‘really’ going on in her dancers and to connect that very thing with the audience, often filled with no stage design. As she
puts it: “Minimalism to the core. To me, bodies and voices will fill any space. Pure nothingness pulls me in. The void carries the inspiration to
whichmy soul responds.”
Héd graduated from Budapest Dance School in 19.
tres and site-specific locations. She also teaches -y technique, improvisation and ition and has been a permanent teacher at
Budapest Dance Academy since 2005. Hodworks was founded in 2007. She received a scholarship for the Research to the Unknown series or-
hop Foundation in 2007 and in 2008 and she parti

She founded her fivst company in 1995, and has continued to create performances in thea-

ganised by Worl pated in the Hungarian/American artistic programme Meeting Points.

Hodworks regularly collaborates with artists from different field, seeking new forms and dramaturgical principles.
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ECDHAHC;JDLHG\ kOmequyes
BUTEO TEATAP / CPEUJA

21,00 / Hosopuwie waaguz, Beauxa caa | Yiopar / 26. jyn 2012

WUTPAYN BUTE® AEHC KOMNAHUJE
AutwenAua.vany,

Hyiora Tomawesuh

Curpazuma Mavrosuh

Murow Heunosuh

Ypou Memponjesuh

Ana Himatwosuh 3aiopar

Hesena Josanosuh

Muauya Jesuh

KOHUENT W KOPEOTPAOWIA  Egsapy Kyt

MY3UKA Bopym Kpwewuonau u Muo JTasap
KOCTUMOTPA® Maja Mupwosuh

ACHCTEHT KOCTUMOTPAOA  Busana Teieamuja Bojanuh
KOHUENT CIEHE Byeapg Kayt

BU3AJH CBETNA Egeapy Kayi

ANTEPHALMIE Heaana Hayaoeru, Muona Iewmposuh
BANETCKM NEAATOT Mapuja Janrwosuh

00TOTPAOHIA Jeaania Janxosuh

OPFAHU3ALHIA Janka Muaenxosuh

WE® TEXHUKE JbyGosup Pagusojesuh

MAJCTOP CBETNA Jpatan Byprosuh

MAJCTOP TOHA Mupo.sys Buaguh

KOMPOAYKIHIA Buitedy weaimap u Bygsapag weaimap
TPAJAKE 75 angyiia
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PEY AYTOPA

geja ga pagua Boscanciuseny wosequjy ytaecnoj O R0 CNOYGUCHD, 1 0 610 55060
Hponuwuno je ga ca ceoj otus .l Wm0 oy ajy ca w6, xogy wpos wogpyje cupin gox Gopasuu

el acusuna.

ITwawast ce ga a6 o1 @0 WOHO60 YuuRNO Y ganaume spese u kaxo 6u ustaega.ia weiosa Jusuna?

Koncipyruuja toene 6u seposaiino duaa ucia: wpu po

1PET0BE U BEPOBATINO BU 3AMEHUO PACHOPEY WUT08E TLEACUNE Ca cTiapu.m ipexosuma. Beposauino 6u mnoio ciisapu 6u.ro gpyiavuje au cam

AT WUB0A CTLANA gYute, MOdNCGa Bu Jogao wewe aogepie, couemuupanje

YBelen ga speae wuag ne G upoen1o weiosy-yfas pea Beapuse.

Moja namepa ca osum ) jega l'uumpu M Cuiy o 9 1y Wpe ueio i e.UHY BUSUJY WP HUBOA U3 HOCME, Y KOME

NAXA3UMO 0CaM WIpara y HeodUN jana. Maxao je coewaen y e Cit W1eC08a, Y KOME CY WACCaU TAKMU-
wapu u cyguje y uciio epeme. Popma Ciwangapgnu iiecosa 6p.o gobpo olucyje kpuimepujyme Koje Mogepuo gpyuinso 3axiiesa: duiiu ca-
eputen, O makuwap, Guiu seutiiaku Jet u Hocuimu 6poj (koju ce byguo Upamu), a koju Modxce Guilin u3OPUCAN U 3AMEIEN 34 HCUBOTLA.
Jujanot w unimeparyuja usmehy peaanoi u nagpeanoi je il APUHYUTE MOT K Mu ceu umano paziuvuiie wepuennije
OMOT IO BUGUNO U KANKO UNTLEPTPETIUPAMO HANLA UCKYCTIBA Y 631 0TjeRTA Koju Tocuampa.o. Bpee he nac oxymui na cait y xome he
camo spese umatin gpyiavuje anavene 3a céaroi og nac. Ha upumep, wucmiuiumie y Mojoj 6usuju je uzmepeno na 12 munyia, wito je xo-
AwNNna Bpetena Hompedna ga ce obape waatenu, Feia ko1 6peMena uma pasaeaiiy gyacuny i 030Uy u paz.uuiy y pajy:
aceaum ga saipuzem uapye JJanuieose wydasu, ga ia seeahem neko.auro CUOTMUNRA OGURA U Ja ORGA, KAF MU ce YMope Muwichu Juwa u usiy-
Oun cee 3yoe, Hoaako ia wpoty@am u ynaguem y gyi can. Ipodygun ce caegehei jyimpa w woxcypum y caegehu obunan gan xkao xoncexeen-
Wwan 5poj ca wer080. KONCERBENTON TOSUU O,

TTAKAO (BIHJIHMO CE) ¥ PATY! To je ugeja u ot nawer ayia.

JloGpogoueauna yrpyasaie. Egoapg Kupt
o ciajyhu na wpaiy inasne xongenyuje Buiiegh weampa ga Rogemuie u RpomMogume HoBe cilin.106e u g ije, Buiiedy
weaiiap Hapasuo je 3a0kPet u LPOGUAUCA0 c60] peliepiioap i UPasyy — ca jegue clipane MUCHOL HACCHOT UZPAZA, KOJuL je 0.aUNeH

pagy Buiied) gene xomuanuje, w ca gpyie clapane upegerrasa koje Nucy Jeanposcru KyyACHo Upeyusno geghunucane, 6eh wune panuina
wogpyuja usmehy gpamcrol, Guauuror, Myzuukol u susyeanot wozopuwia. Pag Bumed) gene komianuje Rogpazymesa wAacunan

caspementu LAecHu MPenunt, Kao u capagmy ca Mahuy w cmpanum MU peguiite.buma.

¥ cesonu 2011/2012 Buiedp weaitap b co0jy ¢ ) MUCU]y ~ ga passuja waccHu Weadiap, na Upso Meciy kpos

passoju ipogyruje Buiteqb aanuje, a.auw xkpos oy gomahu cip gywuja. Ca gpyie ctupane Buiteds

eauiap nacuasva ga passuja w wpn Laaiigopay nosol, gpaerot cusapaaawiisa. Hasus cesone .Ipanue* naioseuitasa
p e pasay naecno eatipy, xaou p pea-

nw ipanua woje ) i Pajy ga ua ipos y 7 j

EABAPA KNYr

3 aspuuo je ciyguje baeima 1991. ogune na Jpocasnoj oaaemcroj wnoau y Kayney-Hatowu y Pymynuju. Hetwe iogune je aniasxcosan kao
coauctay Caosenawkon nawuonainon weawmpy (CHI) y Mapudopy, ige je 2003. wogune wociao guperiiop 6axewa. Hzsogehu wetose

Ba.aem CHIa y Jje na najeehum wozopummnum ecmusaiuma wupom ceeia. Kayi je goouimmnun
gasa jy y 6aaeiny unaecy (Bapna, Mockea, Xanosep u Haioja) kao w najeuue caosenavre naipage sa ky.a-
wypuag naipage g je 3a 2005. u naipage Liejzepose auciie (Glazer Charter) 3a 2008. ioguny.
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THE BITEF TEATRE / SERBIA
21.00 / The Youth Theatre, Grand Stage | Tuesday | 26" June 2012

THE BITEF DANCE COMPANY
DANCERS

Ashen Ataljanc

Ailola Tomagevié

Strahinja Lackovié

Milo§ Isilovié

Uro§ Petronijevié

Ana Ignjatovié Zagorac
Nevena Jovanovié

Milica Jevi

CONCEPT AND CHOREOGRAPHY FEduward Clug

MUSIC

COSTUME

COSTUME ASSISTANT
SET CONCEPT
LIGHT DESIGN
ALTERNATES
BALLET PEDAGOGUE
PHOTOGRAPHY
ORGANISATION
HEAD TECHNICIAN
LIGHT ENGINEER
SOUND ENGINEER
C0-PRODUCTION
DURATION

Borut Krsisnik and Milko Lazar
Maja Mirkovié

Biljana Tegeltija Bojanié
Eduard Clug

Edward ¢

Nemanja Naumoski, Miona Petrovié

Marija Jankovié
Jelena Jankovié

Danka Milenkovic

Ljubomir Radivojevic

Dragan Durkovié

Miroljub Viadié

Bitef Theatre and Budva Theatre Gity

75 minutes
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THE AUTHOR’S FOREWORD

heidea to do the Divine Comedy as a dance performance seems like a suicide; and a tempting one as such...
Itis anivony that I found my motif in Dante’s own ‘suicide attempt,’ awalk through the realm of death while you are still among the living.

Twonderifhe would do it again today, and what his Divina would be like.

The structure of the poem would probably be the same: three different levels of the soul’s state, perhaps he would add some modern, sophisticated
sins and would probably change the order of their gravity relative to the old ones. Many things would be different but I am sure the passage of
time would never change his love of Beatrice.

My intention with this performance was to create a situational space, more a lateral than a parallel vision of the three levels from the poem,
where we find eight dancers in unusual situations. The Inferno is placed in the Standard Dance Competition, with the dancers appearing in
both functions — of competitors and judges. The Standard Dance Form depicts very well the criteria imposed by the modcm society: be perfect, be a
competitor, be artificially beautiful and wear a number which is followed carefully), which sily be erased dwhil
Dialogue and interaction between the real and the surreal is what the relative principle of my concept is. We all have different perceptions of
what we see and how we interpret our experiences in regard to the object we are observing. Time will draw us together for one hour, within which
the very time will have a different meaning for each one of us. For example, the Purgatory in my version is timed to last for 12 minutes, which
equals to the spaghetti preparation time. The same amount of time has a different length in the theatre than in Heaven: [want to take a bite of
Dante’s love, to chew it for a few hundreds of years and then, when my fucial muscles get tired and Ilose all my teeth, to swallow it slowly and full

we are still aliy

Jfast asleep. Idwake wp the following morning and quickly set of into the ordinary day as a number with its position.
INFERNO (SEE YOU) IN HEAVEN! This is the idea and motif of our path.

Welcome aboard. Eduard Clug
THE BITEF THEATRE

taying true to the leading concept of the Bitef Theatre to encourage and promote new styles and tendencies in theatre, the Bitef Theatre has
S made a U-turn and profiled its repertoire in two directions: on the one hand pure theatrical expression, embodied in the work of the Bitef
Dance Company, and on the other hand, plays which are not necessarily defined in a precise way in regard to genre, but are focusing on the bor-
dering areas between the dramatic, physical, musical and visual theatre. The Company’s work includes classical and contemporary dance
training, as well as cooperation with leading domestic and foreign choreographers and directors.

In the 2011/2012 season the Bitef Theatre continues its double repertoire mission — the further development of dance theatre with ongoing im-
provements to the Belgrade dance scene, primarily through the productions of the Bitef Dance Company as well as numerous guest appearances
by domestic and international dance productions. On the other hand, the Bitef Theatre continues its cxpansion of a platform for new and en-
gaged theatre productions.

The season's title’ ies’ indicates an exy / ies of the body and of physical ion i aswell as the p
and geographi ies or borders, real or imagined,which limit or challenge . d question them through artistic expression,
EDWARD CLUG

dward Clug received his ballet training at the National Ballet School in Cluj-Napoca, graduating in 1991. That year he joined the Slovene

National Theatre (SNG) in Maribor where he was appointed Ballet Divector in 2003, Performing Clug's choreographies, the Ballet of Mari-
bor's SNG has widely toured the international festival circle. Clug has won a number of international prizes for choreography in ballet and
dance (Varna, Moscow, Hanover and Nagoya). He has also been awarded the highest Slovene prize for achicvements in the field of culture ~ the
Presern Foundation Award in 2003, as well as the Glazer Charter in 2008,
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TEATAP AKHE / PYCHJA
19.00 / Hosocagero nosopumie / Cpega / 27. jyn 2012.

HrPAJY
1lasea Cenuenro
Hama.uja Maama

Maxcun Heaes

3BYK Angpej Cusunyes
CBET/IO W MEHAUMEHT Baguat Toa010606
TPAJAKE 60.aunyiia
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M 3 0HOLA WO je Y ROWemKY IUNUL0 Ha ji pa. etuzoge, je naciaa upuna, Koja je Rouyw unmpuin-
pajyhe kowrune xoja neg yje. ¥ ueaoctu wema, upeg Ge3 pevn ifje CuN0BuT KOHGD.AUK b MbEHOT M p-

wa u yeamwene scene. Tpaiajyhu o weaof semanerof kyiau 3a wybas.vy, wix geoje samemwyjy yaoie w ipeachy xpos scanpose, upuceajajy
Macke uanuy LY AyaEaa.
Vapsomwaany yvau Hpaxa® cuaoju gunasmusku upunyui, Koju caegu wybas: ona nacuaje, necidaje u onoso c

paba. Haxenaiegaaaya
Jje og fowemna yemepena na neciajame jegne syéasu. Ha cuenu ce caxyiva upaaswiauna, nepeg iociaje cee sehu. Kusom mymwapua,
Koju jou wowywasa ga cupenu xaoe, Gauden ce kpajy. FKena, naxon KONGUNOT PACTANKA 0 MyUKAPYA, UPONANAI WY K COGU U oCTIGje
wownehena caona.

Y apegemasu ce vaoe syéasu wao usnag  auwosu ¢y na wpajy ocuajy cano cundonu

i \pe ga ce wonan acusoia onpehe: sampa roja.x) y cede.
Hasus ,Iyx w Hpaa®, wau Kpu u weteo (o je jegan og motyhua upesoga), yayhyje ne ca.ao na apsoduiny kparocii u nenocmojanocit
06K BER U N WO KOIUKO CHO MAL, TOWO60 NUWAAGHI, HACTPAM APUPOGHUT 3aK0Na san nawe Konipoe. [lozopuwna ipyna AKHE

wocegyje wapoduy cuocoGHOCHL KOjoM HAM BP0 jeg yrasyje na nauwe ol O Al c60j 300 i
HCUBOUL G0 JONHCUBBABAMO KAO ACT, YHPABO 3001 WOLA WO fe WAKO IAMPULEH.

K yaiine wwone na nesasuenoj yaweiwnwnroj cyenu Mocwae v Canrci wpacen na g nosux wy
wontunenianoj Espoun, AKHE cuwsapajy jegunciseno nosopuuine xaoca catrano og cnosa. Iyne Sesdpojun ancypguuz cuiy-

auja w unerupamusIE gotahaja, wuzose upegeuase ¢y naAGUjeRe GANTACTINUN CAURAIA U BeCRPAIIO GaCKURANTNOM CyENOIA-
dujo.

Tpyiy cy ocnosaa mpojuya waanosa weampa Yes — No*
1ogune. Kao nesasucna (y noiaegy cuuaa u hopae), ipyita je iovena ga geyje y uozopuwiny, na ghuamy u y aurosnoj ymemnociiu. Og 1996.

Bopuca IMonuzoseror (Marcua Heace, Iase., Ceaviento, Baguat Bacusee) 1989.

iogune goxcus.wasajy cebe suuwe xao Hozopuunu Koaexmus. Og w@oi epeMena ipyia cwsapa — YaomMpesoMm KIACUNHUY CPegemiasa — 3a

Yaanosu ipyie ysumajy yuewha y

nopata.ny cyeny w cwan je yuecnux weai becia y Pyeuju u

PaBUCTIL Teamiaper I TpojeRTiLI ca gy

UM TPy AN TOS0pUMITNMA.
Hwajyhy w sugy uexycuso AKHE ipyie y wovy auxosne yyemnocian, o wuma je wogecuo 1sopuiiu kao o Oumuurom weaiapy u.au Pyero

wexnuwom meaiapy. AKHE wopuciau cyencru (ugeaanu) Hpocuiop yrwyuyjyhu uciio waxo (ugeaane) Ceeiw.ao u 3eyx u cebe cmaimpa

Jeguno sa Ouepaiiepa. ¥ woa cayuajy Hpociaop je jegar og taasnua aurosa upegeiiase. Ilpocinop woju os1agajy Onepatiepu spegan jo u
gosowan o cedu
AKHEjenegasn wana It vy duiypay )  (Heaana).
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AKHE THEATRE / RUSSIA
19.00 / The Novi Sad Theatre | Wednesday / 27" June 2012

ACTORS
Pavel Semtchenko

Natalia Shamina

Maxim Isaev

SOUND Andrey Sizintsev
LIGHT AND MANAGMENT Vadim Gololobov
DURATION 60 minutes
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Fmmu}mtmmaih/xmnmlwmmmmre 7 d episodes, a story is ¢ sly ereated like an intricate puzzle. Entirvely silent, word-
ss performances conjure up the explosive conflict between a lonely man and a solitary woman. While they search the earth for love, they

switch roles and flit through genres, adopt masks and manipulate puppets.

The play ‘Pookh and Prakli’ puts in the foreground a dynamic principle that love follows: it appears, disappears and appears again. From the
vory beginning, the audience is presented with a story of the disappearance of a love. The stage is gradually filled with dirt, the mess grows. The
ife of the man, who is still trying to prevent chaos, is nearing its end. The woman, after the eventual separation from the man, finds a way to re-
turnto her own selfand avoids the breakdown.

The play puts the chaos of love in the perspective of a value per se: are substi and at the endwhat we are leftwith are just sym-

bols which tell us that the wheel of ife is turning: love flourishes again like a fire which feeds on itself:
The title ‘Pookk and Prakli implies not only the original fragility and impermanence of man but also how small, almost null we are compared to
the laws of nature outside our control. The troupe AKHE has a charming ability to show us our own weightless state in a simple way. We start to
see our intricate lives as beautiful for the very fact they are so complicated.

AKHE THEATRE
cunimnsmy d St. Petorsburg t d sougl t progressive festivals and across mainland Europe, AKHE
creates a unique dream theatre of chaos. Filled with countless absurd and inspired events,its shows are packed with fantastic images and

endlessly fuscinating stage pictures.
The group was founded by three members of Boris Ponizovski theatre *Yes ~ No® (Maksim Isaev, Pavel Semichenko, Vadim Vasiliev) in 1989. The
group itselfa d
art. From 1996 they count themselves more like theatre collective. Since that time the group has been creating for normal (in classical means)

(in term of styles and forms) and started their activity in a performance, cinema, and fine

stage and has been a permanent participant of theatre festiva
proje
Taking into account certain experie

s in Russia and abroad. The members of the group take part in different theatre

with other groups and theatres.

of the AKHE group in the field of fine art, it is appropriate to speak about the group as an Optical Theatre
or a Russian Engineering Theatre. AKHE uses scenic (ideal) Space including again (ideal) Light and Sound and consider themselves only as
Operators. In this case the Space is one of the main characters of the show. The space mastered by the Operators is valuable and sufficient itself.
Recently, they have appeared at the Figuren Theater Festival in Erlangen (Germany).
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BWUA HETATUBA / CNOBEHUJA
21,00 / CHIL, Cuena ,ITepa Joopunosuli® | Cpega | 27. jyn 2012,

U3BOAK
Mapro Manguh

WAEIA Mapro Manguh u Bojan Jadaanosey,
PEXWIA M CLUEHOTPAOWIA  Bojan Jadaanosey

CBETAO0 W CLEHA Hiop Pexera

NPOAYUEHT Hlueaa Tpouia

NPOAYKLMIA Buaneiamusa, Cepujaupegeiiasa Bua nosa 2011,y wogpury Munuciapeisa xyaiype Peuytaure

Caosenujeu Tpaga Jbydsane
KOMPOAYKLMIA CHT /ipana.bybsana
TPAJAKE 80 anunyina
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CONTUCTUYKA NPEACTABA MAPKA MAHAWRA

Yuewmo

g a0 pegeioo ugenngpuwge, Ly v odjonaid acrunae.

e og caii speena, Mapro upeodauryje caoje eo wpos 37 wsapenay i ussole

r ayaan ka0 wamuna sa uponssogy exoyuja, i

ey wepuogy 1996-2010) waro G na cyeny noctasuo cyuy LA, Wio jo W'Mml(hr coccuin na yaoty. Hpegemasaonu gpaneru

wrosu sag jy caoje huswure  OpUIIAI TR, CyencR 060, WaTwine cutyae, yry Y, 1ge je wo ato-
wyhe, Kocite, p waryauny. Ko ja ne apau xponoaojy mxosor nacuanna. ManguhMawnna je saspuonu
geowpuaonje Manguh (Extract Mandic, Viva Mandié, Mandi¢Machine).

