41. uHTepHauuoHanHu hectusan
anTepHaTMBHOr W HOBOr TeaTpa

41 International Festival of

Alternative and New Theatre
o o o

Hoeu Cap, 25. jyn - 2. jyn 2014.

Novi Sad, 25" June - 2" July 2014







41. uirepHauuoHanuu gectusan
anTepHaTMBHOr W HOBOr TeaTpa

41 International Festival of

Alternative and New Theatre
e & @

Hoeu Cap, 25. jyu - 2. jyn 2014,
Novi Sad, 25" June - 2™ July 2014

- .- - L R e o
- " = - "
- m w - -
[ - - - -- - n = -
o = = - -
y n -. L
m - -
= m
- = 1 n



41. AHOAHT - NPOrPAM ¢ ¢ °

|l| CPEAA, 25. jyu

19.00 CBevaHo oTBapame
Komnanuja Mocneptu tpenytak: CTAHAAPAU (®panuycka) - CHI, Cuena ,Mepa
[o6puHosuh” (70)

20.30 Okpyrnu cTo o npeacTasu ,Crangapan” — CHI, CueHa ,lMepa Jo6puHosuh*

21.30 Hosocaacko nosopuwre-Ujvidéki Szinhaz: OMEPA YITUMA (Cpéuja) - HoBocaacko
no3opuwre, Benuka cana (135')

|| YETBPTAK, 26. jyn

11.00 Okpyrnm cTo o npeactasw ,,Onepa yntuma” — KLUHC, Kny6 ,,TpubuHa mnagumx”

19.00 ®uwambn: Komnanuja Hoe gpame: HEYYIAH (Upcka) - CHMN, Cuexa ,MNMepa
Lo6punosuh” (90')

21.00 Mapo6pop Teatap, Ycranosa kyntype Mapo6poa: ¥ CAMORU NAMYYHUX MOJbA
(Cp6uja) - CHI, KamepHa cueHa (60°)

||| Nerax, 27. jyn

11.00 Okpyrnm cTo o npefctaBama ,HeuyjaH" v .Y camohin namyuHux noma” — KLHC, Kny6
#1prbuHa Mnagux”
19.00 Nekuunax / Kunk Kour: EQIEH (Cnosenuja) - CHI, Cuena ,,JoBaH Hophesuh" (65')

|l| Cy6ora, 28. jyH

11.00 Okpyrnm cto o npeacrasu ,EOEH" - KUHC, Kny6 , TpubuHa mnagux”

19.00 Mawa Konap: THE MEMORY OF WATER (XpBatcka) - CHI, Cuena ,,JoBan Hophesuh"
(38')

21.00 MAB3: TAHL, EBPOMNA EKCNPEC (Hemauka) - KLIHC, Benuka cana (55')
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|| HEQE/bA, 29. jyn ﬁ

#
11.00 Okpyrnwm cTo o npeacTaBama ,,The Memory of Water” v ,,TaHy EBpona excnpec” — KLUHC,
Kny6 ,, TpubuHa mnagmx”
19.00 Teatap Mumaprt: NN/IUBATU V3 PEKY (Cp6buja) - KLIHC, Benuka cana (45')
21.00 Opamcku ctyauo cnenux u cnabosugux ,,Hosum xusot”: REJIABA NEBAYULIA -
(XpBarcka) - HoBocapcko nosopuwrte, Benuka cana (60') &

||| NOHEAE/bLAK, 30. jyu

11.00 Okpyrnm cTo o npefctaBama ,lnmeatm y3 peky” v ,henasa nesaunua” — KLUHC, Kny6

#1prbuHa Mnagux”
19.00 TMopoauua 6uctpux notoka: CU3N® HA PABHOM, nepdopmaHc (Cpbuja) — 3maj JoBuHa ynuua *%1
20.00 Komnanuja ,,Mnec na nnec": XOFEPMAH (LLinanuja) - CHI, Cuexa ,Mepa M

Lo6punosuh” (50') —

|I| YTOPAK, 1. jyn

11.00 Okpyrnm cto o npefctaeu ,XorepmaH” — KLUHC, Kny6 , Tpubuna mnagmx”

18.00 [peseHTaumja paga Mopoauue buctpux notoka u pectrsana ,Lymec” (Cpbuja) — KLHC,
Kny6 ,TpnbuHa mnagmx”

20.00 Komnanuja Akawa Opepape: YCIMOH (Benuka Bputanuja) - CHIN, Cuena ,, JoBan
hHopheeuh” (80')

|l| CPEAA, 2. jyn i

11.00 Okpyrnm cto o npeactasu ,,YcnoH” — KUHC, Kny6 , TpubuHa mnagnx”

18.00 Komnanuja Mapuja Konur: OTBOPEHWU KOJ, (U3paen) - CHI, Cuena ,Mepa [o6pnHoBuh”
(55"

19.30 Mo3opuuwre , [exe Kocronawu”: PYXKE (Cpbuja) - CHIN, Cuena ,, JoBan Hophesuh”
(60°)

21.30 [Mpornawerse nobeaHvKa, y 4acT HarpaheHux:
Manu gpamcku Teatap - butona: KOPEKLIMIA (Makegonuja) — KLHC, Benvka cana (50°)
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||| WEDNESDAY, 25t June

19.00 Festival Inauguration
Compagnie derniére minute: STANDARDS (France) - SNT, ‘Pera Dobrinovi¢' Stage
(70

20.30 Round table discussion about the performance ‘Standards’- SNT, ‘Pera Dobrinovi¢’ Stage

21.30 The Novi Sad Theatre - Ujvidéki Szinhaz: OPERA ULTIMA (Serbia) - The Novi Sad
Theatre, Grand Stage (135')

||| THURSDAY, 26t June

11.00 Round table discussion about the performance ‘Opera Ultima’' — CCNS, ‘Tribina mladih’ Club

19.00 Fishamble: The New Play Company: SILENT (Ireland) - SNT, ‘Pera Dobrinovi¢’
Stage (90')

21.00 The ‘Parobrod’ Theatre, Cultural Centre ‘Parobrod’: IN THE SOLITUDE OF COTTON
FIELDS - SNT, Chamber Stage (60°)

||| FRIDAY, 27t June

11.00 Round table discussion about the performances ‘Silent” and ‘In the Solitude of Cotton Fields'
— CCNS, ‘Tribina mladih’ Club

19.00 Pekinpah / Kink Kong: EDEN (Slovenia) - SNT, 'Jovan Dordevi¢' Stage (65')

|I| SATURDAY, 28t" June

11.00 Round table discussion ahout the performance ‘EDEN' — CCNS, ‘Tribina mladih’ Club

19.00 Masa Kolar: THE MEMORY OF WATER (Croatia) - SNT, "Jovan Dordevic¢’ Stage
(38')

21.00 MDVZ: TANZ EUROPE EXPRESS (Germany) - CCNS, Main Hall (55')
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||| SUNDAY, 29t June %

#

11.00 Round table discussion about the performances ‘The Memory of Water’ and ‘Tanz Europe
Express’ — CCNS, ‘Tribina mladih’ Club

19.00 Mimart Theatre: TO SWIM UPSTREAM (Serhia) - CCNS, Main Hall (45')

21.00 The Theatre of the Blind and Visually Impaired ‘New Life": THE BALD SOPRANO :
(Croatia) — The Novi Sad Theatre, Grand Stage (60") @

||| MONDAY, 30t June

11.00 Round table discussion about the performances ‘To Swim Upstream’ and ‘The Bald Soprano’
- CCNS, ‘Tribina mladih’ Club

19.00 The Clear Brooks Family: SISYPHUS ON THE PLAIN, performance (Serbia) — Zmaj Jovina ﬂ:‘
Street el

20.00 Erre que Erre Dance Company: HOOGERMAN (Spain) - SNT, ‘Pera Dobrinovi¢’ W
Stage (50') 9

||| TUESDAY, 15t July

11.00 Round table discussion about the performance ‘Hoogerman’ — CCNS, ‘Tribina mladih’ Club

18.00 Presentation of the Clear Brooks Family's Work and the ‘Sumes’ Festival (Serbia) — CCNS,
‘Tribina mladih’ Club

20.00 Aakash Odedra Company: RISING (Great Britain) - SNT, 'Jovan Dordevic' Stage (80°)

||| WEDNESDAY, 2" July i

11.00 Round table discussion about the performance ‘Rising’ — CCNS, ‘Tribina mladih’ Club

18.00 Maria Kong Company: OPEN SOURCE (Israel) - SNT, ‘Pera Dobrinovi¢' Stage (55')

19.30 The Deszo Kostolanyi Theatre: ROSES (Serbia) - SNT, 'Jovan Dordevi¢' Stage (60")

21.30 The Award Announcement / Performance in honour of the award winners: The Small Drama
Theatre - Bitola: CORRECTION (Macedonia) — CCNS, Main Hall (50)
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AYBOKO Y CHOBE

+Anw, na je cee gobpo, He 61 y oHMMa Koju nocefyjy caBpeMeHo No30pULLTE 1 MPOMULLIBA]Y ra, HAFOHCKM M CTAJHO KIbyyaia Xesba 3a NpoMe-
HOM. M ynpaBo 3ato LUTO je Mo30puLLTe y 0BAKO jaAHOM CTakby, 61Ba HYXHO Aa HEKO MPOroBOPM Kao WTO ja Cafa YMHUM; v Tad ce ob6aspeM oko
cebe 3a OHMMa KOjUMa MOy FOBOPUTY 1 33 OHMMA Koju fie xTeTn fa cnywajy v cnywajyhin pasymejy; v BuauM jeauHo okpeHyTa mu neha...”

