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Y CYCPET MHOAHTY

40. nHTepHaunoHanHom pecTuBany

anTepHaTUBHOr N HOBor TeaTpa y HoBom Cagy

lMosopuwiue u Ja

KumBrMO y anokanuntmyHom ceeTy. M He camo To. Cnywajyhu ¢cBakOgHEBHO O MHOTOOPOjHNM 1 MHOFOCTPYKMM KPaxoB/Ma
LUIMPOM 3eMJbMHE KyTJle, nexemo HohrmMa ca oceharem NpeXxuB/beHOr CMaka, a OyanMo ce ca nwYeKrBarbeM HoBor. Kao aa
CMO 3ap06JbeEHM Y AEMOHUYHOM LMPKYapy noctanokanunce (roguHa je 2013, Hag>KMBECMO YaK 1 MajaHCKU KaneHaap). »Ku-
BOT CaBPEMEHOT YOBEKA, a MOrOTOBO CaBPeMeHor YoBeka y Cpbuju, morao 6v 61Uty onucaH peyeHunuom: ,CBakM faH HOBA
Kpu3a“. Kpur3a je Bpio 4ecTo geduHrcaHa Kao NpriBPeMEHN ryOUTaK PaBHOTEXe JIMUHOCTY KOjOj YBEK MPETXOAN MPOMEHA Y
CNoJballHb0j PeasHoCTL. Y enoxm MeTanpoMeHe, y BpEMEHY YHBEP3aIHOT MYITY, Y MPOCTOPY HECTANIHOCTM aKTYyesTHOT BMP-
TYENHOr rafiMMaTijaca, WTa je YornwTe paBHOTEXa NMMYHOCTW? W wTa je yowTe nuuHocT? Moxe nu ce carnepaTy 6e3 nosHa-
Bakba PyKOBatba MALLUMHOM — pauyHapom? Moxe nn ce HEKO Yro3HaTK, Tj. CMO3HATK, 6e3 nocpeoBatba CBUX OHUX UHCTUTY-
uvja n3mehy Kojux je pasanet? Moxe nn ce Mo3HaBaTV APYri, ako HY caMu cebe BULLE He MOXKEMO Aia OTPaHNYMO?

CnaBoj MKurkek objalurbaBa: ,AnoKanumnca ce gaHac 67K Ha MHOTO Pa3nHa: ekosoruja, MHopmauumjcko 3acuherse... CrBapu
ce NpuGNMKaBajy HYNTOj Tauku, 6K ce Kpaj BpemMeHa.[...] CyoueHa ¢ TOM yrpo30M, HaLla KOfIeKTUBHA MAE0SI0rja MOKPeHyY-
1a je MexaHV3aMm 3aTallKaBahba M CamooOMaHe, CBe [10 N3PaBHE BOJbE 3a HEe3HatbEeM: TO je OnwTK o6pasal) MoHallakba yrpo-
MEeHUX JbYACKMX ApYLUTaBa: YMeCTo fa ce, IOK Nponaaajy, ycpeaoToye Ha Kpur3y, NocTajy cBe BuUlle 3acnerybeHa.” (PKukek,
lyrweBuh 2008). [lake, He MOraBLUM BULLE fia ce M360pUMO ca HeyMmuTHOLWhy rnobann3ma, KBasunporpeca, OKPeHym cmo ce
HUxuM3mMy. I npn Tome He MUCIMMO CaMo Ha CPMCKK Hapod. Mncnnmo Ha YoBeYaHCTBO. YOBEUAHCTBO Ce 13 CeKyHAe Y ce-
KyHAy 6opu ca cBe BehriM HeJOCTaTKOM YOBEYHOCTH.

Y 10j 1 TakBoj atmocpepu MHOAHT, capa Beh 3penu dpectmBan antepHaTUBHOT 1 HOBOT TeaTpa, C/laBu yeTphaeceTn poheH-
IaH. PoheH je faBHe 1, 13 faHallkbe nepcnekTuse, cpehHe 1974, rogrnHe 1 61O je No3HaT NPBOGUTHO Kao ,Marno nosopje”, fa
6u My paTHe 1995. rognHe TaKo CjajHO KyMOBAO NecHWK Bnagumup Konwvun. 3a ueTpaeceT roguHa noctojara Apyror u gpyra-
unjer ¢pectmBana, 4pPyror u gpyraunjer Teatpa, HOBOCAACKOM KyNTYPHOM CLEHOM Cy npofedunoane cjajHe, HEBEPOBATHO
MHOBaTMBHe npepacTaBe. O Yukawkux depeep3uja, Omapa Aby en Py6a, npeko Pomea u Jynuje, MokpeTHe Kyhe u3 byaum-
newTe, O NPBUX Kopaka VBaHe Byjuh y nosopuwty. Caga, 3a MHOAHT-oB poheHpaH, Ha pa3paheHnm fackama dectrBana
he ce Hahu npepacTase Jowwuja bepra, Kut LloHcoH, JacmuH BapanmoH, Matnje ®epnuna, CeHke bynuh, Bepe MaHTepo, no3o-
puwTa MimoBrHa (Ontroerend goed) 13 benruje n gpyrux. Ma Konuko oBe npepcTaBe 6une pasnuuuTe, jep oHe ce Kpehy y
pacrnoHy of ApamaTiyHe MyNTUMeAUjafHe CNIMKe KOJIEKTUBHOT HECBECHOT, MPeKo ecTeTusauumja buorpaduja, kopeorpad-
CKMX CTUNM3auWja, BU3YENHNX KanamOypa v CIMKAapCTBA KaO OCHOBE aKLMOHOT TPOYT/Ia, A0 ay TUCTUYHUX NepdopMaHca
6e3 peun, 1 LOKYMeHTapHe, AnpeKkTHe 6opbe ocoba ca ayT!3MOM 3a courjanusalunjy 1 NpusHarbe, 3ajeAHNYKO UM je
jenHo. CBe npepfcTaBe CagpKe yousbMB NOTNUC YMETHUKA, HUXOBOT TBOPLA, Tj. NeyaT ynaa/buBor ayTopcTsa. M3



caBpemeHor HybpuLiTa, 13 rnobanHe MHPOpPMaTUUKe CBaLLTAPE, KpeaTopu y TeaTpy KoNaxknpanu cy n xubprgmsosanu cBoje
naeHtutete. [MMOHEKN NyT CY NX YMHOXMWIAN Y MPEeIOMUAN, MOHEKN MYT CAMO OKPHUAN, MOHEKMN Ny T pacejanu y peunma, anu cy
TV 1 TaKBU, NPEeNCNUTaHN 1 peyCcrnocTaB/beHN IMKOBY NOCTaIv HOCMOLM NoCTanokanunTuyHor goba. Op genvha dparmeHTn-
paHe 1 HeyxBaT/bMBe CTBAPHOCTW, MOMEHYTU YMETHMLM HanpaBuan Cy COMCTBEHU NPOCTOP, CONCTBEHO Orflefano, OKPeHy-
BLUW ra, Npu Tome HCTUTYumju. Mpeactase osoroguiurer MHOAHT-a nocTaBrbajy nuTarbe WTa ce fellaBa Kafja MHCTUTYLMja
rnocTaHe Apyroct. Jep y TOTasIHOj HECUIYPHOCTM jeHO je, faHac, curypHo. Hu nosopuwwTe Bulle HUje JOBO/bHO CaMo cebu.
Mpenuno ce n3 concteHor kopuTta. OKPEHyYNo ce APYrum MHCTUTYLMjaMa, Meamnjuma, putyannma n obnnumuma, nsrybuno cey
pylery KOHBEHLUWja, NpeBa3mnaxerwy XaHpa, NOKyLlajuma fa ce CTBOPU HOBa peBonyumja, 1 OMneT HOBa peBonyLuja, AOK
HUje noYyeno Aa BaXkv NPaBuno: jefaH YMeTHUK — jefHa peBoyuuja.

Mpatehn oBy HUT, NocebaH KypuosnuTteT oBoroauwrer MHOAHT-a jecTe Hala cenekTopcka oasiyka Aa NofgpKUMO MUCK]Y
3BaHy ,YapobHo nyToBare”, y pexuju hopha Makapesuha n n3sohemwy cefam Mnagux 1 TaneHTOBaHUX JbyAU ca creyujan-
HVUM noTpebama (ayTusam). Kao wro cBaku jybunej (y oBom cnyuajy 40. UHOAHT) nogpa3symeBa 1 HOBY UAeHTUTET / nAejHO
nornaesbe camor decTrBana, BaXXHOCT Aa pecTmBasn nMa cyiyxa 1 3a Bpsio xpabpe aujanore, nonyT oBe NpeAcTase, Noce Koje
BULUE HUCTE CUTYPHW KO je ,3ApaBuju” — BK, Kao nocmatpayu, unv nssohaum — ocobe ca ayTM3aMoMm, Kao Xpabpu ennroHn Ho-
BOT CLiEHCKOT 13pa3a. Moxpaa 6y Taj nocTanokanunTUYHN CBET, Taj XKMBOT NOC/Ee NCTOPUje, Taj NocNeibn yaMCaj YoBeKa Tpe-
6ano fa 6yfe nvlleH AUCKpUMUHaUMje, NyH MHTerpauumje ,Hac” n ,hbnx", ako TakBa nofena ukaga cMe ga noctoju. Kako je 1o
nedviHucao Pygond JlabaH: ,Ceako mbyacko 6uhe vma npaBo Ha NOKPET 1 Ha pey”.

MNo3opuwTe ce, fakne, n garbe Tpaxu. Kopaya Nonako of jefHoOr nsgaHka 4o Apyror, nocmaTpa cBe CBoje MeaHApe 1 py-
KaBLie 1 cxBaTa fja je MOCTao YaK 1 COMCTBEHA anTepHaT1Ba. YMETHUK je HafpacTao NHCTUTYLW]Y.

Crora, puTyan oafiacka y nosopuLute moxe fobutn n gobuja Hose obnmke. Moxe noppasymeBaTyi pa3roBop ca HOBUM Mia-
OuM npodecroHanurmMa (MonyT Maagmx raymala NpULITUHCKOT YHBep3nTeTa, Koju Tek dopmupajy cBoje npee npodecuno-
HasnHe Kopake Kao nHdaHTK, Aeua, y npoctopy npodecuje) n ruxoBy NoTpeby Aa ce AOKaXKY CPeAVHY, @ MOXe NoApasymeBaTy
1 BM3YENHO NCKYCTBO C/IMYHO BMOCKOMCKOM UM FranepujckoM, MOXe NCKIbYYUTY N3roBOPEHY pey 1 rnymua, rinymy. CBakako
he Bac HaTepaTu fja ce 3anuTaTe: a rge cam ja y ceemy Tome. [zie ja cebe Bugmnm y Tom gujanory. ima nu meHe y no3opuTy v
no3opuLUTa y MeHW, UIn Cam 1 ja NOCTao AesIoOM CBEOMLUTEr HUXMAM3Ma, Na Me TO yorLuTe He 3aHUMma? 3anuTajte ce u rge
cTe Ounu nocneaHux yeTpaeceT roguHa n gohmte Ha MUHOAHT-oB poheHaaH.

CenekTopu: Munow CodpeHouh, Munmua KoHctaHTUHOBKA




TOWARDS INFANT

The 40" International Festival of Alternative

and New Theatre in Novi Sad

Theatre and |

We live in an apocalyptic world. Not only that. Listening every day about numerous and multiple crashes around the world,
we lie in our beds at night with the feeling that we have lived through an end of the world, and wake up expecting a new
one. As if being trapped in a demonic circle of post-apocalypse (it's year 2013, we have even survived the Mayan calendar).
Life of contemporary man, contemporary man in Serbia in particular, could be described with the sentence: ‘A new crisis
every day.’ Crisis is often defined as a person’s temporary loss of balance always preceded by a change in external reality. In
the epoch of metachange, in the times of a universal multi-, in the space of the volatility of the existing galimatias, what is a
person’s balance, actually? Or what is a person, actually? Can it be perceived without the use of a machine - the computer?
Can someone be known, i.e. understood, without the mediation of all those institutions he is stretched between? Can the
other be known if we are no longer able to put limits on ourselves?

Slavoj Zizek explains: ‘Apocalypse is coming close on many levels today: ecology, informational saturation... Things are clos-
ing in on ground zero, the end of the time is near. [...] Faced with this threat, our collective ideology triggered the mechanism
of cover-up and self-deception, up to a direct will for ignorance: this is the universal model of behaviour of endangered hu-
man societies: instead of, while declining, focusing on the crisis, they become more and more blinded.’ (Zizek, Gunjevi¢,
2008). Therefore, not being able to fight the inexorability of globalism, quasi-progress, we have turned to nihilism. And we
don’t mean only the Serbian people. We mean the humanity. Moment after moment, the humanity struggles with the in-
creasing lack of humanism.

This is the kind of atmosphere in which INFANT, now a mature festival of alternative and new theatre, is celebrating its forti-
eth birthday. It was born back in 1974, from today’s point of view in the happy times. It was first known as ‘Small pozorje’, but
was so brilliantly renamed in the war year of 1995 by poet Vladimir Kopicl. For the forty years of the existence of the other
and different festival, the cultural scene of Novi Sad has seen a parade of brilliant and unbelievably innovative plays. From
the Sexual Perversities of Chicago by Omar Abu el Rub, through Romeo and Juliette by Budapest’s Moving House, to the first
theatrical steps of lvana Vuji¢. Now, for INFANT’s birthday, on the ‘broken-in’ stage of the festival will accommodate the plays
by Jossi Berg, Kitt Johnson, Jasmin Vardimon, Matija Ferlin, Senka Buli¢, Vera Mantero, Ontroerend Goed from Belgium and
others. However different these plays may be, since they range from a dramatic multimedia picture of the collective uncon-
scious, through biographical anesthetisations, choreographic stylisations, visual puns and painting as the base of the ac-
tion triangle, to autistic performance art with no words, and a documentary, a direct struggle of autistic persons for
their socialisation and acknowledgement, there is one thing they have in common. All the plays bear an obvious
signature of the artists, their creators, that is, a marked authorship. From the contemporary trash pile, from the



global information scrapbook, the theatre creators have collaged and hybridised their identities. Sometimes they multiplied
and broken them, sometimes they only chipped, sometimes scattered in words, but even these and such, re-examined and
re-constituted characters have become bearers of the post-apocalyptic age. From the pieces of the fragmented and elusive
reality, the said artists have made their own space, a mirror of their own, turning it towards the institution. The plays of this
year's INFANT pose the question of what happens when the institution becomes the Otherhood. As in the total uncertainty
today, one thing is certain. Even the theatre is not self-sufficient any more. It has spilled out of its bed. It has turned to other
institutions, media, rituals and shapes, got lost in breaking with conventions, going beyond the genre, attempts to create a
new revolution, and a new revolution yet again, until a rule was born: one artist — one revolution.

Following this line, a particular curiosity of this year’s INFANT is our decision as selectors to support the mission called ‘The
Magic Journey’ directed by Djordje Makarevi¢ and performed by seven young and talented people with special needs (au-
tism). As each anniversary (in this case the 40" INFANT) calls for a new identity/a new idea chapter of the festival itself, the
importance is undisputed of festival’s sensitivity for very courageous dialogues such as this play, after which you are no
longer sure who is ‘healthier’ - you, as spectators, or the performers — persons with autism, as brave epigones of a new stage
expression. Perhaps this post-apocalyptic world, this life after history, this last breath of man is supposed to be devoid of dis-
crimination, full of integration of ‘us’ and ‘them’, if such a division is ever allowed to exist. As Rudolf Laban defined: ‘each human
being is entitled to the movement and word".

The theatre, therefore, still seeks. It steps slowly from one sprout to the other, observes all its meanders and armlets and realises
that it has become even its own alternative. The artist has outgrown the institution.

Hence, the ritual of theatre-going can gain new forms. It can mean a dialogue with new young professionals (such as the
young actors of the Faculty of Arts of Pristina, who are still making their first professional steps as infants, as children, in the
fields of the profession and their need to prove themselves to the society, and it can mean a visual experience similar to the
one in the cinema or the gallery, it can exclude the uttered word and actor, acting. In any case it will certainly make you won-
der: where am | in all this. Where do | see myself in this dialogue? Is there me in the theatre and the theatre in me, or |, too,
have become part of the universal nihilism, so I'm no longer interested? Ask yourselves where you have been for the last forty
years and come to INFANT's birthday.

Selectors: Milo$ Sofrenovié, Milica Konstantinovi¢
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YESTERDAY - CETU CE AA 3ABOPABULL

Bbuted Teatap - buted geHc komnaHuja, Cpbumja

KoHuenT 1 kopeorpaduja: JacmuH Bapanumon
AcuncTeHTn Kopeorpadkute: Ecte6an Oypmu n

Aon Hakamypa

Nun3ajHep cueHorpaduje n meguja: 'y bap-Amou n
JacmuH BapgymoH

On3ajH ceeTna: KaxuHe JaBpyaH

[wn3ajH 3ByKa: JacmuH BapgnmoH

OnzajH kocTuma y JlToHaoHry: Jlunpa Payen

Own3ajH KocTma y beorpagy npema ngeju n KoOHuenTy
JacmuH BapgumoH n JinHge Payen: lejaHa
ByuunheBuh

Motorpaduja n gusajH: JeneHna JankoBuh

Bupeo aHumauuja: Muxaen Knera n lropaH bana6ax
Wrpajy urpaun bruted geHc komnaHuje:

Munow Ucannosuh, Ctpaxuma Jlaukosuh, HeBeHa
JoaHoBuh, Munuua Mucuh, Ypouw MetpoHujeBuh,
Hemamwa Haymocku, Cavba HuHkosuh,

MBana CaBuh Jaunh

&/ @@BRITISH
Bitef ®® COUNCIL

DANCECOMPANY

AntepHauuja: MuoHa Metposuh

banetckun neparor: Mapwmja Jankosuh LLlexoBuh
AcncTeHT GaneTckor negarora u KopeorpadKkube:
Hukona Tomawesuh

Mpegciuasa ce peanusyje y capagreu U y3 pUHAHCUJCKY
tuogpwkKy bputiaHckoi casetua y beoipagy,
MuHucitiapcitisa Kynitype u uHghopmucarea Peliybruke
Cpbuje u Xapltuegakii poHgayuje.

Tpajarbe: 70 muHyTa

MpepncTaBa je cBOjy Npan3sendy nmana 11. oktobpa
2008, South Hill Park, Bracknell, y nssohetby Jasmin
Vardimon Dance Company.

JacmuH BaparmoH, 6prTaHcKa kKopeorpadkuhba nspaen-
CKOr mnopekna, cneuujanHo 3a buted Teatap npunpe-
mMuna je ca urpaunma buted geHc KomaHuje NnpeacTaBy
JYesterday — CeTu ce ga 3abopaBuLl”, CBOjeBPCHU npe-
CeK CBOT fieceToroguilmber pagja npeacrasibajyhu ny6-
nmun Hajy3byasbrBuje fyete, CONO U aHCaMbn Hymepe
13 cBor 6orator Kopeorpadckor onyca.

3axBamyjyhn pyrorogviwmem 3anaramwy bpuTtaHckor
caBeTa 3a KOHTMHYMpaHW pPa3BOj CaBpeMeHe nnecHe
cueHe y Cpbuju, buted Teatap je ycneo ga peanusyje n
0Baj ambu1LMOo3HU NpojekaT. Hanme, Hanope un pesynTa-
Te Koje je buted geHC KomnaHuja nocTurna o CBOr



YTopak, 25. jyH, 19.00

CHN, CuyeHa ,Mepa Ao6puHoBuh”

OCHVBara, bpuTaHCKM caBeT je Mpeno3Hao 1 Noap»kaBao KPO3 OpraHM3oBarbe eflyKaTUBHUX PaAuMoHMLA Ca eMUHEHTHUM
6putaHckum Kopeorpadurma nonyT Llecuke Bajt, unaHuue yyBeHe PeHgom geHc komnaHuje, 3aTum Pacena ManudaHTa, Kao 1
LLlo6aHe LlejcnHr. HactaBak oBe capaghe je npogykumja JacMvH BapanmoH Kojy he bputaHckn caBeT nogp»aBati U Kpo3
[arby NnacmaH npepacrtase WwWnpom Espone.

3a buted Teatap n bruted geHc KomnaHwujy capagra ca JacMuH BapgrmoH, Ha npeacTasu ,Yesterday — CeTu ce aa 3abopasuw”
YMHU Ce Kao JIorMyHa cTeneHyLa BuLle y NpasLy pa3Bujarba Urpadykmx, anm 'y Hajlumpem cMuciy n3sohaukux cnocobHocTu
tbeHux nrpava. OBa KopeorpadKmma y cBOM pafy KOMOMHYje 13y3eTHO TellKe 1 aTpakTUBHe MiecHe AeoHuLe, Na paj ca
HOM 3axTeBa OfJINYHY TEXHUKY M3BOheHa 1 UCKYCTBO uUrpava. Takohe, eH cTun paga 3axTeBa U Bp/io 030USbHO FyMauko
aHraxoBatbe nrpava Ha cueHu. lNpepacTasa je ynoTnyrweHa BUAEO MaTepujanuma, 3aHNM/bUBUM CLIEHCKMM peLlerbuma, LWTO je
YVHW BP0 NPUjeMUYnBOM 3a NyONNKY, Kao 1 3@ MPOMOLNjy CaBpeMeHe MniecHe YMEeTHOCTH.

Buted TeaTap je aBaHrapAHO NO30PMLLTE CMELUTEHO Y XKMBOMMCAH TeaTapCKu NPOCTOP PEKOHCTPYMCaHE eBaHreNnncTuyKe
LpKBe, y camom cpuy beorpaga. OTKprBatbem HOBMX MO30PULLIHMX TEHAEHLMjA Y HALOj CPeANHU, Kao 1 NpyxakbemM NpoCTo-
pa yMeTHMLMMa Yunjy paf NpeacTaBiba MCKOPaK 13 TpaguUUOHaNHUX 1 YTBPHEHMX rpaHuLa CLEeHCKOT 13pasa, YCnewHo 13-
BpLUaBa MUCKjy Winpera yTuuaja buted dectusana op ceor ocHrBarba 1989. rogumHe.