Harpaga Yapy
Ppas..* (us 06pazaoncena naipage)

eiva nozopuIIIY KpHTIapa CloBernje sa najfosy apegemasy y cesonu 2010/2011. Bagueyjyhu wcuzo-dusuwiru us-

BWA HETATUBA

wa neiaiiuea je el upojeraiy oy i Cooj pag dhoryeupa na ognoc usnehy ussohaua w uybaure y
B cittoapno speateny wupociopy. Bas ce ognoCoN USIEDy CA0NCCHOL TOKA AP, 0NCKUGAN, CYOsT, 3AKVY ARG, UPUINAIA, Cille-
peotna, sadayga, : panyujo P anana u weiol; cae 060 usazusa paswniie enowuoNaL-
ne, w pe. Huj waa ey upegnent wan wpua upegentase, vaanosu Bua netauuse yoer upaiajy sa

cutmyajost woja worpehe 08aj ognoc w gpaeu Ta GygIL. 3aNa UT HUGE YHOTNOCT Koja WocToju 3601 MuTarwa a ne 350t ogiosopa. Tuate

urose wocmajy cee je: meamap, upeg waee, Gugeo, pagurana meaecna uparca, 1aaepujern

apojexiiu... Ocehajy ga cy najemsapuuju kaga gomuy 0wo wiila ce ne MONCE GUULE PAUUOHAIUI0BATIN, KAYA He MOPAjY BuULe Ja ce Upeiisa-
Pajy ga pasymejy wewiio wiio saupaso e pasymejy. Page xao koaeximus y xome ce cearu wojegunan, Gopu cojuM paziozuma, welom u

wymon, 6o wenepiu e Cueao i gy na cyenu.

Y cega iip . 0g Koju je cearu woceehen jegnon

Bajegio page og 2002. 10gune. Y nepuogy :

i Ipe-

Opranusosaiu cy 6pojne paguonuue. Ipojerty cy ce upur.vyuu us60hawu s MHOTUE seMatba, wime je goouo sehynapognu xapar-

wuep. Ha nosoj cepuju upegeinasa, wog nasusom Bua nosa,

ouean ey ga page 2009, iogune. BH wa ceguuie y JbyGsanu; yaieiwnuwon gu-
peritiop u ocnuean upojerina je wosopuuna peguiies Bojan Jadaanosey. BH jo it omsopenot upojexiua, wio snav ga ne upegeiias.sa
Wosopuuny 1pyy ea criann Gpoje waanosa.

OECTUBANIU U TYPHEJE

enewujancro Gujenate, Kampnagel Hamburg, Hebbel am Ufer Berlin, New Territories Glasgow, Bit Teatergarasjen Bergen, Vie Scena
Contemporanea Modena, Natura dei teatri Parma, Volksteater Wien, Frascatti Amsterdam, Contemporary drama Budapest, Recontres

Marseille, Small Inventory Prague, Eurokaz Zagreb, Hucpani Hosu Cag, Fiat Podgorica, Mot Skopji
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VIA NEGATIVA / SLOVENIA
21.00 / SNT, “Pera Dobrinovi¢” | Wednesday | 27" June 2012

PERFORMED BY
Marko Mandi¢

CONCEIVED AND DEVISED BY  Marko Mandic and Bojan Jablanovec

DIRECTION AND SET Bojan Jablanovee

LIGHT AND STAGE Igor Remeta

PRODUCER Spela Trost

PRODUCTION Via Negativa, Via Nova performance series 2011, with the support by Ministry of Culture of Republic

Slovenia and the City of Ljubljana
C0-PRODUCTION SNG Drama Ljubljana
DURATION 80 minutes
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SOLO PERFORMANCE BY MARKO MANDIC

ctor as amachine for production of emotions, actor as a medium of identification, actor as a body of fascination... In about one hour Marko
A runs over his body 37 roles (authentic ereations from theatre performances he made in the period 1996 ~ 2010) in order to stage the core of
an actor, which is impossible to reduce to the role. Presented dramatic characters retain their phuswal characteristics, the original texts, stage
speech, typical situations and, where possible, includ 1 . props i Compilation does not follow the chro-
nology of their ereation. MandiéMachine is a final part of the Mandié trilogy (Eatract Mandié, Viva Mandié, MandiéMachine).

Slovenian Association of Theatre Critics Award for the best performance of 2010/2011 season. “Stunning psycho-physical expression...” (From
the award argumentation)

VIA NEGATIVA

ia Negativa is an international performing arts project. Their work is focused on the relationship between the performer and the audience
V inreal space and time. They deal with this relationship s a complex.flow of points of view, expectations, judgments, conclusions, recogni-
tions, stereotypes, fallacies, prejudices, tolerance or intolerance, knowledge or lack thereaf; all these trigger various emotional, rational o irra-
tional responses. Nomatter what is the subject or the story of the performance they always search for the situation that triggers this relationship
and gets it running. They are interested in live art that exist because of questions and not because of answers, Their performing strategies are
therefore more and more diverse: theater, lecture, dance, video, radical body practices, gallery projects ... They,feel they are most real when they
touch upon something that can no longer be rationalized when they no longer have to pretend to understand something they do not. They work as
acollective inwhich each individual fights with his veasons, his body and courage, his imagination and mind, his skills and energy for his own

sense and position on stage.

They are working from 2002. In the period from 2002 to 2008 they produced 7 projects on 7 deadly sins and organized numerous workshops.

(any performers joined the project, which thus became international. In 2009 they have begun working on anew performance series Via Nova.
VN has its home in Ljubljana, the artistic divector and the founder of the project is theatre director Bojan Jablanovec. VN is an open-type project,
meaning they are not a theatre group with a fived number of its members.

FESTIVALS AND TOURS
L a Biennale di Venezia, Kampnagel Hamburg, Hebbel am Ufer Berlin, New Territories Glasgow, Bit Teatergarasjen Bergen, Vie Scena Con-
temporanea Modena, Natura dei teatri Parma, Volksteater Wien, Frascatti Amsterdam, C; -y drama Budapest, Recontres Mar-

seille, Small Inventory Prague, Eurokaz Zagreb, Infant Novi Sad, Fiat Podgorica, Mot Skopje...
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3&1 = Hw pet Hu hytrhoes
NEPNETYYMAEHC / CPBHJA
20.00 / CHII, Cuyena Hepa Jodpunosuh® | Yemepuman: | 28. jyn 2012.

UrPAJY

Ana 06pagosuh

Mapuja O6pagosuh

KOPEOTPAOMUJA U PEXUIA Coemxana Byposuh

MY3UKA apaguuonana wysura Janana, Tuteua, Kune, Huguje
KOCTUMOTPA®HIA Hga Hinamosuh

OPFAHU3ALHIA Panwo.Tacuya

BU3AIH Angpujana Tosudh

CHUMATED Jlejan Octiojul

©0TOrPAOUIA Cphan Muauh

TPAJAKE 50 unyima
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3EH - HU PEY HU RYTIbA

pegeiasa je unctiupucana apuvom Jecei cauka wysana 60.1a", Koja ce CMAmPa HAjROIHATUJUM OTUCOM OCTLBAPEIa U RYma 3ena,
wuju je meopay kunecru 3en yuuaies Kawyan Iuen us wepuoga gunaciuje Cynt.

Yupuuu ce iocebno nasogu gecet ciyumesa koje wosex Mopa upehi i kpoherwy u p 3 I cebu gy ela u ero-upo-
ipama. Toje 3aupaso iyimokas 3a c6aKola Ko WeHCw K UCTIUNC] Tipodiyh je pase, uzsopie upupoge u g Y UCKonCKe c1o6oge.
NEPNETYYM AEHC KOMMAHWJA

eniiap 3a yweinoc woxpeiia Hepueiyym, ocnosan je 1999. iogune y Beoipagy, na it it pi 2
I'l wuja, wujuje Laasiu b nogpua u ja saagu y cgpepu casp waeca. Heniwap je og canot woveiuna y
60 pagy hopeupao pazauvuiie 6peile SULIUNG KOje JaNAC MAthe UIU 6UULE pajy y waecnoj y 3 U 0juM o~

wupor gu usbopa, u jyhi 1w waj wavun jeguy coangy 0CHOBY 30 JA.b0 UNGUENGYAINA YeABPUABAWA U HAY-

ipagmwy. ¥ oxeupy Ilentipa wociioje paguonuie 3a cagpesmeny uipy, kaacudan ba.iei, yes genc, joiy.
Ilocetna nadxcwa oceehyje ce pagy ca gewom u maaguma xoju umajy sehe Gje upesa caspemenof iaecnoj y woueryjy
ga bygy upen ‘ y c6oa koM Haopy.

Kao pesy.amau osarse nomemuy seh na camom woveiiry paga Lenimpa dhopmupana je mpaua aipyia, Komuanuja Hepiemyyn genc.

wrpeatusnu pag Heiapa, na -

Onana najGosu nanun up

Ocuan nasegenus awmenoc Loniap oexuy Taseny foc

ehyyje capagmu u WOBC3UBAY Ca WACCHOM 3AjEGUIKOMN KAKO I HAWO] SeMbU
waro wy ceciy.

HA NYTY AOCTU3AA UCTUHCKE CIOBOAE

Kpetamy koje Louue MPaianem, ipexo Lieca jj Kojes ce yemsapu jegna JUMHOCHL Jeuu na co0jy cRLobbY u Yrympausy cyuimuny Ana u
Mapuja O6pagosuh, togjegnako yienaisuse miage wipaue, RPORAIAZE HUBOMNE CTLAZE KOJUME TEATAjY U KPOTE 3aMUMBEHOT

8010 OJHOCHO CBE OHO WO UCTO.LABAJY CBOJOM ¢ hy. ga ou sazuuLie ceojy geojuoci, cede y cebu, u spatiu.ie ce, uyYmesUMa
Oyhewa, ceojoj iupasoj useopnoj ipupogu. Ha wum uymiesuma auunociin um ce pasgeajajy najiupe y 1aianof uipu ca maio ioxpeiia, ga ou,

coarasa cefe, ogbanusa.ia ono wiio ua

ogeau og cpeguina unajsag ce, ys jy caaconag nysuson Janana, Tu-

Gema, Kune w Huguje, spauu.e i

w0y ety u goctuiae Gap geuh

Cacouje pasyanauso ga ce y osof upeg apag woja nigje nu peu @ ugja, w wa woja speina naywe
—mmmwmnm .10 ga ce Ges penan, a.aune uy wesyunion hyiany, e speiion upu W up

poge. woja saagna.asy pjo woumany caoboge. ¥ iwome ce wycue.o, ua, Ju«omqmmmame Coern. mm’EupoBuh u
usyseino guewuiaNNosanol u susyeano eheriunoi acca 6ausnaxuwa Ane u Mapuje, aeio wociuuma Hye Hi hys
JoupUHOC OCAIUL h P yym gene nauy p pey caspemenyy iaecuy cueny 030u.b-

v ocusapenean, woje yyhyje na.sucaony cyuuuny sygerot suha, woja upegrogu cacenon geaosany — wneraga ucaga.”
Muaua 3ajues
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Zw ~redler o wor® wor Shiee
PERPETUUM DANCE / SERBIA
20.00 / SNT. “Pera Dobrinovi¢” Stage / Thursday / 28" June 2012

DANCERS

Ana Obradovié

Marija Obradovié

CHOREOGRAPHED AND DIRECTED BY Suvetlana Durovié

MUsIc traditional music of Japan, Tibet, China.and India
COSTUME Ida Ignjatovié

ORGANISATION Ranko Lisica

DESIGN Andrijana Tomié

CAMERA Dejan Ostojié

PHOTOGRAPHY Srdan Mihic

DURATION 50 minutes
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ZEN - NEITHER A WORD NOR SILENCE

T he play is inspired by ‘The Ten Ox Herding Pictures, which is considered to be the most famous deseription of the path of the Zen enlighten-

ment,whose authorwas the Chinese Zen master Kakuan Shien from the period of the Sung Dynasty.

The story explicitly states 10 stages a man has to o through in taming and un g the ego and ego-prog impressed deep inside every
one of us. I¢'s actually a guide showing the way to anyone who seeks actual awakening of his true, original nature and attaining the primeval
freedom.

THE PERPETUUM DANCE COMPANY

he Centre for the Art of Movement Perpetuwm was founded in 1999 in Belgrade, as an independent, non-profit art organisation, with the
T main objective of providing support to creative ¢fforts and education of the youth in the field of contemporary dance. The Centre has, since
the very beginnings, been putting an emphasis on the different kinds of skills, present in different degrees in the art of dance today, offering its
members a wide range of choices, thus ¢

dedicated to: -y dance, classical ballet, jazz d dyoga.

cating a solid base for further individual exploration and advancement. The Centre offers workshops

Special attention is paid to the work with children and youth who have higher aspirations towards the -y dance art and expect to be
recogised and supported in their creative offorts.

Asaresult of such conceptualisation, the Centre formed its own dance troupe at the very beginning, naming it the Perpetuwm Dance Company. It
presents the educational and ereative work of the Centre in the best possible way, a the most prestigious national and international stages.
Besides this activity the Centre is oriented towards cooperation and networking with the dance inour country and the world.

ON THE PATH OF ACHIEVING THE TRUE FREEDOM

n the motion which starts with a search, through a dance where actually one personality is split into its external and internal essence, Ana
I and Marija Obradovié, equally remarkable young dancers, find life paths on which they ‘catch’ and ‘tame’ the imaginary bull,i.e. all that is
represented by their appearance, only to overcome their own inherent duality, the self in oneself, and return following the paths of awakening, to
their true original nature. On those paths, their personalities split first in a soft dance with reduced movement, which builds p to reach the
pointuhere each one rejects everything that has been leading them astray from the focus, and.finally, to the karmony of the very well chosen m-
sical pieces from Japan, Tibet, China and India, they return reborn to the world and keep at least a piece f the unattainable primeval freedom.
Itis quite understandable that this pexformance relying on the tradition which is neither a religion nor a philosophy, neither psychology nor a
science of any kind ~ such Zen is — is aimed at depicting, without words but not in a mute silence either, the duality of human nature chich finds
its harmony in a unique understanding of freedom. This was successfilly carried out, so, besides the choreography by Svetlana Durovié and the

extremely di

ciplined and visually efficient dance of the twins Ana and Marija, nicely conceived costumes by Ida Iynjatovié,with a contribution

of other dedicated associates, the Perpetuum Dance Company has enriched our divers

e contemporary dance scene with this serious piece, which

points to the cogniti of the human being, which has preceded conseious actions — both now and then.” Milica Zajeer
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Mfo\‘ﬂcu qwo‘ou

TONEELHUIS / BEATHIA
19.00 / CHIL, Cuyena Iepa Jospunosul* | Hewar | 29. jyn 2012

AYTOPH U H3BOTAYH
Jypaug Asac

Capa Buca

Awneg Kaeg

Jyauja Kacsep

Mora.ag Paces

BUAEO Xamgan Capaj
AMPEKTOP TEXHWYKE NPOAYKUMIE Bayiiep Juiion
NPOAYKLMIA Moniiu
W3BPWHU NPOAYUEHT Toneelhuis
TPAJAIE 105 auunyina
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WPAYKHN AYXOBU

oxa.tag Paces, mosopumnu peguiiie.h w1y ay upansol NOPer.d, Koju WOCACGILT Wect 10guna scusw u pagu y Anisepiieny, y 2013.
M Logunn wocaje nosu waan u cii Toneelhuis-a. Ha any yuncao ce 2010. iogune, upegeinasom Hpawiu gymosu’,
gunanoN KoMagy o yiuajy paiia na weiosy i jy. Baiaegaoua na 3anagy n LbUBa je 10pKa pea.nocii ienepanuje geage-
cetmotoguumana woju ¢y sehu geo csojux acusoiua uposeau y pairy. Ihaa je pai? Ko/wiwa goduja? Ko/wia wyou? Paces upuciayua osoj
caouenof wem ca U0 1aR0h0I U TYMOPON, 3ajegio ca gojunom LayMana woju cy wobera us Hpara u gee raamancro-nesawne
Laymuue, Jjesur koju Apesasu.az; il ce paz.aune. Ip je 2010. togune goou.ra Ha-
pagy 3a najo maag peguiesa na pecmusay Theater aan Zee y Ocmengey, naxon weia je yeiewno uzsohena y Beatuju u
yunocmpancusy.

Ha xo1angerom, eniaeckom, nemavkom u apaucrom

NPUKAZN

ajfose wysana decuiusa.c

a majna oua cy ‘Hpawwu gyrosu’ upawwor peguiesa Moxa.aaga Pacesa, xoju scusu y Beawuju (Theater-
Jormen, Hesauna). Ha oneiuny, taysgu ussoge . wagepny waceny wapagy Koja na kpajy gocuuudIce Kpewengo, Wpu wey cy o camu
weupacpa, weiwao u.ajyan. Hawon iwoia caeg iiie cueny o acusoiiy acusoiiuma y Baigagy.
TIpuwa ce wyno 0 wygero caipagany, sane o gy st MG Koje CY MOpaLe ga woBeIny Y upauKy UpeciioNIY Y WM gAML XA~
oca. 060 00) na ApuMep, Yeamsenot Majmyna Koju ceg popy. Pau itp: I ougope; K1 6Pl — 6E0MA
enazena cauka. A guconanya ce yexopo nojavasa. Ha apumep, one sevepu ipeg Guiry xaga je Rocaymcena nocieqiva 6e4epa na oipo-
Joan cpespu mau.upu Wa koju ce mpecy wacene napurave woumy ga sasujajy womya cupena. Kog Paceaa ce osge pagu o panuana

Y U jeruuju nasuka 3aRaguu meguja, Tpu ey y3uma Xopop kao epeity Upurazueana. Aau xaga Laymuu
uyuaeame Ocrapa sa najoory : wuka, upahenu dandhapana wpyoa, kpuiura ce nena asepio upeorpehe y onayxcoe.
Kaowio je

y Theaterformen ( dopae), e geayje yoen b waysuja

Theater der Zeit (Teamap spemena)

Hajoche usnenaheme upeucrogue wosopuune cesone: odpaga pawa y Hpary y gecein cuena-uepdopnanca. Hpegemasene rao gogeaa
Ocrapa, gpyi iy 1o 10360 TocayIenA NA OTPONNILI TWAMUPUNA Koja ce TPeTUBAPA Y TPOACGUPaNe: nenoiyhnocia upenowewa wese

‘paiia’ pesyia Bayiuep Xuaaepa, De Standaard

WHpawru gyos: c gosegy go woia ga KAKO CMO Y ganawise speste 6eh naguk. na jesur i Patiino He; u3-

. ysneupyjyhu ronag o ysuepyjyhoj vunenuu Cutejin JJuprce, De Morgen

WApama ce warohe goiune wese nesornyhnociiu upenowena uckyciasa paiia. Yompeda vyopa nuje iy upucyana camo ga ou caymicuia

Kao w@puk 6eh oaunewe — uza upupoge wuiiase upegeiase Koja aunu na yupkye — cuaie cmexa. llonexag maxo wewio Rocuoju u uzsan io-
i ga bu ce wewoghou YHUHIAO Tl ne Jusen ge Kayiuep, Rektoverso

S0pumTLa, Y 6e0Ma CX
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TONEELHUIS / BELGIUM
19.00 / SNT, “Pera Dobrinovié” Stage | Friday / 29 June 2012

BY AND WITH
Duraid Abbas
Sarah Eisa
Ahmed Khaled
Julia Clever
Mokhallad Rasem

=

VIDEO Hamdan Saray
TECHNICAL PRODUCTION MANAGER Wouter Dupon
PRODUCED BY Monty
EXECUTIVE PRODUCER Toneelhuis
DURATION 105 minutes
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IRAQI GHOSTS

I raqi by birth, theatre director and actor by training and an Antwerp resident for the last siw years, in 2013 Mokhallad Rasem will become a
new Toneelhuis-maker. In 2010 Rasem put himself on the theatrical map with *Iraqi Ghosts’, a dynamic play about the impact of war on his

generation. Impossible to comprehend for the Western spectator, bitter reality for the twenty-somethings who have spent a large chunk of their

lives atwar. What is war? What is winnis

g? What is losing? Rasem tackles this complex theme with the necessary lightness and humour, together

with teo actors who fled Iraq and two female Flemis

-German actors in a theatrical language which surpris
ferences. “Iraqi Ghosts” won the Young Theatre Prize at the 2010 Theater aan Zee festival in Ostend and then successfully toured Belgium and
abroad.

ugly transcends the cultural dif-

In Dutch, English, German and Arabic

REVIEWS

“ugm Jie festival's best kept secret was ‘Traqi Ghosts’ by Belgium-based Iragi director Mokhallad Rasem (Theaterformen, Germany). At the begin-
T ning, his actors perform a crescendoing modern dance charade as a giraffe, rooster and monkey, following which a friendly protagonist ea-
plains: Yowwere watching a scene about the life of animals in Baghdad.’ There has been a lot of talk of human suffering, less so of the other refu-
gees
transforms the world into an open-air 200 — a strong image. But dis

tho had toflee to the Iraqi capital during those days of chaos. This eaplains, for example, the lonely monkey sitting on a traffic light. War

onance soon grows. For instanc

on the eve of battle when a last supper is

held with trembling silver platters and women mourners start wailing like sive

. For Rasem it’s all about the limits of representation, the ¢

r for best victim

ploitation and projection habits of the Western media, using horror as some kind of show. But when the actors accept an Os;

performance amidst a fanfare of trumpets, crit turns into ions. As by the Theaterformen festival,
theatre doesn't always work as tof disillusi Theater der Zeit
“Much the most surprising of this past theatre season: a processing of the war in Iraq in ten performance-like scenes. Sometimes presented as an

Oscar presentation, another time as a gluttonous feast served on giant platters: the impossiblility of conveying the theme of war’ vesults in very
engaging theatre.” Wouter Hillaert, De Standaard.