E. I. Kpeur 0 no3oputuHoj ymemHocmu

0631pom fa cMo Hally NpeTxoaHy cenekuujy (2013) 6a3vpany Ha npefcTaBama Koje CMo cMaTpani penpeseHTaTMBHAM Y CMUACITY
0CTaB/batba Tpara 0 HeBOCMUCIEHOM ayTOPCTBY Y MOCTAMNOKAMMATUYKOM TPEHYTKY, CMaTpaMo Aa je SOLWOo BpeMe Aa MAeMo
[asbe, Aa rasumo aybrbe, Aa ce no3abaBMMO OHOM FpynoM ayTopa Win rpynama aytopa, YMeTHUKa, MHTeNekTyanaua koje pexe
CMPT YMETHOCTU Kao u3pas gerpaguvpajyhie bypxoacke KynType. ABaHrapfa v HeoaBaHrapga nponarvpajy KyntypHy pesonyuujy
1 He camo To — 6e3 He He Mory. [nobanu3aumja, NPoLMpeHEe OBUX U OHUX TPXULLTA, KOHCTAHTHO BanaHcuparse dparuiHe rpa-
Huue Mctoka n 3anaga v Cnektakynapusam (ca Benvkum C) CTaBWUAM Cy MOAEPHOT YoBeKa AUr1TanHe epe y Cnpery ApyLWTBeHux
0fHOCa nocpefoBaHux civkama. (BakoHeBMLA NpoLuapaHa NoKPeTHUM 1 HEMOKpeTHUM choTorpadujama, ApyLLTBEHUM Mpexama,
g Peknamama, neuuma, giajepuma, mpejnepuma, hOTOMOHTaxXaMa, ceshujuma, CTaTycuMa, KpHeumma pacronoxerba noasy eHM
- MY3U1KOM ca Jymjyb6a nuum Ha Ku4acTv Kowmap y KoMe Cy CBW Y CBOjWX NeT MUHYTa CNaBe jeAHakW 1 HEMPEeCTaHo Ce HUXY Kao Ha
l- - ®okpetHoj Tpauu. CeeT Mehysbyackux penauuja je nocTao MeTapeknaMHu NpocTop y KOME NPUTUCKOM Ha [iyrMe padyHapa Moxe-
MO yrnefaTy HNp. HACMEjaHo NinLe KOMWKHWLMHe 6e6e dhoTorpachmcaHo U3 AeBeTor nokylwaja y ,Hajoorsem nsgary”. Ceet
YMETHOCTY je NoCTao nomnyT TYMOPO3HOr TKM1Ba, CaMOPEenpoayKyje e, WTaHLyje yMeTHUKe Koju caMo 3axBaTajy fonatuuama u3
romune Beh HalwTaHLHWX 1 XMBOTOM ynoTpeb/beHnx npegmeta. WHTenekTyanum cee npate, kKpyxe of forahaja fo gorahaja,

K/M3e Kao Boga nof npctuma rno TOM CamMo0BO/bHOM YMETHWUYKOM NPOCTOPY Y CTakby HeMpecTaHe peBoayLIMOHAPHOCTY.

Oynsuja Kaprasane u Llejmc Topuxun (Fulvia Carnevale, James Thornhill) roBope o kpu3au cuHrynapHocTu, o cy6jeKTMBHOCTY Kao
npou3soAy (Mpoussogy Mohn) n TenMMa ucnpeceLaHum ogHocMa Mohm y Koje ce unM yMBaMmo WM UM ce cynpoTctasibamo. 0
Tome rosopw v Akaw Ogeapa, MHaujau n3 Benuke bputanuje, HeBepoBaTHe TenecHe U3paxajHOCTV U FMNKOCTW KO3 Yuje opraHe
fie npep rnegaoumma npoctpyjatv Hukona Tecna u 6eHrancku TurpoBm Tek 0cno6oheHn 13 KaBesa, jep UCnpeceLaHo BUhoBMMa
eHepruje, ofi aHUManHe o eNeKTPUYHE, Y CBOM KOHA4YHOM 06/1MKY AKalleBo CLiEHCKO BUBCTBOBaHE NOCTaje KMHETHKA U EHeprit-
ja no cebu (oHo je mofiHo y nobehusarsy Mohn). Oyneuja KapHasane v Llejmc TopHxun HacTasrbajy 1 kaxy: ,LUTo ce ja Buwe
MHOXMIO Y CBMM KYITYPHUM NPOM3BOAMMA, TO CE Mate MOTTI0 Haufin Ha MOCTOjaHOCT camor cebe y cTBapHOM xwmBoTy".” Tako u
MumapT Tpaje Beh TpugeceT roguHa, npencnutyjyhv To Ja, cpncko Ja, ymeTHUuKo Ja, aBaHrapAHo Ja v Moje MHOrocTpyko Ja y Mom
TPUAECETOrOAMLLIHEM Tpajakby, Aa 61 nocTasuio nuTare: Mmam nu Ja yonwte cMucna?; Xoeepma w3 LLinanuje noctasmba cebe y
Ty Wwu3odhpeHnjy CAMKOBHWX CMeHa, npencnuTyjyhu wra je To NocTojaHo 13a CBMX CBETIOCTU CBUX Benerpaaa, a henasa nesa-
yuya Opamckor ctyguja cnenux u cnabosuamx M3 XpBaTcke onucyje AaHallkby CBET Y KOMe Ce Jbyau reaajy, anv ce He Buae,
Tpaxe ce, anu ce, yNpkoc TOME LUTO CTOje jeAHM ApYruMa npeg HOCOM YMHOXEHMW Y MUIIMOH (hoTOKOMWja, He MpoHanase.

Y noMeHy npou3Boftbe YMeTHUKA PETKO ce pa3matpa npobnem (He)kpeaTuBHOCTU. Y NEM/bUBOM YMETHUYKOM Cahy CaunHeHOM
04 Mace npoussohava v MOTpoLLaYa Koju C/IMUHO U3rNeaajy, CyLLajy UCTY My3UKY M nocelyjy UcTe Teopujcke pechepeHLie, peTko
Ce pa3matpajy nocieauue Te KowHuue Ha cybjekTuHoCT. Mana KnuHe n3 CnoseHuje y cBom nepdopmaHcy nog Hasveom EJEH
YMHM YNpaBo TO NMTajyhin WTa je 0cOb6EHOCT Y CaMO0BO/BLHOM YMETHIUYKOM pajy. Mawa Konap u3 Xpeatcke y The Memory of Wa-

* Knep ®oHteH, Ready-made ymemHuyu u /ey0cku wmpajk: Hekonuko objawrera y Memopujan Hapexge Metposuh Jybok caH,
n YmeTHuuKa ranepuja Hapexaa Metposuh, Yavak 2012.
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ter TenuMa nnecaumua cumbonuwe kausehu, nensbUBKM KOH3YMEPCKU Me[ CaBPEMEHOT MHETEEKTYaLa, Kako OHOM Ha CLEHH,
Tako 1 oHor y nybauum. KapHasane v TopHxun kaxy: ,CBET yMETHOCTY je 4OCErao CTEMeH rae UCMUTUBAkE TEPMUHA ‘KPeaTUBHOCT
BYLLE HEMA HUKAKBOI CMUCJIA W HALLTA HOBO Y HajHAVWBHUMjEM CMUCITY Te Peyu BULLE He MOXE BUAETU CBET/IOCT JaHa y TOM NpoCTo-
py“. PenpoaykyjMo penpoaykoBaHo jep TO Cy 3aXTeBU TPXWMLWTA — 0 ToMe roBopu Onepa ynmuma HoBocagckor nosopuwrTa. Pe-
npoaykyjMo fo 6ecBecT, [OK PENpPOAyKOBarbe He U3rybu CMUCA0 M He MOCTAHE yrapak Ha 3rapuiTty 6ecnoTpebHux TekcTosa.
Tako fie ,MacuBHa reHepaluja jeAHONMKOCTU JOBECTU 0 UCTUHCKOT HEhYHKLIMOHUCAHa APYLITBEHOT MPOCTOPA OKO CaBpeMEHe
ymeTHocTH", a jenaH Pygond BaneHtuHo hie xuBeTr y Majioj KapTOHCKOj KyTUjW y C/IEMO]j YnLM HacTakbeHoj beckyhHnumma, kao
y npefcTaBu nog Ha3uBoM Heuyjax, Meta KnHesaHa u3 Wpcke. Ha kpajy, ,,NoA ycnoBuMa npogykLmje yMeTHUUKE Cy6jeKTUBHOCTHY,
CBM CMO MU ready-made yMETHULM M Halla jefuHa Hafa je [a OBO CXBATWUMO LUTO Mpe; CBYU CMO MW anCypAHW U UCTUCHYTW Kao
BY/ITApHU NPeSMET 11 YMETHUYKO [0 HaM je 3abparbeHo, Kao WTo Cy 3abparbeHe KakBe rof CYHIYNapHOCTYU 0 KOjUX Ce O4eKy-
je pa byay ymetHnuke” (KapHasane, TopHxun). CBu cMo Mu kao Pyxe, Mo3sopuwta ,[dexe Koctonarsu” u3 Cybotuue, nenu, py-
MEeHMU, 3[1paBu 1 3abujeHu y Ba3e, HEMOKPETHU HA TPNe3apujCKM CTOIOBMMA U JILLIEHM XWBOTHE yNoTpebHe BpeHOCTY — CBU CMO
MW COMCTBEHM MPOM3BOAM.

.Y TOKY N1akor CHa UCMOA NOBPLUVHE PeajiHor, Y LUMpekby PekiaMHUX ClioraHa 1 romuse riynvx 3agaraka, 4o npekvaa oBor CTa-
tba ocTafieMo cTpaHuu cammuma cebu v npujatesbm ca ctBapuma” (KapHasane, TopHxun), o yemy rosopu Tpyna Mapuja KoHr u3
W3paena, npuka3syjyhin kako Hac NpujaTesbCTBO Ca CTBApUMa NpeTBapa y CTeHuLE 1 ApBeHe LpBe. Y TakBOM CTakby Koje YNopHO
Tpaje 1 y KOMe CBe 0CTaje YBeK UCTO, MaKo Ce CTasHO Kpehie kao Ha Tpauu (knacHe pasnuke, NPUKPUBEHE MPXHE, pacu3am, Mu-
30rVHMWja, KonoHujanu3am uta) opmmpa ce Cmka feMokpaTuje 1 oHa NonyT 3acTaBe BUjopu Haf nojeAnHauHUM Hauvjama. CraH-
napav — (opyrum peuuma) Tpajy, kao Cmaxdapdu, Komnawje Mjepa Purana n3 OpaHLycke 1y KOHCTAHTHOM MOKpPeTy 6uBajy, y
OCHOBM, HEMPOMEHILUBH.

[la 6u ce oTyhunu of focagHor puTMa 3amajua uctopuje, aa 6u ce WOKMPanW, TPrHYAK, NPEKUHYNM TaKT TPAAULMOHAIHOT KOBU-
Tnaua, NocTanu CTpaHUM yCTa/beHUM CTaHAApAMMa — Mopamo BWUTK CnocobHM fa NPUMETUMO Ty 06y3eTOCT COBOM, Hapuu3am
WHTeNeKTyanaua, 3aTBOPEHOCT CaBPEMEHOr YOBeKa Y concTBeHe okBupe. Mopamo usafiv camu u3 cebe, carnegatu cutyauujy.
Mopamo ce gaksne ofBojuTH of cebe aa by ce ca NyumaHUM co60M NOHOBO YjeauHuiu — Y camofiu namy4yHux nosba, y Kojuma ce,
kao y oHuma Mapobpog Teatpa 13 6eorpagckor Kpyra ABojke, nuTamo WwTa fa paguMo ca HoonpoHaheHoM cybjekTuHowwhy (1
cuHrynapHolwfy). Moxza MoxeMo [fia ce cMejemMo, a MOX/Aa MOXEMO M MHOTO BULLE ako NMOYHEMO ca cMexoM. Moxaa y CBOjoj
3aCMejaHoCTH CMejaun Mory NoMepuTH Benvke HaumoHasHe kyhe fBa MunuMeTpa u3 TeMessa, He Mapehin aa nu fie ce oHe y Te-
Me/be OAMax M BpaTtuTy, jep To W Huje Tako 6utHO (,HacmejTe ce, o, cmejaun! 3acmejTe ce, o, cMejaum!” kaxe y cBOjoj necmu
Benumup Xnebr-ukos).