Y ce30Hu 2012-2013. buted TeaTap HacTaB/ba A3, C jefHe CTpaHe, pa3Buja niecHn Teatap u yHanpehyje beorpagcky nnecHy
CLieHy, Ha NPBOM MeCTy KpO3 pa3Boj 1
npogykuuje buted peHc KomnaHwuje,

ann n Kpo3 bpojHa roctoBama Aoma- | ‘

AnX 1 CTpaHMX NnecHux npoaykuuja. .

Ca ppyre cTpaHe, wuvpu nnatbopmy _
HOBOI, aHra)KOBaHOI ApaMCKOr CTBa- 1
panawTsa. i'
Ha3nB HoBe ce30He [ge cmM0? HaroBe- |
WTaBa CTanHy 3anMTaHOCT Hapg Apy- ; ’ iy ;
LITBEHMM OKOMHOCTMMa Koje YycCJo- .1 W - '_“ i
B/baBajy Haw ocehaj npunagHocTn ' | :
unu HenpunagHoctu, ocehame yTe-
MeSbeHOCTU U YNPaBO HeHOT Hefo-
CTaTKa, 3anuTaHOCT Hag OHWM ApY-
LWTBEHMM MEXaHW3MMMa Koju yTudy
Ha Halle »KMBOTe, a Hanase ce Benu-
KMM [efIOM BaH Halle KOHTpOose 1 BaH
Halle AupeKTHe Mohu fenoBama.




40" INFANT

YESTERDAY - REMEMBER TO FORGET

Bitef Theatre - Bitef Dance Company, Serbia

Concept and choreography: Jasmin Vardimon
Choreographer’s assistants: Esteban Fourmi and

Aoi Nakamura

Set and media design: Guy Bar-Amotz and Jasmin
Vardimon

Lights design: Chahine Yavroyan

Sound design: Jasmin Vardimon

Costume design in London: Linda Rowell

Costume design in Belgrade after the idea and concept
of Jasmin Vardimon and Linda Rowell: Dijana Vucicevi¢
Photography and design: Jelena Jankovi¢

Video animation: Mihael Klega and Goran Balaban
Cast:

Dancers of the Bitef Dance Company:

Milos Isailovi¢, Strahinja Lackovi¢, Nevena
Jovanovi¢, Milica Pisi¢, Uros Petronijevi¢, Nemanja
Naumoski, Sanja Ninkovi¢, lvana Savic Jacié¢
Alternation: Miona Petrovi¢

Ballet pedagogue: Marija Jankovié¢ Sehovi¢

Assistant to the ballet pedagogue and choreographer:
Nikola Tomasevi¢

& @@BRITISH
Bitef ®® COUNCIL

DANCECOMPANY

The play is realised in cooperation and with the financial
support of the British Council in Belgrade, the Ministry of
Culture and Information of the Republic of Serbia and the
Heartefact Foundation.

Duration: 70 minutes

The play had its world premiere on 11" October 2008 at
the South Hill Park, Bracknell, where it was performed
by the Jasmin Vardimon Dance Company.

Jasmin Vardimon, British choreographer of Israeli ori-
gin, prepared, especially for the Bitef Theatre, with the
dancers of the Bitef Dance Company the play ‘Yester-
day - Remember to Forget’, as a kind of a overview of
her ten-year professional engagement, presenting the
audiences with the most exciting duo, solo and ensem-
ble numbers from her rich choreographic opus.

Thanks to the British Council’s long lasting commit-
ment to the continuous development of the contem-
porary dance scene in Serbia, the Bitef Theatre has suc-
ceeded in realising this ambitious project too. Namely,
the efforts and results achieved by the Bitef Dance
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SNT, 'Pera Dobrinovic¢’ Stage

Company since its foundation was recognised by the British Council which provided its support by organising educational
workshops with renowned British choreographers such as Jessica Wright, a member of the famous Random Dance Company,
Russell Maliphant, as well as Shobana Jeyasingh. The continuation of this cooperation is the production by Jasmin Vardi-
mon which the British Council will support by further placement of the play throughout Europe.

The collaboration with Jasmin Vardimon, at the play ‘Yesterday - Remember to Forget’ seems as a logical step forward of the
Bitef Theatre and the Bitef Dance Company in the development of dancing, and even wider performing capacities of their
dancers. This choreographer combines extremely difficult and attractive dance passages, so dancers must have excellent
performing technique and experience to be able to work with her. Moreover, her style of work requires very serious acting
engagement of the dancers on the stage. As complements to the play, there are video materials and interesting set solutions,
which make the performance attractive for the audience, as well as for the promotion of the art of contemporary dance.

The Bitef Theatre is an avant-garde theatre situated in a lively theatre space of a reconstructed evangelist church, in the
very heart of Belgrade. By revealing new theatre tendencies in our society, as well as by providing a space for artists whose
work represents a step pot of the traditional and predetermined boundaries of the stage expression, it has been successfully
carrying out its mission of extending the scope of influence of the Bitef Festival ever since it was founded in 1989.

In the 2012-2013 season the Bitef Theatre continues to, on the one hand, develop the dance theatre and advance the Bel-
grade dance scene, primarily by the
development and productions of the
Bitef Dance Company, but also through
numerous guest performances of the
national and international dance pro- 4 , /
ductions. On the other hand, it extends

the platform of the new, engaged : '

dramatic creativity.

The title of the new season at the
Bitef Theatre Where Are We? implies
the permanent questioning of the so-
cial circumstances which condition our
sense of belonging or not-belonging,
the feeling of rootedness or the very
lack of it, the questioning of those so-
cial mechanisms that affect our lives
but are mainly out of our control and
outside of our capacity to act directly.
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Endpuge JennHek

PO3AMYHAA

Mo3opuwre ,Xoten bynuh”, XpBarcka

Peputemka: CeHka Bynuh

CueHorpaduija n mysmka: Tomucna hypkosuh
Koctum: OnuBep Jynapuh

Iun3ajH cBeTna: Hukwa Mpkowuh

Mpoaykuuja: MosopuwTe ,Xoten bynuh”,
KpameBcko nosopuwte 3eTcku gom, Teatar & TD

Wrpajy: Tuxana hyna¢puh n MapuHko Jlew/Mapko UnHgpuh

Tpajarbe: 60 MUHYTa

,Po3amyHza” je Tpehu gpamonet u3
uyuknyca /[lJpame UpuHyesa Kojer jow
unHe CHexkaHa, TpHoBa py»xuua, Cre-
Ha u Llekn. Uuknyc nma nopgHacnos
+,CMpPT 1 feBojKa“, npeMa NCTOMMEHOM
LWy6epToBom feny. Endppuge JenvHek
ce Ty 6aBU NCTPaXKMBatbEM XKEHCKMX
apxetunoBa. MywKkn norneg y csaky
a3y XKeHcKe ersncTeHuUrje oHa Npo-
Kasyje Kao motop cmpTu. CHeXaHy y
noTpasu 3a UCTUHOM Yyb6uhe JloBal,
TpHoBY py»ku1uy 13 cHa 6yau MpuHL 1
Hametbyje joj cybmmcmsHy ynory. Po-
3aMyHJa je NnpucusbeHa fa npuvsHa ga
je cTaTyc XeHe Hecrnoj1B C nMcamem, Te
[a je CBaKa XeHCKa KpeaT/BHa aKTuB-
HOCT ocyheHa Ha nopas. Lleku je Tanau
CMPTY CBOjUX HAJONMXKIX U 3aTOYEHNLA
Meaujcke cnvke o cebu camoj. VHre-
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CHI, KamepHa cueHa

60opr baxmaH 1 Cuneuja MNnaT oyajaBajy 360r HeMoryhHOCTY la MOKPeHY CTBApPY U 3aTOUEHMULIE CY MPOCTOpa Kojy UM je npe-
noppeheH. MNpuHuese Endpupe JenuHek caBpemeHn cy napoanyky naHaaH Lekcnuposum Kpamesruhma. OHe cy MUTOBN Y
OEKOHCTPYKUMjU, aHTU-NIPUHLIE3E KOje ce He Mory 6opuTu NPOTMB CyAbMHe Koja UM je HaMmetbeHa. Xymop JennHekoBe pa3o-
paH je y rpOTeCKHOM HauMHY KOjUM jyHaKMhbe Pa3oTKPMBaAjy MYLLUKe AMCKYPCE, MPEKO UCKPUBIbEHbA, U30KPEHYTUX LnTaTa,
Kanambypa u jesnyknx urapa.

Po3amyHga je 6una Knnapcka npuHuesa 13 pasgobrba peHecaHce, anu 1 Nk usrybroeHe Lybeptose onepe. Kputnyapwm je
Ha3uBajy ABOjHULIOM JennHekoBe. CTelltbeHa je n3mehy TecKoOHe Kpu3e »KeHe nrcua 1 CUOBUTOT anv ambmBaneHTHOr o-
Hoca c napTHepom Oynerom. PozaMmyHaa nocTasiba NuTare ogpehyje N nuk ,cnucaterbuie” heHo BnacTuTo Teno? Kao wro
Llekn c PonaHom bapTtom pa3Buja gujanor o Teopmju moge, PozamyHaa je oAroBop Ha KpUTKKY flakaHOBCKe NcuxoaHanmse
aMepuryKe NOCTCTPYKTYpanucTuuke ¢runosodkutbe Llyaut batnep n kbeHy Teopujy o ANCKYP3UBHOj KOHCTPYKLMj1 Tena. Cnu-
caTesbmua Po3amyHaa NOKyLUaBa fja ce UCTPrHe 13 CUMOONNYKOT NopeTKa YMme NogpuBa OCHOBE CTBapaniauykyrx Kateropuja
MAEHTUTETA Kao LITO CY »KYAHA, CEKC U CEKCYaNTHU UOEHTUTET.

Mosopuwrte ,Xoten Bynuh” je ymeTHMUKa opraHmM3aLja Koja UCTpaxKkyje HoBe nNpucTyne TeaTpy. Beh rognHama je npucyt-
HO y XpBaTCKOj 1 13[Baja ce peanunsaumjama cneyndpmruHmnX ayTopcKmx npojekata. flocag cy n3segeHe npefcrase npema Tek-
CcTOBMMA Cy6Bep3nBHUX ayTopa nonyT MKeHea, CaBuukKaje, Muwmnme, Konnja, Aptoa. Xoten bynuh nocTao je npeno3sHaT/bnBo
MeCTO 3a CaBpeMeHa No30pULLHa NcTpaxusara. Of noyeTka CBOr AenoBaha, MNo3opuwTe ,XoTten bynuh” je nporpam cBojux
npeAcTaBa 3aCHUBANO Ha BUCOKOj M3BONaukoj eHepruju, Aonasnna oHa Of M3BOPHe CHare n3Bohaua Koju cy ce TOM Npunn-
KOM MPBY MYT 036M/bHO NOCBETUIIN MNO30PULLTY, AN OF APAaMCKMX YMETHMKA BPXYHCKUX M3BOHAUKUX CMOCOOHOCTY, Kao WTO
cy Ha npumep AHa Kapwuh, HuHa Buonuh, MBaHa Josnh.

MpepncTaBe MNo3opuiwTa ,Xoten bynuh” 6upaHe cy y cenekuuje 1 HarpahuaHe Ha 6pojHUM MehyHapOoAHVM 1 XPBATCKUM ecTu-
Banuma (Pectuan ABntoH; 10. mehyHapoaHu dectuan y KasabnaHky; Festival Teatro de Oriente, bapcenoHa, BeHeuyena,
2003; TpHoecT, JbybsrbaHa, 2004; Internacional Festival for Experimental Theatre, Kanpo, Erunar, 2004; Borstnikovo srecanje,
Mapubop, 2004; Mala fronta novog plesa i performanca, Festival sodobnih gledaliskih umetnosti — EXODOS, Jby6rbaHa,
CnoBeHuija, 2005; Festival de Teatro de La Habana, Ky6a, 2005; SEAS Festival Udine, itanuja, 2005; Ckamna ¢pectusan,
An6aHuja, 2005; LlaHkapjes oM, Jby6rbaHa, 2006; 8" International Blacksea Theatre Festival, Trabzon, Typcka, 2007,
¢dectnsan MOT, MakegoHuja, La MaMa, bbyjopk...)




40" INFANT

Elfriede Jelinek

ROSAMUNDE

The ‘Buli¢ Hotel’ Theatre, Croatia

Directed by Senka Buli¢

Set design and music: Tomislav Curkovié
Costume: Oliver Julari¢

Lights design: Niksa Mrkonji¢

Production: The 'Hotel Buli¢’ Theatre,
Zetski dom Royal Theatre, Theatre & TD

Cast: Tihana Culafi¢ and Marinko Les/Marko Cindrié¢

Duration: 60 minutes

‘Rosamunde’ is the third drama of the
cycle Drama of Princesses, besides
Snow White, The Sleeping Beauty,
Jackie and the Rock. The cycle is sub-
titled ‘Death and the Maiden’ after a
Schubert’s piece of the same name.
Elfriede Jelinek explores female ar-
chetypes. She depicts the male view
onto every phase of female existence
as an engine of death. In her search of
the truth, Show White gets killed by
the Hunter; The Sleeping Beauty is
woken from her dream by the Prince,
giving her a submissive role; Rosam-
unde is forced to acknowledge that
the status of a wife is incompatible
with writing, and that every creative
activity of a woman is doomed to fail-
ure. Jackie is a hostage of the deaths
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SNT, Chamber Stage

of her dear ones and the prisoner of the media image of herself. Ingeborg Bachmann and Sylvia Plath despair at the impossi-
bility to set things in motion and are captives of the space predetermined for them. The Princesses of Elfriede Jelinek are
contemporary parodistic counterparts of Shakespeare’s princes. They are myths in deconstruction, anti-princesses who cannot
fight the fate they are predestined for. Jelinek’s humour is devastating in the grotesqueness with which her heroines unveil
male discourses, by distorting, twisted quotes, puns and plays with words.

Rosamunde was a Cyprian princess from the Renaissance period, but also a character in a lost opera by Schubert. Critics call
her Jelinek’s double. She is trapped between a disquieting crisis of a female writer and a tempestuous and ambivalent rela-
tionship with her partner Fulvio. Rosamunde wonders if the character of a ‘writer’ determines her own body. Just like Jackie
develops a discussion on the theory of fashion with Roland Barthes, Rosamunde is an answer to American philosopher Judith
Butler’s critique of the Lacanian psychoanalysis and her theory of the construction of the body through discourse. The writer
Rosamunde attempts to escape the symbolical order, thus undermining the bases of the creative categories of identity such
as desire, sex and sexual identity.

The Buli¢ Hotel Theatre is an artistic organisation which explores new approaches in the theatre. For years active in Croatia,
it stands out by producing distinctive authorial projects. They have staged dramas after the texts by subversive authors such
as Genet, Savitskaya, Mishima, Kopi, Artaud. The Buli¢ Hotel has grown into a recognisable place of contemporary theatrical
exploration. Since the very start, the Buli¢ Hotel Theatre founded the programme of their productions on the highly ener-
getic performance, whether it originates from the personal power of the performers who are, for the first time, dedicated
seriously to the theatre, or the dramatic artist of first-class performing abilities, such as Ana Kari¢, Nina Violi¢, Ivana Jozi¢.

The productions of the Buli¢ Hotel Theatre have been selected for and awarded at a number of international and Croatian
festivals (Avignon Festival; The 10" International Festival in Casablanca; Festival Teatro de Oriente, Barcelona, Venezuela, 2003;
Trnfest, Ljubljana, 2004; International Festival for Experimental Theatre, Cairo, Egypt, 2004; Borstnikovo srecenje, Maribor,
2004; Mala fronta novog plesa i performanca, Festival sodobnih gledalis¢ih umentosti - EXODOS, Ljubljana, Slovenia,
2005; Festival de Teatro de La Habana, Cuba, 2005; SEAS Festival Udine, Italy; Skampa Festival, Albania, 2005; Cankarjev
dom, Ljubljana, 2006; The 8" International Blacksea Theatre Festival, Trabzon, Turkey, 2007; Festival MOT, Macedonia,
La MaMa, New York...)
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(npatehu nporpam)

YETPAECET rOANHA UHOAHTA

n3nox6a ¢pororpadmja
BpaHucnas Jlyuunh, Cpbumja

MHbaHT je HacTao Kao akTMBaH OAroBOP Ha HeCTaHaK jyrocnoBeHcKor dectrBana Mano no3opje, Koje je nocTojano Ase geue-
HUje, N Xerbe A3, y BpeMeHy HenogeCHOM 3a KYNTypy U KOMyHMKauujy, OTBOPUMO CacBMM HOBM NPOCTOP 3a pa3mMeHy KynTyp-
HUX BPeHOCTY Ca CBETOM, la OHOj MaJioj anu 3HAUYajHOj CTBAPAlauKoj EHEPIrUju MIAfKX, Koja OONMKYje HelITO HOBO KOA Hac,
06e36e1MMO afileKBaTaH KOHTEKCT Kako 6U CcTeknv npaBy nHdopmMaLujy o cebu, CBOM NPOU3BOAY M HOBMM NMO30PULLHVM MHO-
BaLMjama, 6110 OHMMa KOjU Ce 3aCHMBajy Ha HEKMM KJTACMYHWjM efIEMEHTVIMA UM OHUM KOj/ YBOJE TEXHOJOLLIKE, MefnjcKe

n gpyre nHoBaymnoHe obnuike.

NHbaHT decTuBany Kao ornegHOM NPOCTOPY HOBOF TeaTpa MHTEPECAHTHU Cy caMo HeyoburuajeHr o6nmum TeaTpa Koju npo-
MOBWLLY HOBE 3HaueHCKe KaTeropuje 1 pemeTe KnacuyHe casHajHe knuwee. Takohe, oHM Koju cBOjoM cybBep3uBHOLRy
3HaTHO HapyLUaBajy XOPW3OHT OYeKMBaHa, pylle ycTarbeHe Hopme. OHO WTO je noce6o 6GUTHO 3a OBY BPCTY MO30PMLLIHE
Mpakce je BUCOKa CBECT O MpoLecy paga U YMETHUYKOM YMHY. Ml OHa, He camo fJa je KpUTUYHA crnpam eTabnvpaHor noso-

pULLITa, HErO Y PaguKaHuja y Kputuum
OPYLWTBEHNX HEraTVBHOCTU U MOjaBa.
Mopep oBora, oBaj dectuBan 6u Tpebda-
10 1 a YKaXe Ha KJbyuyHe NnHuje pas-
BOja HOBOT 1 aNTepHaTUBHOT TeaTpa,
Kao 1 Aa oupTa pa3yheHocT Tparama,
BENUKW YNUB TEXHOMOrWje, MallnHa,
KommnjyTepa 1 Meamja Kojuma YoBeK rno-
cTaje npoTesa. Takohe, Aa Kpo3 pasHe
obnuke penosarba M3HOBa MOTBPhHyje
KOJIMKO je BaXXHWjui MPoLeC UCTPaxu-
Bakba MPW HacTaHKy NpepcTaBe Yak u
o[ camor apTedaKkTa 1 KONIMKO je rnefa-
nau-y4yeCHUK CTaB/beH y CacB/M HOBY,
AKTUBHY V1 OfTOBOPHY NO3MLUjY.

Mporpamcka cTpyKTypa dpectusana
3HATHO Ce pasfnKyje of CANYHMNX
decTmBana kop Hac. CaunkbeHa
o[} MHOLLUTBA cermeHaTa oHa y
cebu objegutbyje pasHo-

MosopwuwTe ,Managune”, Egg(s)hell, 2010. / Maladype Theatre, ‘Egg(s)hell’, 2010



BPCHe Mporpame: of LeNioBeYepHUx
npencTsa y rnaBHOM Nporpamy, ynmu-
HYX CMeKTaKana, npeKko paguoHunLa, ns-
nox6u, nepdopmaHca, CUMNo3unjyma, Ao
decTnBanckux npogykumja. Pasyhe-
Ha decTuBancka npakca noTeBpauna je
BULLE HEro OunrnegHo nNoTpeby KoH-
TUHYMPaHOT HErOBaka NPOAYKLUMjCKOr
cermeHTa decTmBana. HdpaHT npoayk-
uvje Cy K/byYHU aprymeHT y CyWTUH-
CKOj pa3MeHV YMETHUUKUX naeja, apTe-
dakara, jep He camo aa noTephyjy HMBO
HaWmWX NpoAyKLuuja, HEFrO Y KOHTEKCTY
MHOCTPaHux decTrBana ykasyjy Ha 03-
6V/bHe NoTeHUWjane cTBapasnala HoBor
TeaTpa.

CvmoH pabosaly

Teatap Akxe, ,lyx 1 Mpax”, 2012. / AKHE Theatre, 'POOKH & PRAKH’, 2012

YTopak, 25. jyH, 23.00

KUHC, Kny6 , Tpn6uHa mnagunx”

MnaBo no3opuwTe, ,MeBam Kao Aa cam nTrua“, 2007. / Blue Theatre, ‘I Sing Like a Bird’, 2007
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(side programme)

FORTY YEARS OF INFANT

a photography exhibition
Branislav Luci¢, Serbia

The Infant festival appeared as an active response to the disappearance of the Yugoslav festival ‘Small pozorje’ which existed for
more than two decades. It was also born out of the wish to open a completely new space for the exchange of cultural values
with the world in these times that are not favourable for culture and communication, and to provide an adequate context for
that small but significant creative energy of the young who create something new here, so that they can acquire the realistic in-
formation about themselves, their product and new theatre
innovations based either on some classical elements or they
introduce technological, media and other innovative forms.

As an experimental space of the new theatre the festival Infant
cherishes only the unusual theatrical forms that promote new
meaning categories and disturb classical cognitive clichés. More-
over, those whose subversiveness presents significant challenge
to the horizon of expectations, destroy habitual norms. The
thing that is important for this kind of theatrical practice is high
awareness of the process of work involved in an (artistic) act.
This kind of awareness is not only critical of the established
theatre, but is also more radical in criticism of the social nega-
tivities and phenomena. Besides these, this festival intends to
point to the key lines of the development of new and alternative
theatre, as well as to make an outline sketching the diversity of
explorations, the great influence of technologies, machines,
computers and media in which man becomes a prosthetic
device. Moreover, to keep reaffirming, through various forms
of action, that the process of exploration is more important for
a theatrical production than even the very artefact and that
spectator-participant has been given a completely new, active
and responsible position.