“Iraqi Ghosts makes you realise how used we have nowadays become to the language of conventional war journalism... an unsettling play about
anunseitling fact.” Stijn Dierckx, De Morgen

“The play also takes on the theme of the impossibility of conveying the experience of war. The wse of humour is not does ot only serve as a trick

but embodies; behind the ke nature of the whole performance, the power of laughter. Something that also exists outside of the theatre, in
really extreme situations, to make the unbearable bearable.” Lieven de Cauter, Rektoverso
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ASS. KOBEZ - CMDC / BPARA UBAHUY, OPAHLYCKA / MAHAPCKA
22,00 / KIJHC, Kay6 Tpuuna snaagua* | Hewmar: | 29. jyn 2012

wephopaanc u paziosop pexo exajia

W3BOAE
Pepeny Hoanu

Huwimsan Heanuw

AYTOPH NPOJEKTA Depeny Hoanuw, Huiiean Heanwy, KOBEZ — Centre mémoire du corps
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WORLD WALK - YYAHA NET/bA - TECT

w eano Bpaha wo wewaneny. depeny, Heawuwn u Huinsan Heanwr. Iomuyno cao pasuwauin aygu. Ca pasamuiait cronociuma,
M cpepana uniiepecosana w sayucaua. Bes wpu gana, woaa je iogune pazawre sehy nama. Jorazuno us pasueuiinr ceeiiosa.
Huar, scusuno seh new oguna jegan wopeg gpyior. Hayy 4 y nep canoygpy-
uma. j e e mp.se. Beo. sagaumar. Ciopo qL Kopax no wopar. Iewa-

o e 1oguna w eeh je 20 000 KuaoMemapa usa nac. Ige 10g ugeuo, 1080PUMO 0 WOME KAKO WIKO HLje CoCULAY U ga c6aro una caeha na
apetier, koje o1 o ape wyhet g Kusumoy ige je yiupamwe Apcaom y gpyioia, nesa-
obu.aazna ceaxognesua. Mehyimum, uckpeno u gydorko gorcus.Lena camokpuiiuinoci, ipasa je pemrocil. Yiupemo kaicupemom na cee

cipane. Ko je ogiosopan sa wemep scusoma? Poguiwesu! Komuje! Koaeie!

Yewmesapu, 060 je 3a.1yg IIpouec y wo.ne i upusu

Pogouna! Baacu, wj. woanmuvapu!... Bor

g, vopa.u Gu saiovedin og cede. Iy wa supy wipocseitsery he ce o wew kaga ga.goxje

Y gpye, nuje nw wpuMemUo ga je wwpu upeina yeaepuo ka cebu. Kopyunuja nuje wamno tope wau wamo nerge. Ona je y nama. (mmu,mnw
obmane, radeu, Wpesape, 1ackawa, auiemepje, Joopaxcenocii w gpyio wiao nam saimammyje seusoi. Iocejemo owipos y wopoguwu, smehy iwo-
Swanuguna, y npyiy upujauiea. A))anwmwm saxuiesn eio na g, na wocay, y wo.. Lo gyo.e womoneno y coucmseny kasyiy, io

hearo taacuujo herwe wpusya, neioso woewane. Melyianan, kpusan na yoor wsanewe. H, wanan

KRaga cao 6eh WosePOBAIL g je neciiao, wojasu ce gpyI, yateciio weia. 3aiio cy pesoyuje neycueune. Cano je wniiane spesena waga he
wa.na, MON060, 3apasuiliu naue aeie u seauke aianose. Ipedusa y nama. 3uamo mu iwo 6p.o goopo. Tamne cupyje nac syry ka wosuma

APHABUT U Hegoaunu vunu. Ma.ro apucayun g gpyiuz, upvase pag . Cen-
3auujau Jep, ga je gobap ocehaj kaga yreamumo nexoia xo je nowunuo ipex. Kaxeo oraxwawe! Hucam camo ja
ycan. Heaan cano ja Gecuiugne, negocmojne u saona.mepne wucan. Huca.n cay sugan u cyjeiman. He e camoja yrpacin.

0saj ceeit jegnom he ce i y UBOIHL H0BEK., /.'(ohuhqw/uanama ienepauuja, koja he ce yeyguiu ga wotiega

Y 0Lregao colicmeene gyuie u uckpeno upusna ceojy mwamny ciapany. Tex naxon woia he ce mohu upuctyiuian wuwhewy asemumcre 3ipa-

ge,3apac.ae y Goguurasu, 0mposHu KOpos, ga bu ce carpaguo mopam go neda.
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Worb Wkt = Shewee Loxp = Teet

ASS. KOBEZ - CMDC / BROTHERS IVANICS, FRANCE / HUNGARY
22.00 / CCNS, “Tribina mladik™ Club / Friday |/ 29" June 2012
performance art and Skype conversation

PERFORMED BY
Ferenc Ivanics

Istvdn Ivanics

PROJECT AUTHORS [Ferenc Ivanics, Istvan Ivanics, KOBEZ — Centre mémoire du corps
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WORLD WALK — STRANGE LOOP - TEST

w e are Brothers in Walking. Ferenc Iranics and Istedn Iranics. We are completely different people. With different dispositions, spheres of
interest and ideas. Three days less than exactly half'a year is between us, We come from differentworlds, Nevertheless, we have been living
netto each other.for five years now. We have learned to accept one another. We look for negativity not only in the others. On the contrary, we pri-

cult tas

marily explore our own dark spots. It s quite a diffi Low. Step by step. We have been walking for.five years and we have

k. Our progres
already left 20 000 kilometres behind us. Wherever we go, we tell that no one is a saint and that everyone has more than enough garbage of his
own, so it would be a decent thing to clean it first, before looking at someone else’s backyard. We live in a world where pointing fingers is an una-
voidable fact of life. However, sincerely and deeply experienced self-criticism is a true rarity. We point the finger in all directions. Who is re-
sponsible for the hardships of 1ife? Parents! Neighbours! Colleagues!

Relatives! Authoritics, i.c. politicianst... God... In fact these are just pointless accusations directed at our external environment. The process
which would allow our transformation into true humans should start from our own selves. The road to peace and enlightenment will open only
when one realises that, while he was busy pointing the finger at others, he pointed three fingers at himself without even noticing. Corruption is
not up there or there somewhere. It is inside us. Daily deceptions, lies, frauds, flattery, hypocrisy, vanity, and other things that shadow our lives.
We spread poison in our family, among our friends and acquaintances. We feed our demanding egos in the street, at work, at school. The deeper
we sink into our own guiter, the louder and more violently we shall demand punishment for the guilty one, his apprehension and hanging. How-
ever, the guilty one always escapes us. And as soon as you think he is gone, there is someone else to blame, to take his place. That is why revolutions

are futile. It is only a matter of time when the shadow will show up over us again and infect our beautiful and grand plans. It lives in us. We know
it verywell. The dark currents carry us to the fields of dirty and indecent acts. Alittle bit of eavesdropping, indiscretions, spying on others, peek-
ing, dirty curiosity. Sensation and exposure! Because, let us admit, it is a good feeling when we catch someone sinning. What a relief! It is not
only mewho is disqusting. It is not only me who has the shameless, indecent and malicious thoughts. It is not only me who is envious and vain. Not
only me whowould steal.

This world will one day turn into a place worthy of humans inhabiting it. One generation will come, which will dare to look at the mirror of its
own soul and sincerely admit its dark side. Only after that will they be able to start cleaning the ghost house, overgrown with poison ivy, to build a
tower to the sky.
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AHCAMBN MUPAX / CPBUJA
19.00 / KI[HC, Beauxa caxa | Cyoma | 30. jyn 2012,

-

AYTOPH NPOJEKTA Specehi e Memorie w Aneada Mupa
SPECCHI E MEMORIE Macuno Baneun, Jaritjesa g
AHCAMEN MUPAX Aupeca Byjunosuh, Bepa Josanostll

PEXWIA Macuno Baneru

ACHCTEHTH PEXHIE Jlanujeaa Jfasjanu, Casepuo Pujano

LPAMATYPTHIA Specehi e Memorie, Ancanéa Mupase

AW3AJH CBETNIA U 3BYKA Specchi e Memorie, Jodpocaas Hpeguh, Bpanuwup uswosuh
CUEHOTPAOUIA, KOCTHM Ancanda Mupaoe

OPFAHU3ALHIA Hoana Byhro, Ana Xymsan

BU3AJH NPOTPAMA M MNAKATA Aua Xyasan

©0TOrPAOUIA Jeaena Muiposuh

NPOAYKIHIA Ancana Mupae

TPAJAIE 80.aunyia

U3BOAE
Awbeaxa Byjunosuh
Bepa Josanosuh

Tawa Cinunuh
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MAPYE 3EM/bE U3MERY PEKE U CTEIbA

pegemasa je nacuaaa y eyepeny paga nosopuuina Ancandaa Mupaoe uz Beoipaga u Specehi ¢ Memorie (Oraega.a u yenosene) us
Muaana, wog joa eyuepsusujon cy ce ogewjaau apouee paga u dunaauzanuja pegease, Hctupueana je eygapos gocjy uena
dweMe APoIAZHOCTIN U TeMe Aenoie.

Ipoaasnoca. Jfoda woje acuauno, Coa goda woja cao uraga seusean. A uonajeuwie oso. Illyiive spee, epeate uctyneno newompedun

WOMPEOAME U HEHCCHEHUM HCCHAMA, BPeIe TOBPuUHE U unepunocitn... Hema suwe ve,

pojia. Bpeate je copeitio seune susuje y xauwepe.

Caaraacie, 1ewe,

aau wpaiuino negosowne. Camo geauhu cehama na usiyovenu ceeii. Koje cy caure koje sugumo oxo cede? Koje cy caure

woj

usuMo yuyiwap cede? Jla au one umajy cnaiy ga nac upesegy UPeko pexe HeMUHOBHOCT, Pe

e ipoaaznociu? Jegan o jegan ckavemo

Y pery, wy woj ce ybuao, saysen. Bes caucaa, 6es o.e, ca ueroncrum Tumanuma ynyiap nac, koje waaacu obyjnmyjy u womanajy. Mu

BULE HEMAMNO WA GO TPANCUMO 0B

Taro jo naciuaaa upua o syguaa woju wpasce u Gope ce 3a gpyin wyii. 0 ayguana wojuaa nuje noipedno ga suge ga o woseposa.uu. 0.1y~
guna woju sepyjy y kpeupanc... usowa. Caetia. Hosuz guatensuja u ognoca. Ca canat na 6ot cociy.

A neamba Mupase je e ipyita ohopmsena 2007. togune. Fhena ugeja-gogu.va je wozopumniu pag kpos ucwpancu-
same ieme j i je wygerot duha, kao u it KU U COUUJa.L i Koja o.me-
wajy maj upowec. Hus je h i Kao upociiopa 3a i i, U UCTPANCUBAWE PEAIHOCTIU, HAULET OFHOCA CTPAM e U

psaene citewen weryeuase, Ancaana Mapaoe e peguiesa ey e Byjunonud, ey Tana G Bepa Jona-

nosuh, auysunap lodpocaas Hpeguh, coeitao majciiop b Kuswosul wipag 0 wop Ana Xyotvan.

Ca upso upegeinason Nothing project®, woja je uma.va coojy upe. mmm 2007, Ancanta Mupasc je iociosao na reciunsay Hudpani y
Hoso Cagy, y jyny 2009. iogune, w oceojuo je naipagy sa ,Haji ceLmeniu upegeinase”. wasa je jou ussohena
na eciunsanuna baxuy aipedy u 7'pmlrca}mua1(Xu.wgrcx«j.u](, Henawia.

Jlpyiaapegemasa ,Ocuups.se og ena seaenuje nacia.a je 2010. wgune. lociosaa je na decunsaauma dueci y Butedeagy, Hemanwa, A
Part - Transgressions y Kauosuna.na, Moscra, unapana je y Muaany, Hua.ja.

Tpeha upegemasa Japue seabe usmehy pexe u caiena” upsu iy je uzsegena y Muaany, Hnaauja, y mapiny 2012, u y Kyamypnom yenmpy
Pexcy Beoipagy y majy 2012. iogune.
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ENSEMBLE MIRAGE / SERBIA
19.00 / CCNS, Main Hall / Saturday / 30" June 2012

PROJECT AUTHORS
SPECCHI E MEMORIE
ENSEMBLE MIRAGE
DIRECTED BY
DIRECTOR ASSISTANTS
DRAMATURGY

LIGHT AND SOUND DESIGN
SET, COSTUME
ORGANISATION

Specchi ¢ Memorie and the Ensem
Massino Giannecti RN Damias
Andelka Vujinovié, Vera Jovanovid, s

Massimo Giannetti

Daniela Damiani, Saverio Fiano

Specchi e Memorie, Ensemble Mirage

Specchi ¢ Memorie, Dobroslav Predié, Branimir Zivkovié
Ensemble Mirage

Tvana Bucko, Ana Humljan

PROGRAMME AND POSTER DESIGN Ana Humljan

PHOTOGRAPHY
PRODUCTION
DURATION

Jelena Mitrovié
Ensemble Mirage

80 minutes

PERFORMED BY
Andelka Vujinovié
Vera Jovanovié

Tanja Stikic
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APIECE OF LAND BETWEEN THE RIVER AND ROCKS

T e play A Piece of Land between the River and Rocks was born in the encounter of the Ensemble Mirage from Belgrade and Specehi e Memo-
ric. from Milan, who supervised the process of wo
transience and the theme of beauty.

 and the plays finalisation. It was inspired by a collision of two themes — the theme of

Transience. The age we live in. All the ages we have ever lived in. And this one in particular. The hollow times, times filled with needless needs
and undesirable desires, the times of surface and inertia. There are no more heroes. The time has crashed great visions reducing them to mar-
bles. Glassy, nice, but tragically insufficient. Just pieces of memories of a forgotten world. What are the images we see around us? What are the
images we live within? Do they have power to take us over the river of unavoidability, the river of transience? One by one, we jump into the river,
where we are lost forever. Without meaning, without will, with primeval questions within us, overwhelmed and drowned by waves. There is noth-
ingmore forus here...

This is how the story about people who seek and struggle for a different road was born. About the people who need not to see in order to belice.
About the people who believe in creation... of life. Of a world. Of new dimensions and relationships. With everything in this world.

THE ENSEMBLE MIRAGE

T e Ensemble Mivage is an independent art group founded in 2007. The guiding idea of the group is theatrical work carried out through ex-
ploration of the topic of ication and ilities of human ipation, as well as y
hinder this proc

and social ions which

Itis aimed at using the theatre as a space of observation and exploration of reality, our attitude towards it and the exchange

(the gained experi ¢ and Vera Jovanovi

ces. The Ensemble Mirag

consists of director and actor Andelka Vujinov:

ctors Tanja Stiki

si

ian Dobroslav Predic, light engineer Branimir Zivkovi¢ and graphic designer and organiser Ana Humljan

The Ensemble Mirage brought their first production ‘Nothing project’, which premiered in 2007, to the INFANT Festival in Novi Sad in June
2009, winning the Award for the Best Exploratory Seqment of Performance. The play has also been staged at the festivals Faka in Zagrab and
Transeuropa in Hildesheim in Germany.

Their second production Islands Greener than a Dream’ premiered in 2010. It has been performed at the festivals Feist in Bielefeld, Germany, A
Part ~ Transgressions in Katowice, Poland, as well as in Milan, Traly.

The third production ‘A Piece of Land between the River and Rocks' premiered in Milan, ltaly, in March 2012, and in the Cultural Centre Rex in
Belgrade in May 2012.
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Jymies 1.

e weaol o ayeebw
TEATAP Y / CJEAWIEHE AMEPUYKE APXABE

21.00 / CHII, Kanepna cuena | Cyoma / 30. jyn 2012,

W3BOAK

Meauca Jopen

TEKCT Angpaw Buwru
PEXWIA Kapun Koupag
CUEHA Foan Xua
TPAJAKE 75 auunyina
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JYNWA

ngpauw Buwku, pymyncku gpameru iuca, ipuiaguur Mahapere nauuonaine aajeguuie, jegan je og Hajupusnamujur caspemenuy
A ayuopa y Hewownoj Espoun. Jpascru wwerci ,Jyauja* 3aupaso je Mono.10t koju usiosapa Lasna jynarumna y cuamy 64ucrkom ge.au-
PUJYMY, WA HANUR KaKo ce uzsoge Heanmu. Ona Y36uKyje 06e Pewi U3 cPUa, JOBLGEena, KAKO ce WUNU, (0 KPAJILUL IPANUNA UYPACHUBOCTIIN I
0iopy na i

pagy, ige bopasu egmopo ceoje geue. Ipu e UCKYCTLBO KPO3 KOje je HPouLIa WOPogUKa ayiiopa i iie-

gecemuawna woueny wesgecemuy woguna 20. sera.

OQuaw aymopa gpa.ve wodeiao je 1939. iogune us Pysynuje y Mahapewy, ige he cpecin ceojy ygyhy cyupyiy. Hawon Jpyior ceecror paiaa

Gpan wap je ogayo ga ce spaiun y Tpancuasanujy, waga jow geo Pywynuje. Taswo je wjesoan ouy, cocui y )i llpo-
WECTANTLCKO] UPREU, USPENEHA KASHA 0 22 10gUNE 3ATUC0PA 30 3.10%UH 0PI upoiius j i 1 jasnot wopeixa® ameio-
60 0N 1 CegIUOPO Gene JEROPIOBANI CY I PYIMYHCKI TAAL YJAVCN NG TUBAGE KUIOMCUAPA 0g muxose wyhe. Buuw, je y 1o spete wunao
caao goe togune. Ihetos oma, w gpyin noauiwkn samsopeny oc.xodohenu ey 1964, ogune, WOK0M KPATKOMPAHOL HePUOYa, ) KON po-
et nuje cuposoguo coojy penpecusny oy, Buwwu je warohe Guo ocuodohen ueite togune, sajegno ca coojon uajron u Gpahos u
cecmpana.