Crora, 6p30 1 CMOHTAHO, UCKPEHO, N1aKo, jeJHOCTABHO W ca Jbybasmby — nonyT TaHy Eapona excnpeca w3 bepnuHa, 3arasumo gy-

6mee, [ly6oko y cHoBe, ucrog nospLumHe, usa @ejcbyka v MHcmazpama, U3a BEYUTUX HALMOHAHUX U YMETHUYKUX BEMUMHA,

“3a cnekTakna, u3a peauTesba U HauMoHaHUX TeaTapa U 13a HUxoBux oboxasanala v no3Hasanaua, u3a Hawmx Hajoosmumx
thoTO M3pdarba — Aa NoKyLwamo Aa BUAUMO KakBW CMO CTBApHO.

[Nobpopownu Ha WHdaHT 2014.

Munow Cochperosufi u Munmnua KoHctaHTMHOBMA

Y KanutanusmMy je KOHCTpyMcarbe HOBUX OKBMPA M HA4MHA XMBOTA UCK/bYUMBO CTBAP U30/10BaHUX UHTeNeKTyanaua. To objalrba-

Ba CBE JyroTpajHe 6narofety cHa.... [1a 61 ypavkanu Ha cMpT, ncu YyBapu ce apxe 3ajegHo.”

I. Oeb6op , [lybok caH v Herosu notpowaun”, llomnay, bp. 16
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DEEPER INTO DREAMS

‘But if all were well, no desire for a change would spring up instinctively and continually as it ever does in those who visit or ponder on the modern
Theatre. It is because the Theatre is in this wretched state that it becomes necessary that some one shall speak as | do; and then I look around
me for those to whom | can speak and for those who will listen and, listening, understand; and | see nothing but backs turned towards me...’

E. G. Craig On the Art of the Theatre

Considering the fact that we based our previous selection (2013) on the performances we regarded as representative in respect
to leaving a trace of undoubted authorship in a post-apocalyptic moment, we think that the time has come to move on, to wade
in deeper, to deal with that group of authors or groups of authors, artists, intellectuals, who are slashed by the death of art as
an expression of degrading bourgeois culture. The avant-garde and neo-avant-garde advocate a cultural revolution and not
only that - they cannot exist without it. Globalisation, extension of this and that market, the constant balancing of the fragile
border between the East and the West and Spectacularism (with the capital S) have placed the modern man of the digital era
into the chains of image-mediated relationships. Everyday lives interspersed with motion and still photographs, social networks,
advertisements, leaflets, flyers, trailers, photomontage, selfies, statuses, scraps of moods underscored by Youtube tunes,
resemble a kitschy nightmare where everyone is equal in their five-minute glory and file one after another as if on a conveyor
mbelt. The world of interpersonal relations has become a meta-advertising space where, with a click on the computer, we can
see, for example, a smiling face of the neighbour’s bahy taken “at its best” from the ninth attempt. The world of art has become
like a tumorous tissue, self-reproducing, it churns out artists who merely scoop up from the pile of already churned up and
life-expended objects. Intellectuals follow it all, circling from an event to an event, slipping like water through fingers in this
self-sufficient artistic space of endless revolutionariness.
Fulvia Carnevale and James Thornhill speak of the crisis of singularities, of subjectivities as products (products of power) and
our bodies being crossed by relations of power where we either oppose this power or wed ourselves to its flux. Also speaking of
these things is Aakash Odedra, an Indian from Great Britain of incredible corporal expressivity and flexibility, whose bodily
organs will serve, in front of the audience, as a conduit of Nikola Tesla and Bengal tigers just freed from their cages, since
crossed by forms of energy, ranging from animalistic to electric, in its ultimate shape, Aakash's stage existence becomes kinet-
ics and energy as such (it is powerful in defeating power). Fulvia Carnevale and James Thornhill go on to say: ‘The more the “I”
spawned and multiplied in all the cultural products, the less one might encounter the consistency of the self in real life.”
Similarly, Mimart has been active for thirty years now, re-examining the “I", the Serbian “I", the artistic “I", the avant-garde “I"
and my multiple “I" in my thirty-year long continuance, only to pose the question: Do “I" have any sense?; the Spanish Hooger-
man puts itself in this schizophrenia of alternating images, examining what the durable thing is behind all the lights of all the
cities, while The Bald Soprano of the Theatre of the Blind and Visually Impaired from Croatia describes the world of today where
people look at each other without really seeing, where people seek each other, but despite the fact that they stand right before
each other’s eyes, multiplied in millions of photocopies, they fail to find each other.
In the domain of the production of artists, a problem of (un)creativity is rarely considered. In the tacky artistic honeycomb
made of the mass of producers and consumers who look alike, listen to the same kind of music and have the same theoretical
references, the consequences of this beehive on subjectivity are rarely examined. It is exactly what Mala Kline from Slovenia in
her performance entitled EDEN does by asking what distinctiveness is in the self-sufficient artistic paradise. Ma3a Kolar from

u In

* Clair Fontaine, Ready-made umetnici i ljudski Strajk: nekoliko objasnjenja [Ready-Made Artist and Human Strike: A Few Clarifications]
in NadeZda Petrovi¢ Memorial The Big Sleep, The Art Gallery of NadeZda Petrovi¢, Cacak 2012.




Croatia in The Memory of Water uses the dancers' bodies to symbolise the slippery, tacky consumerist honey of the contempo-
rary intellectual, both the one on the stage and the one in the audience. Carnevale and Thornhill say: ‘The “art world” has thus
reached a stage where interrogating the term “creativity” no longer really makes any sense. Nothing “new,” in the most naive
sense of the word, can see the light in this space.” We reproduce the reproduced because that is the market demand - this is
what Opera Ultima of the Novi Sad Theatre speaks of. We reproduce no end, until reproduction loses all sense and becomes a
char in the ashes of needless texts. Thus ‘this massive generation of uniformity will nevertheless generate genuine dysfunction
in the social space that surrounds contemporary art,” and a Rudolph Valentino will live in a small cardboard box in a dead-end
street inhahited by the homeless, like in the play by Pat Kinevane from Ireland entitled Silent. Finally, ‘under the conditions of
production of artistic subjectivity that we have just described, we are all ready-made artists and our only hope is to understand
this as quickly as possible. We are all just as absurd and displaced as a vulgar object, deprived of its use and decreed an art
object: whatever singularities, supposed to be artistic’ (Carnevale, Thornhill). We are all like Roses of the “Deszd Kostolanyi”
Theatre from Subotica, nice and rosy, healthy and stuck into vases, left immobile on dining tables and deprived of the life util-
ity value — we are all our own products.

‘In a light sleep, beneath the surface of the real, a spread of advertising slogans and a host of stupid tasks saturate time and
space. Until an interruption, we will remain foreigners to ourselves and friends with things,” (Carnevale, Thornhill), which the
troupe of Maria Kong from Israel speaks of, showing how friendship with things turns us into bedbugs and woodworms. It is
under such conditions — which obstinately continue, and in which everything always remains the same even though it moves
as if on a conveyor belt (class differences, hidden hatreds, racism, misogyny, colonialism, etc.) - that the image of democracy
is shaped, fluttering like a flag over certain nations. Standards - (in other words) last, like Standards of Pierre Rigal's company
from France, and in constant motion, they, essentially, remain unchanged.

In order to alienate ourselves from the tedious rhythm of the momentum of history, in order to get shocked, stirred up, stop
the spinning force of tradition, to become strangers to the deeply rooted standards — we must be capable of noticing this self-
absorption, the narcissism of intellectuals, the modern man's confinement within his own limits. We must step out of our own
selves, observe the situation. We must, therefore, separate from ourselves to reunite with our lucid selves - In the Solitude of
Cotton Fields in which, like in those of the Parobrod Theatre from the Belgrade Circle of 2, we wonder what to do with our
newly-discovered subjectivity (singularity). Perhaps we can laugh, and perhaps we can achieve much more if we start with
laughter. Perhaps in their laughterhood, the laughers can move the foundations of great national houses for two millimetres,
without caring if they return to their foundations right away, as it is not at all that important (“0 laugh, laughers! 0, laugh out
laughers!” says Vladimir Khlebnikov in his poem).

So, quickly and spontaneously, honesty, easily, simply and lovingly - like Tanz Europe Express from Berlin, let us wade in

deeper, Deeper into Dreams, beyond the surface, beyond Facebook and Instagram, beyond the national and artistic great-

nesses, beyond the spectacle, beyond the directors and national theatres and beyond their fans and connoisseurs, beyond our
best photo editions - to try to see what we are really like.

Welcome to Infant 2014.

Milo3 Sofrenovi¢ and Milica Konstantinovic

“In a capitalist society, the construction of the frame and styles of life are enterprises restricted to isolated intellectuals. Which

explains the long life of the dream... So as to howl at death, the guard dogs have come together.”
‘

G. Debord “Dubok san i njegovi potrosaci” [The Big Sleep and Its Clients], Potlac, No. 16




CTAHOAPAU

19.00 CHN, Cuena ,Mepa Jo6puHosuh” | Cpeaa, 25. jyH

PRANCAIS

012

http://pierregroshois.com/

KoHuenumja n kopeorpadmja: Mjep Puran

Wrpaun: Jamuna benanan, Jynuja ®nort, Aapujen
F'ynune, Crue Kamce, Canapun Jlekypan, Kamuj Pewso,
Xunujen Can-Makcumen

OpuruHanHa Myswuka Ha cuenm (yxuso): Hun Bopaunp
Csetno: ®pepnepuk Cron

AcucTeHT Kopeorpada, KocTuM, wmnuHka: Menanu Waptpe
WHxerbep ceetna: XKusen Man

[unpexTop npogykuuje: Codwm Lnajaep

MomohHuk npogykuwje: Hatanu Botpun

Konpogykuuja: Suresnes Cités danse 2012, Festival de
Marseille - F/D/Am/M

Y3 nogpwky ADAMI, CENTQUATRE - Paris, ®paHuyckor
nHCcTUTYTa M OpaHuyckor nHcTuTyTa y Cpbujn

Tpajarve: 70 MuHyma
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CTAHOAPOU

.Y komagy Cmandapdu Ha CLEeHV je cegam urpada xvn xona koju ceu popmupajy nonynaumjy. OHa noctaje KonekT1BHU cuM6bOn
3ajeJHNYKOT XWB/beH-aA, 3aCTaBe WK, NPeLy3Huje peyeHo, 3acTaBHuka. [oCNOBHO U reoMeTpujcku, Urpaym nouvksy fa CBOjoM
eHeprujom 1 rpauunosHolufy npoyyasajy nponopuuje u npoctope cumbona. OHW npoLumpyjy 1 yBphy rpaHuLe 0BUX UMaruHapHUX
TEPUTOPUja, Y KojuMa noeTuka ancopbyje NoauTKKY. Xun Xom urpa, 1 cama CTpyKTypucaHa no MOAEeNMMa v KoLoBUMA, NocTaje
3a6aBHO 1 AMHaMMYHO CPEeSCTBO 3a 0BO NpoyYaBarbe. OHa M3HOCK Ha BUAENO NPOCMHEHOCT, KOMMIEKCHOCT, Yak U HemMoryfRHocT
cTBaparba aedmHuumja. [la nv je 3actasa nosnaverse? [ocnosHo u curypatueHo, CmaHoapou nocTaB/bajy Ha CLieHU 0BO eBOo-
JIYLIMOHAPHO W HEYXBAT/bUBO MUTak-e, W HA Taj HAYMH, OHA(0HO) Tpara 3a UHAMBMAYAHUM Y YHUBEP3ASIHOM 1 32 YHUBEP3aNIHUM Y
nHavemayanHom... Cnobopa, jemHakocT, bparcteo.”