The programme structure of the festival differs a lot from
similar festivals in our country. Consisting of a number
of segments, it envelops a variety of programmes:
from full-length shows in the main programme,

2012

’
’

HauunoHanHu kopeorpadcku LeHTap OpneaHa, ,BpaHe”, 2012. /

Centre Corégraphique National d'Orléans, ‘Les corbeaux
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street spectacles, through workshops, ex-
hibitions, performance art, symposium, to
festival productions. The diverse festival
practice has confirmed a need, which is more
than obvious, for continual fostering of the
production segment of the festival. The In-
fant’s productions are a key argument point
in an essential exchange of artistic ideas,
artefacts, because they not only affirm the
high level of our productions, but in the
context of international festivals, reveal se-
rious potentials of the creators in the new
theatre.

Simon Grabovac

Teatap JlyTeH, ,Pn6ap”, 2012./ The Lutin Théatre,
‘Poisson pécheur (The Fish Fisherman)’, 2012

Buted Teatap, Alfa Boys, 2011./ The Bitef Theatre, Alfa Boys, 2011
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EANN KOABPEJKEP

CTyAno 3a eNeKTPOHCKM TeaTap,
YHusepsuret punny, Bennka BputaHnja

MN3Bope: Muke Bekecep, Manaku Oposko, Enn KoHcynTtaumje n nogpuka: TatjaHa Jbyjuh

Cramn, Awec LLiHajaeBunpa, bopuc bytopauy Ousnukm TpeHuHr: Muke Bekecep, Xasum Kamanepux
Mysuka: Urop CtenaHoBuh, Bnagumup bojoBuh, CueHorpaduja/pexunja: DaxpyavH HyHo Cannx6erosuh
CtuB KeHepau, JoxaH Ce6acTujaH bax

Koctum: XaHa JlamuH, Jin bopTBUK Tpajarbe: 60 MuHyTa

(paguoHmua ranepunje CruseH JlopeHc)
[n3ajH 3ByKa: JaH TomncoH

Ceetno: bBopuc Bytopay

Bupeo: Aywan MetkoBuh, CrjyapT LlypT

loguHa je 2029. [pabaHcku paiti 6ecHu
Espoiiom. Yogek tio umeHy Eguii ogbuja
ga ce UPUKJIOHU 6UJIO Kojoj ClUpaHu y
cykoby u Uokywasa ga {obeiHe po-
jektiyjyhu ce y tajHu KomijyiiepcKku
dpoipam BEHHOCT - Gpoipam koju he
My, Kako eepyje, omolyhuitiu ga ce y toil-
tyHoctuu uHteipuwe y ceelli KOMUjy-
tuepa, ceelli y KOMe Hemd 3J10, MpXHbe,
6onecitiu usu cMpiiu.

Egul yctiesa ga gekogupa tuajHy wu-
¢hpy Koja wihuiuu tpoipam.

Wugppa je—-HOBEK.

Jlukosu ce Upemewdilajy y ceelli KOM-
Ujytuepa.
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CHN, CuyeHa , JoBaH HhopheBuh”

Anu, asaj, oHu Hucy ywnu y tpoipam BEYHHOCT, kako sepyjy Equi u reiosu cnegbeHuyu, eeh y CchuHiy, supyc Upoipam HaYUreH
o megujckoj cauyu ceettia y 2013. loguHu.
Egutiosa enagasuHa to4vuree. Let’s dance!

Mpojekat EOun ko0bpejkep cnepn BokTpuHy CTyaunja 3a enekTpoHcku Teatap (CET) no kojoj ce, y3 nomoh 1 ynpkoc ynotpe6bu
HajHOBMjX TEXHONMOLWIKUX MHOBaLUMja, MaBHW aKLeHaT CTaB/ba Ha MCKPEHW CycpeT ca Apyrum mpbyackum 6uhem. Cnepehn
CBOje yCneLlHO Nnojas/bMBatbe y OKBUPY Nporpama Late at Tate y uyseHom noHgoHckom my3ejy Tate Britain, ca Anokanuntuu-
HUM KnbepHeTnuKum nosopuwwHum aktom ELWIM, CET ce nojaerbyje ca CBOjUM HOBUM, ,MMEP3UBHO-KNOEPHETUYKM UCKY-
CTBOM” KOje UcTpaxyje pacuen nmehy BupTyenHe, TeXHUYKM coPucTULMpPaHe XneppeanHoCTy 1 CTBapHe, cupoBse 1 6py-
TaflHe CBakoAHEeBULIE HEMUPHOT 1 ynalleHor Jbyackor 6uha yxsaheHor y mpexy gunema n NnpoTUBPEYHOCTU Koje bauajy
ceHke Ha ocsuT 21. ctoneha.

Kao n y muTy, EQun 3anounme cBoje nyToBame Kao Kpasb, a Bpaha ce y nonasHy Tauky CBOI NyToBarba Kao usbernvua. Mehy-
TUM, HUCY N 060j1La, cnefehn HeKy BrLY NOMMKY Halle nponasHe npupopge, jegaH Te uctn YOBEK? EannoBo npokneTcso
NeXn y YnHbeHnLUM a yBEeK M3HOBa MOpa fa peLlaBa OBY NCTY 3arOHeTKY.

CTyavo 3a enekTPOHCKM TeaTap je npeay3eo y30ya/brBO NyToBame Ca KpasbeM-1306ernnuom Koju je BeKkoBrma 1o MKoHa
Halle HeorpaH/yYeHe orpaHMYeHOCTU — NMyTOBarbe Koje ce NMoKa3ano yBek M3HOBa OONHO, anv NCTOBPEMEHO 1 KaTap3UYHO 3a
CBaKy HOBY reHepauujy.

CET - Ku6epHeTtunuko nosopuiuHo npepysehe
CTyavo 3a eneKkTPOHCKM TeaTap je Y HenpecTaHoj NoTpasu 3a yMeTHUYKOM GOpPMOM, KOja Ha Hajooby HauMH OCNIMKaBa Hally
XeJby 3a camoogpeherem 1 caMooCTBapeHeMm y MOCTAEMOKPATCKOM ApyLITBY OpemMeHUTOM CiojeBMMa Uctopuje, ngeono-
ruje n TexHonoruje. Jlounpat y JlIoHaoHy, meranononucy 6orator u pa3HOBPCHOT YMETHUUYKOI MUIbea, Ynja je KpeaTMBHa
aTmocdepa npepogpeheHa NpoayKTMBHOM MHTepaKLMjoM n3mehy yMeTHUKa PasnnunTix HaLMOoHaNHOCTU 1 AUCLMTIIMHA,
CET cTBapa TeaTtap 3a Koju je KapaKTepUCTMYHa jol jefHa popma MHTEPAKTUBHOCTU: MHTEPaKLMja n3mehy n3sohaya n Kom-
njytepa — Tj. u3mehy YoBeKa 1 MallMHe — ofaTie Ha3uB KNGepHeTMYKO NOo30puLLTe.

CET je nokpeHyT 2007. roguHe y Cpbuju. YnaHoBmn-ocHmBaum bunu cy Anekcangap hepuh, lpyna Akagemuka, beorpag (Cpbuja);
MaxpyanH HyHo Canux6erosuh, TatjaHa Jbyjuh, Matnjac Octpuk, Amsterdam Cyber Theatre (XonaHauja) n bopuc bytopau,
PVC-T, Hosu Capg (Cp6uja).

CTyavo 3a eneKkTPOHCKM TeaTap je npepactao y UCTpakmnBauky MHCTUTYT, KOju je NpuapyxeH YHuBep3uteTy MpuHuy 2012.
rofiviHe ofi Kafia y OKBUpy YHuBep3uTeTa BOAU CBOjy YMeTHUUKY nabopatopujy SETLab. CET prHaHCHjckn n opraHn3aumoHo
noap»«aBa GRE (Greenwich Research and Enterprise) YHusep3suteta lpuHuu.

YnaHosu CET-a cy YHusep3utet [puHny, JlIoHgoH (Benunka bpuTaHuja); Akagemuka, beorpag (Cpbuja); Cactusbloem, AHTBepneH
(benrwja); PVC-T, Hosu Cap (Cpb6uja); Magadat, AMcTepaam (XonaHawja).
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OEDIPUS - THE CODE BREAKER

Studio for Electronic Theatre,
University of Greenwich, UK

Performers: Mieke Weckesser, Malachy Orozco, Advice and support: Tatjana Ljuji¢

Ellie Stamp, Agnes Schneidewind, Boris Butorac Physical performance training: Mieke Weckesser,
Music: Igor Stepanovi¢, Vladimir Bojovi¢, Hazim Kamaledin

Steve Kennedy, Johann Sebastian Bach Scenography/directing: Fahrudin Nuno Salihbegovi¢
Costume: Hannah Lammin, Lee Borthwick

(workshop Steven Lawrence Gallery) Duration: 60 minutes

Sound design: lan Thompson
Lighting: Boris Butorac
Video: Dusan Petkovi¢, Steward Jurt

The year is 2029. Civil war rages through-
out Europe. A man called Oedipus re-
fuses to take sides in the war and tries to
escape penetrating the secret computer
programme ETERNITY. This programme
enables the one who penetrates it to be-
come completely integrated into the
world of the computer — a world with-
out evil, hate, illness, or death.

Oedipus manages to decode the secret
code which was protecting the pro-
gramme.

The code was - M A N.

The characters are shifted into the world
of the computer.
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SNT, Jovan Djordjevi¢’ Stage

But, alas, the characters have not entered the ETERNITY programme, as Oedipus and his followers believe, but the virus programme
Sphinx that is designed according to the media picture of the world in 2013.
Oedipus’rule begins. Let’s dance!

Oedipus — The Code Breaker is following SET’s doctrine of being always at the forefront of the technological innovation,
whilst keeping in mind that the prime purpose of theatre has always been and always will be a sincere encounter with ones
fellow human being. Following their successful appearance at the Tate Britain’s Late at Tate, with Apocalyptic Cybernetic
Theatre Act OEDIPUS, Studio for Electronic Theatre has been working on a follow up, an immersive cybernetic theatre experi-
ence which explores the disjunctures between the virtual, a technically sophisticated cybernetic hyperreality and the actual,
a crude and brutal everyday reality and the restless and fearful human-being caught in a set of dilemmas and discrepancies
which overshadow the dawn of the 21* century.

As in the original myth Oedipus starts his journey as a king and arrives back at his point of departure as a refugee. But, aren't
they both, following some higher logic informed by our transient nature, one and the same? Oedipus’ curse lies in the fact
that he has to solve this same riddle all over again.

Studio for Electronic Theatre made an exciting journey with the king-refugee who has, for centuries, been an icon of our
limitless limitedness — a journey which proved to be both painful and yet very cathartic for each new generation.

SET - Cybernetic Theatre Enterprise

Studio for Electronic Theatre is in the persistent quest for an ever-changing artistic form that in the best way portrays modern
desire for self-identification and self-realisation in a post-democratic environment coated by layers of history, ideology and
technology. Based in the vibrant city of London, with its rich and versatile artistic milieu, whose creative atmosphere is
already very much determined by the productive interaction between artists of different backgrounds and disciplines, SET
makes theatre that is strongly characterised by the employment of yet another form of interactivity: the interaction between
the performer and the computer - i.e. between the human and the machine — hence the name cybernetic theatre.

SET was established in Serbia in 2007. The founding members of SET were Aleksandar Djeri¢, Academica Group, Belgrade
(Serbia); Fahrudin Nuno Salihbegovi¢, Tatjana Ljuji¢, Matthias Oostrik, Amsterdam Cyber Theatre and Boris Butorac, PVC-T
from Novi Sad.

In 2012 Studio for Electronic Theatre become a research institute affiliated with the University of Greenwich where it runs the
SETLab. SET is supported by GRE (Greenwich Research and Enterprise), University of Greenwich.

Members of SET (2012): University of Greenwich, London (UK); Academica, Belgrade (Serbia); Cactusbloem, Antwerp (Belgium);
PVC-T, Novi Sad (Serbia); Magdatt, Amsterdam (The Netherlands).
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Bepa MaHTtepo un O pymo go ¢pymo, NMoprtyran

~jeaHa muctepuosHa CTBap, peue e.e. KAMUHIc*" MNpojekart cy nogp«anu: Casa da Juventude de
KoHuenT n n3sohere: Bepa MaHTepo Almada; Forum Danca; Re.al / Amascultura
LWmunHka: Anpa CanaBusa (Npema LpTexy

Kapnote Jlarnpgo)

Tpajarbe: 20 MyHYTa
PekBnsntu: Tepesa MoHTanBao

OpuruvHanHu gu3ajH ceetna: #Koao Mayno LaBujep

ApanTauuja cBetna n pykosohemne: BpyHo lacnap

M3BpwHa npogykuuja: Kyntyprecrt 1996, ,,Omax
Llose¢unHun bejkep”
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KUHC, Benuka cana

Cono npepcrtaBa ,jegHa muctepuosHa CTBap, peye e.e. KaMUHIC*” HacTana je y jaHyapy 1996. roguHe, y okBupy gorahaja
,OMax LlozeduHn bejkep” opraHmnsoBaHor of cTpaHe nosopuwta KyntyprecT y JlncaboHy. Y cBOjoj BM3Mju XKMBOTa 1 paja
LpHe urpaune u nesauntie npee nosnosuHe 20. Beka, Bepa MaHTepo je ogabpana wupu npuctyn, n3saH nuua Llozedure
Bejkep. Y nporpamckoj kKimxuum je Hasena: ,/ima jegHa cTBap Kojy 6ux xTena fa npoHahem unm cTBOPUM: OrpomaH npocTop
y kome npeosnahyjy 6oratctso u gyx... [...] Taj Ayx 0 KOMe roBOprM HeMa TeXHbU a MOHULLTY TeNI0 1 He CTUAMN Ce TeNleCHUX
Xesba WM CBOT MOJa, TO LITO XeNu jecTe Aa WCKOPeHW 6axaToCT, CTPaxoBUTY Hepa3yMHOCT, AyOOKO UrHopucame,
CMPOMALLTBO XOPU3OHTA, MaTepujanmsam Uta, UTA. (HaxanocT, usrneda Aa je nicrta gyradka...)”

* lllTa je 3ancTa pekao o LlozedurHu:
sjenHa mucteprnosHa CTBap, H/ NPUMUTMBHA HU LUUBWUAN30BaHa, U N3BaH BPEMEHa, Y CMUCAY Y KOjeM je eMoLnja U3BaH apu-
T™MeTnKe”

Bepa MaHTepo je ctyanpana knacnuHu nnec kog AHe Mackono v 6una unaHvua baneta [yn6eHkunjaH nsmehy 1984. 1 1989.
roguHe. Kopeorpadujom ce 6asu of 1987, a og 1991. rogmHe cBoja fena npurkasyje y EBponu, ApreHTuHu, bpasuny, KaHagw,
CwnHranypy, JyxHoj Kopeju n CA-y.

M3 cBor kopeorpadckor paga Bepa MaHTepo nocebHo n3gBaja cono Komage ,Moxaa fa Hajnpe urpa a noTom pasmuLba’
(1991), ,Onumnnja” (1993) n ,jenHa mucteprosHa CTBap, peue e.e. KaMuHrc*” (1996), 3aTMm KonekTrBHa ocTBapema ,/cnop”
(1993), ,3a pocagHy n gy6oky Tyry” (1994), ,Moe3uja n okpytHocT” (1998), ,CBe po TpeHyTKa Kaga he bor 6uTK yHMLWITEH
EeKCTPEMHUM MpPaKTMKoBameM nenote” (2006) kKao u nocnepwy npepctasy ,loyehe ga Ham HepoCTaje CBe WITO HaM Huje
notpe6Ho” (2009).

Ogp 2000. roguHe noceeheHa je 1 BOKanHoOM u3Bohetby, Mpy YeMY HeH NeBaykmM perneptoap obyxBaTta fiena HEKOMMKO ayTopa
Kao 1 eKcrieprMeHTasiHe My3/yKe NpojeKkTe HacTane y capaftu ca Apyrum ymeTHULMMma.

Mo3opuwTe Kyntyprect y JlucaboHy opraHmsoBano je 1999. rognHe jeqHOMeCeUYHY PETPOCNEKTHBY HheHUX L0 Tafa HacTanmx
KOMaga, Koja ce ofBnjana nog Hasmeom ,Mecel mapT, BepuH meceu”.

,M3jenare conctBeHor cpua“, feno Koje je HacTano y capagmu ca Bajapom Pyjem Kadesom, npefcrasmano je MopTyran Ha
26. 6ujeHany y Cao MNMaony 2004.

Bepa MaHTepo je 2002. rognHe ofgnvkoBaHa Harpagom Anmaga, Kojy gopesbyjy Munuctapctso Kyntype lNMoptyrana. Mpe-
CTVXHY Harpagy lynbeHkujaH 3a LenoKynHM AONPUHOC YMETHOCTU Aobuna je kao n3sohau n kopeorpad 2009. roguHe.
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‘one mysterious Thing, said e.e. cummings*’,

‘WHAT CAN BE SAID ABOUT PIERRE’, ‘'OLYMPIA’

Vera Mantero & O Rumo do Fumo, Portugal

‘one mysterious Thing, said e.e. cummings*’ to Josephine Baker’

Concept and performance: Vera Mantero Supports: Casa da Juventude de Almada;
Make-up: Alda Salavisa (original drawing by Forum Danca; Re.al / Amascultura
Carlota Lagido)

Props: Teresa Montalvao Duration: 20 minutes

Original light design: Joao Paulo Xavier
Light adaptation and operation: Bruno Gaspar
Executive production: Culturgest 1996, ‘'Homenage
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CCNS, Main Hall

The solo ‘one mysterious Thing, said e.e.cummings*’ was created in January 1996 for the ‘Homage to Josephine Baker’, an
event organized by the theatre Culturgest in Lisbon. In her vision of the life and the work of the black dancer and singer of
the first half of the 20" century, Vera Mantero chose an approach that goes beyond the face of Josephine Baker. In the pro-
gram she wrote: ‘It is one thing that | would like to find or create: a vast territory in which richness of spirit prevails. [...] This
spirit I'm talking about has no wish to abolish the body, has no shame of its desire and of its sex, what this spirit wishes is to
eradicate coarseness, the frightful foolishness, the deep ignorance, the poverty of horizons, the materialism, etc., etc. (unfor-
tunately, this seems to be a long list...)’

* What he really said about Josephine:
‘'one mysterious Thing, neither primitive nor civilised, or beyond time, in the sense that emotion is beyond arithmetics’

Vera Mantero studied classical dance with Anna Mascolo and worked in Ballet Gulbenkian in Lisbon between 1984 and 1989.
She started creating her own choreography in 1987 and since 1991 she has been showing her work all over Europe, Argentina,
Brazil, Canada, Singapore, South Korea and USA.

From her choreographic work she points out her solos ‘Perhaps she could dance first and think afterwards’ (1991), ‘Olympia’
(1993) and ‘one mysterious Thing, said e.e.cummings*' (1996), as also her group pieces ‘Under’ (1993), ‘For Boring and Pro-
found Sadnesses’ (1994), ‘Poetry and Savagery’ (1998), ‘Until the moment when God is destroyed by the extreme exercise of
beauty’ (2006) and her latest piece ‘We are going to miss everything we don't need’ (2009).

Since the year 2000 Vera Mantero is dedicating herself also to vocal work by singing the repertoire of several authors and co-
creating experimental music projects.

In 1999 the Theatre Culturgest in Lisbon organized during one month a retrospective of her work created until then, which
was entitled ‘Month of March, Month of Vera'.

‘Eating your heart out’, a work created in collaboration with the sculptor Rui Chafes, represented Portugal at the 26" Biennial
of Sdo Paulo 2004.

In 2002 Vera Mantero was awarded the Almada Prize (IPAE/Ministry of Culture) and in 2009 the prestigious Gulbenkian Art
Prize for her career as a performer and choreographer.
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Bepa MaHTtepo un O pymo go ¢pymo, NMoprtyran

yLTa pehnu o Mjepy” Mpopykuuja: O pymo go ¢ymo / Konpogykuuja:
KoHuenT n n3sohere: Bepa MaHTepo Festival Escena Contemporanea ‘11, Madrid
3ByuHu 3anuc: un fenes (ognomum 13 npeaasBarba

,CN1HO3a: 6eCMPTHOCT 1 BeYHOCT") Tpajare: 17 muHyTa

Pepakuwja 3ByyHor 3anuca: Bepa MaHTtepo,
Butop Pya n AHToHuno [lyapre
Ceetno: BpyHo lNacnap
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KUHC, Benuka cana

LTpunukom obenexasarba CBeTCKOT AaHa nrpe 2006. roariHe, n3Benia cam KpaTKy MMMNPOBM3aLujy Ha 3BYK Tj. rnac XKuna [enesa
13 npepasatba 0 CNMHO3M 1 HErOBOM KOHLIENTY TPUjy BPCTa 3Hama JOCTYNHUX Jbyackom 6uhy (npepaBarbe 0 Kome je pey
¢dokycmpaHo je Ha NpBY BPCTY 3HaHa, OHO Y KOMe ce roToBo cBe Kpehe..). M3Bena cam maHunynauuje ca TemnopanHowhy
[lene3oBor roBopa, anv oHe Cy MUHUMAasHe, C 063MPOM fia UX Cam roBop — 1 To y cneunduryHoj bopmu — Beh obyxaarta. Mo-
KpeT cam 6a3mpana Ha UHCUCTUParby 1 y3eMibetby, Tefy Koje MpUTICKa 1 rypa MpocTope 1y NoTnyHoCTy ce Kpehe Hagone,
y npasuy npema 1ny. OBakaB M3pas je y carnacjy ca MHOTMM MOjM PagoBKMa, y KOjMa ce Kpo3 MynTunankaumje gosoae y
UHTepakuujy ¢runosoduja n nHTynumja, BepbanHo 1 HeBepbanHo, pauroHanHo u npaumoHanHo. Oectmsan Escena Contem-
poranea BUJEO je 04N0MaK U3 Tor paga Ha JyTjyby, 3arHTepecoBao ce 1 No3Bao Me je Aa ra jasbe pa3BujeM 1 npeactasmm.”
Bepa MaHTepo

O pymo po ¢ymo je opraHuzaumja, npogyLeHTcka Kyha, opraHnsaTop fomahvx 1 MHOCTPaHUX TypHEja, NCTPaXxnBayka, obpa-
30BHa 1 OfjHeaBHO N Nporpamcka CTPYKTypa Y Nosby CaBpemeHOor nieca, Kojy je ocHoBana Bepa MaHTtepo 1999. roguHe, a
KOjy oy OCHMBama nofpxasa MuHuctapcteo Kyntype MNoptyrana. CBOjM NO3NLIMOHUPaEM Y 06/1aCTV eKCriepuUMEHTaNTHOT
N YMETHUYKOT UCTPaXKMBarba, NPOLINPUNA je rpaHuLe naeca 1 heroB XOpn3oHT, Ha KOMe ce YKpLUTajy niaec, My3unKa, no3o-
puULLTe, KibMXKeBHOCT/Noe3Kja, BU3yenHe yMeTHOCTU 1 GUiIM.