TEATAPY
K oaanuja wojiy cy 2006. 0gune ocnosa.a Ly Meauca Xowune u peguies iwohep Mapn.a netyje uci potiery wosopuu-
ny wpaguwjy. Kpue Mapia ce y woe neuperugno yeaspuwasao cae go csoje cupiun 2008. iogune. Foeios gyioioguu.su yyemmennu

wapunep 6uo je pysyncru peguines Jusujy Ty.aej, a.au je paguo u ca gpyins SHawajuUM uMEHUMA UCTLOUHOCEPOUCKOT UOSOPUULILN, Kb~

ayjyhu Tynana avinauea w Tageyua Kanawopa. Osa capagia — uopeg ja u paga pyay gpaneron wuca An-
gpawa Buunuja -y ey na oenusane woauanuje, woje je odecacua Buwrkujesa gpana Jyuja wao wena upsa upogywuja. Hau-
Cana 3a ve1osy Majiy, gpaa usnocu apuwy upe. w apsum ceh us g i

KOM Tyaaty, natucana y gpopmu gujaioia o wybasu. Teamap Y ussogu eniaecky eepsujy Jyauje wupom ceema wovesmu og 2006. iogune,
yrsyuyjyhu tociosama y Pyaynuju, Caosawnoj, Mahaperoj, Hspaeay, Haaecmunu v apero cio ussohena y Cegumenun Jpacasana. ¥
3uay 2010. iogune, iupogyrkuuja Teampa Y ,Youo cam ceojy majry*, wonoso o wexciy Angpama Buwnuja, y pexcuju Kapun Konpag, umana
Jje ceojy ceemcry upesujepy. Hagoguaa ce y

M caaama lpunxaye weampa y Guraiy u sagobu.ra je upusnama kpumuke u na-
pagy sa najoosy Ly,

Yjecen 2010. 1ogune Jyauja Angpaua Buwuja goduaa je osy uncuenanujy y Teaupy Y.wojy je pexcupa.ia Kapun Kowpag u wojaje ussohe-

nay Poja Hopy weampy y Yurary.
Jlok ey waanosu Teamap Y woceGuo upuspocenu gpancron ciusaparawimsy Angpama Buawuja, weesnn cy ga omspujy u gpyie gpasicre
wencinose Koju he Gumu TPaNa 3a WUTOGE YMOBE KAO W UOKPEILAN HUTOGUT JY1a 1 Koju he WOMNMTUTN IPANUNE KA0 WO WO GPaMe 0601
aymopa e Hocaehent cy cupoto uCupasusa 0N pagy, Romiynoj yuoupesu yueaa, y couz i i

W CHBaPAILY HOBUT PUIYANE KOju KONGUNO JOGOgE O HO3OPUIILA KOje UpeoTparCasa.




[UHOAHT]

BV ¥ A’ D loque A&J\/T Love

THEATRE Y / USA
21,00 / SNT, Chamber Stage | Saturday | 30" June 2012

PERFORMED BY

Melissa Lorraine

WRITTEN BY Andrds Visky
DIRECTED BY Karin Coonrod
STAGE MANAGED BY Evan Hill
DURATION 75 minutes
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JULIET

e Romanian ethnic-Hungarian playwright Andrds Visky is one of the most acclaimed contemporary writers in Eastern Europe. “Juliet” is
T amonologue spoken by the title character in near-delivium as a psalm-like cry from the heart at the seeming-end of her endurance in a la-
bor camp with her seven young children. The play infact dramatizes the true story of the author’s family in the 1950s and early ‘60s.

In1939, the author's father fled Romania for Hungary, where howas to meet his future wife. After World War I1, they decided to return to Tran-
sylvania, by then a part of Romania. There, Visky's futher, a pastor in the Hungarian Reformed Church, was sentenced to 22 years in prison for
the erime of “organization against socialist public order” and his wife and seven children were deported to a Romanian gulag a thousand kilom-
cters from their home. Visky was only two years old at the time. Tn 1964, his futher and other political prisoners were released during a short-lived
period during which the regime relaxed its repressive policies. Visky himselfwas veleased the same year along with his mother and siblings.

THEATREY

ounded in 2006, by actor Melissa Hawkins and director Christopher Markle. The company is steeped i the theatrical traditions of Eastern

Europe, which Chris Markle advanced until his death in 2008. Chris had a long artistic partnership with the Romanian director Liviu

Culei and worked with other primal masters of the Eastern European theatre, including Luciane Pintilic and Taduesz Kantor. These collabora-
tions — in addition to the traditions and work of Romanian-Hungarian playwright Andris Visky ~ influenced the company's founding, with
Visky play, Juliet as its fivst production. Written for his mother, the play centres on the true story of Andrs's first memories in a communist gu-
lag, the play is a dialogue about love. Theatre Y has toured the English version of Juliet internationally since 2006, including performances in
Romania, Slovakia, Hungary, Isracl, Palestine and over a hundred performances in the United States.

Inthe winter of 2010, Theatre Vs production of Visky's I Killed My Mother, directed by Karin Coonrod, was aworld premiere, which played to
sold-out houses at Chicago’s Greenhouse Theater and garnered critical acclaim and a best actress award.

Inthe fall 2010 Andris Visky's Juliet received a second successful Theatre ¥ production directed by Karin Coonrod at the Royal George Theater
in Chicago.

While they are particularly addicted to the writing of Andrds Visky, they are eager to discover other plays that feed their minds, d

upt their
souls, and dissolve their borders like his do. They are dedicated to rigorous research, full use and training of the body, exploration of all forms of

text, and the creation of new ritual, that ultimately results in transformative theatre.
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TEATEP RENAKT / OPAHLUYCKA r‘.

19.00 [ CHIL, Cuena Josan Bophesuh* / Hegewa / 1. jyu 2012. .-' I'

W3BOAE
wjen Ilapuje

SKan Tapu
Jlujen Tynej
KapoaJlapuj
Han-Hs Mo
Pasce Hypuou
Japoa Caydep
K Muwasan

PEXHIA Muwiea Maije
AU3AIH Muiea Mattje u Aadepio Bupnauon
CBETNO Aadepiio Bupnuuon
3BYK Jeo Mopo
TPAJAIE 105 wunyiia
je »
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CTOJ! KO MAE?

aga eao casapa osy upegemasy, woroa 2010. 10gune, nucao joul 3naaun ga he WOHO60 GYNYI GeTPOBY KOJUIA CHO CoNAYATU N He-
K Koauko mecia wupom aanetie. Jox cy ce og Kaupa go Magpuga wygu togusa.au ga 6u y ceoje pyre apeyse.au saciuuwiny cygouny, wo-
36 g ce 061060gUIO CTLAPE KONCE U OGHOBUMO BUSUjY MOTYheT CBeTaA WOCTLA0 je, wunn ce, caspemena Gpura.
Jewuuj

KOJY CHO HAY MU U3 neyciexa ) U ANKUI030 Tl naptauja jectie ga he ceaxu wokymaj ga ce upo-

MU TOPeYaK CBAPU, YKOIUKO He Y3MEMO i 003up YKYIHO Cllaiwe u CHeKMPY.M LOBCUANCILEA, 3auaciiu i §oopo Hosnaiie ofpacie Hona-
wana Koju ce wonas.vajy.

Ilpegemasa Ciunoj! Ko uge

2 gpamaimuna je ioema, weai HJI0, y3 yjyh iit, cpgavna, iopra win upuiiupajyha — o je

Towywaj ga ce wogeau uckye jegnuiea u nage sa Yoo HoBoT jyiipa 3a HoBENANCTIGO.

TEATEP IENAKT
0 enosan y oguu ewesca 1968, Teatep geaarin suo je og woueura jacno ot pacrug ca ape-
awana. Tl yaeioguna Ip u Bapée, jyhu woaware Tusuni meampa,

Je uponauao concmeenu meamaperu ipuctyi w uspas. Jysoro yeyen y kosuaLIae gPYMTLBW Y KOjeM HCUBUMO, HAMEPABAO je 1 §a TOCHA~
w@pan ga byge uBeCHan Kawa.u3aimop, ipegsnar 3a nagoaasehe kpuse u snanajan wunwiay y yopsanom upoussohewy xamapse. 0so je go-

86,10 (0 TOHOBHOT TPOMUUBAWA LIACA CBAKOT UIPANA/LAeqaoya ju. Kao ja ceux cyencrux napame-

¢ taegaaana. Jlo

wapa, Teatep geaari je woaughona hopma koja Upegemas.a ogmop 3a 0Mu w uzpas je ga je pea.auzosao iegece-

war, na uy

, N RAGCUHII YNNG PPONTLAINO, Y hpaLeNTIapHD] BOpIY, U KaO
wemme.

Eemeinuna Teaiipa geaariu nonexagje cawma cryauioperun uneiiaaagujana i wepopaancuna. Teaiep pegosuo capalyje caos-

nain wysapua y oy e, Hoeios iwoap jo upuawino exaeniiwan; og Eypuinga u iana iKenea upero
Jyruja Munne, Xajnepa Muepa u Egsapga Bonga, uponaaasu wocuojanociu y wpanwanoj gybunu w awohw usipega osua ayiwopa. C spe-

Manana speme 9 pemwa, koja cy na ji wan o WUTOBUT APOULAL0-
nucia.

Ocuacaora, y concmsenon upocuopy , Punt*y Tyaysy, Te Py j M.rage LiyMie w octly wH-
xe. ¥ esojoj 0 g dowyeup wpengose y
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THEATRE 2L’ACTE / FRANCE IL‘
19.00 / SNT, “Jovan Dordevié” Stage | Sunday | 1 July 2012

PERFORMERS
Julien Charrier
Jean Gary
Diane Launay
Carol Larruy
n-lves Michaux
Rajae Idrissy
Yarol Stubert
Julie Pichavant

DIRECTED BY Michel Mathiew
DESIGN Michel Mathieu and Alberto Burnichon
LIGHTING Alberto Burnichon
SOUND Léo Moreau
DURATION 105 minutes
Collective creation
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QUIVIVE!

n 2010, we did not know that the wind we hoped would ri;

hen we created *Qui vive. again in several places around the planet. While
W from Cairo to Madrid people rise to take their desting in their own hands, the call o free ourselves from our old skins and rencw our vision
of a possible world seems than ever in phase with present day concerns,
One lesson we have learned from successive failures that revolutions and political parties ankylosis is that unless we take the entire human con-
dition and spectrum, any attempt to change the order of things falls back into repetitive and well known behavioral ruts.
Quivive! a dramatic poem, a theatrical UFO, a disturbing manifest, cordial, bitter or irritating — is an attempt to share a taste for the rise of a
new morning for humanity.

THERTRE 2L'ACTE

B orn into the turmoil of 1968, the Thédtre2 Acte was, from the very beginning, committed to breaking up with the consensus of the theatre of

the times. Finding the inspiration in the methods of Grotowski and Barba, listening to political positions of the Living Theatre, it gradually

developed its own theatrical approach and expression. Decply dies of the society we live in, the Thédtre2l Acte, intended to ob-
serve and be a kind of a catalyst, a harbinger of the approaching crisis and a factor in the accelerated production of catharsis. This led to a re-
caamination of the voice of each actor/spectator in a unique staging. Presenting an interaction of all stage parameters, the Thédtre2lActe is a
polyphone form, which provides a sight for sore eyes and is an expression of the spectators' imagination. The company has produced about fifty
shows, outdoors and indoors, on classical stages frontally, in frag | from, o in the form of a walk.

The aesthetics of the Thédtre2l'Acte at time resembles seulptural ions or performances. The theatre regularly cooperates with the musi-
cians eminent in the field of improvisational music. The vepertoire is quite eclectic: from Euripides and Genet through Mishima, Heiner Miller
and Edward Boud, finding its consistency in the tragic depths and powers of these authors. From time to time the theatre makes its own crea-

tions, based on the improvisations or stage proposals of the protagonists.

Moreover, in the Theatre's own hall ‘Ring’ in Toulouse, they run courses for young actors and other theatre artists. Its educational activity is

mainly focused on the contemporary trends in theatre.
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TEATAP NYTEH / OPAHUYCKA
22,00 / Kamoawua nopia | Hegeaa / 1. jya 2012.
22,00 / Kamoawra nopia | Honegewar / 2. jya 2012.

AYTOPH Taea Bywepuu Capa Japnoa
PEXIIA Taea Byuepu
CUEHOTPAOMIA Hepasgun Becan
KOMNO3UTOP MY3UKE Buwitiop Beiiu

TPAJAIE 50.aunyiia

W3BOAK
it/ Mopuap | Pusap:
Capa Jfapnoa
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PUBAP

Mopnapu ito ceum settposuma...

Jewro ce ykpyasa na weosnaty 6apry.

Ilonexag kaueman, Mopuap, @prosary, pudoM...
Ibuxosa bapka ce upeimsapa y nuil we1o8e Mauiiie...
Heobuumno nyiiosae y caurama

na jegunoj nosopuing ca coencon puso.

s o, Pubp” Rogoeha wa nese dsose Baoepa Kuwonawau Yapauja Yawauna wwipane ruanose Kaxa Tamuja. To je, upe caeia,

UL U O

ja, puiia, upen mne wioesuje.

Kao Gpusnatsc ocobauna xojo oy caajo acusofle poscas wa Hopl 4w y Apegoflasu APRAGst Y JAole waReman, #akol og Aa1ybe, pubapa s

wsnely p C woje ajy ’ wpubana,
Ipegenasa ,Pusap* ussohena je na amonn dhecinsaanana y bpanyeroj, Xoaanguju, Kopeju, Huamju u Mapory. Ogaurosana jo Ha-
rpaton 3a Haj6o:sy riymity Erporicror reatapeor dectupaia ®ETEH08 y Tnjouy (Iaanuja).

TEATAP NIYTEH

jegumyje cauname

T camap Tyien ocnosao je 1982. 1ogune laea Bywepu, sajap Y opasu sanaswH Heaaporu, jesunoan koju y cedu of
weajame e. 7

o per K ja acp ca0j woceGnu ugenmime kao

yweainpa, weaiy wygewot Guha.
Ipegeiasosn e og usosave” womuaniuja je 2002. 10gune U0MeAq Ja CRCUCPUMCHTUUILE C0 HEMHII e wipajyhu ce ca woe-
WUHHUM COeTl 1y naron wi m(az-yamuso]m
Yupeg LPusap* y puita i W ssyKe, UOCSUJY 1 ONUPUNKE CANKE, Y3 CBeU MOPa
" Y y upeup Y jegnot y
Teamap Jym saspuasa wocaeqgwy apegeiasy Junuja(c) * meameru noceeheny nanupy u nucany. Toje syaii-

JUCHUIRAPHL YT, TOPTLCKU TPOjeRaT HANLET BPEMENA, KOjU NOCU 1 CeOU e.xeMENLE TEATLPA OFjeRILA, TACCH, BUSYCANUT U BUGEO
. Pohen us excitepumenia.anol paga oko ieme, y3 Mauwiane o Raiupy u iucawy, neige je wa ipanuwu usmehy iepgopmanca u

wosopuwa.

e BCIUNANCHABENIU BUIYCAHO-HOCTICKU UPOjeRAll KOju UCTPadcyje coedt pubapeia w Mopa yrpuiajyhu nexouro sotyhux wumana:
ARTEZ, hedpyap 2008.

caeapnIL coel u UMATURAPHE CBCTL08E
Xea.wasausysemno geo, tho Capa ~ Tamuu, Jaiuun, Kumon. Oguwuno!* bepan Bauae, bemen, Tujon, Hnanja

WY bapuu uma mnoto woesuje. Kpruw mophap nio6u tonusno kpos seusoi meatpa w ciuzice y mawe sauimuheny ayxy: cpue. Xea.aa samn.”
Taacosu us aybauxe
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Poeeon Prctor (The Fa Fetorm)

THE LUTIN THEATRE D'IMAGES COMPANY / FRANCE
22.00 / Katolicka porta / Sunday | 1* July 2012
22.00 / Katolicka porta / Monday | 2** July 2012

ACTRESS
Boy | Captain/ Marine | Fisherman:

Sarah Darnault

AUTHORS Gaélle Boucherit and Sarah Darnault
DIRECTION Gaélle Boucherit

STAGE DESIGNER Géraldine Bessac

MUSIC COMPOSER Victor Betti

DURATION 50 minutes
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POISSON PECHEUR (THE FISH FISHERMAN)

Sailors from all wind.

Aboy embarks on a strange boat...

Sometimes captain, sailor, fishmonger...

Their boat is metamorphosed into the thread of his imagination..
Unusual journey in pictures

inasolo scene with a fresh fish.

Without aword, *Poisson Péchewr” evokes the silent-cinema of Buster Keaton or Charlie Chaplin and the Jacques Tati feature films. First of all
it'savisual performance created from colors, rhythm, evocative sounds, silence and poetry.
Like a tribute to the men who live all their Uife on the sea, the character turns into a captain, a ship's boy, a fisherman and a fishmonger between
real and imaginary worlds. All of them have a special relationship with the sea and the fish.
“Poisson Pécheur” has been presented at man,
FETE]

stivals in France, Holland, Korea, Spain and Morocco. It received the Best Actress Award in

08, the Buropean Fe

THE LUTIN THEATRE D'IMAGES

ival of Theatre of Gijon (Spain) in February 2008,

e Lutin Thédtre d'Tmages Company was founded in 1952 by Gaille Boucherit, a plastic artist who looked for new theatre languages which
T mix painting and seulpture with visual performance. With its last creations the company asserts a special identity which combines theatre,
object theatre and plastic art from a human perspective.

In 2002, with “Talon dArgile” (The Clay Heel) the company began to experiment with “the silent theatre” playing with the poetic world of the
sculptures which become alive after the museum is closed.

With *Poisson Péchewr” the company finds a personal rhythm of playing with silences and sounds, poetry and oneiric pictures, using the world
of the sea as a protagonist and taking the audience into an incredible experience.

The company is currently finalising its last show “Line(s)ofthehorizon” on the themes of paper and writing. A proposal ~ multidiseiplinary ar-

tistic, poctic and 3y~ brings the obj . dance, visual arts and video together. Born from an experimentalwork on the subject,

on the imagination around the paper and-writing, it is on the borderline between performance and theatre.

... a great visually poetical project that explores the world of fishing and sea, crossing several possible readings: the veal world and imaginary
RTEZ February 2008

world

“Thank you for cellent work, Miss Sarah-Tati, Chaplin, Keaton-Etaix. Well done!” Ferran Baile ~ Feten - Gijon — Spain

“There is a lot of poetry in the boat. The fragile sailor in the boat crosses the humble life of the theater and arrives to a port less protected: the

heart. Thank you.” The voices of the audience




PeHyWm OacywHOC
KOMNAHWIA C. N0J / OPAHUYCKA
19.00 [ KIIHC, Beawxa caa / Honegewax | 2. jya 2012.

U3BOAE
CecuaJloje

Epur Jfoxencieiiu

KOPEOTPAOU]

MY3HKA

CBETNO

ACHCTEHLMIA JKan-Baumucu Be
TPAJABE 55 wunyma
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TPEHYLIN OACYTHOCTH

oot toceques soagy, Tpenyyu ogeypinocua, ecu Tojeyeaepaa iaseny naouye cxor i JHana Eemawa (1938~
ywsumjwmawmumma.w,amu,fmmmu peguiies Majie w upoctniuyire’, Mojuz mau 1y . JHpaase upuito-
accunt’, Jesune us Hecara® wing. Joje je woce6no rowyeupana na jegan acueri neiosot ruaneroi cinaa, neios pagnaono-
e usnehy* ~ apociiopy usnely - @ . citgapnot speena uancrol apeaiena.