Mjep Puran

Mpoaykumije koje je peanusosana Komnauuja Mocnepru TpeHyTak:

Epekyuja (2003), cono npeactasa y ussohersy ljepa Purana, uuju cy aytopw Mjep Puran u OpenujeH bopw;
Cydujcka HadokHada spemena (2006), komMaf 3a YeTupy u3Bohava, unju cy aytopu MMjep Puran v OpenujeH bopu;
Mpec (2008), cono npefcTasa, uujy je aytop u kojy u3soam MNjep Puran;

Acchanm (2009), komap 3a neT xun xon urpava, 4ujm je aytop fMjep Puran;

Muxkpo (2010), kopeorpadicku KOHLEpT 3a net u3sohava, uujm je aytop Mjep Puran;

Cmandapou (2012), KoMaj 3a 0CaMm Xun Xon urpava, uuju je aytop Mjep Puran;

Mo3opuwume onepayuja (2012), komap, 3a LEBET KOPEjCKUX Urpaya, umjv je aytop Mjep Puran;

Tyua (2013), gyo XacaH Pa3ak v Mjep KapTtoHe, umju cy aytopw ljep Puran u XacaH Pasax.

[enosare Komnanwje Mocnentsu TpeHyTak foTupajy MMHMCTapCTBO KYNType 1 KoMyHukaumja / Ynpasa peruje MupuHeju-jyr,
Peruja MupuHeju-jyr u Tpag Tyny3. Komnanwjy Mocneprsu TpeHyTak nogpxasa ®oxpauvja BNP Paribas 3a pa3soj npojekarta.




STANDARDS

19.00 SNT, 'Pera Dobrinovi¢’ Stage | Wednesday, 25" June

PRANCAIS

http://pierregroshois.com/

Conception and choreography: Pierre Rigal

Dancers: Yamina Benallal, Julia Flot, Adrien Goulinet,
Steve Kamseu, Sandrine Lescourant, Camille
Regneault, Julien Saint-Maximin

Original music in live: Nihil Bordures

Lights: Frédéric Stoll

Assistant choreographer, costumes, make up: Mélanie
Chartreux

Lights engineer: Giséle Pape

Production director: Sophie Schneider

Production assistant: Nathalie Vautrin

Co-production: Suresnes Cités danse 2012, Festival de
Marseille - F/D/Am/M

With the support of ADAMI, CENTQUATRE - Paris, the French
Institute and the French Institute of Serbia

Running time: 70 minutes
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STANDARDS

“The piece Standards stages seven dancers of hip-hop who form all by themselves a population. This one seizes a collective
symbol of to live together, the flag or more exactly the banner. In a literal and geometrical way, the dancers are going to study
with their energy and their grace the proportions and the spaces of the emblem. They enlarge and twist the limits of these
imaginary territories in which poetics absorbs politics. The dance hip-hop, structured itself by models and codes becomes the
playful and dynamic tool of the study. It puts the subtlety, the complexity forward, even the impossibility of elaborating
definitions. Is the flag a withdrawal? Literally as figuratively, Standards asks on stage this evolutionary and sometimes elusive
question. And in this way, she(it) looks for the individual in the universal and the universal in the individual... Liberty, Equality,
Fraternity.”

Pierre Rigal

The productions realized by the Compagnie derniére minute:

Erection (2003) solo performed by Pierre Rigal and created by Pierre Rigal & Aurélien Bory;

Arréts de jeu (2006) piece for 4 performers by Pierre Rigal and Aurélien Bory;

Press (2008) solo created and performed by Pierre Rigal;

Asphalte (2009) piece for 5 hip-hop dancers by Pierre Rigal;

Micro (2010) choreographic concert for 5 performers by Pierre Rigal;

Standards (2012) piece for 8 hip-hop dancers by Pierre Rigal;

Theatre of operations (2012) piece for 9 korean dancers by Pierre Rigal;

Bataille (2013) duet with Hassan Razak & Pierre Cartonnet created by Pierre Rigal & Hassan; Razak.

Compagnie derniére minute is subsidized by the Ministry of Culture and Communication / Prefecture of the region Midi-Pyrénées,
the Region Midi-Pyrénées and the City of Toulouse. Compagnie derniére minute is supported by Fondation BNP Paribas for its
project development.




OMEPA YITUMA (bomape/MnageHosuh/hapmatn)

21.30 HoBocapcko nosopuwte, Benuka cana | Cpega, 25. jyH

Mo Bomapieosum genuma Cegumcku bepbepur v Quzaposda
>keHudba

Pexvja: Kokan MnageHosuh, K.r.
[pamarypruja: Kata hapmartu

CueHorpadmja: Mapuja Kanaé6uh, k.r.
Koctumorpacvja: Mapuna Cpemau, K.r.
Komnosutop (opuruHanta mysuka): Upena Monosuh, k.r.
CueHckv nokpet: Augpeja Kynewesuh, Kk.r.
My3uukm capagruk, kopenetutop: fasua Knem
Csetno: Po6ept Majopow

Ton: Tu6op Bbupo

LlimuHka: Arnew Mactu

WHcnuumjeHT: Anekcanpgpa bupo

Cycbnep: Yuna JloBaw

®oto: Yaba Mukyw

Monena:

NPBN AEO

poch AnmaswBa, 3amybrbeH y Posuny — Egyappn Ca6o
Baptono, fokTop, Po3nHuH TyTop - 3onTax LWnpmep
Po3uHa, baptonosa wruhienuya, nocne rpouua - EMuna
Enop

Ourapo, 6epbepuH — Apon banax

[ox basunuo, npochecop 3a nesatbe — Fa6op Mowro

Chérubin d'amore - MtBan Kepewn

Cnywkurse, BojHuuy, Maca: Arota Cunahu, Jiuena bauka,
Atuna Mvpuu, Fa6puena Lpukosuh, Tamaw Xajay,
Oauuen Xycra, flanuen Flom6ow, Atuna Hemer, Jygur
Nacno, Emewe Haha6own, Tumea Jlepunu, ApHonp Man

APYrn oeo

Ourapo, 6epbepuH — Apon banax

CysaHa, cnywkurba, Ouraposa BepeHula - Arota Cunahu
[poth Anmasvea - Egyapa Cabo

PosuHa rpocmua - EMuna Enop

MapuenuHa, cnywkurba - Jiusna banka

[loH bapTono, cnnetkapow - 3onTax Wupmep

[loH basunwo, cnnetkapow — Fa6op Mowxro

Chérubin d'amore - MitBan Kepewn

[oH Kpysuo, cyanja — Atuna Mmpuy

Oankete - Fabpuena LipHkosuhi

Cnywkurse, BojHuuy, maca: Tamaw Xajay, [axuen
Xycra, Qanuuen lom6ow, Atuna Hemert, Jypur Nlacno,
Emewe Haha6owu, Tumea Jlepunu, ApHonp Man

MpepcTasa je peanusosaHxa y3 nogpluky [paacke ynpase 3a
kyntypy lpapa Hosor Capa.

Tpajarve: 135 muHyma ca nay3om
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OMEPA YITUMA

»(Ba Benvka knacuyHa gena cagpxe y cebu yHuBep3asHe UCTUHE KOje X YMHE CBEBPEMEHWM a YCTEX HaLLMX 3ajeHNYKMX Npes-
cTaBa - [lomopaHuuHe kope v Hosekose mpazeduje ocMenvo Me je aa ca aHcambiom HoBocafckor No3opuiLITa 0Bora nyTta 04eMo
¥ Kopak fJasbe - fa Kpo3 fBe cjajHe bomapluieose komeauje, npeToyeHe y ycnewHe onepe Mouapta u PocvHuja, ucnpuyamo npudy
0 ,Hemoryhoj Mucuju” NpaB/berba onepcke NpescTase y jeSHOM LpaMCKoM aHcambily, a nog, yNnTMMaTyMoM N0KaHUX BlacTy, Kao
1 npudy o Hemoryhoj Mucuju 6aBbersa 6UNo KojuM BUAOM KY/ITYpe Y 0BOj OMYCTOLUEHO] U CBE HEKYITYPHMjO] 3EMIbH.

Bomapeos Quzapo je cBOjOM NyLMAHOM aHaNVM30M ApyLITBa, MyApoLfy 1 BEWTMHOM yCreo [a HaAMyApK CBOra rocnofapa.
Queaposa xeHudba je CBOjUM peBONYLMOHAPHUM AyXOM yMHOroMe gonpuHena OpaHLyckoj peBoayLMju U ucnucana nocsety
cnoboam ayxa v rosopa. basefi ce oBuM koMaanma, M1 M3HOBA NPEUCTIUTY]EMO TYXHM MONOXAj Cyre W NOKYLWaBaMo Aa Hag-
MYLpKUMO Heke HOBE, AaHallhse rocrnofape, 6axatuje u HekynTuBMcaHuje of oHux u3 Ouraposor BpemeHa.”

KokaHn MnageHosuh, pegutens

Hosocadcko nozopuwme - Ujvidéki Szinhdz Hactano je 1974. rofuHe € uejoM [1a IOMOTHe y 04yBakby KYNTYPHOT UEHTUTETa
Mahapa y Bojsoguhn. Agpeca y JosaHa CyboTuhia 3-5 Bpno 6p30 noctana je, MehyTM, MeCTo Ha KOjeM Cy pacsie Heke MHOro
036WbHMje 1 KOMMJIeKCHW]e NMO30pULLHE npuye... BpemMeHoM je 0BO no3opuLuTe ycneno Aa noctaHe He CaMo MECTO OKYMbakba
mahapcke enuTe Hero je u npeBasuiuio Mahapcku OKBUp Te AaHAC C/I0BU 3a jeJHO O HajpeneBaHTHUjUX NO30PULLHUX agpeca Y
Cpbwju u permoHy.