Ogp 2000. rognHe O pymo o ¢ymo je oAroBopaH 3a NpoAyKLmMje HEKONMKO YMeTHUKa Kako 6u ce ob6e3befmna HeonxogHa
CpeAcCTBa 3a Pa3Boj 1 WMPeHe HUXOBMX Kapujepa 1 oMOryRnam KOHTUHYUTET Y pagy Kao U HacTymnu 1 TypHeje y 3eM/bu U
WNHOCTPaHCTBY.

Tokom rogvHa genoBama, O pymo Ao Gymo je M3rpaano UBPCTY MPEeXY HaLMOHANHNX 1 MHTePHALMOHaIHUX KOHTaKaTa U
napTHepcTaBa (Ca MHCTUTYyUMjaMa, TeaTapcknum Kyhama n ¢pecTrBannma) Ha YeTUpy KOHTUHEHTa, ca KojuMa pa3Buja 1 pea-
nu3yje pefloBHe aKTUBHOCTU Yy BMAY YMETHUUYKUX NpojekaTta. OBa mpexa je omoryhuna ga cee go 2012. roguHe HacTaHy 93
HOBa OCTBapetba 1 peanusyjy ce 184 norahaja (pagroHule, npefaBatba, CKynosu, HedopmManHe NpeseHTauumje UTA.) Kao 1 Ja
ce n3Bepe 988 npepncrasa, of Tora 409 y nopTyranckmm rpagosuma n 579 y MIHOCTPaHCTBY.

Op 2002. roguHe O pymo o ¢dymo je unaH-cyocHuBay mpexe PEJE — Acoumjauuje 3a caBpemeHnu nnec y MNMoptyrany.

O pymo o dbymo nogpasa
GOVERNO DE PORTUGAL - SECRETARIO DO ESTADO DA CULTURA / DIRECCAO-GERAL DAS ARTES
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‘one mysterious Thing, said e.e. cummings*’,

‘WHAT CAN BE SAID ABOUT PIERRE’, ‘'OLYMPIA’

Vera Mantero & O Rumo do Fumo, Portugal

‘What Can Be Said about Pierre’

Concept and performance: Vera Mantero

Soundtrack: Gilles Deleuze

(excerpts of ‘Spinosa: Immortalité et Eternité’)
Soundtrack editing: Vera Mantero with Vitor Rua and
Anténio Duarte

Lights: Bruno Gaspar

Production: O Rumo do Fumo / Co-production:
Festival Escena Contemporanea ‘11, Madrid

Duration: 17 minutes
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CCNS, Main Hall

‘In 2006 within the commemorations of the World Dance Day I've presented a small improvisation to the sound of Gilles
Deleuze's voice giving a class on Spinoza and his concept of the three types of knowledge possible to human beings (the
speech in question focuses on the first type of knowledge, the most basic one, the one in which almost everyone moves...). |
manipulated the temporalities of Deleuze’s speech, but just minimally, as the speech has already some very particular tem-
poralities. And | based my movement on insistance and grounding, a body that presses and pushes spaces and goes entirely
in direction towards the ground. This proposal goes in line with many other works of mine in which multiplicities are pro-
posed that put philosophy and intuition in interaction, as well as verbal and non-verbal, rational and irrational. The Escena
Contemporanea Festival saw on Youtube the precarious video that can be found there with an excerpt of that experience,
got interested and proposed me to develop and present this work.’

Vera Mantero

O Rumo do Fumo

Founded in 1999 by Vera Mantero and supported since then by the Portuguese Ministry of Culture, O Rumo do Fumo is a
creation, production, national and international tour managing, research, teaching and recently programming structure in
the field of contemporary dance, which positions itself in an experimental and research artistic territory. Territory that also
extend the field of dance and its horizons, characterized by the transversality of the artistic disciplines and where dance,
music, theater, literature/poetry, visual arts and cinema intersect.

Since 2000 O Rumo do Fumo is responsible for the production of works by several artists with the aim of creating the neces-
sary means for development and consolidation of their careers, providing a greater continuity of their works and facilitating
opportunities for national and international touring.

O Rumo do Fumo built during its activity years a solid national and international network of contacts and partners (institu-
tions, theatres and festivals) in four continents, with whom the structure maintains a regular activity through the projects by
its artists. This network allowed to produce until 2012 a total of 93 new creations and 184 events (workshops, lectures, mee-
tings, informal presentations, etc), showing 988 performances, 409 in Portuguese cities and 579 in foreign cities.

Since 2002 O Rumo do Fumo is a co-founder member of REDE - Association for Contemporary Dance in Portugal.

O Rumo do Fumo is supported by
GOVERNO DE PORTUGAL - SECRETARIO DO ESTADO DA CULTURA / DIRECCAO-GERAL DAS ARTES
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LOnumnnja”

KoHuenT n n3sohere: Bepa MaHTepo

OpuruvHanHu gu3ajH ceetna: #Koao Mayno LaBujep
ApanTauuja cBetna n pykosohemne: BpyHo lacnap

TekcT: XKaH Qubude

My3suka: ognomum mysuke bakma nurmun, KamepyH
CneunjanHa 3axBanHocT AHn MaHTtepo n Mureny AHxeny Poxun

Tpajarbe: 17 muHyTa

®oto: XKopxe [oHcanBec
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KUHC, Benuka cana

,JeflvH1 onnc oBor KOMaza, HaBefAeH y dnajepy Koju je MpaTno HeroBo NPBo N3BohHere, 00yxBaTao je cnepehe: Bepa MaHTe-
po, uMnpoBM3aunja, 5 MUHyTa.

Mwvcnum fa HUKo y opraHu3auumju MapaToHa 3a nnec Huje NMao HMKaKBY NpeacTaBy o ToMe wra hy ja ypagutu. VI mucnum ga
TO HMje Tpajano camo 5 MUHYyTa.

MapaToH 3a nnec noctao je Beh nctopujcku gorabaj, opraHM3oBaH off CTpaHe HEKOMIMKO nrpava 1 Kopeorpada 1993. roguHe,
Koju cy ognyuunu ga npobyae 3emsby. [la 6u ce urpano. Kaga cy me no3sanu fa yuectByjem y forahajy, pekna cam fja ca Benu-
KM eHTy3mjasmom. OHAa cam noyena fja pasmuLbam WTa Mory Aa ypaamm aa 6ux 'mpobyauna’ reyae. Y To Bpeme cam yrnpaso
unTtana geno 'Kyntypa koja rywn’ KaHa Jubrdea 1 4ymH1no mu ce anconyTHO onpaBAaHnM Aa y okBMpy forabaja npountam
OfJIOMKe U3 Krbure npef nybnvkom — Ma Ko oHa 6una — y no3opuwuty Mapuja Matoc. ‘Kako mehyTum untatu? U 3ap 1o Hehe
6UTK NOMano nNpeTeHUno3Ho, oTnhn Tamo 1 pehu ja cam oHa Koja 3Ha LWTa je Npasa KynTypa unm Hajborba Kyntypa? Moxaa
6u Tpebano pa 6ygem Hara... Mopam Hara untaTtu [lnbndea. 3anenmbeHa o nognory ucnpeg mukpodoHa? He, 1o Huje moryhe...
A wTa oHpa ypaguti? Hara...?” HarocT me je HarHana ga pasmuiubam o MaHeosoj Onvumnuju, Kojy cam 6una Braena HefjlaBHo
y My3ejy Opcej y MNapu3y, rge cam y To Bpeme xuBena. ‘A wra ako je To Onumnuja koja umta unbundea? He, kako yxacHo! Ceu
he me KprBuTU 3a cBeTorphe cnvke utg, uta... icnpuuana cam AHgpey Jlenenkom fa »kennm Hara fa umtam ubudea, anu He
3HaM Kako TO fia n3BefemM — la caMo He ymTam Hara finbudea. Hucam yak H1 nomeHyna cnuky. la nn hete nosepoBaTy wWTa
MU je ogrosopuo? ‘Bepa, cehaw nu ce MaHeose Onumnuje [Kojy cmo Buaenu 3ajegHo]? Mucnum ga 6u tpebano fa ypagui
HewTo ca wom.' [!!1]

W 1o cam oHpa ypagmna.”

Bepa MaHTepo

Onumnuja Bepe MaHTepo
Bepa MaHTepo, Hara y moTnyHOCTW, OCMM CBETNOMIaBUX Narnyya, AnjaroHanHo npenasn No3opHuLy, nonako, Bykyhu Kpeeet
o rBoxbha n3a cebe nonyT HEKaKBOr OrPOMHOr TepeTa npuyBpLieH 3a teHy NeBy PyKy. Y AeCHO] pyLmn ApXKK Npumepak
Kynitype koja iywu MaHa Onbudea. Bepa MaHTepo jow jeiHOM 3aKopauyje y Apyre yMeTHOCTM U AUCUUNUHE (y OBOM Chy-
yajy CnMKapcTBO 1 couuonorujy) aa 6u otmmana, npouniwhasana, HaBOAUIA OHO LITO joj je MOTPebHO 3a nnec, Tako Ja Taj
nnec — cas nnec — 6yae Marbe HeMoTNyH.

Ha Kpajy nyToBama-npenaxema nosopHuLe, n3sohauy-kopeorpadkurba ceam Ha pasmelTeHOM KpeBeTy 1 rnefa y nyonuky.
Onumnuja Bepe MaHTepo HeKako je U3BaH neca, To je nepdopmaHc o ynotpebu Ttena. MisHeHaa 1 y TOKY CamMO HEKOJSIMKO
KpaTKUX MMHYTa, CBa YyAoBULITA, CBU OYHTOBHMLUM of loje 1o ApToa no3BaHu Cy Aa CBefloye O UCTopuju ynoTpebe Tena
o[l CTpaHe KynType Mohu, anv n 0 HemocayWHoOCTU Tena. Y TOKy NeT MMHyTa Aoase A0 U3paxaja TProBUHCKN OAHOC
n3mehy ymMeTHOCTU 1 HOBL@ 1 HEeroBO feHyHUMpame.

AHTOHMO MuHTO PubGenpo, [leHc Temnopepunn KOHTemMmnopepu
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‘one mysterious Thing, said e.e. cummings*’,
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Vera Mantero & O Rumo do Fumo, Portugal

‘Olympia’

Concept and performance: Vera Mantero

Original light design: Joao Paulo Xavier

Light adaptation and operation: Bruno Gaspar

Text: Jean Dubuffet

Music: Excerpts of Bakma Pygmy music, Cameron
Special thanks to Ana Mantero and Miguel Angelo Rocha

Duration: 17 minutes

Photo: Jorge Gongalves




Wednesday, 26" June, 21.00

CCNS, Main Hall

"The only description of this piece, given in the original flyer, at the premiere: Vera Mantero, improvisation, 5 minutes.

I think no one in the organisation of the Marathon For Dance had any idea of what | was going to do. And | also think that it
did not last only 5 minutes.

The Marathon For Dance is already a historical event, organized in 1993 by several dancers and choreographers that had de-
cided to awake the country. For the dance happening in it. When they invited me to participate, | enthusiastically said yes and
started to think about what | could do to ‘awake’ people. At that time | was reading ‘Asphyxiating Culture’, by Jean Dubuffet,
and it seemed to me absolutely right to read some parts of this book for that occasion to whomever might be present at the
Maria Matos Theatre. “But read it how? And won't it be a bit pretentious, to go there and say | am the one who knows what is
true culture, or the best culture? Maybe | should be naked... | must read Dubuffet naked. Glued to the ground in front of a
microphone? No, that’s impossible ... Doing what then? Naked...?” This nudity made me think of Manet’s Olympia, which |
had just seen at the Musée D'Orsay in Paris, where | was living at the time. “What if it was Olympia reading Dubuffet? Oh, no!
how dreadful, everybody will be blaming me for sacrilege on painting, etc., etc...". | told André Lepecki that | wanted to read
Dubuffet naked but didn’t know how to do it without just reading Dubuffet naked. | didn’t even talk to him about the painting.
Would you believe what he then said? “Oh, Vera, don’t you remember Manet’s Olympia [that we had seen together]? | think
you should do something with her.” [I!l]

And that’s what | did.’

Vera Mantero

Vera Mantero’s Olympia
Vera Mantero is in complete nudity, except for these light blue slippers, and crosses the stage in a diagonal, slowly, dragging
an iron bed behind her that is attached to her left arm, like a heavy burden. In her right hand she holds a copy of Jean Dubuf-
fet's ‘Asphyxiating Culture’. Once again Vera Mantero crosses over to the other arts and disciplines (in this case to painting
and sociology) to steal, to disembowel, to quote what she needs for her dance, so that dance -all dance- would be less insuf-
ficient.

At the end of her journey crossing the stage the choreographer-dancer sits down on the undone bed and stares at the audi-
ence. Vera Mantero’s Olympia is somehow beyond dance, it is a performance about the use of the body. Suddenly and only
for some short minutes all the monsters, all the rebels from Goya to Artaud are invited to testify the history of the use of the
body through the culture of power, but also of the rebelliousness of the bodies. During five minutes the mercantile relation-
ship between art and money as well as its denouncing are clearly exposed.
Antoénio Pinto Ribeiro, Dance Temporarily Contemporary
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KEHE bE3 MYLWLKAPLA A TO JE CBE WJIN AOM
BEPHAPAE AJIBE

(®epepuko Mapcuja Jlopka)
Manu gpamckn Teatap - butona, MakepgoHuja

Pexuja: Copuja PucteBcka MpopyueHTL:

Opamatypr: bumana KpajueBcka AnekcaHpap JlozaHOBCKMN
Kopeorpad: Kupe MunaguHockm BbojaH CtedpaHOBCKM
CueHorpad: aHuena AMMUTPOBCKA

Koctumorpad: Avgpej Ffopruesckn n Buktopuja Tpajare: 80 MuHyTa
ApcoBcka

Wrpajy: Joana MNonoBcka, BaH Jepumk, UnuHa
Yopescka, OrHeH [lpaHroscku, bopue NakoBcKu,
Hukona MpojueBcku, Metap CnupoBcKy,
Anekcanpap CrepaHoBcKU, 3apaBKko CTojmnpos




YeTBpTak, 27. jyH, 19.00

CHN, CuyeHa , JoBaH HhopheBuh”

~KeHe 6e3 mywKkapua 1 To je cee” unm ,Jlom bepHapae Anbe” npepnctasa je 0 3aTBOPEHOCTU, OFPaHNYEHIMA U TUPAHU)A Y
jeqHom gomy. AfIGMH IOM je MecTO y KOMe OHa 3aBoAyv TMpPaHUjy, a keHUx neTt Khepwu, nos TepeToM 3/1a, aHVMMO3HOCTA 1
oroBaparba, MpeTBapa ce y uyaoBuLlTa. 3abpaHa KoHTaKaTa 6110 Koje BPCTe, 300r XKanocTu 3a NPEMUHYIVIM OLiEM, A0 KpajHbe
Mepe NoACTUYE MOPOAUYHE NHTPUTE 1 MOCTaB/ba 3/10 Y NMPBU NJaH, Te Afena ymrpe 360r COncTBeHe ofyke fa Bonv v byae
3asby6sbeHa CBe A0 Kpaja. IHaMBrAyanHa v NMyHa pellera HUCY NpuxBaT/briBa 3a Anby. OBO je npefcTaBa Koja NCcrXOsOLWKM
UCTPaxyje NMKOBe Koju OYHKUMOHWILY Yy CPeAuHW MOPOAVYHE TUpaHuWje, MaTpujapxata, 3106e U MHTpura. Y TakBuM
YC/IOBUMa, NCUXOJIOWKa penpecuja foNa3mn [0 M3parkaja U Kpo3 Kpajibe MoandurKaLmje XeHCKor Tena. 3noba y ogHocMa
n3mehy NuKoBa HUX came TpaHchopMULLE A0 CTENEHa HefoCTaTaka U XeHauKena.”

Coodumija PucTeBcka, peguterbka

,"KMBOT je TpaHcpopmaLmja of Koje 3aBUCH HaMpeaK YOBeUaHCTBa. YOBEK je 0flyBeK TEXNMO a AOCTUIHE CBOje LUIbEBE, Xe-
neo fa byge To WTO 3ancTa jecTe v BuLe of Tora. [la byae HewTo gpyro?

Ha npBu nornep oBa npeacTasa n3rnefa rpoOTeCKHO, eKCTpaBaraHTHO.

JaHalwmby MofiepaH NpeokKpeT je y ToMe wTo net Khepu bepbapae Anbe HUCY H MYLLIKAPLIW HU KEHE; OHW CY KyNTypHa MeTa-
¢dopa nprBpemMeHe 1N3N0XKEHOCTV MOPOANYHO)/APYLUTBEHO] PENpecuju 1 ApywTBEHO]j eTLM. KoHauHo, WwTa je npegoapeheHo
nonom? OcehajHOCT, Kerba 3a MaTePUHCTBOM, aHMMO3HOCT UK arpecuja?

MpeacTaBa paha MHOWTBO XMBUX acoumjalinja Ha CBAKOAHEBLY, HAa CBE OHO LUTO je CYWTUHCKO U NMOAYAApHO He camo y
»eHa unu mywkapaua seh y syackum 6uhnma. NoctaBrbam jow jeHOM NUTae: WTa je npegoapeheHo nonom?”

bumbana KpajueBcka, gpamatypr

Manu gpamckun Teatap - butona ocHoBaH je 2008. roguHe y butonu. beros ocHMBay 610 je GUBLLM MUHKCTap KynType
Bbnaroje CrepaHOBCKHU, KOju je y capafrby ca rpyrnom UCKYCHMX 1 KOMMETEHTHMX MO30PULLIHMX AenaTHKKa, TeaTap NOKpPeHyo
Ca unbem Ja CTBapa 1 Ha CLieHy NoCTaBSba BUCOKOKBANUTETHE N MHOBATMBHE NPOAYyKLUMje — CHaXHe, APYLITBEHO pefieBaHT-
He 1 TeaTapCKW NpUBNaYyHe NpeacTaBe Koje ce 6aBe NUTarblMa CaBpeMeHOor X1BoTa.

Ha ocHoBy 6pojHux npepacTtaBa, Harpaga U yyewha Ha decTrBanuma y 3eM/bM 1 MHOCTPAHCTBY, Mann gpamckn Teatap -
buTona npornaiweH je 3a HajycnelwHunje nosopuwte y MakegoHuju.

Manu gpamcKku TeaTtap je Ao cafa peanu3oBao 17 TeaTapcKumx npojeKkaTa, u3Beo Buile og 150 npeactaBa Ha mehyHapoaHMM
decTuBanuma v TypHejama 1 fo6mo oKo 40 MHTePHALMOHANHKX Harpaaa NnonyT rpaH npuja, cneuunjanHmnx Harpaga, Harpaaa
3a Hajoosby rnymuLy, Harpaga nyonuke...




40" INFANT

WOMEN WITHOUT A MAN AND THAT'S ALL
OR THE HOUSE OF BERNARDA ALBA

(Federico Garcia Lorca)
Small Drama Theatre - Bitola, Macedonia

Director: Sofija Ristevska

Dramaturge: Biljana Krajchevska

Choreography: Kire Miladinoski

Set design: Daniela Dimitrovska

Costumes: Andrej Gjorgievski and Viktorija Arsovska

Cast: Joana Popovska, Ivan Jerchich, llina Chorevska,
Ognen Drangovski, Borche Gjakovski, Nikola
Projchevski, Petar Spirovski, Aleksandar Stefanovski,
Zdravko Stojmirov

Producers:
Aleksandar Lozanovski
Bojan Stefanovski

Duration: 80 minutes




Thursday, 27" June, 19.00

SNT, Jovan Djordjevi¢’ Stage

""Women Without a Man and That’s All” or "The House of Bernarda Alba” is a play about the closed nature, limitations and
tyranny in a home. Alba’s home is a place where she spreads terror and where her five daughters are transformed into mon-
sters under the weight of evil, animosity and gossip. The prohibition from contacts of any kind, because of the mourning for
the father’s death, maximally inspires the family intrigues, emphasizes the evil and Adela dies because of her own decision to
love and to be in love until the very end. Individual and personal solutions aren’t acceptable for Alba. This is a play that psy-
chologically investigates the characters which are functioning in an environment of a family tyranny, matriarchy, evil and in-
trigues. In these conditions, psychological repression surfaces through ultimate modifications of the female body as well. Evil
relations between characters transform the characters themselves to the level of physical defects and handicap.’

Sofija Ristevska, Director

‘Life is a transformation, which the progress of humanity depends on. Man has always tended to achieve his goals, wanted to
be what he really is and more. To be something else?

At first glance, this performance seems grotesque, extravagant.

Today’s modern turnabout is: Bernarda Alba’s five daughters are neither men nor women; they are a cultural metaphor of the
being temporarily exposed to family/social repression and social ethics. Finally, what is predetermined by gender? Emotion-
ality, desire for children, animosity or aggression?