060 jie pag xoju ce wune ipanune awnuje, wosesyjyhu ono us ueb Y 00 CTOUGUUIUM QULNCRUN Je3UROM — 0.0 U CPEYEniana 3aMalbu-
8aMwa KOYOBA Pelpesentanje u y3neMupenociiu koje ono uzazuea y iiegaouy — wino Cecu Joje sceau ga upenece na cyeny. Y uniwepipe-
wmanujana uzsohava ouhe warohe yuomped.seno 060 uzmehy”, Apasenes pazauke uzMehy OHoia WA je Peeno u WA je YHuneno, uz-
Mehy onoia wina je kazano w wia je wokasano, uzmehy uckasa u ogjase. Jox yuyhyje na gpuamose iKana Ecwama, upegemasa Tpenyuu
OYCYTHOCTUN" Hutje HIL 0gaBaNE TIPUSHAA PegUILesy N TIOCTIAB.ANE 1eTOBOT OTLYCA A CUCHY.

CECHN NOJE
H i I yontupy sa cay wace y Awacepy, Cecua JToje jo wao waecanuna capahusa.a ca Xeaon da-
wyou w Epuroat Taypeoa, Kaawepun Jusepec, Kapun Honiue, u og 2004, 1ogune ca Joxceghon Hahow (Asobu, Entracte, Sho-bo-gen-

20 IHepu-Gpengu). Toxoammpoecennot opasnay Janany 2000. 1ogune, paguaaje ca Muyjom Secyiujen, raga je usseaau cooj upsu coo
.Blanc*. Osa ropeorpachuja ogaurosana je upsos narpagos na warsuwneny Espace Pier Paolo Pasolini y bpanuyeroj. Og 2000. go 2003,
1ogune duaa je acucimenin Muwyju Yecyiujy upuaurnom uzsohemwa wetosux paguonuna i Espouu. Caojy xomuanujy ocnosa.aa je 2001. iogune
— ga woeneato newe — Ombres,  Détail*, ,Raymond (au paradis)*, ,Pupi* (gyew ca Munyjea
Yecyiujen), wao u upsu v 10, Blancou la mariée estun home ce soir*. Soldas*, wyuven gyei, wnaa je upesjepy 2009

u og iwaga je 1 1a Opojue

1ogune. Viocaegwen upojexuy capahusa.a je ca taymem-iecaven Epurom [ , KOju je warole yuecu y ussohemwy we-

upeinxognoi xomaga (Soldats).




CIE C. LOY / FRANCE
19.00 / CCNS, Main Hall / Monday / 2" July 2012

DANCERS
Cécile Loyer
Eric Domeneghetty

ASSISTANT Jean-Baptiste Bej
DURATION 55 minutes
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MOMENTS D’ABSENCE

F o her latest work, Moments d:Absence, Cécile Loyer has turned her attention to the oevre of Jean Eustache (1938-1981),a filmmaker associ-
ated with the Nowvelle Vague, notably the director of “La Maman et la Putain’, “Les Petites Amoureuses”, “Une sale histoire’, “La Rosiere de

Pess ‘entre—deux” — the space between — between re-

ality and representation, between documentary and fiction, between real time and cinematographic time.

ac” ete. In partioular she has focused on one aspect of his film style, his constant work on the

Itis work ing the borderline, this ¢ linked to a specific cinematographic language — but also concerning the means for blur-
ring the codes of representation and the uneasiness this provokes in the viewer ~ which Cécile Loyer wants to transpose to the stage. The per-
formers' interpretations will also make use of this entre-dewz, with distinction between what is said and what is done, between what is told and
what is shown, between utterance and enunciation. While Jean Eustache's films constitute the reference, Moments dAbsence will be neither a
tribute nor a re-staging of his oeuvre.

CECILE LOYER

G raduate of the CNDC T Esquisse, Cécile Loyer has collaborated as a performer with Hela Fattoumi and Eric Lamoureux, Catherine Diver-
o5, Karine Ponties, and since 2004, with Jose Nadj (Asobu, Entracte, Sho-bo-gen-z0 and Cherry-Brandy). In 2000, she spent three months

in Japan, working under the eye of Mitsuyo Uesugi, where she premiered her first solo, “Blanc”. This choreography received the first prize at the

competition of young creators at the Espace Pier Paolo Pasolini in France. From 2000 through 2005, she assisted Mitsuyo U

esugi for his Buro-
peanworkshops.

In 2001, she brought together her company, and since then has premiered ~ to mentioned only some ~ *Ombres”, “Détail’,“Raymond (au paradis)”,
“Pupi® (a duet with Mitsuyo Uesugi), as well as her first male solo, *Blancou la mariée est un home ce soir”. In 2009, she premiered *Soldats’, a
male duct. For the last project, she works with dancer-actor Eric Domeneghetty, who also performed in her former piece (Soldats).




Brea

HAUMOHANHYN KOPEOTPAOCKHU LEHTAP OPNE
21,00 / CHII, Cyena ,Ilepa Jodpunosuh® | Honegear / 2. jya 2

W3BOAE
Joocech Halp
Arow Ceacoenu

NPOAYKIHIA Hayona
KOMPOAYKLMIA Hosopuaunu ghopy ey Hauona.ne cyene Opacana
TPAJAIE 60.angya
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BPAHE'
01060 cee Mma.ie cuencre hopae, kojuma ce Joscedp Haly woceehyje og ipoaeha 2008. togune, ugy mpaiom ipse (Entracte, 2008), ceara na
rum/mlwm viyhu u ayupajyhu jeguy og wenua weni, — @Ko ne w yenmpPa. Y — WeMa: Gosohene MysurKe w e Y
oty sesy, wUT060T claiana y wmanKy TowYH deaIce, Wuneh HESAMeNIUBUN G110 jegan GUI0 gpyin geo og Koju coa-
W waa ogpebeny Yoty y iencsu onoia wiio wocTaje wogsui, wasa. A ga ou ce 060 uc, . caobogna
wuja go.aazu 0sge go wynol uspareaja - ca ynaupeq upei venna jeguncii wipenyi 3 e
wonossuswa. H eoe iwo saxiuesa og odojue y eaucay w gociy upeaa gpyioae,
apeya gpy L pea cag ip y
pegeiason ‘Bpane' anrc/'dzI[ahquam Ceaesen, dia 1 AT uHeT e wasvajy nehy gujao,
nuh])t'h]/hurcﬂ)mpo,714 T | wevenu 1o poj) ,,Jm.muouoawmuumcpmu upegemasaje naciua.a na ocnosy
u pana, wocedno onot up 4 y 1o, kaga goaa-
s go wpanswgje usmehy aewa voga. Tpehu napuonep je wossan ga ce upury ) N0 guja.toty, ga ce uspasu, ‘peatyje
C1000gH0, ysege Laac y weTosy WuNLHY: UPH ARG, Tewn cjaj, woju y3 WoMoh W Wk u opeorpaghenu ie masva coof

apat, wocmajyhu ceegor uau xeamajyhu omucke noty spana y iporasy. H maro, ceojum oguipanum woxpemuna Hal) ce ogaje noxpemy xoju
WOCTUENENO 3ATOCEYa 1e10sY WAKY, ke, PYKY @ FAWUM U WIAGO WEA0 Y WORY 06¢ UMTPOBUIAUUJE — CTAE KOje WedHeU §a Joceine je upu-
apema za caurkosuu ieci. Ibeiogo ‘nocmajame umuon’ cmana ce ca weioguM wocmajarmem Kuciom’ Mupjam Baoge

* lpsa wociwaska ,Bpana* upegemas.vena je 11. jyna 2008. iogune y Teatupy ge oyche gu nopg y Hapusy, wopyuena 3a ,Festival Jazz Nomades
— La Voix est Libre* / Hpogywuuja ,L'Onde & Cybéle”. Hpsa upegemasa y gyacof sepsuju ussegena je 20. u 21, mapa 2010. togune na Hozo-
puanos opyay Mejpun Wlﬂsayuaprm/

Oca peg je goduaa I'paga Opaeana raro 6u Gua ussegena na bectusa.uy y Asunony,
Hawuona.nu vopeotpachoru ueniaap Opwamu[nfuo je je Munuctapeusa wyauype u je ~ DGCA ~ DRAC weniapa,
Tpaga Opacana, Pewonaanor wenmpa. Jeapisiana.Toape. Jobusje woxoh yewor unei (arenyuje yorot Munuoi

CHOBHI TOCA060 30 K YTy geaaiinoci ussan Ppanyycre) 3a ussoheray ey, Hawona.un i yeniwapy
Opacany, wuju je guperiiop Joacedy Hab, waanje i weniiapa (ACCN).

Og ocnusama ceoje waecne xowiianije 1986. iogune, Joxcegh Hal je pea.uzosao 19 wrecnux komaga, xoju cy ussohenu y Ppanuye

o uano-
e gpyuum semwana (Beaura Bpumanuja, Aycupa.anja, Xowi Kowr, Jauwan, Hopsewra, Isegera, Hemauxa, Hluanuja, Hopuyia., Bpa-
s, Hinaauja, Ayepuja, Jumsanuja, Pysywja, Yepajuna, Koaymouja, Hsajuapera, Cupuja,
Caosawwa, Mahapera, Cpouja, Beaija...).

jegunene Amepuse Jpocase, [pura,
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e Cafrom

CENTRE CHOREGRAPHIQUE NATIONAL D'ORLEANS / FRANCE
21,00 / SNT, “Pera Dobrinovié” Stage | Monday / 2 July 2012

=
<

Akosh Szelevényi

CHOREOGRAPHY Josef Nadj

MUSICAL COMPOSITION Akosh Szelevényi (saxophonist and poly-instrumentalist)
LIGHTING DESIGN Rémi Nicolas

ASSISTED BY Christian Scheltens

SETS AND PROPS Clément Dirat, Julien Fleuteaw and Alexandre De Monte
SOUND Jean-Philippe Dupont

TECHNICAL AND LIGHTING MANAGER Clristian Scheltens

SOUND MANAGER Jean-Philippe Dupont

STAGE MANAGER Sylvain Bloequauz

TOURING MANAGMENT Michel Chialvo

PRESS & MARKETING Mony Lé

PRODUCTION Centre chorégraphique national d' Orléans
€0-PRODUCTION Thédtre Forum Meyrin, Switzerland | With the support of the Seine Nationale d' Orléans
DURATION 60 minutes
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LES CORBEAUX

T he small stage forms Josef Nadj launched in Spring 2008 all follow in the wake of “Entracte” (Mareh 2008), each in their own way renewing

and accentuating one of its central themes, {f not its central theme: joining mu

¢ and dance together in the closest possible relationship,

conducting them to a point of complete balance, rendering indiscernible the respective part cach played in the genesis of that which then become:
afeat,aperf And to deepen this exy frec impr here takes o its, pression — with all the presupposes of unique-
ness and i of the unpredictable and unrep . And also all it requires from cach protagonist in the way of attentiveness

and availability, openness to the other, to otherness, and to the present moment.

AP ith Les Corbeau, Josef Nadj and Akosh Szelevényi, saxophonist and multi-instrumentalist, continue their conversation, turning once

wagm'n to the Nature of their natal region. As the title suggests, this performance picce is nourished by the pati iculous scrutiny and
abservation of crows, in particular the flecting instant when they touch ground, when the transition between flight and walk transpires. A third
partner is invited (0 join this dance-music dialogue, expressing itself, ‘reacting freely, giving voice to ts silence: a black painting, liquid sheen,
that across the thread of the musical and choreographic gestures, leaves its trace, bearing witness or capturing footprints of the passage of erows
And 5o, by way of the danced movement Nadj abandons himself to, movement which progressively engages his hand, face arm and then his entire
body over the course of this improvisation — the state Nadj secks to achieve is preparation for the pictorial gesture. His ‘becoming bird merges
with his ‘becoming a brush.” Myriam Bloedé

* Afirst stage of “The Corbeuaa” was presented the 111k of June 2008, at the Thédtre des Bouffes du
Nomades ~ La Voiw est Libre” | Production*L;Onde & Cybéle”. First performance of the long version took place the 20th and 21st of March 2010,
at Thédtre Forum Meyrin in Switzerland.

This performance picce has received special funding for artistic creation from the city of Orleans for its appearance at the Avignon Festival.

e dela Culture et de la Communication ~ DGCA ~ DRAC Centre,

the City of Orléans, the Région Centre, the Départment of Loiret. It received aid from the French Institute (the French Foreign Min s agency

rd in Paris commissioned by “Festival Jazz

The Centre chorégraphique national dOrléans received grant from Mini

Jor cultural action outside of France) for international touring. The Centre chorégraphique national d'Orléans — direction Josg mem-

berof the ion of Centres Chorégraphiques Nationaua (ACCN).

Since the creation of his dance company in 1986, Josef Nadj has eveated 19 picces which have been performed in France and numerous other

countries (Great Britain, Australia, Hong Kong, Japan, way, Sweden, Germany, Spain, Portugal, Brazil, Italy, Austria, Lithuania,

Romania, Ukraine, Colombia, Switzerland, Syria, United States, Greece, Slovakia, Hungary, Serbia, Belgium....




[UHOAHT]

.
Fv / aqe” / ILOchfykv)v,&\L KAN:H\» Hu?fu)&@m
CNOBEHCKO MNAQUHCKO TMEAANUIIYE / CNOBEHUIA

18.00 / CHIL, Cuena ,Josan Bophesuh | Yaopar | 3. jya 2012.

UrPAJY

Bopue Koe— Byiio! Baiue.nuno
oo Maer—putia, 3ugap
Spou Kaypun— Magur, Porowa

3| Baaoe Illieh — baya, Paroser;
§ Mapro Maawnur — Xumaa, Maanr

b & Heo Xpe — Myjo, Xpe

WAEJA U PEXMIA Bopym Ilenaposuh

KOCTUMY W CUEHOTPAOWIA  Protunapad

LPAMATYPT Toae Touopumun

TEKCT Hajuea Bujane, Butio Taycpep, Bopyi Lllenaposuh

BUPEKTOP CUEHE Janes Has.106un

NOMORHUK CUEHE Cano Tepewnur, Bopue Hpeser

NOMORHULE Cana Crazuh, Tuna Masun

3BYK Mapujan Cajosur,

CBETNO = Aabepm Boaxa

BUAEO TEXHWUYAP Myt Ojganun

PEKBU3HTA Jape Kpaie:s

TAPLEPOBEPKA Caasuya Janowceul

WMHHKA Bapéapa Hagun

MEHAYEP NPOAYKUMIE Jlyman Hepnaii

CHUMAK NPEACTABE U3 1982 Tone Cutojro

TPAJABE 100 suunyima
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oaazna mavra e woctmaske ,Kiacnor 1 ) M@K ANTOI0TUJCROT U3B0)CILA 06e Tpeg y pedicuju Buina
Tayepa, upsu uyin uipane y Caogencr: g 00 Laegaauuy 1982 na gpamu Hajyeaa Buaujamca.
Xpsawmcru peguines, Bopyia Ilewaposuh, ocuueay u y.ed gupexiiop i ipyiie iy wipoj y 3aipedy, pescupa ipsu wyii

Y Gavseruj w sajeguo a wagauusna Maprost Maowwuon u e

2t Xpcoaw, woju ey wipaau y JKaaenow newpujaine.sy” Buwia Taydepa

pe wpugecei woguna, " i eusiboru womenyujan gpase Hajueaa Buawjasea, wocedno y onoa geay woju ce
ogrocuna denoen nacisa.
IIpegeiasa Rocias.na Wuiwane i Kojus 0k0.INOCTIUMA U ¢4 Kak6UM MoTyh oo u gyiop M HOCTCGUAMNA MOMHCE NACUBe Guiliu
P P 'V Py Y j I AETUN] ey
CNOBEHCKO MNTAVHCKO FNEQANMIUYE
cnosano je 1955. ka0 wpo npoc e sa gewy w oaaaguny y Caosenuju. ¥ ocasgecemuy iogunasa 20. sexa Ma-
OWW ega.tunne je nociien iipy it e Koje y co0joj U EpGUEKITLIUKAPNOCTIL KOMBUNYje ppaN0 Tea-

wapero uei, w .

AU C) . Jlanac je Wo3namio o wupoko.m 0ucesy UNOBAMUSHUT UOCTUUR

PASTCT MAGGUT Peguinesa 1 henoNeny Hepije anCanGaa” ~ Bpyroso upuetyia Ly, Koji ce ne sacusa na vujepapriju s6esga

aehna taynaroj

NPUKA3

y yuspasicajuy yeauny Laysaror ancangaa,

m efaposuhesa upegemasa je komuiexcnu Mpuimux ipesegen y caspemeno gooa. Iosaavu napa.eay uzsmehy cnumra uw wetosot kouu-
pawa, womupmasajyhu je cehamwuma Lymana koju cy wipau y upsoj wociwmasyu, wocedno ce ocephyhu na iociwosane y Beotpagy 1983,

Kaga je na cue il i KPB, @ 3aTUM Y GYHce.y ge. 1wuymum/umn Lbena jetna uuimand. 0 cagaumum ipuiuka-

Ha, oguocuna, hyiwsusocmu gpywimsenna kaaca — gosogehu y wuiwane caec wojeguiga w weiosy o

30 wammy, exci.10-

amanujy w necmpubene — o noxyIaNA g

yurkuju nacuwsa. Maawnur u Xpe goaase us ipse wocmasxe, gox Koc,

wpotena u o

Maver, Kaypun u ledh ey aygauion, gusson, ecronavioa enepiujort voja ne upexopanyje iaymavsy upegusnoci. Bopuc Koc, caga

Bymio, gociuuiao je y najmamy pyry aeieng i Murowa Baiie. . Excitno3 4 i w pesoama, wojy je yreamuo
nesnu waaguoser Taydoep upe wpu geyenje y upsos ‘Heupujaienyy, nuje usiy6u.aa numiia og ceot natoja. Hu na cyenu n y gpyuiasy.”
2011.

Jlywan Poies, Paguo Caosenuja, 9. 12
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Retosteadndiar Coes Erum

MLADINSKO THEATRE / SLOVENIA
18.00 / ST, “Jovan Dordevié” Stage | Tuesday | 3 July 2012

o L4
CONCEIVED AND DIRE

DRAMATURGE
TEXT bl
STAGE MANAGER 1
STAGE HAND

sou
Albert Bolha

viD Dusan Ojdanic
PROPS Dare Kragelj
WARDROBE MISTRESSES Slavica Janofevié
MAKE-UP Bgrbara Patlin
PRODUCTION MANAGER Dusan Pernat
RECORDING OF THE 1982 PERFORMANCE Tone Stojio
DURATION 100 minutes
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CLASS ENEMY

he starting point of Separovi€’s creating of the performance “Class Enemy” has been the video recording of the anthological performance
“Class Enemy” directed by Vito Taufer, first performed at the Mladinsko in 1982 based on the play by Nigel Williams.
The Croatian director Borut Separovié, the founder and artistic director of the theatre group MontaZstroj from Zagreb, directs in Slovenia for
the first time and together with his colleagues — among whom is dramaturge Toma3 Toporisic, and also actors Marko Mlacnik and Zeljko Hrs,
who were a part of the cast in Vito Taufer’s performance thirty years ago — he researches the intellectual and symbolic potential of Nigel Wil-
liams's play, especially in the part dealing with the phenomenon of violence.
The performance poses the question in what circumstances and with what potential effects and long-term consequences
of initiative.

violence can be a gener-

ator of structural change in a society, imbued with not only political apathy, but also a complete absen

THE MLADINSKO THEATRE

stablished in 1955 as the first professional theatre for children and youth in Slovenia. In the eighties, Mladinsko was gradually re-struc-
E tured into a theatre which interdisciplinarily combined borderline theatre vesearch and the thematisation of political subversivencss. To-
day, it is known for a wide range of innovative poetics of various young directors and the phenomenon of “ensemble energy” ~ the Brook ap-
proach towards acting, which is not based on star hierarchy, but on an acting laboratory connecting individual bravara parts into a strong
whole of the acting ensemble.