ToKOM HMMano Becenux AeBefeceTux roauHa aHcamb/ ce HaMeTHYO CBOjOM HEOOWUYHOM MO30PULLHOM MOETUKOM Koja je Haro-
BelITaBasa HeKe CacBMM HOBE U gpyraduje no3opuwHe obpuce. PasHonuku peneptoap — n3mely ekcnepuMeHTa 1 MHCLieHaumja
KnacuuHux fena Mahapcke u CBETCKe nuTepatype — 61o je noBoA fa y HoBocagcko nosopuiiTte gonase Hajoom pegutessi. OHY,
6e3 n3y3eTka, XxBaje KOMNAKTHOCT aHcambna. CBu peauTesbi UCT4y BpeaHohy, Map/bMBOCT M NocBeREHOCT rayMala u YnHm ce
[ia je ynpaBo Ta — CBW 3a jefiHor, jefiaH 3a CBe — MyckeTapcka [OKTpuHa ofsena HoBocascko no3opuiite Ha cse fgomahe u Hu3
pervoHanHux ¢pectmeana: on CrepujuHor nosopja u buteda, npeko dectmsana y Yxuuy, Kuwsapam, Cereguny, Cmenepesy,
Meuyjy, Temuwwsapy, fo oHux y Ymary u Capajesy. Ca rotoBo cBakor of Hx aHcaMb/1 ce BpaTvo ca HeKOM Of Harpaga.

HoBocapacko nosopuuiTe je yCTaHOBa of noce6Hor 3HaHaja HaumoHanHor caseta Ma‘r')apCKe HauMOHa/IHE MakbUHE.




OPERA ULTIMA (Beaumarchais/Mladenovic¢/Gyrmati)

21.30 The Novi Sad Theatre, Grand Stage | Wednesday, 25" June

After Beaumarchais's The Barber of Seville and The Marriage
of Figaro

Directed by Kokan Mladenovi¢, guest
Dramaturge: Kata Gyarmati

Set design: Marija Kalabi¢, guest

Costume design: Marina Sremac, guest
Composer (original music): Irena Popovi¢, guest
Stage movement: Andreja KuleSevi¢, guest
Music associate, accompanist: David Klemm
Lights: Robert Majoros

Sound: Tibor Biré

Make-up: Agnes Paszti

Stage manager: Alekszadra Bir6

Prompter: Csilla Lovas

Photo: Csabha Mikus

Cast:

PART 1

Count Almaviva, in love with Rosina — Edudrd Szahé
Bartolo, doctor, Rosina’s guardian - Zoltan Sirmer

Rosina, Bartolo's protégé, later to become Countess — Emina
Elor

Figaro, barber - Aron Baldzs

Don Basilio, singing teacher - Pongé Gahor

Chérubin d'amore - Kérosi Istavan

Servants, soldiers, chorus: Agota Szilagyi, Livia Banka,
Attila Giricz, Gabriella Crnkovi¢, Tamas Hajdu, Daniel
Huszta, Daniel Gombos, Attila Német, Judit Laszlé,
Emese Nagyabonyi, Timea Lérinc, Arnold Papp

PART 2

Figaro, barber - Aron Baldzs

Susanne, servant, Figaro's fiancé - Agota Szilagyi
Count Almaviva - Edudrd Szahé

Countess Rosina - Emina Elor

Marceline, servant - Livia Banka

Don Bartolo, intriguer — Zoltan Sirmer

Don Basilio, intriguer — Gabor Pongé

Chérubin d'amore - Istvdn Kérosi

Don Curzio, judge - Attila Giricz

Fankete - Gabriella Crnkovié

Servants, soldiers, people: Tamas Hajdu, Daniel Huszta,
Daniel Gombos, Attila Német, Judit Laszlé, Emese
Nagyabonyi, Timea Lérinc, Arnold Papp

The production of the play was supported by the City Admi-
nistration for Culture of the City of Novi Sad.

Runing time: 135 minutes with an intermission
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OPERA ULTIMA

“All great works of classical art contain universal truths which make them timeless and the success of our joint productions -
Orange Peel and The Tragedy of Men encouraged me to go a step further with the ensemble of the Novi Sad Theatre - Ujvidéki
Szinhdz - to use two great Beaumarchais's comedies, translated into successful operas by Mozart and Rossini, to tell a story of
the ‘mission impossible” of making an opera production with a dramatic ensemble, all under an ultimatum of local authorities,
as well as a story of the ‘mission impossible’ of engaging in any form of culture in this devastated and increasingly non-cultural
country.

Beaumarchais's The Marriage of Figaro with its lucid social analysis, wisdom and skill, managed to outwit its master. The
revolutionary spirit of The Marriage of Figaro greatly contributed to the French Revolution and wrote a dedication to the freedom
of spirit and speech. Dealing with these plays, we re-examine once again the sad situation of a servant and attempt to outwit
some new masters of today, more arrogant and uncultivated than those of Figaro's time.”

Kokan Mladenovi¢, director

The Novi Sad Theatre - Ujvidéki Szinhaz was founded in 1974 with the aim of facilitating preservation of the cultural
identity of Hungarians in Vojvodina. Its address at 3-5 Jovana Subotica Street soon became a place where much more serious
and complex theatrical stories started developing... In time, this theatre has managed to become more than just a gathering
place of the Hungarian elite - it has stepped out of the Hungarian framework and today it is considered to be one of the most
relevant theatrical addresses in Serbia and the region.

During the 1990s, which were everything but cheerful, the ensemble gained prominence by it unusual theatrical poetics which
suggested some completely new and different theatrical contours. Its diverse repertoire - between experiment and staging of
classical pieces of Hungarian and world literature - provided opportunities for best directors to come to the Novi Sad Theatre.
Each and every one of them praises the compactness of the ensemble. All directors underline hard work, diligence and dedica-
tion of the actors and actresses and it seems that it was this - all for one and one for all - musketeers’ doctrine that took the
Novi Sad Theatre to all the domestic and a series of regional festivals: from Sterijino pozorje and Bitef, to the festivals in Umag
and Sarajevo. The ensemble has returned with one of the prizes from almost all of them.

The Novi Sad Theatre is an institution of special importance for the National Council of the Hungarian Minority.




HEYYJAH

19.00 CHN, Cuena ,Mepa JobpuHosuh” | YetBpTak, 26. jyH

thoto: l'ep bnany

Tekct: Mar Kunesex

Pexuja: ium Kanuton

My3uka: Jenuc Knoxecn
Mpogykuwja: Mapkerta [laynuur

PeanusosaHo y3 nogpuky Kyntype Upcke

N3soau: Mar KuneseH
Culture Ireland

Tpajarve: 90 MuHyma Cultur Eireann
[
- ~ w



o y ] g N - n
| - o n [
[ ]
HEYV]AH KomnaHuja ca Benvkom npefaHolwfy npukasyje ceoje gpame

be3HadexHa, becnomofiHa ocoba koja cauma cMema

[o6utHuk Harpapa ®puny cpct u Xepana eHyen Ha
®puny ectusany y Eaunbypry 2011. u Apryc eHyen Ha
®ectuBany y bpajrony 2012.

beckyhHuk Mekrongpur je Hekafia UMao CjajHe CTBapu, am je
n3rybuo cee - yksbydyjyfim u Bnactutu pasym. Y oBoj cmMenoj,
“3230BHO] 1 1enoj NpOAYKLMjM OH Cafa yTana paHe CBoje Beu-
YaHCTBEHE MPOLL/IOCTM Y POMaHTUYHOM cBeTy Pyponda Banen-
TuHa. MNpepactasa Hevyjan TpeHyTHO opyLweB/basa nybauky Ha
roctoBarbuma no Upckoj, amv ny Esponu u CAf1-y.

Ouwambn: Komnanuja HoBe gpaMe je mehyHapooHo npu-
3HaTa, BULECTPYKO HarpahuBaHa Tpyna nocsehieHa cTBaparby
HOBWX kOMafa 3a no3opuwte. Hoswje npoaykuuje, u3BoheHe y
Wpckoj v y uHocTpaHcTay, ykibyuyjy KpahywHe dpame 3a Upcky
Koje je Hanucano 25 aytopa, [ToHoc llapHenoge ynuye ayTopa
CebactjeHa bapuja u 3abopasmweHu MNata KnneseHa.

Tokom nocnepteux 25 roguHa, Ouwamén: Komnanuja Hose gpa-
Me NnocTaBu/a je Ha cueHy 131 HoBy fpamy, WTO yKibyuyje 42
camocTanHe gpame 1 89 KpaTkux KOMaza Koju Cy AenoBm JyXux
uenvHa. Aytopy oBux gpama nosHaty cy nucuy nonyt Cebactije-
Ha bapuja, MejB buHum, Konyma MakeHa, [lemeta bonyepa
Llozecha O'KoHopa, anu 1 oHu (y BpeMeHy HacTajarba TeKCTa)
noTnyHo Heno3HaTu nonyTt Mapka 0'Poya, MapuHe Kap, laBuHa
Koctuka, Mata Kunesena, Lona MeknaknuHa, Crene Ouxunu n
Majkna Becrta, umje je npse gpame npogyumpao Ouwamon.

Y cBojoj ABafeceT netoj roauHu noctojara, Ouwambn ca 3a-
[I0BO/bCTBOM UCTMYE Aa HapogHa 6ubnuoteka Mpcke npeysuma
apxve KoMnaHuje kako 6y ra cTaBuia Ha pacrnosnarare CTyaeH-
TMa 1 MO30PULLHIM EHTY3WjacTUMa Koju Cy 3aMHTEPeCcOBaHM 3a
npoy4aBatrbe cTBapanawrea Ouwambna.

wupom Mpcke 1 y MHoCTpaHCTBY. HbeHe npoaykumje U3Boge ce
npeg ny6svkom y Upckoj kao u y EHrneckoj, LWkotckoj, CAL-y,
Kanapgu, Ayctpanwju, byrapckoj, Pymynuju, Typckoj, ®paHuyc-
koj, Hemaukoj, Ha Micnangy, y XpBatckoj u Yewkoj. Ouiwamén je
camo npolusie roguHe npeg nybnvkom y 81 npoctopy, og banu-
MoHa (npegrpahe JabnuHa) oo banuauxoba, og EauHbypra go
Jloc AHheneca, u3seo 230 npeacTasa.

Ouwambn je HarpahueaH Harpafama nonyTt OpuHy dpcT (no-
CTaBLUM NpBa MpCKa Tpyna Koja je OBy Harpaay ocBojuna 3ape-
[oM Ha fBa tectusana y Eaunbypry 2011. u 2012), Harpapa
Xepang eHyen, Apryc eHyen, Harpaaa 3a nosopuwTe Ajpuw
Tajmca v npse Harpage Upcke.