This play gives birth to many live associations to everydayness, with everything that is essential and compatible not only in
women or men, but in human beings. | ask again, what is predetermined by gender?’

Biljana Krajchevska, Dramatist

The Small Drama Theatre - Bitola was established in Bitola in 2008 by the former Minister of Culture Mr.Blagoj Stefanovski
in cooperation with a group of very experienced and competent theatre workers with the aim to create high quality and
innovative theatre productions and to stage powerful, socially relevant and theatrically appealing plays, to tackle questions
of the contemporary life.

On the basis of the number of performances, awards and festival participations in Macedonia and abroad, the Small Drama
Theatre - Bitola has been declared the most successful theatre in the country.

The Small Drama Theatre has produced 17 theatre projects, realised more than 150 performances at international festivals
and tours and received around 40 international awards such as the ‘Grand Prix Award’, ‘Special Reward’, ‘Best Actress’,
‘Audience Award'...




40. AHOAHT

3AHOLWUEHE (nnn nokpeTtawe HaroHa)

Kut LloHcoH X-act, [laHcKa

Kopeorpaduja: Kut LloHcoH
Iun3ajH cBeTna: MoreHnc Kjemd
My3sunuap/komnosuntop: Crupe Epukcon

M3soan: Knt LloHcoH

MNpencTasa je HacTana y3 nogpwky JaHCKOr yMeTHUYKOr
caBeTa, Komucuja 3a n3sohauke ymeTHOCTU.

Tpajarbe: 50 muHyTa

®orto: MNep MopTeH AbpaxaMceH

» YIbYAMMO Ce yjyTpo’, Hanucana je ne-
CHUKuma KupcteH XamaH. 3aucta je
TaKko, aNnv jow npe nogHeBa n3bwjajy
HaroH NCNop cjajHe NOBpLUMHE. 3apo-
6JbeHe C YHyTpalltbe CTpaHe, HelTo
he ux bnarospemeHo npussatu. Hbuxo-
Ba MOKpeTaykKa CHara genyje CynTuiHo
3aj0BOsbaBajyhu concTeeHe notpede.
lonako 1 BaH CBake KOHTPOJIe, MeHa
Hall YHYTpalltbKM XUBOT NOMYT TeK-
TOHCKMX nyioya y nokpety. Vnu 6p3o
NonyT CHajnepucTe Koju Tpau n 3a-
ZApaBa objekaT Ha HULWWAHY CamMo [a
6u ra jegHuM xuuem youo. Hanap Ha
umsununsaunjy.”

KuTt LloHcoH



YeTBpTak, 27. jyH, 21.00

CHN, CuyeHa ,Mepa Ao6puHoBuh”

3AHOLLEHE nnun nokpeTtare HaroHa je cono npepctaBa o jbyackom 6uhy Kao cTBopemy Koje nokpehy HaroHu, yxsaheHom
nsmehy kyntype n 6ruonoruje. Mpeu nyT je n3BepeHa y Konenxareny y anpuny 2011. rogrHe, Kaga je Hauvluia Ha uU3y3seTaH
npuvjem Ko nyonvke n KpuUTrKe.

3AHOLLEHE je no caja HOMUHOBaHO 3a fiBe NpecTuxHe Harpage: Teaterpokalen y HoBem6py 2011. n Harpage Reumert 3a
,Hajoorby nnecHy npepacraBy roguHe” y mapty 2012.

KomnaHwuja Knt LloHcoH X-act y cBom pagy KoprcTu nnec, 3ByK, CBETIO 1 NPOoCTop. Y3 nomoh 0BKX cacTojaka y noTpasu je 3a
KBUHTECEHLNjOM. YHYTPaLlHOCT KOjOM yrnpaB/ba CTPOra JIOrmka, CrosballkboCT Koja AoNnyLTa NPUCyCTBO NOjefMHAYHOr rne-
Jaoua obyxBaTajyhn HeroBy cCOncTBeHy nMarvHauujy.

Mo3opuiHu caBeT [laHcKe pefloBHO noapasa Kut LloHcoH X-act og 1999. roguHe, Wwo je omoryhunio fa KoMnaHuja nocTasu
TpajHWjy CTPYKTYpPY yrpassbarba. [pefctase Kut LIoHCOH X-act nprkasuBaHe Cy y pasnnymnTtm KOHTeKCT1Ma y EBponn Kao n
y CeBepHoj Amepuun, Ayctpanuju, Ha Cpegrbem 1 Janekom VCToKy, 1 n3Bofe ce roguiitbe Ha peJoBHUM TypHejaMa.
MpeTtxogHe npopykumnje: MELLEMRUM Macao (2012); MELLEMRUM (2008, 2010, 2012); Aber Dabei (2007); Manumncect (2006);
Rankefod (2005); YyBapu numyHa (2004); MapTuTypa 3a aopTy (2003); Ornegano (2002); Crurma (1999).

,He camo pa je npefcrtaBa fo6po ocMuLLIbEHA 1 13BEfeHa, HEro je 1 BeOMa UMMPECBHO JOXKMBETU YMETHMKa nonyT Kut
LIoHCOH Koja jo Te Mepe oBnafia concTBeHOM GOPMOM M3pa3a 1 3Ha KaKo Aia NCNpUYa Npruy O YATaBOM KEHCKOM >KUBOTHOM
nnéugy obyxsaheHom y jegHom Teny.”

Maj6puT Jenmc60, BukeHgaBuceH, anpun 2011.

,CBOjoM ayTeHTMYHOLWNRY 1 jeanHCcTBEHOM cnocobHowhy nssohetrba TenecHux TpaHcdopmaymja, Kut LIoHCOH Ham je y HOBO]j
cono npepctasy SAHOLLUERSE jow jenHom nogapuna jaky, AUPIbyBY 1 YHUBEP3aHY Npudy o Teny.”
Bu6eke BepH, bepnuHrcke TugeHge, anpun 2011.

LMrpaunua n kopeorpadkurba Kut LIoHCoH, ca nuuem nonyT cCKynnType, CTBOpUna je jow jegaH daHTacTMyHmM cono... MNpea-
ctaBa 3AHOLLEHE nnun nokpeTarbe HaroHa npeacTaBba MoryhHOCT fia ce n3ahe M3BaH Kpyra pyTUHe rpajia Ha caT BpemeHa
1 CBAKO Of Hac ce n3rybu y ocehamrma u ceHsalumjama.”
Mita MakoBcKa PacmyceH, Monutukex, anpun 2011.
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40" INFANT

DRIFT (or drive)

Kitt Johnson X-act, Denmark

Choreographer: Kitt Johnson
Lighting design: Mogens Kjempff
Musician/composer: Sture Ericson

Cast: Kitt Johnson

The performance is produced with support from the Danish
Arts Council, Committee for Performing Arts.

Duration: 50 minutes

Photo: Per Morten Abrahamsen

""We civilize in the morning” as the
poet Kirsten Hammann wrote. Sure,
but before noon the instincts have
thwarted the shiny surface. Taken
over from the inside, some would
rightly call it. The driving forces of the
instinct operate subtly satisfying its
own needs. Either slowly and out of
control they make changes in our in-
ner life as continental plates in opera-
tion. Or fast as snipers who seek out
and hold an object on the grain, only
to kill it with a snap. Civilization under
attack.

Kitt Johnson



Thursday, 27" June, 21.00

SNT, 'Pera Dobrinovic¢’ Stage

DRIFT or drive is a solo about the human being as a creature of instinctive drives caught between culture and biology. The
performance premiered in Copenhagen in April 2011 with an exceptional reception among audience and critics.

DRIFT has been nominated for two very prestigious awards already: Teaterpokalen in November 2011 and a Reumert for
‘Best Dance Performance of the Year’ in March 2012.

The company Kitt Johnson X-act operates with dance, sound, light and space. Using these ingredients Quinta Essentia is in
search. The interior directed by a strict logic, the exterior allowing the individual spectators to be present with their own
imagination.

Since 1999 the Theatre Council in Denmark has supported Kitt Johnson X-act regularly, which also means that the company
has been able to set up a more permanent management structure.

The performances produced by Kitt Johnson X-act have been shown in various contexts in Europe as well as North America,
Australia, the Middle and Far East, and performances tour on a yearly basis.

Previous productions of note include: MELLEMRUM Macao (2012); MELLEMRUM (2008, 2010, 2012); Aber Dabei (2007); Palimp-
sest (2006); Rankefod (2005); The Lemonkeepers (2004); Aortas Partitur (2003); The Mirror (2002); Stigma (1999).

‘It is not just well done, no, it is wildly impressive, to experience an artist like Kitt Johnson who masters to such an extent her
form of expression and knows how to tell the story of an entire female life’s libido contained in one body.’
Majbrit Hjelmsbo, Weekendavisen, April 2011

'With her deep authenticity and unique ability to create bodily transformations, Kitt Johnson once again gives us a strongly
moving and universal tale of the body in her new solo performance DRIFT!
Vibeke Wern, Berlingske Tidende, April 2011

"The dancer and choreographer Kitt Johnson, with the sculptural face, has created another fantastic solo... The performance
DRIFT or drive is an opportunity to step out of the hamster wheel of the city for one hour and lose yourself in emotions and
sensations.’

Ghita Makowska Rasmussen, Politiken, April 2011
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40. AHOAHT

MOMEMO MU TAKO A0 CYAErA JAHA

(no Tekcty Bopucnasa lNekuha)
AWUC - TeaTap, Peny6nuka Cpncka, bocHa n XepuerosuHa

ApanTaumja TekCTa 1 gpamaTtumsauyja: Urpajy:

bpaHucnas Unuh Crapuju - AnekcaHgpa Keuyman
Pexxuja: HoBuua borgaHoBuh HoBuju - bpanka Tp6uh
CapagHuk Ha cueHckom nokpeTy: MaTtunga Tygopwu

CapapHuiK Ha cueHorpaduju: Hukona MNejakoBuh Tpajarbe: 60 MuHyTa

My3nukn capagHuk: borgan LipHo6pHa




MeTak, 28. jyH, 19.00

KUHC, Benuka cana

OonTumuncTnyka papca...

YNpKOC OKpYy»Kery Y KojeM XIMBe HheH jyHaum 1 YNPKOC CUTyauumju Koja 6onu 1 ynosopasa, npefcrtasa ,MoxxemMo M1 Tako 10
cyarbera faHa” nposejaBa urpom u pacumHmnpa pagoLwhy xusbera. IHpaHTUNHa rmymayka urpa ase mnage rinymuue JoHo-
CN HaM NTKOBe YOKBMPEHe Yy iBa TUMNCKa obpacLa: jeJHOT KOjy MPOroHU 1 ApYror Koju 61Ba NpororeH.

JeHOCTaBHUM FMyMaykMM MHTeprpeTaLMjama fiBa CBeTa Lu3enmpaHa cy o MUHyumosHoctu, ANC-kKypc apTuKynmcaH, mu-
MUKa NMLa y CBaKOM TPEHYTKY ANCLMIIMHUPaHa. brxoBsa nua He Tpaxke obpa3unHe, Beh cama NocTajy Mmacke ca cfiojeBrma
CBOje packollHe 6ydoHepuje n KnayHepuje, nonyT 6UHe cBUX GUBLUMX ynora, WTO MOMNyT C/iojeBa WMUHKE rpaje Te cMmelu-
HO-TparnyHe-ancypgHe nvkose. ,HoBWjn", oNTUMUCTNYKO, OTBOPEHO, 3anUrpaHo, a ,Crapujn” — parmrBo, ManoayLHO 1 60jaxrbn-
BO. Peujy, TaHAEMCKM 1 MapTHEPCKM BULLE HEro AOMNaA/bUBO...

MosopuwTe inc ocHoBaHo je 1991. roguHe ca unbem aprpmaLmje No3opuLLHe KynType mnagux. OpurmHaaHUM NpUCTymom,
penepToapom 1 HauMHOM QYHKLIMOHMCakba NOCTaso je jefaH of HajnonynapHujux aHcambana y bocHu n Xepuerosunu. Kao
He3aBMCHa no3opuLuHa Kyha ycneno je ga peanusyje 83 pasnuumTa npojekTta ca npeko 1250 penpur3sHnx n3sohera.

[uc TeaTtap je yuecTBOBaO Ha 3HauyajHUM NO30PULLHUM decTUBanMMa 1 PefoBHH je roCT No30pULHMX MaHndecTaumja. [e-
nyje y cB0joj N030puLLHOj canu ca 200 MmecTa, MMa pefloBaH penepToap, a aHcaMb/1 caunkaBajy Mnagu yMeTHULN U CTYAEHTU
KaKo YMETHOCTM TaKo 1 APYrnx CTYAUjCKMX Nporpama.

BbpaHncnas Vinuh (MocTap, 1972), gunnomupao je Ha Akagemmjy 3a nozopuiiTe, paguo, dunm n tenesnsnjy (AGRFT) y Jbybrba-
HW, CTaJIHO 3aMOC/IEH W aHraxkoBaH y KaHaaw.

Hosuua borgaHosuh (barba Jlyka, 1970), 3aBpwinio je rmymy y Huwy, y knacu npod. Mume Bykosuh Kypuh, a nprmetrbeHy Tea-
Tponorujy y MNpary, y knacv npod. ap MNaBena KoxyTa, rae je n cneunjanvsnpao Apamcky Tepanujy.

[o capa je pexunpao 37 npeacrasa y nosopuwtuma y barwanyuw, Mpujegopy, CaHckom Mocty, paguwium, KoctajHnum, Hosom
lpaay, bpewwn, Munany (Utanuja), Mpary (Yewka).

AyTop je dunmosa ,CyboTom nmam 6pata” (2003) u ,lMpaspa” (2006), Te NO30PULLHKX TEKCTOBaA ,Heka UM je y pajy of 6ora
Hacesrbe”, ,3aBepa’, ,lpemybHuun’, ,Mpunya 13 komwmnyka”.

[o6VTHUK je Harpaga 3a pexujy Ha nosopuwHMM dectnBannma y Kapnosum Bapuma, Tapry Mypew y bepnuny, beorpaay,
butonn...

Op 2002. roguHe, y CBOjCTBY YMETHUUKOT AMpPEKTOpa CTaJHO je 3anocsieH y 6amanyykom nosopuwTy mnagux [nc, roe cey

NOTNYHOCTU MOCBETUO papy Ca Magunm rmymumma. Kneu y Bal-baﬂyLlI/I.

Matunga Tygopw, ctygupana je mogepHu nnec y MNMapusy, y knacu Xepoma EHapjyca, n ycaBpliaBana ce y 6yto nnecy (JanaH)
W nnecy KOHTaKT nmnposu3sauuje. Og 1980. roguHe genyje Kao niecHu negaror.

YmeTHMUKa gmpeKkTopka nosopuwTta Mypata y BeHeuuju noctana je 2002. roguHe.

Pexxwvpana je n notnucana kopeorpadujy 6pojHrx NpeacTaBa NIeCcHOr MO30PULLTA, Off KOjUX Cy OHe HacTane y capafri
ca Jytakeom Takenjem u Maknjem 3eHapom n3soheHe Ha bujeHany y BeHeunju. XKusu y BeHeunju.




40" INFANT pr

WE CAN GO ON LIKE THIS TILL KINGDOM COME

(After the text by Borislav Pekic)
DIS - Theatre, Republic of Srpska, Bosnia &Herzegovina

Text adaptation and dramatisation: Branislav Ili¢
Directed by Novica Bogdanovi¢

Stage movement associate: Matilda Tudori

Set design associate: Nikola Pejakovi¢

Music associate: Bogdan Crnobrnja

Cast:

Senior - Aleksandra Kecman
Junior - Branka Trbi¢

Duration: 60 minutes




Friday, 28" June, 19.00

CCNS, Main Hall

Optimistic farce...

Despite the environment surrounding the heroes and despite the situation, which pains and warns, the play ‘We Can Go on
like This till Kingdom Come’ speckled with play and fascinates with the joy of living. The infantile theatrical play of two young
actresses brings characters framed into two typical patterns: one who stalks, and the other who is stalked.

By simple acting interpretation the two worlds are minutely embossed, DIS-coursearticualted, the mime of the face disci-
plined at all times. Their faces need no disguise: they become masks with layers of lavish buffoonery and harlequinade, like a
stage of all their previous roles, composing these comic-tragic-absurd characters like layers of make-up.

‘Junior’ does it optimistically, openly, playfully, while ‘Senior’ — vulnerably, timidly, and spiritlessly. In a word, more than agree-
able as a tandem.

The Dis Theatre was established in 1991 with the aim of affirmation of theatrical culture with the young generation. With its
original and imaginative repertoire and work it has grown into one of the most popular ensembles in B&H. As an independent
theatre it has carried out 83 projects with over 1,250 repeat performances.

The Dis Theatre has taken part in important theatre festivals and events. This repertoire theatre operates in its own theatre
hall with a capacity of 200 seats, while the ensemble consists of young artists and students of both art and other study pro-
grammes.

Branislav Ili¢ (Mostar, 1972), graduated from the Academy of Theatre, Radio, Film and Television (ADRFT) in Ljubljana, and is
permanently employed and regularly engaged in Canada.

Novica Bogdanovi¢ (Banja Luka, 1970) graduated in Acting in Nis, in class of Prof. Mima Vukovi¢ Kuri¢, and in Applied Thea-
trology in Prague, in class of Prof. Pavel Kohout, where he specialised in drama therapy.

He has directed 37 plays in theatres in Banja Luka, Prijedor, Sanski Most, Gradiska, Kostajnica, Novi Grad, Brescia, Milan (ltaly),
Prague (Czech Republic).

He has authored: the films ‘I Have a Brother on Saturdays’ (2003) and ‘Justice’ (2006), the dramatic texts ‘Let Their Home Be in
Heavens’, ‘Conspiracy’, ‘Adulterers’, 'The Neighbourhood Story'.

He has been awarded at the theatre festivals in Karlovy Vary, Targu mures Berlin, Belgrade, Bitola...

Since 2002 he has been permanently employed at Banja Luka’s Dis Youth Theatre, as Artistic Director, dedicating himself
entirely to working with young actors. He lives in Banja Luka.

Matilda Tudori studied modern dance in Paris, in class of Jerome Andrews, and specialised in butoh dance (Japan) and con-
tact improvisation dance. Since 1980 she has been active as a dance pedagogue.

The Art Director of the Murata Theatre in Venice since 2002, Matilda has directed and signed choreographies for a number
of performances of the dance theatre. Those created in collaboration with Yutake Takei and Paki Zenar have been staged
at the Venice Biennial. She lives in Venice.
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SAD SAM LUCKY

EMAHAT - UncTuTtyT 3a apupmanumjy n pasBsoj
nneca n caBpemeHe ymetHocTtu, CnoBeHumja

Kopeorpaduja 1 n3sohemne: Matunja ®epnuH HomahuH 1 Konpogaykuuja: 3arpe6auku nnecHun
OpamaTtypruja: Fopan ®epuewn LeHTap

TekcT: Cpeuko KocoBen n Matunja ®epnuH MapTHepu Ha NpojekTy: Pernon Uctpa, OnwtuHa CaH
Mysuka: Jlyka MpuviHuny BuheHtun, ®ecTtnBan urpe n HeBepb6anHor nosopu-
CueHorpaduja: Maypuuymno ®epnuH wTta CaH BuheHTn, ByHkep - Ctapa enektpaHa -
ObnukoBame cBetna: Cawa Quctpuh EnekTtpo Jby6rbaHa

Koctum: MaTtunja ®epnuH OuHaHcuWjcka nogpwka: MMHUCTapCcTBO NpocCBeTe,
lpadwrukn gnzajH: Tuna UBesuh HayKe, KynType un cnopta Peny6nuke CnoBeHuje,
Motorpaduja: AaHko Ctjenanosuh, Hapga MraHk OnuwTuHa Jby6maHa, OnwtnHa MNMyna

Mpesopa: Katja Kocn, laHnjena bunuh PojHnh

MNpopykuuja n opraHmsaunja: Emanar Tpajare: 65 myHyTa

Konpopykuuja: Rencontres chorégraphiques
internationales de Seine-Saint-Denis,
Centre National de la Danse

MNoe3nja n xXunBOT cnoBeHaukor necHrka Cpeuka Koco-
Besa NCXoANLLIHe Cy Tauke y UCTPaKmBauykom npouecy
KojuM je kKopeorpad n nssohay Matunja QepnumH 3ano-
yeo pap Ha npojekTy ,Sad Sam Lucky”, y cepmju pagosa
»Sad Sam” 3anoyeToj 2004. roguHe.

KocoBenoBa menaHxonMyHa 1 ncnosefHa noesuja Ha-
cTana usmehy cyposux atmocdepa cnoBeHauKor Kpaca
W ersucteHumjanHe Kprse kao nocneguue Mpeor ceeT-
CKOr paTa, LWPOKUM KopaLuma nponasehn Kpos nmnpe-
CUOHKM3aM, CMB0SIM3aM, eKCMPECMOHN3aM U KOHCTPYK-
TMBM3aM, PU3NYKM HaMada jeauk y NokKyLuajy fa My npo-
Hahe ngeanHy dopmy, oHy Koja je BuLLEe Of noe3nje came.




MeTak, 28. jyH, 21.00

CHI, KamepHa cueHa

YnpaBo T1 GpM3NYKM HaCcpTaju Ha je3uK, TO pafrKanHO Kopeorpadupatrbe jesnkom, GopMupajy KOHKPeTHY NapTUTypy KOjom
ce kopucT OepnviH y CBOM NCTPaXkMBaYkoM NpoLiecy.