REVIEW

v

eparovié’s performance is an updated complex triptyeh. It takes parallel to the copy, ining it with the memories of actors
S of the first layout, especially of quest performance in Beograd in 1983 when the blood was actually spilt on the stage, and then in a longer
Sfinal part it fired sharp questions at the audience. About present circumstances, relations, reticence of social classes — with questioning
of everyone’s ibility,for misery, exploitation and i — about levers of social changes and about function of violence.
Miaénik and Hrs come from the first pexformance, while Kos, Maéek, Kaurin and Sef pull with crazy, wild, endless energy that does not run over
an acting precision. Boris Kos, present Buto, has at least reached the legendary Milo§ Battelino. An explosive mix of indignation and revolr,
whichwas captured by angry young man Taufer three decades ago in the first Enemy, did not lessen. Neither on the sage, nor-in the society.”
Dusan Rogelj, Radio Slovenia, 9" December 2011




APYLWITBEHO-OArOBOPHO NOC/NIOBAHE KAO UMIEPATUB

OTN 6aHka Cpbuja je unanuua mehyHapoare OTM rpyne, Boaehe duUHaHCHjCKe UHCTUTY-
umje y Mahapckoj, koja je, kpo3 ceoje cyncuamjape y byrapckoj, Xpsatckoj, LipHoj lfopu,
Pycuju, PymyHuju, CnoBaukoj v YKpajuHu, nocTana Kiby4Hu urpay Ha 6aHKapcKoM TPXULLTY
ueHTpanHe n uctoyHe Espone. OTM rpyna TpeHyTHO ycaysKyje oko 11 muanoHa kaunjeHata
Y AeBeT 3emMa’ba, ca oKo 33 xusbaje 3anocneHux u oko 1500 duaunjana.

Mwucuja OTIM 6aHke Cpbuja a.4. Hoeu Cag je aa byae Ha ycaysu KAMjeHTMMA Kako cTa-
HOBHULUTBA, TaKo 1 MPUBPE/E 1 ONIITUHAMA, CBOJOM KOMM/IETHOM MOHYAO0M BUCOKO KBa-
NUTETHUX GUHAHCU]CKUX yCayra.

OTN 6aHka Cpbuja kao aeo OTM Mpyne — jeaHe og Bogehux Koprnopauwja y pervoHy — Bpio
0/AroBOPHO Npeno3Haje 1 aKTUBHO pearyje Ha npo6ieme v noTelwkohe ca Kojuma ce cy-
cpehy sbyau Koju oBae xuse. Mopea npyarba duHaHcujckux yeayra, OTMN 6aHka cmatpa
/ia je BaXHO [J0NPUHOCKTM NOKpeTatby Aorahaja Koju cayxe uHTepecuma u notpebama
LeNOKYMHOT APYLUTBa.

JpyIITBEHO-0Ar0BOPHMM Noc/oBarbem OTM GaHKa Ha HEKM HauWH Jenn NpoduT ca 3a-
jeiHMLIOM Y KOjoj ra OcTBapyje, TaKo WTO NOMaXe Aa ce MOAUTHE KUBOTHU CTaHAAPA U
ynaKe y MBOTHO OKpyKetbe. [laHac je y Cpbuju npe ceera 6UTHO ynarati y noGosbliakee
KBa/MTETa KMBOTa HajHe3awTheHnjux rpyna rpahaHa, y HUXOBO 3/1paBJbe, 06pasoBatbe
1 ipyre enemeHTapHe notpebe, a OTIN 6aHKka ce TpyAW Aa aKTUBHO yyecTsyje y noBosbiua-
tby YC/I0Ba XKMBOTA rpaf)aHa, npe cBera Kpo3 3APaBCTBEHY 3aLITUTY, aAK U NOAPKaBakbeM
KYNTYpHUX fiorahaja Koju NPOMOBMLLY BPEAHOCT Lie/IoT ApyLWTea.

otpbanka




/MPATERU NPOTPAM/

Side Programme



AYTOP U U3BOBAY EgE Ilunrosuw

pojexai wogpasymesa usausamwe kotuje Tutose buciie y gomahem cauyny, des sehux kpeamusnur unamepsenyuja. Buctia he ouiu
wocmas.vena y Hosom Cagy y Kamwoaurof wopiau wopeg pontmane, ige he kao apso Guiiiu us.noscena wnimepsenuuju/axuiji jjue-

cenura Hngpanuma.

Cyuajnu w namepnu i, 3 (ydaura) caiyna moiy uciiospe-
i i i i wpana pyiy. Ilopeg @ i iy pa he Guius.oncena u ope-
wenexuM upuEaa Koje he je marope fin (6.aaren o0, wyyane...). Hawon 6e36poj hopma.inu moryhnocian
I o iyh j N kOjy nacup h

Jjasne wpiose.
D e 3ajasne wpiose, je nasea.oci u Cegu gyo, weaagaj 6aw wao u newo-
Mune na mpic 1), Camum wum, wocmajy cayie, KYpupu LOIUMUMKOT eCladIUMMENTLA, @ HAMA ce namehe
WKW YRYC UCTLOT Hap, . O canyna, sasucehu og kp P j omsapa 6e3dpoj. a goskeu-
baj geaa, ne namehyhu wajegny speity Hygu yuewhe y weno

EPEUPAIY JO KPAjIET YHmTLeIa, TpegecTunaje.
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Tto Saphn S Ciin

EdE SINKOVIC / SERBIA
10.00 / Katolicka porta / Monday / 25" June 2012
installation

AUTHOR AND PERFORMER EdE Sinkovic

he project involves casting a bust of Tito in domestic soap, without any major creative interventions. The bust will be placed in Novi Sad, by
the fountain in Katolicka porta, where it will first be exposed to the intervention/action of the participants of the Infant festival,

The audience and passershy can directly, by use of soap, modify the existing seulpture, at the same time performing the cultural-hygienic act of

washing their hands. Besides the human factor, the seulpture will, naturally, be exposed to climate conditions as well, which will also have an in-

Jluence on its modification (moisture, drying, cracking...). After countless formal changes, the seulpture will eventually vanish, leaving not a

trace of the boring stiffness the majority of sculptures des

igned for public squares impose on us.
Unfortunately, most of the monuments for public squares are politically motivated (sit there for a long time, motionless, and rule just like the im-
mobile sculptures on squares!). This transforms sculptures into servants, messengers of the political establishment, while we are imposed with the

aesthetical taste of the one who commissioned it. The soap sculpture, depending on the creators-mediators, opens endless possibilitie

Jor experi-

encing this artwork, without imposing on the [passersby any one kind of i gical concept. It off

s an active participation in its cre-
ation, up to the point of annihilation, predestination
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BECHA APATOJNOB / CPBUJA, CAQl u KAJI JEHKUHC / CAQ
10.00 / BTH / Honegear - cpega | 25 — 27. jyn 2012

paguonuya

Aiopuittaona ysweunoctt, upegasane, Beena Aparojaos, Cpouja / CAJL

12,00 / KITHC, K6 , Tpubuna vaagua® | Gewspian | 28. jyn 2012.

Kaja [Tenwunc, Ipsenavanpa

KOMPAISE ECIPECUBHUX AUTUTANTHUX MELUJA Y3 TOMOT: PROCESSING-A

) 3a w0, sawer jaaa w wexnosowja copiusepa? Osa paguonuua he

aau cie 3
640 YHOINAT €0, JgOCTIABIUM UPOIPANUPANEN I JeURY 0WEOPENOL KOG Processing-y, Koju je wusaucauo jegan yaueunur a

Caga 1@ KOPUCTLE YOI NOGUT MeGUja, Jusajuepu u UPOIPaIEPU wupoN coeuta. ¥ Wpognesuo wpajany, paguonuya he sac

yeecuu i ocnose Processing-a woje he sam omoiyhuiiu ga anuManujy, woxp numepaxuuje u i pe-

yataiie na oed, y winay wana xodun weedon.
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BECHA IPAT0JJ10B

Banpesna npodhecopra wa Yuuepantery 3a wanpeaue rexuoaoruje y Apusoni (CAJ)

u 1aje na Puosoperon daryameity y Hosom Cagy (l'm’.wmu_]ﬁ:iim u ), a manci, na & da-
wyadieity y Beoipagy (. ).

puja yaemnocun, 1996-1997) a samun waciep cuygujama (guinaan meguji, 2002). Kapujepy yrasepsuuteueror nacuagnura 3aio-
eaajena Kawegpu Jesun Duosogeror dhary y Hosot Cagy, ga 6u naron ogaacra y Cjeguimene Anepuure Jpacase ge-
A06A1A HA NEKOIUKO YHUBEPIUMEULA, TPE HELO WHLO je CULERAA 36aTHe BANPEGH na Vi 3a naupegne jey
Apusonu 2007, 1ogune. Ha 080 Yuusepsuiteiuy geayje na wpu genapisana: Jenapunany sa syaiumequje, Jfenapumany sa sed u co-
yujaane neguje u Jenapumany sa ji wselyy vosena u onmjym o ns a3 06aacT My TN egUja1-

1a o na ity Jlensep, CAJL, najupe na wociugnaomerun ciygujana (uciio-

HOU/IPAPUUKOT GUIATHA U YMETHOCTLN, KAKO KAACUNHO Y YHuoNwu waro wonaajn. Og 2009. togune, yrvyuena jey Iamuuon aporpan” u
waanuua je Casetia V»meapmmma ,Yu»fsupy apoipama WUS Austria, iocmosa.ra je na ‘maqmwﬂy y Hogom Cagy 2007. togune, ige je

ogarcanapeg us e ca; aygeni wemygeniimna Pog ayg,
Beena,J[paiojaos je yueci Gpajy ) y i u g e wa, wocseh i

it nayweu i it HewourRo snanajnun naipaga, og Kojux ce wocedno usgsaja Haipaga sa unosanuje y na-
ciasuu passojy gayaa Vi iieiia sa nawpegne i@ iuje wojo je d 2010.u 2011. Togunc.
JUILIOMHDARI CTYlenT VHUBEP3HTeTa 32 Hanpe/He TexHooruje y Apusoni (CAJ])
uiaomupao je na ¥ 3a naupegne weanotomnge, B soge.aosame w Jusaju, 2010. ogune, gor caga cuygupa pas-
sujame wankanja. Avopuiamcrom ce basu og 2009. iogune, kopuciiehu coghisep Processing kao cgoje oc-
HOBHO CPegeiiso uapasa. ,}cwpm Jje na yr.by e 3D y u anumanuje y geaa. Hzaatao je na

Pecunsay exc y eniey, y ¥eanwncon wenapy Meca, SideLuck PotShow Phoenia uy Hayunon yenipy

Apusone.wwwkylejenkins.info
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VESNA DRAGOJLOV / SERBIA, USA and KYLE JENKINS / USA
10.00 / FTS | Monday — Wednesday | 25* — 27 June 2012

workshop

Algorithmic Art,lecture by Vesna Dragojlor, Serbia | USA

12,00/ GONS, “Tribina mladil” Club / Thursday / 28 June 2012

yle Jenkins, Green Chakra

CODING EXPRESSIVE DIGITAL MEDIA WITH PROCESSING

I nterested in combining your creative potential and software technologies? This workshop introduces a simple programming open

source language, Processing, that was created by an artist and now used by media artists, designers and programmers worldwide.
This three days long wo

shop will teach you to the basics of Processing that will allow you to generate animation, create interactions,
and export the results for web, print and mobile.
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VESNA DRAGOJLOV

Associate Professor, University of Advancing Technology (USA)

Vesna Dragojlov graduated from the Faculty of Philosophy in Novi Sad (English Language and Literature), and received her Master’s Degree
from the Faculty of Philology in Belgrade (Linguistics). She continued her education at the University of Denver, USA, first doing a graduate
program (Art History, 1996-1997) and then Master program (Digital Media, 2002). Her teaching carcer started at the Department of English
Language and Literature of the Faculty of Philosophy in Novi Sad. In the USA, she was active within several universities before carning atitle of
Associate Professor at the University of Advancing Technology in Arizona in 2007, where she is active in three departments: Multimedia De-
partment, Web and Social Media Department and Human Computer Interaction Department, teaching various courses in the field of multime-
dia/graphic design and art, both onsite and online. Since 2009, Vesna Dragojlov has been involved in the ‘Program Champion’ and a member of
the University of Advancing Technology Advisory Board. In 2007, within a program of Austrian WUS, she was a guest lecturer at the University

of Novi Sad, giving lectures in cyberfeminism to the students of Gender Studies.
Vesna Dragojlovié took part in a number of international conferences and art festivals, in the field of art, science and technology. She has re-
ceived several important awards, among which the Faculty Innovation Award for innovations in teaching and designing curriculum of the

University of Advancing Technology, which she was awarded in 2010 and 2011, deserve a special mention.

KYLE JENKINS

Graduate student, University of Advancing Technology (USA)

In 2010 he graduated from The University of Advancing Technology with a degree in Virtual Modeling and Design and is now studying soft-
ware application development. Kyle has been ereating algorithmic art since 2009 using Processing software as his main tool of expression and
is mow focusing on integrating 3D art and tion into art pieces. He has exhibited at the Phoeniw Experimental Ars Festival,
Mesa Arts Center, SideLuck PotShow Phoenix, and the Arizona Science Center. www kylejenkins.info




ar | 25 - 29. jyn 2012.

wonuewie usa cede, waro yhuu

e ca gpyruma. Kaxo omxpuii weao a0 yeauny u xao wne enepinje. Kaxo upucuyuui i uciige-

1 61k UKareUT pasaura. V) pucis s paga meatipa ussopa, upse hase”, paseujeni

y Moxerojy Teamap dwopuju, woji na Jy w0 MORPEI a0 U A PUBR WPENUN U Pag ¢a 1AACOM U3 UePU-
Ocnosnu eaementn:

< ARMUBAUUTA U KANATUCANE enepluje;
~ apesazuiadcerve werecnu baokaga;
- menTo-puiam;

« Kpyaceme Laxcie;

- gucane;

 gubpupane Liacom.

DuzuKUM TPEHUNIOMN CC PA3BUJafY:
- upucyinoci;

- K0T, akoha;
= CBCCHOCT KOja Ce 0gHOCU Ha HPOCTROP W TLe.10;
- KOHYeHTIpaja;

YNNI U CROBAUIA WA

Pag caraacom:

- ojanasa gucajne swunhe wouyuina gujadspainy;

- gogupyje pasaunuiie pesonaiiope;
« @oKpehe UCTUPaAANUBAIE 6636 GUCAIE — ¢ ~ TOKPEUL.
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TM&B E&bwa

KATHARINA SEYFERTH / GERMANY
10.00 / Ballet School / Monday — Friday / 25" — 29" June 2012

workshop for performing artists

L caving all concepts behind this workshop shows ways how to enter and move in your own territory, alone with others. How to discover the body
as an entity and a channel of live energy. How to access the essence of your being before all conditionings and differences. We will use
elements from the work of the ‘Theater of Sources, first phase’ developed in Poland at the Laboratory Theatre circling around perception and the

movementwhich is rest, s well as the physical training and the voice work from theatrical period of the Laboratory.

The basic elements:

« Activating and channeling energy;
« Loosening Body blocs;

« Tempo — Rluythm;

« Circulating of attention:

* Respiration;

« Vibration of the voice.

The physical work develops:
* Presence;

- Suppleness, lightness;

« Consciousness of space and body;

« Concentration;

« Interior and exterior attention;

« Connecting spontaneity and precision.

The vocal work:

« reinforc

es the resp iy muscles and softens the diaphrag;
~opens the laryna and the articulations;
« touches different resonators;

opens the research into the connection breath — voice - movement.
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_U_‘DOW
OAKYNTET TEXHWYKWUX HAYKA / CPBUJA

12.00 / KIJHC, Jlemma cuena | Honegenax | 25. jyn 2012.
uncmaanujo

AYTOPH NPOJEKTA  Pagusoje Junyaosuh, Musana 3exosuh, Buwna Ky

MEHTOPU-CAPARHMUMN  Dicjms Dalton, peguitiess (Aycupauja) u Gabrijela Kovaé, apeuueniuna cuenoipagbwuna
(Beawra Bpuinanuja)

YYECHULM ! cawypea Egp catypa 2011/12 Jfewapnan Ganuza
Bawyamena nnmmnua.unu»nyl-[oeou @y T T Fpa o, A R,
Januao Kopgyayt, Beena Tyiona, Cana Mayosena, Heana Maxcuswosuh, Agpujana Mapunrosuh, Muauna
Maciawaosuh, Jeaena Mutposuh, Baagan Hepuh, Heana Hoauh, Musana Homosuh, Axexcangap Pagusojesu,
Codhuja Cuenguh, Jacna Cuawuh, Auheaa Cybouunh, Ciuedyan IThewuh, Taigjana Iloxeeuh, Topan Iapoan,

Ana Tom

Bege, Huroaa Ilpesap, Mupocaas Jusiapujesuh,

Tywa byaosuh, Muaou Mui Tya Pagarxosuh, Baagusup Casuh, Bojan Caojrosuh

wa wpojexia ,Jleopumie’ sesanol 3a @wavno ogpeheno meciio (site-specific) jectie ga axmyeausyje / wonoso wokpene upod.aem Je-
u e cyene Kyamypuot yenmpa Hosot Caga, koja ce na.aasu y geopuwmiay o6jexina, 1ouupanol j camom yenmpy ipaga.

Peausanuja yusa ocmeapena je kpos geodasny pag Y ca clyg a ap Ype, 3ACHOBANO] Ha UFeju PeBUTLAIUIAU e 060T
KOMKPETHOT UPOCTLOPa WoKoM 39. Hm}muma.ﬂag/m pesumauzayuja iog il 1y PHO peree, ehe-

MePHO WO UPUPOYU, TPOje iy 7 U u3Begeno og rmpuw yuecnura y wpojexiy, sa wompede Hnpanma,
owom ot he ce axTueNo KopuCTUTY. Y 110 flogpasyICea u passs] gogainot | a1 TepnamusHol HpoTpama, xoju he ce ogeujariny 0so
apocopy mwokom ecuusara, upemsapajyhulemmy cyeny Kyamypnot yenapa Hosot Caga y Taury cycpema hecmiusana uipaga
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FACULTY OF TECHNICAL SCIENCES / SERBIA
17,00 / CCNS, Open Stage / Monday | 25% June 2012

installation

AUTHORS Radivoje Dinulovié, Miljana Zekovié, Visnja Zugié

MENTORS James Dalton, director (Australia) and Gabriella Kovacs, architect and stage designer (UK)

PARTICIPANTS d ding the Ephemeral i 2011/12 (Department of Architecture and Urbanism, Faculty

of Technical Sciences, Novi Sad): Saska Coijan, Jelena Despotovié, Tamara Grujié, Danilo Kordulup, Vesna Lugonja,

Sanja Madzovska, Irana Maksimovié, Adrijana Marinkovié, Milica Mastilovic. Jelena Mitrovid, Viadan Peric,
Tvana Polic, Miljana Popovié; Aleksandar Radivojevic, Sofija Simendic, Jasna Simié, Andela Subotic, Stefan
Séekic, Tatjana Solevié, Goran Strbac, Ana Tot and h : Bede, Nikola Crevar,

Miroslav Dimitrijevic, Luka Ljumovié, Milos Mitrovié, Luka Radakovi¢, Viadimir Savi¢, Bojan Stojkovié

ain aim of site-specific project “The Backyard” is to actualize the problem of the city Cultural Centre's open stage that exists in the back-
M yard of the building, situated in the old core of the city. This aim is realised through two-phase workshop with students of architecture,
based on the idea of revitalisation of this specific space during 39th Infant. Under the term — revitalisation — we understand an adequate spatial
solution, ephemeral by its nature, which will be designed and constructed by all the project's participants for the purposes of the Infant festival.