»CTpacTBeHa MoHoApama... 3aavesbyjyhe.” ben bpantnu,
Hbyjopk Tajmc

MOTMYHO 320KyN/ba NaXHy OA NOYETKa A0 Kpaja... OkuBrbYjyhe
1 3a6aBHoO ... nackarbe koje Xybopu U3 KaHana... NoTnyHo on-
unrbaBajyhie” CuaHej MOHMHr xepanp

.CEH3aUMoHanHo... 3anamyjyhe” Enej nocr

»M0CTojaHa, MohHa u3nuka npeacTasa... Ynju LpHU XyMop
n3asvBa KocTpeller-e” CKOTCMeH

+MYOECHa Urpa yckoutiaHnx peun” % % % % % Xepang
~BpTornasa TeatpanHoct” Fapaujau
HE0bWYHo... 6UTH Aeo Te nybamke 6UNO je AOXMBETW U3BaH-

penHy cuHeprujy usmehy ussohava u nssoheHor... [usHo"
Ajpvi MHAMNEHZEHT

L
-



SILENT

19.00 SNT, ‘Pera Dobrinovi¢’ Stage | Thursday, 26™ June

photo by Ger Blanch

Writer: Pat Kinevane

Director: Jim Culleton

Music composer: Denis Clohessy
Producer: Marketa Dowling

Cast: Pat Kinevane

Running time: 90 minutes

Supported by Culture Ireland

Culture Ireland
Cultor Eireann
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SILENT

Hopeless, helpless, in-the-way person

WINNER of Fringe First and Herald Angel Awards at Ed-
inburgh Festival Fringe 2011 and Argus Angel at Bright-
on Festival 2012

Homeless McGoldrig once had splendid things. But he has lost
it all - including his mind. He now dives into the wonderful
wounds of his past through the romantic world of Rudolph Val-
entino, in this brave, bold, beautiful production. Silent is cur-
rently wowing audiences on its extensive Irish touring and
internationally in Europe and the USA.

Fishamble: The New Play Company is an internationally
acclaimed, multi-award winning company dedicated to new
work for the theatre. Recent productions presented on major
Irish and international tours include Tiny Plays for Ireland by
25 writers, The Pride of Parnell Street by Sebastian Barry, and
Forgotten also by Pat Kinevane.

Over the past 25 years, Fishamble: The New Play Company has
produced 131 new plays, including 42 stand alone plays and 89
short plays as part of longer works. These plays have been writ-
ten by well known writers including Sebastian Barry, Maeve
Binchy, Colum McCann, Dermot Bolger and Joseph 0'Connor,
but also completely unknown writers (at the time) whose first
plays were produced by Fishamble, including Mark 0'Rowe, Ma-
rina Carr, Gavin Kostick, Pat Kinevane, Sean McLoughlin, Stel-
la Feehily and Michael West.

Fishamble is delighted that, in its 25% year, the National Library
of Ireland will accept its archive to assist the increasing num-
bers of students and theatre enthusiasts interested in studying
Fishamble's body of work.

Fishamble is committed to touring its work to audiences
throughout Ireland and internationally. Fishamble has brought
its productions to audiences throughout Ireland as well as to
England, Scotland, USA, Canada, Australia, Bulgaria, Romania,
Turkey, France, Germany, Iceland, Croatia and the Czech Re-
public. During the past year alone, Fishamble has produced over
230 performances of new plays to audiences in 81 venues,
touring from Ballymun to Ballydehob and from Edinburgh to
L.A.

Fishamble's awards include Fringe First Awards (becoming the
first Irish company to win two consecutive Fringe Firsts at Ed-
inburgh, in 2011 and 2012), Herald Angel Awards, Argus Angel
Awards, Irish Times Theatre Awards, and 1°t Irish Awards.

‘passionate one-man show... stunning.” Ben Brantley, The
New York Times

‘engrossing from first to last...vital and entertaining... blarney
that bubbles up from the gutter... mesmerising’ Sydney Morn-
ing Herald

‘sensational... amazing' LA Post

‘unflinching, intensely physical performance... bristling with
black humour’ The Scotsman

‘fabulous dance of whirling words' % % % % % The Herald
‘dazzling theatricality’ The Guardian
‘remarkable... to be in that audience was to experience a rare

synergy between performer and the performed-to... Marvellous'
Irish Independent

L
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BEPHAP MAPU KONTEC: Y CAMORU NAMYYHUX MOJbA

Mapobpog Teatap, YctaHoBa kyntype Mapobpoa, Cpbuja
21.00 CHII, KamepHa cueHa | Yetsprak, 26. jyH

Pexvja: CreBaH bogpoxa

[pamatypr: Cno6opan O6paposuh

Kopeorpadh 1 kpeatviBHu koHcynTaHT: [lamup Togoposuh
Koctum u cueHa: Cphan Martujawesuh

My3uka v obpaga 3Byka: Begpan Byuuh

lMpesoa: UBaH Mepenunua

CueHcku rosop: AujaHa Mapojesuh

®otorpad: Ueau MNpnuh

Mpoayuent: MNapo6pop Tearap, YcraHoBa KynType
Mapo6popg

Mogena:
[unep - Bnagumnp Anexcuh
Kynau - Munytun Munowesuh

Tpajarve: 60 MuHyma
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Y CAMOKM NAMY4YHUX NOJbA

BepHap Mapu KonTec jegaH je o Hajsehunx gpamckux nucaua gsageceTor Beka. HberoBo Aeno KOHTPOBEP3HO je, 060XaBaHo,
ocropasaHo, yepLfieHo Beh y knacuky. M3soherbe 0Bor nUcLia yBEK MPUBYYE BENMKY NaXHy KYATYpPHE jaBHOCTY 1 3aTo Mapobpoa
TeaTap 1 0TBapa CBOjy HOBY, PEHOBMpaHY CLieHy noctaBkoM y Cpbuju jow HemsBeaeHor Aena oBor nucua ¥ camohiu namyyHux
noma. OBaj KOMaf UMa eneMeHTe Tpunepa, y36yasuBs je v npoBokaTueaH kao 1 LenokynHu Kontecos onyc. [1Ba Yoseka cycpehy
ce 'y TaMu HofK, Ha yrny Heke yauLe v NokyLwaeajy Aa 06aBe Heky TajaHCTBEHY TProBuHy. lical ux 1 Ha3uBa apxeTUnckuM ume-
Huma — Ounep n Kynau. OHu roBope TajaHCTBEHWM je3UKOM, CKOpO Y Wwndpama. HbuxoB ogHOC MHTEH3UBaH je 1 onacaH. LTa je
npesMeT HUX0Be TProBuHe, WTa Junep nokywasa aa npoga Kynuy, wra je oHo wto ce Kynau Hapa ga he gobutv og Ounepa?
0Baj TekcT oTBapa MHOro MoryhHOCTY, CTaB/ba Npeq rnefaola MHOWTBO YyAHOBATUX TajHM of Kojux 3acTaje dax. lNpenctasy
“3BOZe Ba MNaja rnymua Koju TPeHyTHO Cnagajy y rpyny Hajno3HaTHjuX 1 HajaHraxxoBaHujux rnymaua mnahe reHepauyje: Bna-
avmup Anekcufi, no3Hart LWMPO]j jaBHOCTM Ko BoaWUTEsb NonynapHor cepujana Ja umam maneHam anv v no cunmy Xyhko o npo-
cnae/beHoM Kolapkauly Pagusojy Kopahy u Munytud Munowesuh, 38e3ga suie senvkux unmosa (beoepadcku ¢haHmom
Csemu leopauje ybusa axdaxy). Peautess CreBaH bogpoxa no3Har je KynTypHuM Kpyrosuma miahe reHepauuje uvje npegcrase
ce Beh HK3 rogmHa u3Boge Ha beorpaAckuMm cleHama.

«lpectpaweHa ‘cBetnua’ (kynau) KinoHu ce ‘cTpacHuka’ (aunep) Kao Aa He 3Ha fa Cy 3ayBeK NoBe3aHu XesboM, 3abpaHoM 1 Bu-
TewTtBoM y oceharbuma... Kop KonTeca ce xesba, oHa koja 61 xTena aa 6yae cnobogoymHa (anu y Kojoj vnak He milve3asa CBeCT
0 3abparbeHOCTH), Y jeAHOCTABHOM ajiu XMMHOTUYKOM [paMCKOM CYKoOy, jaB/ba Kao MeTam3nuky 36up MHOLITBA PasfiNuMTUX
Xesba, HU3 NOeTCKo-h1nno30thCkux Crekynalmja Koje ce Mory 3aMUC/IMTY Kao NMPOCTO CpayyHaTta KpeTksa afiv U Kao TPeHyTak y
KOjeM Xup OHOCM NpeBary Hafg uHTepecoM. CBe JOK Ce He YCMoCTaBW HeyTpasHO BPEME, Heka BPCTa NopaBHaHba Y KojeM Ce XMBOT
¥ CMpT ycarnawasajy v notephyjy. JyHauu Kontecosor BepbanHor gyena, Ma kako oH 610 npefcTas/beH y NpocTopy, 3ayBek 0CTajy
XOMO AyMNeKkc — yBeK fenarbe U HaMepa, YBeK CaH 1 CTBApHOCT, yBeK jedHo Ha ywTpb gpyrome. OkpyTHOCT M cnagocTtpalfie,
ncToBeTHU ocehaju a yBek ABojaku, Kao Kpaje BPeno v Kpajrbe XnagHo, CMka YoBeka Koju ce NpoTvBM CamMoM ceby, pa3oTkpuea
6e3 octatka, nocraje cumbon.”

CnobopaH 06pagosui, apamatypr

Mapo6poa Teatap nokpeHyT je y OKBUPY PeAOBHE Nporpamcke akTMBHOCTY YcTaHoBe KynType rpagcke onwTuHe Crapw rpag
Mapobpog, HoBembpa 2011. roguHe. 360r ounrneHe GpUHAHCKjCKe KPU3e U CMarbeHOT ByLieTa y KyNTypu, CMarbeH je 1 6poj npe-
MWjepa y CBMM No30puLITUMa, 360r Yera yrpase 6upajy UCK/by4umBo npojekTe Koju hie u3BecHo 61UTM MacoBHO nocefieHu, camum TUM
v npochputabunHu. CBe To [OBENO je [0 CyxXaBarba U36opa M 0OACYCTBA YMETHUUKOT M KpeaTUBHOT pu3nka, a 6e3 pusuka, Hema Hu
MHOBALWje, CaM1M TUM HU HarnpeTka y yMeTHocTU. Mornn 6ucmo pefiv fa Ha Hallem penepToapy TPEHYTHO BNAAajy ., 3UxepawTso”
¥ anatuja, a kao jeuHo peLuerbe 0BOF NpobieMa Hasupe ce NoKpeTare HEKUX HOBUX, anTePHATUBHMX MO30PULLHUMX CLiEHa. Ynpaso
C TOM MIEjOM CMO Ce OANYYMIM Ha KOpak oTBaparba cueHe ,Mapobpog teatap” rae 6v adupmucany ymetHuLm fobunm moryhHocT
[la 0CTBape CBoje uaeje Koje 360r ,HEKOMEPLIMjATHOCTH" 1 UCTPAXMBAYKOr KapakTepa HeMajy MoryRHOCT Aa peanusyjy y UHCTU-
TYLIMOHAJIHVAM NO30PULITUMA, @/ U MIAAM, HeaMpMUCaHU ayTopU KOju HEMajy, Wi JOCag HUCY A06WIM [OBOJLHO MPOCTOPA U
MoryRHOCTU [la Ce YMETHWUYKY U3pase.