[MOHOBHMM ApamaTypLIKUM MLYUTaBakbeM KocoBenoBe noesuje opopmumna ce KpUTMUYHA Maca NeCHUYKMX CInKa, NOjMOBa,
3Hauyera 1 adeKaTa Koju CBOjOM aKyMynaLMjom U3a3nBajy NoTpebdy 3a penpeseHTaLjomM y HEKOM ApYyromM Gr3nYKoM OBnKY.
[oBoOp ce Hamehe Kao jefaH o NpYMapHKX 06/1MKa Te penpe3eHTaluje, MOKPeT Kao Apyru, NpocTop Kao Tpehu. OgHocom 13-
MeDhy MOTEHTHOCTU CTMXa, MaTepUjanHOCTN rOBOPa, U3APXKIbUBOCTY NOKpeTa U pedpnekcuBHOCTM npocTopa, Matuja OepnuvH
Kpeunpa KOHTUHYupaHy KopeorpadcKy LenmHy U3pasnTo HarnalleHe TenecHOCTU. IHcMcTMparmeM Ha KpajHOCTMa Koje reHe-
puwy py6H1 NojMoBM NOMNyT NoYeTKa 1 Kpaja, cpehe n Tyre, >kmBoTa 1 CMPTH, NPONA3HOCTA 1 BEYHOCTH, akTUBHOCTU U MacyKB-
HocTun, ®epnuH ynasn y pagukanHu, Gusnyku, TypOyneHTHU 1 eMOLMOHaNHN Arjanor C jeAUHCTBEHVIM ayTOPOM Ha eBPONCKOj
aBaHrapfHoj cLieHu, Nnpeno3Hajyiv heros »1BOT 1 JeNo Kao napagurmy 6uno Koje BpcTe yMEeTHUYKOT XMBOTa 1 paja.

Lnm Emanat - UHcTUTyTAa je npomounja, abmpmaumja n HenpekraaH JONPUHOC Pa3Bojy CaBpeMEHOT neca U YMeTHOCTU
Kao AVMHAMWUYHOM 1 Pa3HOJIKOM MOJby 3HaYajHe YMETHUYKE KPeaTUBHOCTU 1 NpogyKuumje. aBHe akTMBHOCTU EMaHaTa cy npo-
AyKLMja HacTyna Y»K1BO, UHTEPMENjCKNX YMETHOCTM M YMETHOCTM 3ByKa. IHCTUTYT MCTOBpeMeHO NpomoBHLLe obpa3oBare
1 06jaB/bUBaHE Kao KibyUYHe efleMeHTe pa3Boja CaBpeMeHOr nneca 1 ymeTHoCTU. CBeCTaH WMPOKOT CeKTpa Tema 1 Teopuj-
CKUX ANCKYPCa, Te KpeaTMBHOT MoTeHUMjana pasnnyumuTnX METOLONOWKNX MPUCTYNa 1 NpoayKumjckmx mogena, EmaHat 3actyna
WHTEPANCUMNANHAPHY 1 MehyceKTop-
CKY Capagtby, C KpajHbuM Lrbem Lwnpe-
Ha 1 NPUMeHe Teopuje 1 Npakce Koje
CTBapajy cCaBpeMeHN YMETHULM, Y OCTa-
ne gpywTseHe cdhepe 1 06pHYTO.
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SAD SAM LUCKY

EMANAT - Institute for Affirmation and Development
of Dance and Contemporary Art, Slovenia

Choreographed & performed by Matija Ferlin Hosted & co-produced by Zagreb Dance Center
Dramaturgy: Goran Fercec Project partnership: Region of Istria, Municipality
Text: Srecko Kosovel & Matija Ferlin of San Vincenti, Festival of Dance and Non-Verbal
Music: Luka Princic Theater San Vincenti, Bunker - The Old Power
Stage design: Mauricio Ferlin Station - Elektro Ljubljana

Light design: Sasa Fistri¢ Financial support by Ministry of Education, Science,
Costume design: Matija Ferlin Culture and Sport of the Republic Slovenia,
Graphic design: Tina lvezi¢ Municipality of Ljubljana, Municipality of Pula
Photography: Danko Stjepanovi¢, Nada Zgank

Translation: Katja Kosi, Danijela Bili¢ Rojni¢ Duration: 65 minutes

Produced & organized by Emanat

Co-produced by Rencontres chorégraphiques
internationales de Seine-Saint-Denis, Centre
National de la Danse

Poetry and life of the Slovene poet Srecko Kosovel are
starting points in the exploratory process where chore-
ographer and performer Matija Ferlin started his work
on the project ‘Sad Sam Lucky’ (‘Now I'm Lucky’), within
the ‘Sad Sam’ (‘Now | Am’) series which commenced in
2004.

Kosovel's melancholic and confessional poetry born
between the cruel atmosphere of Slovene karst and ex-
istential crisis resulting from World War |, taking long
steps through impressionism, symbolism, expression-
ism and constructivism, physically attacks the language
in an attempt to find its ideal form, the one which is
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SNT, Chamber Stage

more than poetry itself. The very physical attacks on the language, this radical choreography of language, forms concrete
scores used by Ferlin in his exploratory process.

Dramaturgical re-reading of Kosovel’s poetry created the critical mass of poetic images, ideas, meanings and affects whose
accumulation invites a need for representation in some other physical form.

Speech comes as one of the first forms of this representation, movement as the other, space as the third. Through the rela-
tionship between the potency of the verse, materiality of the speech, durability of the movement and reflexivity of the space,
Matija Ferlin creates a continuous choreographic wholeness of expressively pronounced physicality. By insisting on the ex-
tremes which are generated by the ultimate notions such as the beginning and the end, happiness and sorrow, life and
death, transiency and eternity, activity and passivity, Ferlin enters into a radical, physical, turbulent and emotional dialogue
with the author unique on the European avant-garde scene, recognising his life and work as a paradigm of any kind of artistic
life and work.

The Emanat - Institute’s aim is the promotion, affirmation and a continual contribution to the development of contempo-
rary dance and art as a dynamic and diverse field of important artistic creativity and production. Emanat’s main activities
include productions of live performances, inter-media arts and the art of sound. The Institute simultaneously promotes edu-
cation and publishing as key elements of the development of contemporary dance and art. Aware of the wide spectrum of
topics and theoretical discourses, as
well as creative potential of different
methodological approaches and pro-
duction models, Emanat advocates
interdisciplinary and intersectoral co-
operation, ultimately aimed at widen-
ing and application of theories and
practices created by contemporary
artists, into other social spheres and
vice versa.

Photo: Nada Zgank
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CBE JE TO NOrPEWIHO

MNosopuwre ,MimoBuHa” n MNosopuwHa Tpyna ,Jlajka”, benrunja

Pexuja: Anekcanpgep AedpuHT

TekcT: Kob6a PajkBapT

Opamatyprunja: Jypu Cmet

CueHorpaduija n koctum: 3odpu fle 3omepe
CeeTno: Po6 ®aH Eptdenge

Wrpajy: Ko6a PajkBapT, 3ek Xeu

Tpajatbe: 60 MUHyTa

lNpencTasa je HamereHa rnegaouyma ctapoctu 16 v BuLe
roguHa.

Y npeacrtasu ,Camo jedHOM N HUKag
BYLLIE FTOBOPUMO BamM KO CMO, 3aTO
ymyKHUTe 1 cnywajte” (MmosuHa/ Ko-
neprutepaj) cnanuna je 6apbuke 1 aHa-
nu3vpana wra gpyru mucne. Y cnepe-
hoj, ,MobyHa TrHejyepa” (MmoBuHa/
Koneprutepaj), HarosewwTaBana je ga
he ce npeobpasnTtu y Bpehy Koctujy 1
nocmaTpasna je ogpacie Kao Aa Cy *u-
BOTUHE Y KaBe3y. Koba PajkeapT caga
nma 18 rogmHa v 3Ha fia je MHOro Tora
norpeLuHor y ceety. [loTpebHo je camo
fa ra ce goxsaTu. bome ce nspaxasa
NMMCMEHO Hero yCMeHo, Tako Aa 3anu-
cyje no nopgy nouesLwu of cebe: [Jegoj-
Ka, 18 loguHa, beniujaHka. Mpuwasa,
anu He aHopekcu4yHa. Camoxpana majkd,
tuako ga ce Hema MHoio Uapa. [a nu
{io uma Heke ge3ze ca YUHAHCUjCKOM

®oto: PoHu BepTtenapt
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CHI, KamepHa cueHa

Kpu3om? LLiita je ca inobanHum 3aipesarsem, ycamreeHowhy, Mohu MyniuuHayUOHAIHUX KomuaHuja? U wta moxe Aa yUunHM Kako
61 To paspelumnna? Hu cee HM HUWTA. Y npeactasn ,CBe je To norpelwHo” Koba ce cyoyaBa ca cBMMe cama, y3 Many nomoh
npwujaTterba. OHa 6upa 1 ocTaje gocneaHa y CBojum nsbopuma.

,3aMHTepecoBaH CaM 3a pa3NnunTe HauMHe NpefcTaB/bakba XKNBOTHOT UCKYCTBA jefHe 0cobe — HheroBor Uian HeHor yHu-
Bep3yma — 6e3 ynotpebe KnacnyH1X TeXHNKa MOHOJOra. Y TOM cMUciTy cam nocmatpao Koby Kao yMeTHMLY, @ He Kao rIymMuLly.
»Keneo cam fa OHa KOPUCTM HEH JIMYHM U3pa3 — LWTO je nurcare — 1 Aa y NOTMHOCTM UMa BNacT Hag TUM YnHoM. Mucnum fa
WHTUMHOCT OBJie NeXMW Y UNHEHMLM [1a je OHa TaMo, CaMa, CaMo ca KpeAoM 1 nnaTHoM. [putom gonyluTa rnegaouuma norneq
y COMncTBeHa pa3mMuLibarba 1 ocehatba. To je Beoma parbyBa No3nLmja, afiv OHa je caBnajiaBa ca BENMKOM »KUBOTHOM CHarom.”
AnekcaHgep OebpuviHT, peantern

,»K1Ba JeMOHCTpaLmja Kako YMH Nucarba, CTBaparba U onncrBarba MoXe MOHYAUTU HEKM CMUCA0; Yak M Y HajCTpaLIHUjUM
BpemeHnma.”
CkotcmeH (The Scotsman) *****

,OAMepeHo, KOHTponMcaHo u 6ecnomohHo, MNMo3opuiuTe IMOBMHA ycneBa y CTBapaky Heuera LUTO ce yBMaun nof Koxy u
nocreneHo 6puLle Halle oYajarke Y OfHOCY NpemMa CBeTy.”
JaHrep Tnatep (A Younger Theatre) ****

Koba PajkBapT (1994) npBu nyT je oKycuna Teatap y pagrMoHuum nosopuwTta mnagux Koneprutepaj. Ca 13 rognHa, Hactynana
jey xut-npepctasu MNosopurwta MimosurHa ,CaMo jedHOM 1 HMKafA BULLE”, KOja je OABena Ha NyT oKo ceeTa. Y 2010. rognHu ur-
pana je y HacTaBKy ,l1obyHa TuHejiiepa”. MpeacTasa ,CBe je To NorpelHo” weHa je Tpeha npoayKLumja ca 0BMM NO30PULLTEM.
MnaHnpa ga ynuie cTyguje IMHrBUCTUKE Ha YHUBep3uTeTy y leHTy.

3ek Xeu (1990) Hajnpe ce cycpeo ca [Mo3opuiutem MiImoBuHa Kao rnepanad npeacrtase ,Camo jeHOM 1 HUKag Buwe”. Opy-
LIeB/beHbE ra je NOACTAKIO Ja Ce NnpujaBy Ha NPaKCy Kao acUCTeHT peanTesba Ha npepcTasu Vctopuja ceera” lNpeacTtasa
,CBe je To norpeLHo” apyra je no pepy Ha Kojoj capahyje ca imoBnHOM. TpeHYTHO CTyAMpa ApaMcKe YyMETHOCTY Ha YHuBep-
3utety KanudopHuja y Jloc AHhenecy.

AnekcaHgep JedpuHT (1977) 3anoueo je aa ce 6aBu CLEHCKMM YMETHOCTMMA Kao TUHejLiep y no3opuwTy mnagux Cnuntea-
Tep. Heyro HakoH Tora nocTao je jeaaH of cyocHusaya lNo3opuwTta MIMOBMHa Kao KONeKTUBa NecH1Ka Koju je npeobpasno y
ycnelwHy Tpyny. Hanucao je n pexupao sehnHy npogykuuja Tpyne, ykibyuyjyhu ,lopop Tpunorujy”, ,Teoje nuue 6e3 ocme-
xa", ,Camo jegHoM 1 HuKapg Buwe”, ,NMobyHa TuHejlepa”, ,Heocsojuso”, ,Mog ytuuajem”, ,.YHyTpawmu ceet”, ,Tu — y nrpn”,
JMcTopuja ceera” u ,lNybnuka”. Capahusao je ca no3Hatom Genrujckom Tpynom STAN u ofpxao je 6pojHe pagnoHule
LINPOM CBeTa.
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ALL THAT IS WRONG

ONTROEREND GOED & Laika, Belgium

Director: Alexander Devriendt

Text: Koba Ryckewaert

Dramaturg: Joeri Smet

Set design and Costumes: Sophie De Somere
Lighting: Rob Van Ertvelde

Cast: Koba Ryckewaert, Zach Hatch

Duration: 60 minutes

The performance is suitable for ages starting from 16.

In ‘'Once And For All We're Gone Tell
You Who We Are, So Shut Up And Lis-
ten’ (Ontroerend Goed/Kopergietery),
she burned Barbie dolls and analysed
what others were thinking. In "Teen-
age Riot’ (Ontroerend Goed/Kopergi-
etery) she gave tips to become like a
bag of bones and looked at adults as
caged animals. Koba Ryckewaert is
now eighteen and she knows all sorts
of things are wrong in the world. She
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just needs to get a grip on them. She’s better at writing than at talking, so she draws on the floor, starting with herself. Girl. 18.
Belgian. Skinny, but not anorexic. Single mum, so there’s not a lot of money. Is it connected to the financial crisis? What about global
warming, loneliness, the power of multinationals? And what could she do to resolve it? Neither everything, nor nothing. In ‘All
That Is Wrong’, Koba faces things alone, with a little help from a friend. But she makes choices and sticks to them.

‘| was interested to explore different ways of presenting a single person’s life experience - his or her universe — without using
the classical techniques of a theatrical monologue. In this sense, | thought of Koba as an artist rather than an actress. | wanted
her to apply her own personal instrument of expression, which is writing and | wanted her to have complete ownership over
her act. | think there’s an intimacy in the fact that she’s there, all alone, with only a crayon and a cloth, allowing the audience
a closer look into her thoughts and feelings. It's a highly vulnerable position, but she manages it with great stamina.’
Alexander Devriendt, Director

'A living demonstration of how the act of writing, creating and describing can offer some sense of meaning; even in the most
terrifying times.’
The Scotsman *****

‘Measured, controlled and helpless, Ontroerend Goed succeed in producing something that gets beneath your skin and eats
away at your untapped despair towards the world.
A Younger Theatre ****

Koba Ryckewaert (1994) got her first taste of theatre in the workshops of youth theatre Kopergietery. At age 13 she per-
formed in Ontroerend Goed’s hit productions ‘Once and For All’, which led her to tour all over the world. In 2010, she per-
formed in the follow-up ‘Teenage Riot". ‘All That Is Wrong' is her third production with the company. Koba is a highschool
graduate and plans to study linguistics at the University of Ghent.

Zach Hatch (1990) first encountered Ontroerend Goed as an audience member in ‘Once and For All". His enthusiasm for the
company led him to apply for an internship as a director’s assistent in ‘A History of Everything’. ‘All That Is Wrong’ is his sec-
ond collaboration with Ontroerend Goed. Zach is a theatre student at UCLA in Los Angeles.

Alexander Devriendt (1977) started performing as a young teenager in youth theatre Speeltheater. Not long after, he co-
founded Ontroerend Goed as a poetry collective and turned it into a full-blown theatre group. He directed and wrote most
of OG's productions, including 'Porror Trilogy’, "The Smile Off Your Face’, 'Once and For All’, 'Teenage Riot’, 'Hard To Get’, 'Under
The Influence’, Internal’, ‘A Game Of You', ‘A History of Everything’ and ‘Audience’. Alexander worked with the renowned
Belgian company STAN and gave numerous workshops and readings all over the world.
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CHOBU U NPENPEKE

Hax Teatap, Cp6uja

Pexuja n gpamatypruja: AujaHa Munowesuh
TekcT 1 n3soherse: Jyrocnae Xayuh,

MUeBana Munenosuh Monosuh
CueHorpaduija: Hewa Mapunosuh

Ceetno: Munomup Aumurpujesuh

AcucTeHT pexuje: MnageH Jlykewesuh

Wrpajy:
Jyrocnas - Jyrocnas Xayuh
MNBaHa - UBana MuneHosuh NMonosuh

Tpajare: 55 muHyTa




Cyb6ora, 29. jyH, 21.00

KUHC, Benuka cana

®opma npepctase ,CHOBY 1 Npenpeke” npefcTaB/ba eKCneprMeHT, Tj. cnoj namehy aytobuorpadckor nepdopmaHca u fe-
MOHCTpaLmje paga 1 6aBu ce TeMOM ,MOCTajarba”’ YMETHUKOM U NPaTh Pa3Boj jeHOT CHa U HeroBy peanusauujy Ha CLeHW.
Kpo3 nnuHe npuye ymeTHMKa npenamajy ce UCTopujckn gorahaju Halle 3emsbe, Koju yTUUy 1 Merajy TOK pa3Boja Maagux
nepdopmepa 1y TOM CNojy MnMUYHe ,Mane” n 3BaHUYHe ,BefnKe” nCcTopuje oHn ,nocTajy”.

Ba’kaH Lusb OBe NpefcTaBe je fa OCBECTM KOA rnefaoLa YMhbeHuLly O TOMe Kako NCTopuMja yTUYe Ha Hall HajINYHMjL XKUBOT U
KaKo je BaXKHO Nnpey3eTn oroBOPHOCT.

OBa npepcTaBa [lax TeaTpa Takohe 1Ma 3a Lnb Aa OTKpuMje ieo CTBapanaykor npoteca y TeaTpy, TUMe yNyTu 3auHTepecoBa-
He YMEeTHUKe Y HeKe Apyrayuje TeXHNKe NpaB/bera NpeacTaBe, Kao v a 3anHTepecyje nybnuky 3a Hoe nosopuiHe popme.

[lax TeaTap cy ocHoBane peguterbke JagpaHka AHhenuh n injaHa Munowesuh 1991. rognHe, n3 notpebe 3a TeMesbHUM UC-
TpaXXnBaukum pagom. ,Pazapary 1 HaCUIby Y CaBpPeMeHOM CBETY Ce jeUHO MOXKeMO CyNpOTCTaBUTU CTBapameM cMucna” —
MOTO je [lax TeaTpa 1 faHac.

Pap [ax TeaTpa — LleHTpa 3a no3opuLliHa NCTpaxmBarba OKPEHYT je Ka HeMpecTaHoj pa3MeHn 3Hama, NCKYCTBa U naeja mehy
YMETHULMMA 1 yYeCHMLMMA U3 PasfnunTX MO30PULLHUX 1 HaUMOHANHNX Tpaguumja. LieHTap cTBapa ycnoBe 3a ycaBpluaBame
penuTesba, rmymala U oCTanmx YMeTHUKa Y CBMM MO30pUILHUM obnacTuma. LieHTap noknarba naxwby egykaumjy mnagux y
npasLy caBpeMeHOr NO30PULLHOT U3pa3a M YrNo3Haje UX ca OCTanum rpaHaMa yMeTHOCTMU.

AKTUBHOCTW: NpefcTaBe, AeMOHCTpaunje pada, paanoHuLe 1 npedaBakba, NocebHM nporpamn 3a mnage, dectmsanu u
cycpeTu, Mpexa 1 capajrba, UHTEPHaLMOHasHa LWKona...

Mpogykuuja: CHoBY 1 npenpeke (2012); HexHo, HexxHO, HexHuje (2011); KO Hactacujesuha (2010); [1se 6abe, ueTupu Mauke
1 TpoTUHeT (2009); MNpenasehu nuHujy (2009); Tpaxkere rpaga (2007); Boany Kpo3 antepHatusHy nctopujy beorpaga (2006);
Mpuua o yajy (2006); He/Bupmuen rpag (2005); Annca n Kadka cy mpteu/*Knsenn PoseHbeprosu (2005); Cirque Macabre
(2002); Mnec ca Tamom (2002); YHyTpawma maHgana (2002); lokymeHTn BpemeHa (1999); Mane 3abpareHor namhetrba
(2001); NMyTHWLKM (1999); AHbenn y rpagosuma (1998); Cnyyaj XeneH Kenep (1998); Cehane aHbena (1996); JlereHga o
Kpajy cBeTa (1995); 3eHunT (1994); OBa BaBmnoHcka nomeTtha (1992); aposu Hawmx npegaka (1992).
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DREAMS AND OBSTACLES

Dah Theatre, Serbia

Director and dramaturg: Dijana MiloSevi¢ Cast:

Text and performance: Jugoslav Hadzi¢, Jugoslav - Jugoslav Hadzi¢
Ivana Milenovié¢ Popovic Ivana - lvana Milenovi¢ Popovic
Set design: NeSa Paripovi¢

Lights: Milomir Dimitrijevi¢ Duration: 55 minutes

Director assistant: Mladen Lukesevié
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The form of the play ‘Dreams and Obstacles’ is an experiment, that is, a combination of autobiographical performance and a
demonstration of work and it addresses the topic of ‘becoming’ an artist and follows the development of a dream and its on-
stage materialisation. Refracted through the personal artists’ stories are the historical events of our country which affect and
change the course of the young performers’ development. The point of this junction of the personal ‘small’ histories and the
official ‘great’ history is where they ‘become’.

An important aim of this play is to raise awareness in the spectator of the fact that history affects our most intimate life and
how important it is to take the responsibility.

This play by the Dah Theatre is also aimed at revealing part of the creative process in the theatre thus showing some other
techniques of producing a play to the interested artists, as well as to inspire the audience’s interest in new theatrical forms.

The Dah Theatre was founded by directors Jadranka Andeli¢ and Dijana Milosevi¢ in 1991 out of a need for a deep explora-
tive work. ‘The devastation and violence in the contemporary world can only be fought by creating meaning’ - has been the
motto of the Dah Theatre to this day.

The Dah Theatre - Centre for Theatrical Research is focused on the constant exchange of knowledge, experiences and ideas
among artists and participants belonging to different theatrical and national traditions. The Centre creates conditions for
professional advancement of theatre directors, actors and all other artists in all theatrical fields. The Centre is also focused on
the education of the young in the contemporary theatrical expression, teaching them about other fields of art.