Inaddition, it includes the of apossible ttive programme that will take place in this space during the Festival, thus turning

the Cultural Centre's Summer stage into a Meeting point between the Festival and the City.
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YHUBEP3UTET 3A HANPEAHE TEXHONOTUIE Y APH3OHH / CJEAMHEHE AMEPUYKE APXABE
18.00 / KI[HC, Kayo .Tpubuna saaguz* | Honegesar | 25. jyn 2012.

uz.a0xcha pagosa

Tema uycmumeoﬂya:aamacw»ce Boje u ssyrose jj g iyciume Apusone, wene uanre u me cpegune. Y cepuju
gua pagosa u ayg UM UHCTLAXAYU]A, CBOUUPANIL CY CUTHAIU 08¢
Maiwune oxoaune. 06a Koaexmuena usaovncoa yrwywyje u pag upodecopre Becne Jpaiojios, sagyscene 3a peasusanujy gorapaja,
%ao u pagose cag w Gusu ey Yiusep 30 naupegne wexnoxonge y Apuson, c1060gno ORYIBENT 0%O
upegaoncene meme. Hexu Gase ce onpy A KOja MOTY G TOCAYNCE KO KyauCe 30 LM, GPYTL YK-by-
iy pagose, aiopumamcry) Ha WPouecy Koju cyf Ha jegan wupor, Heonuwi.Lueu Havu, Loy

) ayia, y sesu ca upeg Mo,

HHK ASEBE/IO, nmiommpanu cryent
Vaernoer nrapa n amnvauija
Jegroat cay uponuia ga cusapau yyemnociu snavu cusa-

pat sy ucawune’. Osaj paj-

16 Wasan uonas og Taga e neuperugno upaiiu. Beoma me
UpUBAGN OBAUKOGATIN U CTUBAPATIN NEWTO WO He WOCTIO]
CiioTa cam wao upsu guiLi0snpao y ojoj waacu na Yuusepsu-
ety 3a naupegue WerHoI0Mje, 3AEPUNGU OCHOBNE CTLYygUje
Jlusajna uiapa gow can ce ceo 6pee cnaxeno gorycupao na
yaneiunocit. Caga pasewjan ga.e ceoje ciocodnociin y upasuy
JUINTIANOT CIURANA U HAUIAUN N MEGUIYM 00 FOjUM GuT H'“Cf“@ﬂ!/ﬂ»Ava’
Hucuupucana ipwxum wuiion o Aiaacy, Kamegpara Aw-
aac ﬂlp?(m 10 6u ga ubpﬁpt’ﬂuuw 1prmquuma KoMUeniie 3a
i e, wio je jou ji
60000 NeCTLO UL 0CTLBAPY]:

010 Gui 6e0a 350601,

MAPHO KACTAHE/JIA, cryjent
VMeTHoCT urapa u annvanuja
Passujame uiapa oxcuse.o je moj pag. w wo je s

j ategujya

50 ROMETIYGUSOBNE 1 pasod] Goracs w wnosa S

) Ipona.aseh u jy y tomoso gsagec-
WoTOguUIEM TOCTIOjaMY WTAPA, UCKPENO TEHUM KA ToMe

ga geayjem y 06oj ipanu ungyciuipuje. Ce e 0CHOB~
nue ciaygujana Hugropaaiiue na ) weiy Kej

Bectepn Puseps u caygujaa Yneunoomu wiapa w ani- Mapuo Kacuanega. JITB cajin
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auje w Bupiyeanot sogeaosana roje noxahan na Suusepsuieny sa naupegne
wexno0ue, e ga cienne coeodyreating u neoctiopuo upenayhetso y ra-
pjepuojy can ogaspao.

JIMHTPO TOPJAHOB, iniioMupans cTyient

JUrHTaTHI Me it

Jwitoaupao can y wajy ose wogune, eaygujeru upoipa Juiiainu seguju. Cpe-
Juuite MOLa Paga wuNe KOHCTILYAING YNCTIHOCH 1 CROA0UIKO 061UK0BaIE, Y1)

u,

jyhu guiniia.ue caure xoje cayee kao kyauce sa s

KAJIIEHKHHC, tnniomupann erygent

Bupryexio Mofesopatse it 3D nsaji / ATropuravcka yMerioct
Hpojexuje na racagama:

21.30 / Hewspian | 28. jyn 2012.

2100/ Hewar / 29.jyn 2012.

Bybe | Hniepsa.uu

BECHA /[PATOJIOB, sanpeana npocpecopra
T

1 ezujin / Hirepariija wonek-ommjyrep / Aaropirameia ymerioct

Aiopumasiera ymemnoci, upegasane
12,00 / KITHC, Kay6 Tpubuna saagua’ | Yemepiar | 28

yn 2012,

Kajia [fenune, Huu
Antopumasicra ymeunoci

Jlanuupo Topjanos, Hosa wyha
Aprumermoncru xonyenaya.nu ypiene sa
weyhy y sapujawujana ceein.aa u spesencru

apaura

Becna Jlpatojaos, Koenoc wog eugeo nagsopoa
Antopuiascra ymeunocu
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UNIVERSITY OF ADVANCING TECHNOLOGY, ARIZONA / UNITED STATES OF AMERICA

18.00 | CONS, “Tribina mladih’ Club / Monday | 25" June 2012

eahibition

The thenie of the desert embraces images, colors and sounds of the south west desert of Arizona, its physical and metaphorical environ-
ment. Through wseries of digital stills, interactive artworks and audio visual installations the vibes of this magical environment will be
evoked. This collective exhibition would include the work by the professor, Vesna Dragojlov, in charge of the event, and by the current and
Jormer students of the University of Advancing Technology in Arizona, loosely assembled around the proposed th dhibits deal
with the fictitious environments that could serve as a backdrop.for a movie, others include abstract work, process-based algorithmic art
that in a broader, intangible way addresses the overarching proposed theme.

NIC AZEVEDO, Graduate student

Game Art and Animation

“Ionce read that to create art is to create a fictional representa-
tion of a truth’. This short and yet extremely accurate statement
has stuck with me ever since. The ability to design and create what
doesn't exist is very appealing to me. As such, I graduated at the
top of my class from the University of Advancing Technology in
2011 with a bachelor degree in Game Design while at the same
time, focusing heavily on art. Currenly, Ihave been extending my
abilities towards digital painting and find the medium to be ea-

PR Nic Azevedo, Atlas

G e Inspiredby the Greck myth of Atlas, Adlas Cathedral is meant
toportray the grandiose concepts that individuals

strive forand, morei fien achi

i 3

MARIO CASTANEDA, Student

Game Art and Animation

“Game development breathes life into my work, and is my medi-
wm for conceptualizing and developing rich and innovative ex-
periences. Inspired by nearly 20 years of gaming, my aspirations
Jfor working in the industry run deep. With a BA in Computer
Science at Case Western Reserve University and the degrees of
Game Art & Animation and Virtual Modeling 'm currently
carning at the University of Advancing Technology, I aim to be

awell rounded and undeniable asset inmy chosen career.” Mario Castaneda, LTW Site
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DMYTRO GORYAINOV, Graduate student
Digital Media

“Graduated this May with amajor in Digital Media. The focus of my work is concept art
and envivonmental design, including matte paintings o serve as backdrops for movies.”

KYLE JENKINS, Gra
Virtual Modeling and 3D Design / Algorithmic Art

duate student

Projections on the facades:
21.30 / Thursday / 28" June 2012
21.00/ Friday | 29" June 2012

Bugs / Intervals

VESNA DRAGOJLOV, Associate Professor
Digital Media / Human Computer Interaction / Algorithmic Art

Algorithmic Art, lecture
1200 / CONS, “Tribinamladil® Club | Thursday / 28" June 2012

Kyle Jenkins, Threads

Dmytro Goryainon, New House
Awarchitectural concept design for a house
withlighting and weather variation

Vesna Dragojlov, Surveilling the Un
Algorithm
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AHOAPE) THWMA U CPHAH CHMUT / CPBUJA
18.00 / Hosopumitie sague, Maaa ca.va | Cydoua / 30. jyn 2012.

ieppopamanc
AYTOP Cphan Cumuh
MY3HKA Augpej Tuwna
TPAJABE 20 munyaia

x 0IUBYYCRA AYWRAPCRA UGUAA 0 BYOABU UMEDY 3aNOCHE TAABYULE U AMEPUNKOL BOJHUKA, KOja Ce, HOTOM, RPCTBAPA Y JUBLU COKC,
Hacue w xopop. 3601 UPUCTYRA HeXeTAIHOM Matiepujary, wojas.wyje ce Bupye (Cphan Cumuh) xofu, y3 sapazny
weja Angpeja Tuutae, ussogu ceoj iposiegpausu iiaec..

YUY GUCK-Y0-
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Vinestctis (&)

ANDREJ TISMA AND SRDAN SIMIC, SERBIA

18.00 / The Youth Theatre, Small Stage / Saturday / 30 June 2012
performance art

AUTHOR Srdan Simi¢
Music Andrej Tisma
DURATION 20 minutes

violence and hor-

Allnllj/u'nmlr\rr/lr‘ puppetry idyll about love between a gorgeous blonde and an American soldier, which turns into wild s
ror. Illegal material is acce

ed which brings up the Virus (Srdan Simic) who performs his gluttonous dance to the infective music of DJ
Andrej Tisma...




Hegesa — yimopax | 1 3. jya 2012.
He 34 pag ca Liacom

pojexam ,Heobysganu xop* odyreaiua cepujy soxatnun ca oje jy jasnun us-
sohewuma. Hlovewu ipojexiua cexey y kacue Ol‘lAMy!’l’PmP iogune 20. 6exa, go paguonune ugpmrme ca me-uegavuma’ y Mysuu-

KoM ueniapy y Craok T o jamy ugeje h i Ha ocno-
8y €601 oAl UCKYCTIBA BogUiTe.s paguonuye gouiao je go ydehewa ga je »m]c?m Laac ,cuocoban” 3a MHOI0 6UULE OF OHOLA WO CE
wdieno iog iaacom i Toroan yueonugu ce ga ftoje ga je cearo, ko woaice ga quue, citocodan
ga upogyryje u ssywe Koji MY NOSUTNENY CCTCTCHY KOOTL wnucy niii
cenamuz ognoce.
b paj Jje couna, e cano , Koj A Ypa-
jy soka.ne kpo3 searcte je roj i Ha y

Kpehe og cyexa kao nesepbane 6okaIne Wexnuke, KOja KOPUCTIU LAAC CHONTANO, HA UHECHILUEAN 1 HOHEKA] BCOMA CRCTUPEMHIL
navun.
p* je go caga Y Mo sesbaa, wouym Hemaure, Beaure Bpumanuje, dpanyycre, Beanje, Xoaan-

guje, Hlsajuapere, Hinaauje, Jamuncrke Awepure, Jauana, Aycupaaje u Hosor Seaanga. ¥ paguonuuaina ¢y yuecuisosaau xaxo
APOGecuona.gu, Hesau w LayMuu, Maro u amamepu.

Dua Muniion goaasu us Toprsaja. Ceupao je wpydy u iesao ca Bengom Majxa Becubpyra panux wesgecemux ioguna, a saimum i
wecnuw w pox ipynana o Bspou y wacnjex uepuogy ucie gexage. ¥ Entaceny ce spaiino 1971. iogune, 40no6o upugpyscuo

yrect Yol op % i goi IpouAOT 6EX .
Buwe og wemgecew 1oguna, Munuion geayje kao iesayw umuposusayuja y MHoum ipyuama, up?cecmpqul u cumyauujama, ceyga.
Bpojuu i ge.a wocedno sa wetose soxaane ¥ ca Bupja-

nox Becuwonom, Poyepom Tapnepos u [Tonom Bavepoi, uy wospesenia ancambuma (qyeu, wpuo, k6apiieit) ca 06uma u Muoii
Py IyBUapUIa.
0g L 1106 Y L ipupenyje @ j ga uesajy,
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Fred Cicir

PHIL MINTON / GREAT BRITAIN
10.00 / The Youth Theatre, Grand Stage | Sunday — Tuesday | 1+~

workshop for all interested in vocal work

37 July 2012

T e Feral Choir’ project involves a series of vocal workshops with amateurs, which concludes with a public performance. The beginning of the

project date back to the late 19805, o a workshop held for non- s it made then contributed to

ngers at the Music Centre in Stockholm. The su

the further development of the idea of a feral, untamed, wild choir. Based on I

wtensive experience the workshop leader has come to believe

that human voic

is capable of much more than is generally taken as its meaning. The participants are enc that everyone

who can breathe is capable of producing sounds of a positive acsthetic connotation which neither depend on nor g m toany cultural patterns.
The three-day workshop is open for anyone wha loves the freedom of experiment, not only singers. The workshop focuses on cxploration of vocal

s through exercises and imp s crowned with a concert. It starts with laughter as a non-verbal vocal technique, which uses voice

ina inventive and sometimes eatreme cay.
“Feral Choir’ has been realised in awumber of countries such as Germany, Great Britain, France, Belgium, Holland, Switzerland, Italy, Latin
America, Japan, Australia and New Zealand, with participation of professionals, singers and actors, as well as amateurs.

Phil Minton comes from Torquay. He played trumpet and sang with the Mike Westbrook Band in the early 1960's, then in dance and rock bands
in Europe for the later of part of the decade. He returned to England in 1971, rejoining Westbrook and was involved in many of his projects until
the mid 1980’s.

For most of the last forty yea:

, Minton has been working as an improvising singer many groups, orchestras, and situations, all over the place.

Numerous composers have written music

pecially for his eatended vocal techniques. He has a quartet with Veryan Weston, Roger Turner and
John Butcher, and ongoing duos, trios and quartets with the above and many other musicians.

Since the eighties, his Feral Choir, where he conducts voice workshops and concerts for anyone who wants to sing, has performed in over twenty
countries.
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BOJAH AAKWUT / CPBUJA
18.00 / Api wawnura | Hegeva [ 1. jy 2012.

iepgpopaanc
AYTOP W U3BOBAY Bojan Jawuh
NPOAYKLMIE wdian wwia, xanai wwanai’, Ciyguo JAT, Api neguja, PTB
TPAJABE 30 munyaia
p je NACULA0 K0 PesYATATL PASIALLAIA 0 jegoN ya.now ofjenuy woju nasusan ,Beaa coda”. Ilo yaacwy y

Beay cofy epaiua ce ayimomaiicny saryasajy y wpajany og 30 suanyia. Kopuenun ce godpososno auwasa caodoge y vy wo-
ciltagsana auiana o canox wojny caodoge. Beaa coda unuuupa pazyusane o wosuuanon ogpehersy wojna caodoge (ciodogan/ua

3A..). Karo 6u pasuuuao y mwo cuepy, Kopucnu ce mopa najupe peuiiu ogpebernaojna caod na O....
Ilephopmanc unimeptpemupa jegan navun pemasarna iuiana neiamuenoi ogpehena iojmna codoge. ,_'luaw;u Y AL Ate TPAJUUUONA.L-
HeWOPOYUNNE OgHOCE, YUY POJUILEHA HA PASBO] IUNHOCTAN TLOfEGUNLA KAO U HANUN XEHEWA LOPOJUNHUT WPAYMA KOje Y UPETPERa na

iy g ocobe. Ilepdh je 3acnosan na aymoGUOTPAGCRUM WUIEHUYAM
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Tre Wi Rexam

BOJAN DAKIC / SERBIA
18.00 / Art Clinic / Sunday / 1 July 2012

performance art

AUTHOR AND PERFORMER Bojan Dakié¢
PRODUCTIONS “stick and sti
DURATION 30 minutes

L rope and rope’, Studio DAG, Art Media, RTV

ar

T he performan sult of a reflection upon a conceptual object I call ‘The White Room'. When the White Room is entered, the door is
automatically locked for 30 minutes. The user voluntarily waiv

Room initiates the proces:

his freedom in order to shed light on the very idea of freedom. The White

s of thinking about a positive determination of the concept of freedom (free TO.... To allow this direction of thinking
onemust first get vid of the negative determination of the concept of freedom (free FROM..).

The performance interprets a possible way of dealing with the issue of negative determination of the concept of freedom. It questions traditional
family relationships, the influence of parents on the development of an individual’s personality, as a way of healing family traumas which
stand i the way of a person’s individuation. The performance is based graphical fucts
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OAKYNTET TEXHUYKUX HAYKA / CPBHJA
20.30 / CKI[ Padpuna [ Honegesax / 2. jya 2012.
u.0xcha pagosa ciwygenaima

Cawa Mawrosuh

AYTOP KOHUENTA W PYKOBOAMANAL NPOJEKTA Poana Bourosuh
YYECHMLM ¥ MPOJEKTY M AYTOPH PAROBA  Cana Maswosuh, Caahana Musuhesuh, Januea Jusumposcra, Mapujana 3opsuh
Hewposuh, Jlujana Anociwoosuh, Hawawa Byay, Maja Mosupos, Cangpa

Ctecpanosuh, Josana Cinanuuuh, Jeaena Cuacojesuh, Byphuna Tepsul

A preduacku upociopu — bes mepa, 6es wnoonje, 6e3 cinaa — gydoro ¢y yeahenu y nawy acuzy. Caure 0suz WPoCTOPa upegeia-

6]y CACHENTIC UNATURAPHE APTUTERTYPE KOJa 061060)eHA KONKPETNOCTI UPONUMA CTGAPIHY APTUTCKTYPY 1 CTUEAPHOCIL,
Heupasieusane necseenua caojesd, ioMa.10 HAIUK CeanCu TCUTOARAIUSE, OTKPUGE ANy, YHYTPANISY APTUTERTYPY U OHOC KOjuIpa~
JUMO €0 CORTOMN U BPEMEHON.

Hpojerain Yuyiupa* naciaao je xao pesyamai paga caygenaia wpse wgune goxuoperua cuyguja Jenapinana sa apruteiypy u
ypbanusan baryaieina wevnumu nayra y Hosos Cagy, y owsupy upegaeina Kpeatiusna ucmpayeusana y apruiieriaypu ypoa-
Hay". Y WOKY 6ULC PAGUONIIA YHCCHIN €Y UCTIPANUBAIN CEOje YHYTPAUIE APTETUTCKE TPOCTLOPe U BUTO6E PeAUIe ¢a PeainiL i
apociiopuMa cearoguesniiy.
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FACULTY OF TECHNICAL SCIENCES / SERBIA
20.30 / SCC Fabrika / Monday | 2** July 2012
artwork exhibition by students

Sladana Milié

CONCEPT AUTHOR AND PROJECT LEADER Romana Boskovié
PROJECT PARTICIPANTS AND AUTHORS  Sanja Maljkovié, Sladana Milicevié, Daniela Dimitrovska, Marijana Zorzié Petrovic,

Dijana Apostolovié, Natasa Bulut, Maja Momirov, Sandra Stefanovié, Jovana Stanisié,
Jelena Spasojevié, Durdica Terzié

rehetypal spaces — without measurements, without typology. without style — are deeply imbedded in our psyche. Images of such spaces are
A elements of imaginary architecture which, free from concreteness, permeates the real architecture and reality. The exploration of the un-
scious layers, somewhat similar to a psycho-analytic se:
world and our times.

con:

on, reveals a personal, inner architecture and the velationship we develop with the

The ‘Inside’ project resulted from the work of the students on the first year of PhD studies in the Department of Architecture and Urbanism of the
Faculty of Technical Sciences in Novi Sad, within the subject ‘Creative Explorations in Architecture and Urbanism’. During several workshops
the participants explored the.

nner archetypal spaces and their relationships with the actual spaces in everyday life
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AAX TEATAP UEHTAP 3A NO3OPUIWHA UCTPAXUBAIA / CPBUIA

20.00 / CHII, Kanepua cyena | Yaopar | 3. jy1 2012.
Hpojexain ¥peacasare yettosena | Networking Memories

PEXWIA

TEKCT
APAMATYPTHIA
CUEHOTPAOUIA
TPAJABE

HrPAJY

Cowa Maagenos
IMpegpai Kouyp
CuaoGogan Poxcangul

Muanya Cawegpanosuh

Cama Kpexanosuh Tacuh u Aaexcangpa Spouceuh

Igeo Jower — Jemon Hesupaju Axexcangpa Ypouesuh
Il geo Heupahaj - Cana Kpexanosuh Tacuh, wexciiosu taynaua u yuecnuraucupascusana
Heana Jospe

75 auunyina




INEANTH

NO3AJM/bEHA CERAIbA

pojexa Yupeacasane yenomena | Networking Memories una sa s uci cehama na epee Jyiocaaeuje mehy syguaa saahe

enepauje Koju 3aTPaso WuKaga wucy nu Jeuse. Y 1oj — aio cy wa cehamwa w occhana, uaxo jara, wosajmena (og poguine.sa, wopo-
gue, wrwoae, neguj
Kao pesyamam duunoi paga og apin wau upuia / wpeupanajo
Ipojenai ce sch pea.tusosaoy u Capajesyy, a nocae Beopaga saspuna dpasa he ce gecuiun y Pusyu Tpenuuny ose jecen.