Mapobpop Teatap NOKPeHyT je NpeMujepoM 1 yjeHo NpBOM CamoCTajHOM NpoAyKuujoM npeacTase [TaHcuoH bekem, HacTane
KOnMaxwupar-eM HeKONMKO Apamckux MuHujatypa v ase necme C. beketa.
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BERNARD-MARIE KOLTES: IN THE SOLITUDE OF COTTON FIELDS

The ‘Parobrod’ Theatre, Cultural Centre ‘Parobrod’, Serbia
21.00 SNT, Chamber Stage | Thursday, 26™ June

Directed by Stevan BodroZa Production: The ‘Parobrod’ Theatre, Cultural Centre
Dramaturge: Slobodan Obradovi¢ ‘Parobrod’
Choreographer and creative consultant: Damir Todorovi¢
Costumes and set: Srdan Matijasevi¢ Cast:
Music and sound adaptation: Vedran Vuéi¢ Dealer - Vladimir Aleksié¢
Translation: lvan Medenica Buyer - Milutin Milo3evi¢
Stage speech: Dijana Marojevié¢
Photography: lvan Grli¢ Running time: 60 minutes
“= = " &
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IN THE SOLITUDE OF COTTON FIELDS

Bernard-Marie Koltés is one of the greatest dramatists of the 20t century. His work is controversial, adored, refuted, and already
classified as classic. Staging of this author always attracts great attention of the cultural public, which is exactly the reason
why the Parobrod Theatre is opening its new, renovated stage by the first Serbian staging of this author's play In the Solitude
of Cotton Fields. This play has elements of a thriller; it is exciting and provocative like Koltés's entire opus. Two men meet in
the darkness of the night, on a street corner, and they try to conduct some secretive transaction. The author gives them ar-
chetypal names - Dealer and Buyer. They speak a secretive language, almost codified. Their relationship is intense and danger-
ous. What is the object of their transaction, what does Dealer want to sell to Buyer, what does Buyer hope to get from Dealer?
This text provides many opportunities, offers the viewers a multitude of curious and breathtaking secrets. The cast consists of
two young actors who are currently ranked among the best known and most engaged actors of the younger generation: Vladimir
Aleksi¢, widely known as the host of the popular serial | Have a Talent, as well as for the film Zuc¢ko about the renowned bas-
ketball player Radivoj Kora¢, and Milutin Milosevi¢, who has starred in a number of great films (The Phantom of Belgrade and
St. George Slays the Dragon). Director Stevan BodroZa is well-known in the cultural circles of the younger generations with his
productions playing on the Belgrade stages for years.

“A scared ‘saint’ (buyer) shies away from the ‘philander’ (dealer) as if not knowing that they are forever linked by desire, pro-
hibition and chivalry in feelings... In Koltés's work, a desire, of the kind that aspires to be broad-minded (but still has an aware-
ness of being forbidden), in a simple yet hypnotic dramatic plot, appears as a metaphysical collection of a multitude of different
desires, a series of poetic-philosophical speculations that can be imagined as a simply calculated gesture as well as a moment
in which a caprice overweighs interest. Until a neutral time is established, some kind of equalisation where life and death are
harmonised and affirmed. The heroes of Koltés's verbal duel, regardless of how it was set in space, forever remain a homo
duplex - always an action and intention, always a dream and reality, always one on the account of the other. Cruelty and sen-
suality, the same sensations yet always dual, like ultimately cold and ultimately hot, an image of a man who controverts his own
self, reveals everything, becomes a symbol.”

Slobodan Obradovi¢, dramaturge

The ‘Parobrod’ Theatre was established within the regular programme activity of the ‘Parobrod’ Cultural Centre of Belgrade's
Municipality ‘Stari grad’ in November 2011. Due to the financial crisis and cuts to the budget for culture, the number of premieres
was reduced in all theatres, causing theatre administrations to choose only the projects which are to attract large audiences
and thus generate profits. All this led to a narrowing of the offer and the absence of artistic and creative risk, and without risk
there is no innovation, and consequently no progress in art. It could be said that our repertoires are currently dominated by
‘playing safe’ and apathy, and it appears that the only solution to this problem could be establishment of some new, alternative
theatrical stages. This was our guiding idea when we decided to open the ‘Parobrod’ Theatre stage where affirmed artists would
get a chance to realise their ideas that due to their ‘noncommercial’ and investigative character cannot be realised in institu-
tionalised theatres, as well as young, still unestablished authors who do not have, or so far have not had enough space and
opportunities for their artistic expression.

The ‘Parobrod’ Theatre opened with the premiere and simultaneously first independent production of the play The Board Beckett,
which was created as a collage of several dramatic miniatures and two poems by S. Beckett.
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19.00 CHN, Cuena ,JoBan Hophesuh” | MNeTtak, 27. jyH

¢oto: dammp Xuxuh

KoHuenT, kpeauuja u ussohere: Mana Knune
CueHorpadwmja, ceetno u koctumorpadwija: Metpa Bebep
My3uka: Anen u Henap Cunkays (East Rodeo)

My3uukm apaHxmaHnu 1 u3soherse Ha cuenu: Jlyka Ponper
[n3ajH 3ByKa u upbek: Cawo Kanan

AcvcTeHumja u nogyyasarbe: Jlyuuja bapuwmh n Agpuana
Jocunosuh

CaBetoBarse: AHgpea boxxuh

MomohHuua koctumorpadkurbe: AManga Kanuh
TexHunukm aupextop: Jlyka Llypk

MpogyuexT: XKura Mpepan

Mpogykuwja: MNekunnax / Kunk Kowr u E.M.U.uentep

Konpogykuwja: DasArts AMctepaam, Kuvo Lnwka, Cry-
AEHTCKM LeHTap y 3arpeby - Kyntypa pasmene - Teatap
&T[l, Tanuksaptje bey, EH-KHAN / LWinancku 6opum
MaptHepu: Hapoghu som Mapu6op, SON:DA

Mogpuwka: modul-dance, Munucrapcreo kyntype Peny6nu-
ke CnoBeHuje, MuHucTapcTBO NpocBeTe, HayKe U cnopTa
Peny6nuke Cnosenuje, Mpap Jbybmana

lMpepncrasa je Hactana y3 noapuuky Mporpama Kyntypa
EBponcke yHuje y okBMpYy MoZyn-AeHC npojekTa

www.modul-dance.eu.

Tpajarbe: 65 MuHyma




EJIEH
Harpapa MN6anunua 3a Haj6omy npeactasy nsabpaHy op ctpaHe ny6nuke 3a EJJEH (2013)
Harpapa ,,Kcennja Xpubap" 3a Haj6éormer kopeorpada gopemeda Manu Knune (2013)

ELEH noctae/ba Hanopeao fBa CBETa, KOjU Cy MCTOBPEMEHO NPUCYTHM y cycpeTy usmehy ussohaua v nybnvke. Caga v oge
MO30PULLIHON CyCpeTa Aonasu y Konu3ujy ca nogpyyjeM cauvka Koje nebpe y npoctopy yHyTap, u3saH u usmehy tena. Pagehn ca
0BUM C/IMKaMa kpo3 urypy knosHa, y EJEH-y ce cymapajy cynpoTHOCTM 1 Ha CLieHM M3BMPY Napafokcy, HAa UrPOBaH HauMH 1 ca
nyHo xymopa. E[JEH Huje 6naxeHo cTare Mupa. EJJEH je mecTo ncuemersa y3 nomoh bpujava.

Mana Knune (C/10/BE) je nepchopmepka, kopeorpakurba, UCTpaxuBadmLa 1 cnucatesbuua. 3asplunna je ctyauje dunosoduje
1 KoMnapaTuBHe KhbikeBHOCTH (YHuBep3uTeT y Jbybrbanu) 1 noctaunnomcke ctyauje nosopuwta (DasArts, AMcTepaam). HbeH
ayTOPCKU paf je 3aCHOBaH Ha TEXHONOMMjU CHeBaka — CTBapanaykoj U u3Bohaukoj npakcu ahekTMBHe U TpaHCcchopMaTUBHE
npencrase civke. Mana KnuHe je ykibydeHa y pasnnumTe uCTpaxmeayke, 06pa3oBHe, M34aBayke U OCHUBAYKe akTMBHOCTU. Oc-
HoBana je EMAHAT - MHcTuTyT 3a admpmaumjy caBpemeror nneca y Cnosenuju, COM CnoseHuja 3a WwWmperse CHOBA U CIMKOBHUX
npegcTasa kpo3 EY, u HegasHo DREAMLAB - Mo6unHy nabopatopujy 3a UCTpaxuBake U pa3Boj CIMKa 1 CHOBA Y OHOCY Ha
n3Bohauke yMeTHUUKe npakce.

Acouujauuja Meknunax je BuwecTpyko HarpahveaHa HeBnaguWHa opraHu3aumja, koja genyje y 0bnactv kyntype yjeaursyjyhn
npodhecmoHanHe Au3ajHepe, TeOpeTUYape, My3udape, apxuTekTe, Urpade 1 kopeorpade akTuBHe y 0Boj obnacTu Beh 3HavajaH
Hu3 roguHa. Kunk KoHr - urpauka cekumja Acoumjaupje NMekuHnax npoayumpa, ynpassba 1 NpoMoBULLE pafioBe Tpoje U3y3eTHUX
cnoseHaukux kopeorpada u urpaya: Mane Knure, Jleje Jypuwwmh n Mateja Kejxapa. Monuknv papehu 3a komnaxwuje nonyT Pocac,
Yntuma Be3, Damaged goods v EH-KHan, 0BM TaneHToBaHu yMeTHWULM pa3Bum cy ocobeHu kopeorpadcku jesuk. MeknHnax / Kunk
KoHr je npogyumpao npefctaBe ca konpogyLeHTuma kao wro cy Xenepay, fApe3neH, Hemauka, TaHukBapTje, beu, AycTtpuja,
TanuXay3 HPB, Oucengopd, Hemauka, AaHceHc Xyc, Crokxonm, LBencka. MpeactaBe vrpavuke cekuuje npukasyjy ce pefoBHO
Ha rocToBarbMMa roToBo Yy CBUM 3em/bama EBponcke yHuje. YnaHoBu cekupje HarpaheHu cy ca HeKonMko Harpagda Kao WTo cy
Harpaga ,,KceHuja Xpubap”: Kopeorpad rogunHe (2013), MpoayueHT roguHe (2013), Hajboma npepctasa (2013), Hajborba cueHo-
rpachmja (2012, 2013) ug.