Activities: plays, demonstrations of work, workshops and lectures, special youth programmes, festivals and meetings, net-
working and cooperation, international school...

Productions: Dreams and Obstacles (2012); Tender, Tender, Tenderly (2011); The Nastasijevi¢ Code (2010); Two Grannnies, Four
Cats and a Scooter (2009); Crossing the Line (2009); In Search of the City (2007); Guide Through an Alternative History of Bel-
grade (2006); The Story of Tea (2006); In/Visible City (2005); Alice and Kafka Are Dead/Long Live the Rosenbergs (2005);
Cirque Macabre (2002); Dancing With Darkness (2002); Inner Mandala (2002); Documents of Times (1999); Maps Of For-
bidden Remembrance (2001); Travellers (1999); Angels In The Cities (1998); The Helen Keller Case (1998); Angel’s
Memories (1996); The Legend About The End Of The World (1995); Zenith (1994); This Babylonian Confusion (1992);
The Gifts From Our Ancestors (1992).
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(npatehu nporpam)

NOCTNPOCTOP: AEPEKOHCTPYKLUWUJA CERAKHA

Hoh Bugeo pagoBa o npocropy
@dakynteT TeXHUUYKMX HayKa, flenapTMeHT 3a apXuTeKkTypy u ypbaHusam, Cpbuja

(side programme)

POSTSPACE: DERECONSTRUCTION OF MEMORY
A Video-night ft. Space
Faculty of Technical Sciences, Department of Architecture and Urbanism, Serbia

Kako apxutekTu Buge npoctop? Moxemo N1 CXBaTUTWU/BUAETU HELUTO BULLE, YKONNKO NOrnedamo Ha apyrauuvjy Haunn? Mpoje-
KaT je pe3ynTaT paga rpyne ctygeHaTa [enapTMaHa 3a apxuTekTypy U ypbaHnzam Dakynteta TeXHUYKMX Hayka y Hosom
Cagy, Ha npegmeTy EpemepHa apxuTeKTypa, y 2012. 1 2013. rognHu (HacTaBHUYKM TM: MurbaHa 3ekoBuh v Buwma »Kyruh).

How architects see space through different media? Can we learn/see something more if we look through other lenses? This
project is a result from the course Ephemeral Architecture, held at Department of Architecture and Urbanism of the Faculty
of Technical Sciences, Novi Sad, during 2012 and 2013 (Course leaders: Miljana Zekovi¢ and Vidnja Zugi¢).

Photo: Underground.Underworld, 2013
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KUHC, JleTba cyeHa

Videos

01/2013:Map / Drop

Authors’ team

Team leaders: Tatjana Solevi¢, Jelena Mitrovi¢

Team members: Jelena Vitorac, Sasa Knezi¢,

Jovana Nikoli¢, Maja Papi¢, Andrea Ralevic¢

02/2013: Mirror mirror on the wall, tell me stories of the
mall

Authors’ team

Team leaders: Bojan Stojkovi¢, Dejan Kostadinovi¢
Team members: Aleksandra Ivkovi¢, Jelena Ki¢anovié,
Aleksandra Mihajlovi¢, Djurdja Vuiji¢, Isidora Vukovic¢

03/2013: JappaHcka cTpaxa / Jadran Guard
Authors’ team

Team leaders: Luka Ljumovic

Team members: Pero Djoki¢, Nevena Cori¢,
Katarina Nemet, Jelisaveta Mici¢, Dorotea Redzek

04/2013: Sapiens

Authors’ team

Team leaders: Vladimir Savi¢, Dragana Metikos
Team members: Cvijan Pajkanovi¢, Jovana Jekig,
Teodora Basta, Viktoria Petkovi¢, Marina Marinkov,
Olivera Radosavljevic¢

05/2013: Underground.Underworld

Authors’ team

Team leaders: Jelena Despotovic

Team members: Milan Dragoljevi¢, Jovana Dragas,

Branka Pelemis, Jelena Kiki¢, Olga Stojkov, Marina Danicek

Saturday, 29" June, 22.30

CCNS, Open Stage

06/2012: Apxe3snja / Adhesion

Authors’ team

Team leaders: Luka Ljumovi¢

Team members: Danilo Kordulup, Jelena Mitrovi¢,
Ivana Poli¢, Stefan Sceki¢, Anna Toth

07/2012: CnojeBn / Layers

Authors’ team

Team leaders: Aleksandar Bede, Miroslav Dimitrijevic¢
Team members: Saska Cvijanovi¢, Vesna Lugonja,
Miljana Popovi¢, Andela Subotic¢

08/2012: NMpocTop / Space

Authors’ team

Team leaders: Nikola Crevar

Team members: Tamara Gruji¢, Sanja Madzovska,
Jasna Simi¢

09/2012: laH 3a 6uno wra / A Day to do Whatever
Authors’ team

Team leaders: Vladimir Savi¢

Team members: Adrijana Marinkovi¢, Vladan Peri¢,
Aleksandar Radivojevi¢, Tatjana Solevi¢

10/2012: NMpouec / Process
Authors’ team

Team leaders: Bojan Stojkovi¢
Team members: Jelena Despotovi¢, lvana Maksimovig,
Milica Mastilovi¢, Sofija Simendi¢, Goran Strbac
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XEPOJU

Jown bepr v Open Npad, Uspaen/faHcKa

Kopeorpaduja n nssohemne: Opep Npad, Jowmn Bepr
My3uka: Oxap ®uwodd, flejsug boysn

Koctmun: Tanuja Op6ax, UH6an Jin6nux

TexHnuKKN gupeKTop Ha TypHeju: Omep Wnsad

Konpopykuuja: [laHc-cueHeH TeaTtap, KoneHxareH,
DaHcka; U3paenckn pectuBan, Jepycanum;
®ectuBan Curtain Up, Llentap ,,CysaH [lenan”,
Ten ABuB, U3paen

Y3 nogpwky [JaHCKOr yMeTHUYKOT CaBeTa

Tpajarbe: 60 MmuH. yKbyuyjyhn kpahy naysy

MobenHnum mehyHapogHor kopeorpadckor
TakMmuuera byproc-tbyjopk (LLinaHwnja) n jegHa of net
Hajoorbux npepactaBa 2008. roguHe Npema oLeHu
N3paencKmx Kputunyapa.

®oto: lagn daroH

,Xepoju” cy opurnHanHa n ctumyna-
TUBHa NpefCcTaBa Koja ce obpaha Ha-
Woj noTpebu 3a MHTUMHOLWAY 1 KoMy-
HMKauunjom y otyheHom caeTy. MoTpe-
6a fa ce gjonafa, fa ce Oyne BOJbEH,
Kao M HYXHOCT fla Cce 13/1a3u Ha Kpaj
ca peanHowhy, NocTajy N3BOp NUHCNU-
pauuje 3a n3HeHahyjyhe nokpete. Y3
npathwy coHrosa [ejsmga boysuja,
ABOjuUa MyLLKapaua urpajy nurpy umja
ce npasuia ycrnocTaBsbajy U3 MOMEH-
Ta Yy MOMEHT 1 Y KOjOj HacToje Aa ce
ocnobofe cTapux HaBUKa U NOGerHy
y CBeT paHTasuje.

Kopeorpadu Jown bepr n Opep lpad
cy 3anoyenu capagy 2005. roguHe n
of Taja Cy M3rpagunm 3aHUMIbUBY
penyTaumjy Ha HaCcNoBMMa Koje 3ajel-



Hepesma, 30. jyH, 19.00

CHN, CuyeHa ,Mepa Ao6puHoBuh”

HUYKN CTBapajy, OAHOCHO MpejcTaBaMa Koje Mo aHpy npunagajy Gusnukom TeaTpy, YyecTo TpeTupajyhn npoBokaTVBHe
TemMe 1 Kopuctehu anprbre 1 JyxoBuT Bokabynap. Ha ocHOBY MCKycTBa Koje Cy cTeknu HacTynajyhu ca cBeTCKM NO3HaTUM
Tpynama nonyT baTwesa aeHc komnaHuje n Gusnykor Teatpa DV8, MajcTopcKkn KOMOUHYjY GU3NYKKN efleMeHT ca AUHaMMY-
KM NPUCTYNOM NCTPaxnBatby TeaTpa, TeKCTa U rfaca, pearyjyhv Ha ApyLiTBeHe 1 NONUTUYKe CTBAPHOCTY CaBPEeMEeHOr cBe-
Ta. JeIHCTBEHUM YMETHUUYKUM 13Pa3oM BUHYNM cy ce Mehy Hajborbe 1 HajeHepruuHmnje mnage nspaencke Kopeorpade u
urpave 1 NO3MLMOHMPanm ce Ha CcBeTCcKy cueHy. Ocum WwTo pefoBHO HacTynajy y LeHTtpy ,Cy3aH Jenan”, yuecTByjy Ha npec-
TWKHUM decTrBanmMma n urpajy y nosoputnma ykmwyudyjyhn Montpellier Danse y ®paHuyckoj, Amepuuku dectusan urpe,
Madrid En Danza y WnaHuju, Ctokxonmcku pectrusan kKyntype y LLiBeackoj, Place Theater y JloHgoHy, La MaMa y Hyjopky,
White Bird Dance y MopTnangy, SIDance y Jy>xHoj Kopeju n MHOrum apyruma.

Kopeorpaduje Jowwuja n Opgepa, npunpemaHe no HapyL6mHY, yKIbyurBaHe Cy y penepToape peHoMupaHux Tpyna nonyT bat-
WweBa aHcambna y M3paeny, Introdans y Xonanguju, Donlon Dance Company, StaatsTheater Kassel y Hemaukoj, Tanzkompagnie
Theater St. Gallen y LLsajuapckoj, Company E y CAl-y, Aura Dance Company y JlutsaHuju, Polish Dance Theater y NMosbckoj,
Beorpagckor gpamckor nosopuwta y Cp6uju u TND Company y LnaHuju. YBep/buBOCT HIKX0BUX Kopeorpaduja foHena je
Jowmnjy n Opepy 6pojHa pomaha n mehyHaponHa npusHarba. JobuTHMLM cy nocebHUx rpaHToBa doHpauuvje Ballet Master
Albert Gaubier’s y laHckoj, Schusterman Visiting Artist Program y CALl-y, M3paenckor nyTpmjckor caBeTa 3a YMETHOCTH,
onwTnHe Ten Asus, QDoHaaumje TeBa 3a U3BPCHOCT Y ymeTHoCTUMA. fogmHe 2011. Jown n Ogen ognmnKoBaHu Cy Harpagom 3a
n3y3eTHe Kopeorpade 13paesickor MMHUCTAPCTBa KYNType.

,DacLrHaHTHO, y306yarbuBo n n3HeHahyjyhe Beue, Koje moMepa YMETHOCT Urpe Kopak Aarbe... U3 XapuaMaTuiHux n3sohaua
n3bunja opurmHanHu nokpert... CBojuM n3y3eTHUM TaneHTom bepr u pad cTBapajy jeiMHCTBEHE NMKOBE Ca KojuMa je nako
NAeHTUOUKOBATH Ce... HaCynpPOT CBMM U3FNeAnMa, ABOjULM MyLLIKapaLla ycrneBa fja oXKUBE jbybaB 1 TPEHYTKe NCTUHE Y Mexa-
HUYKOM, OTYHEHOM CBETY Yy KOjeM XUBe... HeBepOBaTaH nprmMep 6e30Pp0ojHMX H1jaHCK U MHOLLTBA M3pa3a Koju CTBapajy emo-
LMOHaHy TeH3Mjy NonyT ApaMCKor TeKCTa...”

Muxan baagaHu, Ax6ap Xaup (Michal Ba’adani, Achbar Ha'ir)

,Kopeorpadwu koju cnapajy y HajocobeHuje... KOH3UCTEHTHA Kopeorpaduja ca MHOLLITBOM JOOPUX MOKPeTa, ANBHO N3BELEHMX
Of CTpaHe ABOjuLie TaNleHTOBaHMX nrpaya.”
Bubeke BepH, Berlingske.dk

Wiz STATENS
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HEROES

Jossi Berg & Oded Graf, Israel / Denmark

Choreography and Performance: Oded Graf, Yossi Berg Winner of the international choreography competition
Music: Ohad Fishof, David Bowie Burgos-New York and included in the five best dance
Costumes: Talia Orbach, Inbal Liblich performances of 2008 by Israeli critics.

Technical Manager on tour: Omer Shizaf

Co-production: Dansescenen Theater, Copenhagen,
Denmark; Israel Festival, Jerusalem; Curtain Up
Festival, Suzanne Dellal Center, Tel Aviv.

With the support of the Danish Arts Council

Duration: 60 min. including a short break

‘Heroes’ is an original and stimulating
performance that addresses our need
for intimacy and communication in
an alienated world. The need to be
liked, to be loved, and having to cope
with reality become a source of inspi-
ration for surprising movement. Ac-
companied by David Bowie’s songs,
two men play a game whose rules are
set from one moment to the next and
in which they endeavor to free them-
selves from old habits and escape
into fantasy.

Choreographers Yossi Berg and Oded
Graf started collaborating in 2005, and
have since built a reputation for work
that is supremely physical, sometimes
provocative, and has been termed

Photo: Jakub Wittchen




Sunday, 30" June, 19.00

SNT, 'Pera Dobrinovic¢’ Stage

poignant and witty. Having performed with world-renowned troupes including Batsheva Dance Company and DV8 Physical
Theatre, they mix their masterful physicality with their dynamic research of theater, text, and voice; responding to the social
and political realities of contemporary life. Yossi and Oded’s singular brand of artistry has launched them to the forefront of
Israel’s vibrant dance scene and placed them prominently on the world stage. Besides performing regularly at the Suzanne
Dellal Centre, they have toured their works to prestigious festivals and theaters including Montpellier Danse in France, the
American Dance Festival in the US, Madrid En Danza in Spain, Stockholm’s Kultur Festival in Sweden, the Place Theater in
London, La MaMa in New York City, White Bird Dance in Portland, the SIDance in South Korea, and many more.

Their choreography has been commissioned and included in the repertoire of prominent troupes including Batsheva Ensem-
ble in Israel, Introdans in Holland, Donlon Dance Company, StaatsTheater Kassel in Germany, Tanzkompagnie Theater St. Gal-
len in Switzerland, Company E in the US, Aura Dance Company in Lithuania, Polish Dance Theater in Poland, Belgrade Drama
Theater in Serbia, and TND Company in Spain. Yossi and Oded’s compelling choreography has garnered them numerous
honors at home and abroad. They have received special grants from the Ballet Master Albert Gaubier’s Foundation in Den-
mark, the Schusterman Visiting Artist Program in the U.S., the Israel Lottery Council for the Arts, the Tel Aviv Municipality, and
the Teva Foundation for Excellence in Arts. In 2011 Yossi and Oded received Israel’s Ministry of Culture Award for Outstanding
Choreographers.

‘Fascinating, exciting and surprising evening, which takes the art of dance one step forward... the original movement breaks
out of charismatic performers...With exceptional talent Berg and Graf create unique characters that are very easy to identify
with... against all odds the men manage to experience love and fragments of truth in the mechanical, alienated world in
which they exist...an amazing example for unlimited nuances and variety of expressions that create emotional tension as if it
was a written play...

Michal Ba’adani, Achbar Ha'ir

‘One of the most distinctive choreographers... consistent choreography with lots of good movements, performed beautifully
by the two talented dancers.’
Vibeke Wern, Berlingske.dk
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Bumem Wekcnup

CAH JIETHHE HO®hIA

O®akyntetr ymeTHOCTU MpnwiTnHa - 3Be4yaH
crypenTu IV rogviHe rnyme y Knacu
npodecopa AejaHa Llnymnnosuha

Pexnja: KoneKTuBHa

MenTop: Aejan Uuymunnosuh

JlekTop: AHgpunjaHa BupgeHosuh

CueHckun nokpeT: Bepa O6pagosuh n Muogpar Kpumapuk
Macka: parosmy6 Jepemuh

Koctum: HapogHo nosopuwte beorpapg

Wrpajy:

Tesej/O6epoH - 3gpaBko CaBuh
Xunonurta/TutaHuja - Hatawa Munocasmesuh
Jincanpep/Metap Aymwa - Bnagumup Jouyosuh
Oemetap/®pyna - Mapko MNaBnosuh
Xepmuja/TpawkoB uBeT - Hatawa CraHkoBuh
Xenena/Cnaumnua/MayuviHa - Metpa AumutpujeBuh
Erej/BpaTtuno - MnageH MumkoBuh

Myk - MuneHa AHTaHackoBuh

Tpajare: 80 muHyTa

JenHa op Hajno3HaTujux 1 HajussoheHujux Wekcnnpo-
BMX PEeHeCcaHCHMX KoMeamja O NorpelHnum sbybaBHUM
Be3ama, CHOBMMA, Maruju, HaCTojun Aa Npogpe y CpX 3Ha-
yerba MYLLKO-KeHCKIMX opHoca. CneumpryHOCT oBe npes-
cTaBe je fda je moryhe m3Boautuh je 6uso rae, NowTo
cueHorpadumja He NocToju. Y NpBuM MfaH je cTaB/beHa
rnymayka urpa, rnymai 1 Herosa CrocobHOCT TpaHc-
dopmauuje, o uemy rosopu To ga 16 nMkosa Tymaum 8
rnymaua. Mpeacrtasa ,CaH netwe Hohn" pabeHa je 3a
notpebe KONoKBuWjyma U3 npegmeTa [Nyma y okBupy
NCTpaxmBarba NO30PULLHKX XKaHPOBA, aNn je JoXKMBe-
Nla 1 CBOj CUeHCKM »*m1BoT. [lo caga je n3BefeHa npeko
10 nyTa. MobenHukK je decTmBana CTyQeHTCKMX MO30-
puwTa YPBAH QecT y Huwy, peBujanHo je yuectsoBana
Ha QecTmBany oMnagnHCKMx nosopuita y Buwerpagy.
MN3BoheHa je Ha Mo3opjy mnagux y oksupy CrepujuHor
nosopja y Hosom Capy, 3atum y HapogHom nosopuity
y beorpaay, lomy kyntype ,CryneHTcku rpag” y beo-
rpagy...



Hepema, 30. jyH, 21.00

KUHC, JleTba cyeHa

»Y ’by6aBu NpaBoj HUKaAa HULLTa HUje TeKNo rnaTko”

Ha Mo3opjy mnagmx nmanu cmo Npuanky Aa BUANMO NpefcTaBe Nno TeKCTOBMMA MHOTMX ,Hawwmnx oyeBa” — Codokna, Eypunu-
na, NocTojeckor, [lnme, YexoBa... HezaobunasHor Lekcnupa u weros CaH sieltiroe HOhu BUZeny CMo y nsfamy CTyqeHaTa
Tpehe rognHe rnyme Makynteta ymeTHocTU MpurwTrHa — 3BeyaH. [..]

Y Knacm4yHUM KocTMmma, nroeapajyhim LekcnupoBs TekcT, nrpa cTyaeHaTta oanukoBana ce nocseheHowwhy TekcTy u (yrnas-
HOM) ,MnemeHuTom” wmmnpom. Ctora ogmax Tpeba nomeHyT MnageHa MusbkoBuha, Koju je y TyMauetby NpPenoTeHTHOr U
eroncTuyHor Bpatuna npekmHyT annay3om. Moce6Ho je 6110 3aHMM/BMBO MOCMATPATU Fa U HAKOH TpaHcdopMaLuje y mara-
pua, WTO je NOCTUrHYTO 6e3 Macke UM OBUNO KakBUX PEKBU3NTA, Beh MCK/bYUBO TefleCHOM UrpoM. [lyxoBuTu cy ounu u
Bnagumup Jouosuh n Mapko Maenosuh y ynorama Jlucangepa v lemeTpa, yHeBLIN MNIafanavke, roTOBO TUHEjLIepCKe HOoTe y
pone 3amybrbeHnx mnaguha. Mapupane cy um fnBHe, Hau3rne KpxKe, a 3arnpaso BPJIO XKMBaxXHe 1 MOMano HeypoTuyHe Ha-
Tawa CraHkosuh n MNeTpa AumnTtpujesuh y ynorama Xepmuje n XeneHe. Y BUIIMHCKOM HapoZay, LeHTpanHu Nk [Myka nosepeH
je MuneHun AHTaHackoBuR, Koja je roTOBO aKpobaTCKM MpuUrpamnia ynory BeYHor feteta 1 MewTpa of Komeauvje. 3apaBko
Casuh noacehao je Ha Pynepta EBepeta 13 ¢unmcke Bep3suje CHa, a erose cueHe ca AHTaHackoBuheBoM ofucane cy Xymo-
pomM 1 fobpum dasoHnma. C um ce
obpauyHaBana Hatawa Mwunocasrbe-
Buh y ynosu TutaHuje, Koja je OBOM
NUKY NpuLnia ¢ JO6poM fO30M eHTY-
3uja3ma u rnamypa.

Casuh ce nojasuo n y ynosu Te3seja,
MwunocasmesunheBa kKao Xunonura,
Jouosuh kao MNetap Oywa (jow jenHa
yniora Ha Kojy je nybnuvka cBaku nyT
pearoBana), Masnosuh kao ®pyna,
CraHkoBuheBa Kao lpawkos ugeT, -
mutpujeBrhesa kao Cnaunua n May-
urHa, a Mubkosuh je, ocum Bpatuna,
urpao u Ereja. Moh tpaHcdopmaLmje
Mnagux rnymaua 6mna je 3a ceaky no-
XBaJly, @ OBakB/M KaCTUHIOM CKpPeHy-
NN Cy NaXKHy U Ha JbyACKY NMOABOjJEHOCT,
OfAJIVIKE UMAarnHaTUBHOT 1 MPU3EMHOT
Kao NopjefHaKo 3acTyrbeHe y CBakoM
op Hac. [..]