Iana ipyia upojexina ¥upeacasame yenomena cy saagu (oguwiia og 1983. go 1990), xoju unajy 6uto xawsa cehawa na odjenite,
gorahaje, jasne nacuyie, csaxognesnu eusou y Susuiof Jytocaasuju, noaniwke goiahaje u name-guwe G110 WA W0 ¢y W of
CHAPUUL, @ A WUM MOTY TUAHO Ja e HOBEIHCY. Rwy.mw KOju yuecteyjy y upegemasu cy marxohe mwa cwapocna ipyua.

Hocuaay apojexiay Cpouju je JAX meamap Lenmap 3a wosopumna ucmpaicusana.

JIAX weaimap ey ocnosae peguitewe Jagpanra Anheauh u Jujana Muaowesuh 1991, togune us wowpede sa wenesmun uciapascusayria
pago.Og canatoonusana 1991 s ce wpugpyacyje i Maja M g 1992 ogunewayanga Cawa Kpcananoeuh Tacul. ¥ o
apeane JAX weamap wosehasa ceoje axmusnoci iyl JJAX weatap Henap 0 aupoipano woju
Gyasaina upojeniue, pag upeg  ceaunape, ociyjyhe upegein decusa.e. Toxon gecem woguna JIAX weamap je
kpeupao apero wapegemasa, wehy munau xoupog) ca gpyiea .
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DAH THEATRE RESEARCH CENTRE / SERBIA
20.00 / SNT, Chamber Stage | Tuesday | 3 July 2012

Unresavanje uspomena | Networking Memories Project

CAST

Sonja Mladenov
Predrag Kotur
Slobodan Roksandic

Milica Stefanovié

DIRECTED BY Sanja Krsmanovic Tasi¢ and Aleksandra Urosevic

TEXT Ipart Greeting — Jeton Neziraj and Aleksandra UroSevié

DRAMATURGY ITpart Seeing off~ Sanja Krsmanov the teats of actors and research participants
SET DESIGN Tvana Lovre

DURATION 75 minutes
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THE BORROWED MEMORIES

e Networking Memories project is aimed g the memories of ex-Yugoslav era in the younger generation which has never really
lived in it — that is the reason why, although strong, these memories and emotions are actually borrowed (from parents, family, school, the

media..).

As an outcome of such distinctive work, a theatre play was ereated from artefacts and stories of the participants.

The project has already been realised in Pristina and Sarajevo, and after Belgrade,its final stage will take place in Rome and Trentino this

autumn.

The group targeted by the Networking Memories project are the young (born between 1983 and 1990), who have any kind of a memory of obji

events, public appearances, everyday life in ex-Yugoslavia, political events and more or less anything they have heard from the older genera-

tions and which they can relate to personally. The actors who participate in the play also belong to this ag

group.
The project bearer in Serbia is the DAH Theatre Research Centre.

The DAH Theatre was founded by directors Jadranka Andelié and Dijana Milosevié in 1991 out of the need for profound experimental work.
Actress Maja Mitié joined the group from the very beginning, while actress Sanja Krsmanovié Tasi¢ has been its member since 1993, At the same
time the DAH Theatre extended its activities by establishing the DAH Theatre Research Centrewhose programme includes workshops, lectures,
seminars, guest pexformances and festivals. In the past twenty years, the DAH Theatre has ereated and produced over twenty plays including
co-productions.
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/ CENEKUMIA / Selection

AEHEL AEGPEW, rnymau, nnecay, peauterb U Kopeorpad

P ohen y Xoptowy, 1961, Junaomupao je tayay na Axageany o Hosoat Cagy 1985. 1ogune.
wepuogy 1985-1989. Suo je aniancosan y Hapoguo nosopuwwmy y Cydomwu. Hipao je y gosahusn
Guamckum ocmsapewuma u y cpicro-mahap CAOBEHAUKUM gyruujama. Og 1989. togune ca-

pabyje ca Joacedpoa Hahoat y Hawuonaanon wopeoipag

om wenipy Opaeana. ¥ capagmwu ca kopeoipa-

o Munom Tanarom (Jawan), koja je saoueaa 2000. iogune, n

o je y upeg

wasu Smiling in the

Forest, y Toxujy, 2004. Kao peguiwes u kopeoipah pea.usosao je 6pojue ipegemiase na cyenama y Cpouju,

Mahaperoj, Caosenuju, pnoj Topu, Bocnu u Xepuerosunu, yewoj w Janany. Jobuinur je naipage

Cu i wosopuja, sa wopeoipachujy
g, 2006.

Y uwo.erof 2011/2012. 1ogunu amascosan je na Kauepgu sa tayony Axagesuje yseunocu y Hosox Cagy,
1ge npegaje apegen Luynavwe seuaune.

a* y apogyryuju Hapognot y Cybo-

DENES DEBREI, actor, dancer, director and choreographer

Borum Horgos in 1961, Denes Debrei graduated from the Academy of Arts in
worked at the National Theatre in Subotica. He also played in domes

tions. Since 1989 he has been collaborating with Josef Nagy at the Centre Chorégraphique National of Orléans (France). In cooperation with Min

ovi Sad, Section of Acting, in 1985. Between 1985 and 1989 he

film p and Serl g Slovenian co-prod

Tanaka (Japan), which commenced in 2000, he appeared in the play Smiling in the Forest, staged in Tokyo in 2004. As a director and choreog-
rapher he has realised a mumber of productions on stages of Serbia, Hungary, Slovenia, Montenegro, Bosnia and Herzegovina, France and Ja-

pan. In 2006 Denes Debrei veceived Sterija’s Award for Choreography for the production‘Ema’ of the National Theatre in Subotica.

Inthe academic 2011/2012 he has been engaged at the Section of Acting, Academy of Arts in Novi Sad, teaching Acting Skills.
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/ CBEYAHO OTBAPARE / Festival Inauguration

ALIXEH ATAJbAHL, npuma6anepuHa u 6aneTcku neparor

T obena y Beotpagy, 1971, Junaosupa.ia je y Saemerof wwoan ,Tyjo Jasuno® y Beowpagy. Y wecnacc-
P wwoj wogun wouea je ga uipa y co. coa peaepitoapy y He y Beowpagy. o
saspueitny woae 1988, 10gune, WOCLALA je HajuIahu coanciLa 6aaeia y uciton Tosopuity.
Togune 1991. je na baaeucrom 3y Ocanu (Jawan), ige je océojuaa upsy naipagy y
puju naposa ca ¢ iywosun. Hewe togune je nociua.a (wajaiala)
apsaruma cpicKol nayuona.anoi baieia. Kao upsaxuna nayuonaino weatpa toctosa.a je y Tea Asusy
1993. u Munzeny 1994. 1ogune.
0g 1997, g0 2000. 6uva je concuia Ipacasie outepe y Bepauny. Y won gey xapujepe oguipa.aa je yriasnoan

1016 U3 KAACUNNOL PeTEPIOapa, A je Moera ga ce yy wa-
pujepu natpasuia je 2000. togune, kaga ce npn,mmm I uiaujancry 6a mum/ m/lu/ Amepbaieito y
) penyaa sogepnoj uipu. Y 060j n cuynaaa je y Spoju jana Ma-

ypa Buioneiuga, koje je Aitepoatetio ussoguo wo ueaox coety: Spanyyera, Hesavwa, eaja, Xoaan-
guja, Hopuyias, Hnanuja, lecgera, Hopsenra, Beaura Bpuwanuja, Cpouja, Illsajuapera, Aycupuja,
usanuja, Pycuja, CAJ], Bpazu, Mexcuro, Evenaw, Tynue, Mapowo, Maaesuja, Hugonesuja, Xowt Kowt, Kuna, Hoou 3eaang.

0g 2007 10gune geayje y cuauyey caodognot yaewnura w paseuja wapujepy daseuicror negaioia. Jeagece woguna yueanuwror paga
obeacacuaaje aupuaa 2007, 1wgune na cuenu na Tepasujamay Beopagy upeg w,La Capinera®, ¥ 2011, ogun ociuea-
pua je capaguy ca wopeotpacbon Egeapgoan Kpyioa w Butwedy genc
Hewe vogune omaopuaa je IlTvoay wipe ~ Auven Awasanyy Beorpagy.

ASHEN ATALJANC, Prima ballerina and ballet pedagogue

B ornin Belgrade, in 1971. She graduated from the Ballet School‘Lujo Davico' in Belgrade. At the age of sixteen she started performing solo
est soloist of the Ballet at the same theatre.

)MIANUJOM, Hactiynom y upegetasu ,Boycancuisena xomeguja“.

parts at the National Theatre Belgrade. Upon graduating in 1988, she became the young

[n 1991 she won the first prize at the World Ballet Couples Competition in Osaka (Japan) with her partner Konstantin Kostjukor. The same

year she became the (youngest) principal dancer of the Serbian National Ballet. As the National Theatre's principal dancer she was a guest
artistin Tel Avivin 1993 and in Munich in 1994.

From 1997 10 2000 she was a soloist of the State Opera in Berlin. During this period she mainly appeared in

1 repertoire roles, but
also started showing interest in the modern expression. The turning point of her career came in 2000 with the association with the Italian
she appeared in

Ballet Company Arteballetto, which completely changed her focus, directing it at the modern dance. With this company
number of choreographies of Mauro Bigonzetti, which Arteballetto performed all around the world: France, Germany, Belgium, Holland,
Portugal, Spain, Sweden, Norway, Great Britain, Serbia, Switzerland, Austrian, Lithuania, Russia, USA, Brazil, Mexico, Egypt, Tunisia,
Morocco, Malaysia, Indonesia, Hong Kong, China, New Zealand.

In 2007 she became a freelance artist and started developing her ballet teaching career. The twentieth anniversary of her artistic career was
celebrated in April 2007 on the stage of the Pozoriste na Terazijama Theatre in Belgrade with a production of La Capinera. In 2011 she
started her collaboration with choreographer Edward Clug and the Bitef Dance Company on the production of the Divine Comedy. The same
year she opened the Dance School Ashen Ataljanc in Belgrade.
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/ XMUPH / Jury
MUWNAH BENETMILAHUH, peputer n nucay

‘_;I.'F:' "‘.‘#'_ P ohen y Hosom Cagy, 1956. Juitaomupao je nozopuwny u dhuasmery pesicujy na Axagesuju ysemnocau y

Hosom Cagy 1980. togune. Cageana u peyoauvra npusmm gobuo je 3a apegemase Jyga Hexapuoii-
exu’, Kyha na pamag’, Caegehu sa paj*. Octuae j Mapuou . .Cpeh-
wu Hpung’, MaiGeu*, .Ipoduua sa Bopuca Jasugosuua®.

Jlo caga je o6jasuo ocan wiwuia ipose: Kaen y seuiny® (1993), Coenonuroncra noh* (1994), Xopi* (1997),
JKpuaa® (1999), .Okasenene souise” (2001, y usdopy sa HHH-osy narpagy Powan iogune), Gysap useo-
pa* (2009), Juna Hlaw* (2010) u 3naj* (2012).

Ilosogoa 150 foguna Cpiickot napoghot Wosopuwiia upupeguo je wwuty [layiane seusoma”, ocseheny
wosopumnojmaniawugu Mapuju Mauu Kaajuh (2012).

SBatocaen je wao peguine.s y goxyseniuapno-opasosno upoipay TB Hosu Cag. 3nanajue cepuje woje je

peanso6ao y osou aporpay cy: Cnosu sampasven kyaa”, Heige sanesa wpyba®, Iokpaj ipaga waj-
na,kaou TBgpana., Honoqu

f p duncrou TB e @ » gy gyruju Teae-
susuje Hoou Cag): Kpun* (1992). 111 " (1993)..Cua Tojwonn 6aaia (2004), aciia® (2005).

3ayrynan cmsapaaviu pag Musan Beacuwwanun je 2009. iogune gosuo natpagy .Caasyj Xayuh.

MILAN BELEGISANIN, director and writer

orn in Novi Sad, in 1956. He graduated from the Academy of Arts in Novi Sad, Department of Theatre and Film Direction, in 1980. He has
B received federal and republic recognitions for the plays: Judas of Iscariot, A House at the Border and The

tant productions include: Mario and the Magician, Happy Prince, Macbeth, A Tomb for Boris Davidovich.

He has published eight books of prose/fiction: Stone in Wheat (1993), Night of St Nicolas (1994), Horg (1997), Wings (1999), Petrified Prayers
(2001, shortlisted for the NIN Novel of Year Award), The Guardians of the Springs (2009), Lina Shash (2010) and Dragon (2012).

On the occasion of 150 anniversary of the Serbian National Theatre, Milan Belegisanin prepared the book “The Whispering of Life', dedicated
1o stage whisperer Marija Maca Kljajié (2012).

He works as a director in the Documentary-Educational Department of TV Novi Sad, where he has realised the following programmes: ‘The
Dreams of Weedy Towers, A Trumpet Sings Somewhere, A Secret ear the Town as well as the TV drama The Night of Decision.

for Paradise. Other impor-

He has received mumerous awards for his film and TV works, for documentary films (produced or coproduced by Television Novi Sad): Cry
(1992), The Whispering of Life (1993), All Gojkos’ Treasures (2004) and Swallow (2008).
For his ocuvres Milan Belegisanin was awarded the Slavyj Hadzié prize in 2009




[VHOAHT]

1 XMNPU / Jury
MUULIA KOHCTAHTUHOBUT, apamcKa cincaTe/buia M ApamaTypiikuiba

obhena 1982. Jlunaomupaaa je ua ogeexy sa Apa. ypiujy na Paxyaimeiny gpameru y y

Beotpagy, 2005. wogune. Joxiopupa.a je na Ynusepsuieiny ymetwnocuu y beotpagy, y unaepguc-
wuiaunapnoj nayunoj odaacmu Teopuja ymemnoctin u meguja, ca mwezom Hemopuja, nawuja, Xoausyg:
dutmenu s 2003), ,Besa* (2004) w ,Hapouypwenu vy

naj* (2006) ussegene ey na Paguo Beoipagy. Leaosewepnu xonagu ,Ipow w wo* u Jewupu aca”, wao u

ura. Ihene paguo gpase Viaouvene gyue

pujeru pag 1T tja e, ent ey y weamwaper . wacomucusa Teaupon u Cyena.

Capahusa.a jey pagy na upegemasu Cunuue Ke Z W3ewju nacuu®, kao gpamamypi, y Hapognom

wosopuwiy. Yueciisosa.a na 38. Buiedy, y ceojeiusy najmiahei waana scupuja, 2004. Jegan je og cio
citygenaina cinieguuciia Ponga sa maage wareniie Pewydauwre Cpouje, sa peasusayujy cupyune
upance y semvama Espoicre ynuje, 2006. Hparcy je pea.usosaaa xao g ypry Ko i ity
gujy na Maaian. Jobuiinua je ciewuja.ane naipage na Ayciupujeron gpayero iwarsneny, sa xomag

XutepGoawanu napadoaoug®, 2007. Koaag je gen y Kpase 1y, 2011, y pearcuju
Bopuca Tog Aymopraje ja sa kpamnoseip uan, Eguna®, y peacuju Henaga Muxosuha, noju je oceojuo naipa-
gy 3a ymemnuiku gojam na hecmusa.y kpamnoi mempa y Kpaxosy, 2007. Y mapuy 2012. apemujepno je ussegen wen xomag ,Cokun u
Bocuna® y Kyamypuom wentipy Gyrapuya, y pescuju Jyia Pagusojesuha. Tpenytno pagu kao acuctienta na Paxyaimeiny 3a cuencry u
duaneryy Caodonup 1Ty y Bjesunu.

MILICA KONSTANTINOVIC, playwright and dramaturge

orn in 1982. She graduated from the Faculty of Dramatic Arts in Belgrade, Department of Dramaturgy, in 2005. She reccived her PhD

from the University of Arts in Belgrade, in the interdisciplinary scientific field Theory of Arts and Media, with the thesis History, Na-
tion, Hollywood: Film Musical, Her radio dramas Drowned Souls (2003), Link (2004) and Bristled Angry Dragon (2006) were aired on Ra-
dio Belgrade. The full-lengih plays A Groat and Half and Four Aces, as well as the theoretical piece Provocation of the Audience have been
published in theatrical journals Teatron and Seena. She has collaborated, as a dramaturge, with Sinia Kovacevié on the National Theatre's
production Hares' Dike. She has taken part in the 38" Bitef as the youngest member of the jury in 2004, She is one of the lnndred students
who received the Pund for Young Talents of the Republic of Serbia scholarship for professional practical iraining in the countries of the Eu-

<

ropean Union in 2006. She did the practical training as a dramaturge at the Kinemastik studio in Malta. In 2007, she received the special

award at the Austrian Drama Competition for the play The Hyperbolic Paraboloid. The play saw its premier at the Kraljevo Theatre in 2011,

directed by Boris Todorovic. She is the author of the short film Edina directed by Nenad Mikovié, which was awarded for Artistic Impression
at the Festival of Short Film in Krakow in 2007, In March 2012 her play Sokin and Bosina premicred at the Cultural Centre Cukarica, di-

rected by Jug Radivojevié. She currently works as an assistant at the Faculty of Stage and Film Art Slobomir Pof the University of Bijeljina.
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/ MUPH / Jury
MUNOLL COOPEHOBUT, ussohau, Kopeorpad, peguten u neparor

ohen 1976. Caoj @ HO WACCHO U crmerao je w guciia Jla-
Oan wenmpa (aecne axagemuje) y JTongony.
Kao useohav, upeguinea g v je neroa ) ja og catpane Munuc-

wapeea kyamype Cpouje, Copou pongauuje (Beoipag), Dance Web apoipama (Bew), Dance Omi upoipama
(Gjegumene Amepunre Tpacase), Odyssey Dance Theatre upoipaa (Cunianyp).
Ociisapuo je mehy ocumarum u yeuewne ymemnuyke capagwe ca xopeoiapguma Anom Canves Koabepi

(Hongon), Kuwo Lonconon (Kouenzaren). Jus Kuni (Bew), Jenu Tan (Cunianyp). Murawaon Xowecyos

(Bepaun), Iunoan Bayu (Tongon), buwiion Apnaiujea (1l ), Cona By Beoipag).
g coy obaaciiu wopeoipaguje ca wosnaina wegaiosua Cycanom Junse, [lonaiwonom Bapoy-

3001,

Tune Bayur), Bepo Maiuepo, Ko Mypodyuunje ig.
Cooja geaa upegemasuo je na g waa y Ebyjopiy, Bg ypiy. JTongony, Bey, He Gyy, Cuntaity-
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Py, Catoxxoamy, pauy, Beorpagy, 3aipedy, Crotsy, Hosom Cagy uing.
CReWUjaIuz0sao ce y goMeny coao iaeche Popme uNcIUPUCaAne HeMaukUM POM U jananckuM Gymo iaecom.

MILOS SOFRENOVIC, performer, choreographer, director and pedagogue

orn in 1976. He gained his professional education in dance and choreography studying on a scholarship from the Laban Centre (Dance
B Academy) in London.

As a performer, choreographer and director he has received several international scholarships from the Ministry of Culture of Serbia, Soros
Foundation (Belgrade), Dance Web Programme (Vienna), Dance Omi Programme (USA), Odyssey Dance Theatre Programme (Singapore).
Among the successful ions he has established are those with grapher Ana Sanchez Colberg (London), Kitt Johnson (Copenha-
gen), Liz King (Vienna), Danny Tan (Singapore), Mikhail Honesseau (Berlin), Pina Bausch (London), Filippo Armati (Locarno), Sonja Vidkicevié
(Beograd).

He has furthered his choreographic knowledge with well-know pedagogues such as Susan Linke, Jonathan Burrows, Christine Kono (long time
pedagogue with the Pina Bausch troupe), Vera Mantero, Ko Murobushi, etc.

His works have been presented at festivals in New York, Edinburgh, London, Vienna, Istanbul, Singapore, Stockholm, Graz, Belgrade, Zagreb,
Skopje, Novi Sad, etc.

He specialises in the domain of solo dance form inspired by German Tanztheater and Japanese buioh dance.
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