Hukona Crenuh
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William Shakespeare

A MIDSUMMER NIGHT’S DREAM

The Faculty of Arts of Pristina - Zvecan
IV year students of Acting in class
of Professor Dejan Cicmilovi¢

Directed collectively
Mentor: Dejan Cicmilovié
Language consultant: Andrijana Videnovi¢

Stage movement: Bera Obradovi¢ and Miodrag Krémarik

Mask designer: Dragoljub Jeremi¢
Costume designer: National Theatre Belgrade

Cast:

Theseus/Oberon - Zdravko Savic
Hippolyta/Titania - Natasa Milosavljevi¢
Lysander/Peter Quince - Vladimir Jocovi¢
Demetrium/Flute - Marko Pavlovic
Hermia/Peaseblossom - Natasa Stankovi¢
Helena/Mustardseed/Cobweb - Petra Dimitrijevic¢
Egeus/Bottom - Mladen Miljkovi¢

Puck - Milena Antanaskovic

Duration: 80 minutes

One of the most famous and staged Shakespeare’s re-
naissance comedies about wrong loves, dreams and
magic, attempts to get to the bottom of the male-fe-
male relationships. What makes this production unique
is the fact that it can be performed anywhere, since
there is no set design. The actors’ play, the actor and his
ability of transformation is put at the forefront, which is
reflected in the fact that 16 characters are played by a
cast of 8. Originally created as part of an exam in Act-
ing, within an exploration of theatrical genres, the play
‘A Midsummer Night's Dream’ has been performed
more than 10 times so far. It has won the first prize at
the student theatre festival URBSN Fest in Ni3, included
in the review programme of the Youth Theatre Festival
in Visegrad, staged at the Pozorje mladih within the
Sterijino pozorje Festival in Novi Sad, at the National
Theatre in Belgrade, and Cultural Centre ‘Studentski
grad’ in Belgrade...



Sunday, 30" June, 21.00

CCNS, Open Stage

‘The course of true love never did run smooth’

At the Pozorje mladih we had an opportunity to see plays after the texts of many of ‘our forefathers’ — Sophocles, Euripides,
Dostoyevsky, Dumas, Chekhov... The unavoidable Shakespeare and his A Midsummer Night's Dream was presented by the
third year students of Acting of the Faculty of Arts of Pristina — Zvecan. [...]

In classical costumes, speaking Shakespeare’s text, the students’ play was characterised by dedication to the text and (mainly)
‘noble’ typified acting. Therefore, we must first mention Mladen Miljkovi¢, whose rendition of the arrogant and egoistic Nick
Bottom was interrupted by a round of applause. It was particularly interesting to observe him after the transformation into
the donkey, which was achieved without a mask or any kind of prop, but solely through physical play. Vladimir Jocovi¢ and
Marko Pavlovi¢ in the roles of Lysander and Demetrius were also humorous, adding a youthful, almost, adolescent note to
the roles of the fellows in love. They were matched by lovely, seemingly fragile, but actually very lively and a bit neurotic
Natasa Stankovi¢ and Petra Dimitrijevi¢ in the roles of Hermia and Helena. In the fairy people, the central character of Puck
was entrusted to Milena Antanaskovi¢, who has embraced the role of the eternal child and master of comedy in an almost
acrobatic way. Zdravko Savi¢ was reminiscent of Rupert Everett from the film version of the Dream, and his scenes with
Antanaskovi¢ were brimming with
humour and good gags. Coping with
him was Natasa Milosavljevi¢ in the
role of Titania, who approached the
character with a lot of enthusiasm and
glamour.

Savi¢ also appeared in the role of The-
seus, Milosavljevi¢ as Hippolyta, Joco-
vi¢ as Peter Quince (yet another role
which invited responses from the au-
dience every time), Pavlovi¢ as Flute,
Stankovi¢ as Peaseblossom, Dimitrije-
vi¢ as Mustardseed and Cobweb, and
besides Bottom, Miljkovi¢ also played
Egeus. The young actor’s power of
transformation deserves praises. Cast-
ing the roles in this way also points to
the human duality, to the fact that
the elements imaginative and earthly
equally present in each one of us.[...]
Nikola Stepi¢
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(npatehu nporpam)

YAPOBHO NMYTOBAE

Peny6nunuko ygpyxerwe Cpbuje 3a nomoh oco6ama
ca aytusmom, Cp6umja

Kopeorpaduja: bBap6apa MunoBaHoB Konpopgykuunja: MmHncrapcTeo paga, 3anowsbaBarba
CueHorpaduja: Upa UrbaTtoBuh n AHa HecumoBckn 1 coymjanHe nonutuke Peny6nuke Cpbuje
Komno3uTop 1 Tekctonucaw, Hymepa ,Ha nyTt” un

Lonnunjcka necma”; Kcennja Mupkosuh Tpajare: 75 muHyTa

ApaHxep: Aiywan Anaruh

Anrnmaupje: JoBaH NexkoBuh

[n3ajH nnakata: AHa JeBTuh

M3BpwHa npoaykumja: Hatannja Jlasuh

CueHapuio n pexuja: hophe Makapesuh

Wrpajy:

FlocnoguH Mutnh - Hemarwa Mutuh

Cnyra Jlakn - Muxano PuheBauy

beorpapcku agBoKaTt, mawinHoBoha n KanetaH
- AywaHn Jlasuh

beorpagcka rocnohuua - JeneHa Muwkosuh
Monuuunjckn nHcnekTop - Urop fecnotoBuh
Mupnjka AHywa - AHacTtacnja Jiuspek
®paHuyyckuma XKaHa - JoBaHa Jlasuh
LlUnawonka AnexaHapa - AnekcaHpgpa Jinsgek
FoHpgonujep HoBaum - hophe Nlony6oBuh
Urpaukm aHcam6n - bap6apa MunosaHos,
Mwunow Mutuh, Munad PagoBaHoBuh,
Hukona Koctunh




NMoHepemak, 1. jyn, 18.00

CHN, CuyeHa ,Mepa Ao6puHoBuh”

WNHKNy3nBHY mjy3ukn YapobHo nyToBare” afjantupaH je no tekcty MKuna BepHa ,IyT oko cBeTa 3a 80 faHa". [naBHe ynore
Urpajy, OHOCHO KOCTYP Mjy3MKIa Y/MHE LeCcTopo ayTUCTUYHMX Mianx ocoba 1 jeaHa aeBojka ca owteheHum cnyxom. Mopep
HUX, Y Mjy3UKIY HacTynajy 1 npodpecroHanuu — 6aneTckm u GonknopHM Urpaym Kao 1 4naHoBuy 6nmxe NopoanLe ayTUCTUYHUX
ocoba (y Buay nogpLike).

Mpuua je npebaueHa y Cpbujy 1904. roanHe, TauHnje y beorpag. Peu je o Benukoj kpahu HoBuUa 13 6aHke. focnoanH Mutuh
npoHanasu cayry Jlakuja u ca tum, 360r onknage y BucvHm o 50 xvbafa iykaTta ca afiBokatom JoBaHoBuhem, obumnasm ceet
3a 80 gaHa. MehyTrm, 3a neTama 1M je 1 NONNLMjCKM MHCMEKTOP KOju CyMiba Aia je rocnofuH Mutuh ynpaso rnaBHU oCymibu-
yeHu 3a Kpahy HoBuUa 13 6aHke. Obunasehu cgeT, rocnoguH Mutuh n cnyra Jlaku cTuxy Ha 6pojHa ogpeauwTa u cycpehy ce
ca Tpaguumjama pasHMX 3emMarba, Koje ce Ha cueHu obenexaBajy necMom, Urpom 1 Koctummma. Mponasehun kpo3 NHgujy,
rocnoauH MuTtuh cnacasa mnagy feBojKy AHyLLy, Koja 6exu of yaaje 3a cTapuvjer YoBEKa U OHa HacTaBsba MyTOBaHE Ca UM
1 HberoBmm csiyrom. lNopep pasHrx 4OroAOBLITHHA Ha NYTY, OHU 3aBpLUaBajy 1 Y 3aTBOPY, MehyTUM NpaBu Nibaykall 6aHke je
yXxarieH 1 nywreHn cy Ha cnobopy. Mucnehu ga cy 3akacHunu, fonase TyxHu y Cpbujy, anv cxBatajy Aa cy 3anpaso CTUMK
jenaH paH paHuje, Te obuLNK CBeT 3a 79 faHa 1 fobunu Harpagy of 50 xubaga gykatal!

,MecTo ce roBopu fja ymeTHULM MMajy cBOj cBeT. OHM Cy YyAHU, NoceBHU, OHY CY jeAHOCTaBHO Apyraunju. Micto ce To Moxe
pehu 1 3a ocobe ca ayTmamom. tbrxoB nocebaH cBer, nrpe, notpebe, cxBaTara 1 fpyrayvije NoviMare OKOJIMHE, Kao LITO U
OKOMNUHA ipyrauvje BUAM X, jaBrba ce ynpaso Y o6y Kafla U NpBU NPeno3HaT/byBy TaneHat. A npeno3HaT TaneHaT 1 ycme-
puUTK ra Ha nNpasu nyT, Takobhe je gap... Ako ra seh noceflyjeMo, oHAa ce Mopamo NoTpyaAnTU Aa ra Nokasyjemo 1 6e3ycnoBHO
papyjemo gpyruma. Pasnuka namehy Hemoryher n moryher Kpuje ce y Haloj ofnyyHocTi.”

hophe Makapesuh, ayTop/peputer

Y Hactuasky Upegcluase:
Tpu6una: AYTU3AM - NMPOLIEC - YMETHOCT

YuecHnun:

- Hhophe MakapeBuh, pegutern u cleHaprcTa npeacTase ,YapobHo nyToBare”
- Hatanuja Jlasuh, npogyueHT npefcrase 1 notnpegcenHuua Penybnuukor yapyxetba Cpbuje 3a nomoh ocobama ca ayTramom
- ap Munuua MNejosuh MunosanueBuh, cneu. feunje ncuxunjatpuje, op.cy.

- Bnagumump Mewnh, nomohHMK MUHUCTPa y MHUCTapCTBY paja, 3anolu/baBakba 1 colnjanHe noamTrke
- Munuua KoHcrantuHoBuh, cenektopka MHOAHT-a 2013/2014. n BoguTebKa TpMObUHe

- Munow Co¢penosuh, cenektop MIHOAHT-a 2013/2014. n BoguTesb TpMbUHE
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(side programme)

THE MAGIC JOURNEY

The Serbian Republic Association for Persons
with Autism (Serbian Society of Autism), Serbia

Choreography: Barbara Milovanov

Set design: Ida Ignjatovi¢ and Ana Nesimovski
Composer and text author for numbers ‘On the Road’
and ‘The Police Song” Ksenija Mirkovi¢
Arrangement: Dusan Alagi¢

Animations: Jovan Pekovi¢

Poster design: Ana Jevti¢

Executive production: Natalija Lazi¢

Screenplay and directed by Djordje Makarevi¢

Cast:

Mr Miti¢ - Nemanja Mitic

Lucky, the servant — Mihailo Ridjevac
Belgrade lawyer, engine-driver and captain
- Dusan Lazi¢

Belgrade Miss - Jelena Miskovi¢

Police inspector - Igor Despotovi¢

Anusha, the Indian - Anastasia Lizdek
Jeanne, the French - Jovana Lazi¢
Alexandra, the Spanish - Aleksandra Lizdek
Giovanni, the gondolier - Djordje Golubovi¢
Dance troupe - Barbara Milovanov, Milo$ Miti¢,
Milan Radovanovi¢, Nikola Kosti¢

Coproduction: The Ministry of Labour, Employment
and Social Policy of the Republic of Serbia

Duration: 75 minutes




Monday, 1° July, 18.00

SNT, 'Pera Dobrinovic¢’ Stage

The inclusive musical ‘The Magic Journey’ is made after the adapted text of Jules Verne's ‘Around the World in 80 Days'". Six
autistic young people and one girl with impaired hearing play the leads roles, that is, make the core cast of play. Besides
them, the musical also features professionals — ballet and folklore dancers as well as close family members of the autistic per-
sons (as support).

The story is set in 1904 Serbia, more precisely Belgrade. It is about a great theft of money from a bank. Mr Miti¢ finds the servant
Lucky and together with him, because of a 50-thousand-ducat bet with lawyer Jovanovi¢, goes on a journey around the
world in 80 days. However, a police inspector who believes Mr Miti¢ is the main suspect in a theft of money from a bank fol-
lows in their track. Going around the world, Mr Miti¢ and servant Lucky arrive in a number of destinations and encounter the
traditions of different countries, which find their stage expression in songs, dances and costumes. On their way through India,
Mr Miti¢ saves a young girl Anusha, who flees to escape a marriage to an older man, and she joins him and his servant on their
journey. On top of their numerous travel adventures, they end up in prison, but the real bank robber is arrested and they are
released. Believing they are late, they arrive in Serbia dispirited, but realise that they have actually arrived one day early, man-
aging to go around the world in 79 days and receive the award of 50 thousand ducats!

‘It is often said that artists have their own world. They are strange and special; they are simply different. The same can be said
of the people with autism. Their special world, games, needs, perception and worldview, just like the world sees them as dif-
ferent, are first manifested at around the same time as the first recognisable talent. And to recognise a talent and focus it in
the right direction is also a gift... If we already have it, then we must try to show it and unconditionally share it with the others.
The difference between the impossible and possible lies in our determination.’

Djordje Makarevi¢, Author/Director
After the performance:
Forum: AUTISM - A PROCESS - THE ART

Participants in the Forum:

- Djordje Makarevi¢, Director and Playwright of the performance ‘The Magic Journey’
- Natalija Lazi¢, Producer of the performance and Vice-president of the Serbian Republic Association for Persons with Autism
- Dr. Milica Pejovi¢ Milovancevi¢, Child Psychiatrist, M.D.

- Vladimir Pesi¢, Deputy Minister of Labour, Employment and Social Policy

- Milica Konstantinovi¢, Selector of INFANT 2013/2014 and the Forum Moderator
- Milos Sofrenovié, Selector of INFANT 2013/2014 and the Forum Moderator
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Y YACT HATPAHLEHUX /IN HONOUR OF AWARD WINNERS

HaTtawa Mepaswuh Bp3uh, ¢pnayta n Ypow Urbatosuh, knasup /
Natasa Perazi¢ Vrzi¢, flute and Uros Ignjatovi¢, piano

Hartawa Mepasuh Bp3uh, pnayra

PoheHa 1985. OcHOBHO My314Kko obpa3oBatbe cTekna je y My3nukoj wkonu ,KopHenuje CrankoBuh” y beorpagy. ®akyntet
My3KnyKe ymeTHOCTU Y Beorpany ynucana je 2004. roguHe, y knacv npod. Jbybuwe JoBaHoBrha, u ncte rogmHe 6opasuna y
Hbyjopky, roe ce ycaBplasana kog npod. Llyaut MaHgaHxon. unnomupana je 2008. roavHe, Kaga je 3arnovena u noctau-
nnomcke cTyauje Ha KatanoHWjcKoj BUCOKOj LKONN My3UYKe YMETHOCTU y bapcenoHu, y Knacu peHommnpaHe dnayTuckummbe
Jynuje lamero. TpeHYTHO je Ha cneumjanncTUYKkm ctyarjama Ha ®MY y Beorpapy.

Y TOKy CBOT LLIKOJIOBahba OfJIMKOBAHa je 6pojHMM Harpajama 1 JobuTHMLA je cTuneHamja 3a yuelwhe y CBETCKOM OMIAAUHCKOM
cumdoHMjcKoM opKecTpy, JleTrn ymeTHUUYKM Kamn VHTepnokeH (MuunreH, CALl) kao n ctuneHgnje QoHpaa 3a Mnage TaneHTe
MwvHucTapcTBa omnaguHe u cnopta Peny6nuke Cpbuje.

YyecHuua je pa3Hux pecTrBana Ko Hac 1y MHOCTPAHCTBY, o Kojux ce n3agajajy BEMYC, byasa lpag Teatap, Kotop ApT
®ectusan, Nice Summer Festival (DpaHuycka).

Hactynana je kao unaHuLa 6apoKHNX KaMepHKX aHcambana (3a 3acnyre je gobuna 6apokHy dnayTy), beorpagckor kBapTeTa
¢dnayTa (unju je n ocHMBAL) 1 iyeTa ca rMTapucTom u konerom baHkom baHkosuhem. buna je npeu ¢pnaytucta CeeTckor oma-
OVHCKOT cuMbOoHMjcKor opKecTpa n OMnaguHCKor opkectpa JyronctouHe Espone.

YcaBpaluaBana ce Kog peHomupaHux ¢nayTricta nonyt beHoa OpomaHxea, baptonga KyjukeHa, Matujaca AnnHa, MapTrHa
Kodnepa, Muxaena [lebocTa, *Kaka 30Ha...

Hactynana je Ha npeko 300 KOHLiepaTa Yy 3eM/bU U MHOCTPAHCTBY Kao OPKECTAPCKM, KAMEPHU U CONUCTUYKN n3Bobhau.




MoHepemak, 1. jyn, 21.00 Monday, 1°* July, 21.00

CHI, Cuena ,Mepa Ao6puHoBuh” SNT, 'Pera Dobrinovic¢’ Stage

Ypouw UrwbatoBuh, kKnaBup

PoheH 1984. y beorpapy. OCHOBHO 1 cpefjibe My31yko obpa3oBare cTekao je y My3unukoj wkonu ,KopHenuje CraHkoBuh" y
beorpaay, Ha oaceunma 3a My3nuky Teopujy n Oprysre. loguHe 2004. 3ano4eo je cTyanje kKomnosuuuje Ha AKagemnjy ymet-
HocTn y HoBom Capy, y knacv npod. MunaHa Muxajnosuha, a 2009. n ctyauje oprymba Ha DakynteTy My3nuke yMeTHOCTU Y
Bbeorpagy, y knacn npod. Maje CmurbaHuh. YuectBoBao je Ha QecTrBany Mnagnx ymeTHuka y bajpojty (Hemauka) n Ha decTu-
Bany KomnApt y Hosom Capy. Y oKkBMpY Heroemx 6pojHux HacTyna nocebHo ce n3fBaja OHaj Ha KOMe je Kao oprysball Ha
KOHUepTy ca cuMboHmjckum opkecTpom y Casa LieHTpy 2012. roguHe nsseo Ocmy cumoHujy lyctaa Manepa. Y cnobogHo
BpeMe HacTyna 1 CHMa Kao Lie3 My3myap ca pa3HUM aHcambnnma.

Natasa Perazic Vrzi¢, flute

Born in 1985, Natasa Perazi¢ Vrzi¢ attained her elementary music education in Music School ‘Kornelije Stankovi¢’ in Belgrade.
In 2004 she started studying at the Faculty of Music in Belgrade, in class of Prof. Ljubisa Jovanovi¢. The same year she went to
New York where she studied with Prof. Judith Mendenhall. She graduated in 2008, starting her postgraduate studies at the
Catalonia College of Music in Barcelona, in class of renowned flutist Julia Gellego. She is currently at her specialist studies at
the Faculty of Music in Belgrade.

In the course of her studies she has received a number of awards and scholarships for the World Youth Symphonic Orchestra,
Interlochen Summer School for Music and Art (Michigan, USA), as well as a scholarship of the Ministry of Youth and Sport of
the Republic of Serbia.

She has appeared at a number of festivals in our country and abroad, some of which are BEMUS, Budva Town-Theatre, Kotor
Art Festival, Nice Summer Festival (France).

She has performed as a member of baroque chamber ensembles (receiving a baroque flute as an award), Belgrade Flute
Quartet (founder) and a duo with the guitarist and colleague Banko Bankovi¢. She was the first flutist of the World Youth
Symphonic Orchestra and the Youth Orchestra of South-Eastern Europe.

She has learned with renowned flutists such as Benoit Fromanger, Barthold Kujiken, Matijas Alin, Martin Kofler, Michael Debost,
Jacques Zoon...

She has appeared in more than 300 concerts in our country and abroad as an orchestral, chamber and solo performer.

Uros Ignjatovi¢, piano
Born in 1984 in Belgrade, Uro$ Ignjatovi¢ gained his primary and secondary musical education in Music School ‘Kornelije
Stankovic’, in his hometown, in the Departments of Music Theory and Organ. In 2004 he started studying Composition at the
Academy of Arts in Novi Sad, in class of Prof. Milan Mihajlovi¢. In 2009 he went on to study Organ at the Faculty of Music in
Belgrade, in class of Prof. Maja Smiljani¢. He has appeared at the Youth Festival in Bayreuth, in Germany, and at the KompArt
festival in Novi Sad. Among his notable performances is the one with the Symphonic orchestra where he played, as an or-
ganist, the Symphony No. 8 by Gustav Mahler in Sava Centre in 2012. In his free time he plays jazz and works as studio
musician with various ensembles.
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CIP - KaTtanorusauuja y ny6nukaumjn
Bubnunoteka Matuue cpnicke, Hosu Cag

792.091(497.113 Novi Sad)"2013"(083.97)(085)

WHTEPHALUOHAJHU dpectnBan antepHaTuBHOr n HoBor Teatpa UHOAHT (40 ; 2013 ; Hosu Cap)

WNH®AHT / 40. ViHTepHauuoHanHun GecTnBan antepHaTBHOT 1 HoBor TeaTpa, Hosu Cag, 25. jyH - 1. jyn 2013.;
[ypenHuk KpuctrHa KoBau ; npeBopg TekctoBa Jinanja Kanuunh, KpuctrHa Kosau ; potorpad bpaHucnas Nlyuuh].
Hoswu Cap : KyntypHu ueHTap Hosor Caga, 2013 (Hosu Cag : M&A npuHT cTyamno). — 80 cTp. : unycTp. ; 20 cm
Ynopepo cpn. TEKCT 1 eHrl. NpeBoa.

ISBN 978-86-7931-311-9
a) MiHTepHaumoHanHu decTtuBan antepHaTBHOr 1 HoBor TeaTpa MHDAHT (40 ; 2013 ; Hosu Cap) - Mporpamu - Katanosn
COBISS.SR-ID 279411207

Izdavac: Kulturni centar Novog Sada
Zaizdavaca: Andrej Fajgelj, direktor

Organizator zadrzava pravo izmene i dopune programa. /
Organiser withholds the right to change and add to the programme.
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