Y EJEH-y cy KnuHe v HeHe konere nprkasanm KOMMKO AUPSbUBO TONMKO 1 U3HeHahyjyhe ‘Tpararse 3a HeboM' — anu 6e3 cnep-
TOBatba Ca obeharbuMa cracera Ha OHOM CBETY. YMECTo Tora, OHW Cy [OBENM Y NUTakbe OBE U Cafa, jeAMHCTBO Tena 1 rnaca,
3BYyKa ¥ MOKPETa, aHUMAJSTHOT U CNIUPUTYasHOT.”

WU. Hepuna, TaHy aktyen




EDEN

19.00 SNT, ‘Jovan Dordevi¢’ Stage | Friday, 27 June

Zizi¢

photo by Damir Zi

Concept, creation and performance: Mala Kline
Space, light and costume design: Petra Veber
Music: Alen and Nenad Sinkauz (East Rodeo)
Music arrangements and Live music: Luka Ropret
Sound design and Feedback: Saso Kalan
Assistance and coaching: Lucija Barigi¢ and Adriana
Josipovi¢

Advising: Andrea BoZi¢

Costume design assistant: Amanda Kapié
Technical director: Luka Curk

Producer: Ziga Predan

Production: Pekinpah / Kink Kong & E.P.l. center

Co-production: DasArts Amsterdam, Kino Sigka, Student
Center Zagreb - Culture of Change - Theater &TD,
Tanzquartier Wien, EN-KNAP / Spanski borci
Partners: Narodni dom Maribor, SON:DA

Support: modul-dance, Ministry of Culture RS, Ministry
of Education, Science and Sport RS, City of Ljubljana

Performance was produced with the support of the Culture
Programme of the European Union in the framework of the

modul-dance project www.modul-dance.eu.

Running time: 65 minutes




EDEN

Gibanica Award for Best performance selected by the audience for EDEN (2013).
Ksenija Hribar Award for Best Choreographer for Mala Kline (2013).

EDEN juxtaposes two worlds that are simultaneously present in the meeting between a performer and an audience. The here
and now of the theatrical meeting collides with the realm of images that hover in the spaces within, outside and in-between
the bodies. Working with these images through a figure of a clown, EDEN collides opposites and stages paradoxes playfully and
with a sense of humor. EDEN is not a blissful state of rest. EDEN is a place of healing with a razorblade.

Mala Kline (SLO/BE) is a performer, choreographer, researcher and writer. She holds BA in philosophy and comparative lit-
erature (UL, Ljubljana) and MA in theater (DasArts, Amsterdam). Her own author-based work is embedded in technology of
dreaming - creative and performative practice based on the affective and transformative performance of image. She is exten-
sively engaged in different research, educational, publishing and founding activities. She founded EMANAT - institute for af-
firmation of contemporary dance in Slovenia, SOI Slovenia for dissemination of dream and imagery work throughout EU, and
recently DREAMLAB - mobile laboratory for research and development of imagery and dream work as related to performing
arts practices.

The Pekinpah Association is a multi-awarded non governmental organisation

in culture that unites professional designers, theoreticians, musicians, architects, dancers & choreographers that are active in
the field for numerous years. Kink Kong - dance section of the Pekinpah Association produces, manages & promotes works
of three exceptional Slovenian choreographers and dancers: Mala Kline, Leja Jurisi¢ & Matej Kejzar. Emerged by working for
companies such as Rosas, Ultima vez, Damaged goods and En-Knap these talented artists have since then developed their own
unique choreographic language. Pekinpah / Kink Kong has produced shows with coproducers such as Hellerau, Dresden, Germany,
Tanzquartier Wien, Austria, TanzHaus NRW, Dusseldorf, Germany, Dansens Hus, Stockholm, Sweden. The shows of the dance
section have been regularly touring in nearly all countries of the European Union. The members of the section have been awarded
several awards, such as Ksenija Hribar Award: Choreographer of the Year (2013), Producer of the Year (2013), Best performance
(2013), Best set design (2012, 2013) etc.

In ‘EDEN’ Kline and her colleagues created a touching as well as surprising ‘quest for heaven’ - but without flirting with promises
of otherworldly salvation. Instead, they put at risk the here and now, the unity of body and voice, sound and movement, animal
and spiritual.

I. Nerina, TANZ AKTUELL




THE MEMORY OF WATER

19.00 CHN, Cuena ,JoBan Hophesuh” | Cy6oTa, 28. jyH

thoto: Jomuuuk Opac

Kopeorpadwja: Mawa Konap

Wrpaun: Kcennja KpyroBa, AHa Poka Hene n Mawa Konap
Koctumorpaduja: Merpa AanveBuh

CueHorpadwja: Mapra LipHo6prba

[n3ajH ceetna: Hyno Cancunxa

Myswuka: Chemical Brothers, Trentmeller, Loscil

3eyk: Tomnuya Kpamuh

Ootorpacvja: flomuuuk ®pac u Tun Byukosuh

[uzajH: Bnagummnp Konwap (Pesonyuuja)

Mpogykuwja: Mawa Konap

y capagrbu ca Hipp & ZPC

Mpesog: Jlejna bakuh

Y3 NOAPLLKY

MwununcTapcTea kyntype Penybnuke Xpeartcke [pagckor ypega
3a 06pa3oBatbe, KyNTYpy v CnopT y capadrbu ca YINYX-Yopyrom
NNeCHNX YMeTHWKa XpBatcke

Tpajarbe: 38 MuHyma
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THE MEMORY OF WATER

.The Memory of Water, errnecke gpamatuyapke LLienne CrnBeHCoH, 610 je BEAMKM NO30pULLHM XUT Ha No3opHuULamMa EHrnecke
n Amepuike.

Wako je Moj npBM NOACTMLA] 3a NNecHy MHCTanauujy Koja je npeg Bama 6una tparnyHa komeguja Lenne CrvBeHCOH, OHO WTO je
3anpaBo 3a0KyMKI0 Mojy NyHy NaxHy Huje buna weHa dabyna, Beh parmMeHTV 1 NprU3opm Koju Cy Me MHCIMpUCcany 1 Npobyau-
71y MeHu oceharba KojuMa je TewwKo ofoneTy. .

Tpu cecTpe (cBaka acoumjaumja Ha YexoBa je HenoTpebHa), Npu HUXOBOM NOHOBHOM cycpeTy, npucehajy ce cBor AeTUHCTBA W
MNAAoCTyH, passujajyiiv NpuToM jefaH cacBuUM HOBU M HEOHYEKMBAHW CECTPUHCKM OGHOC, MHTEPAKTUBHO: Ha MO30PHULY, Y ABOpa-
HW 1 U3BaH Hoe... HA HEKM Yy[ecaH XeHCKW HauuH, 1 TO CacBUM HECBECHO.

Oceharba Kkoja ce byme YecTo HeMajy NofyAapHe CIMYHOCTU C UCTUHOM CTBapHUX gorahaja y npownocTu...

Jecy nu Tpu cecTpe yxBaheHe y Mpexy 3abnyaa, cvkumje n camo3asapaBarba uim cy To cehiara koja fobujajy oKBrpe Heke HoBe
MCTVHE KOjOM HaCcTOjMO Aa MCNPABMMO NOTPeLLKe W NPOMNyCTe U3 CTBApHOT XMBOTA?

JenuHa noy3paHa kapuka y 0Boj nnecHoj MHcTanauuivu jecte — ynora Cefiarba 800e, 3a Kojy ce Bepyje fa naMTu v HajMarby Cyn-
CTaHLy Koja 61Ba y H0j yToMsbeHa. ..

n.c.

KYI'IJ'bEHa ynasHuua HI/Ije Bawa rapaHqua 3a y,El,06HOCT y rnefanuwity, anav — Hagamo ce fa Hehete 3axanuTu 36or nocebHoO ynoxe-
i

Hor TpyAa, oa hete ce oceTnTv 3a40BO/BHMMA OHUME LITO hieTe noHeTn kyhin kao cBoja vyHa ‘ceharba Boge.

AyTopka npojekTa M. K.

Mawa Konap (1973) je ctekna obpa3osarbe y LLikonu caspemeHor nneca Ane Manetufi y 3arpe6y. [iunnomupana je Ha OnamaH-
cKoj nnecHoj akagemuju y benrvju 1991. rogute. HakoH gunnomuparsa, npuapyxuna ce banety y [ipesgeHy, roe je Heyro 3atum
nobwuna cratyc conuctkurse. lfogue 1998. npugpyxwuna ce MnecHoj komnanumju Toc (Thoss Tanz Kompanie) y Kuny, a ase roguHe
kacHuje y XaHosepy. Paguna je y banety JinoH 2006, a y poHgauuju Anepbaneto y Peho Emubn 2008. roguHe. Capahusana je
Ha Kopeorpadujama 1 U3BoaMIa komMage kopeorpaca kao wro cy LUtedan Toc, LloH Hojmajep, Matc Ek, YBe Lonwy, Maypo bu-
roHuetu, Oxap HaxapuH, Bantep Marennun, ®paHyecko Hana, Mapko leke, AHgpe MeckuTta, lHa MatepcoH.

[pyru npojekTu koje je peanu3osana Mawa Konap:
Merry Christmas for Naughty Kids (2014);
Broadcasting - Shake Your Booty (2011);

The Morning dafter the Night before (2010);
BoNeT (2009).




THE MEMORY OF WATER

19.00 SNT, ‘Jovan Dordevic¢’ Stage | Saturday, 28 June

photo by Tin Vuckovic

Choreography: Masa Kolar

Dancers: Ksenija Krutova, Ana Rocha Nene & Masa Kolar
Costume design: Petra Danéevi¢

Set design: Marta Crnobrnja

Light design: Nuno Salsinha

Music: Chemical Brothers, Trentmoller, Loscil

Sound: Tomica Kralji¢

Photography: Dominik Fras & Tin Vuékovi¢

Design: Vladimir Konéar (Revolucija)

Production: Masa Kolar

in collaboration with Hipp & ZPC

Translation: Lejla Baki¢

with the support of

Ministry of Culture of the Republic Croatia City Office for
Education, Culture and Sports in collaboration with
Association of Croatian dance artists (UPUH)

Running time: 38 minutes
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THE MEMORY OF WATER
“The Memory of Water written by British playwright Shelagh Stephenson was a big hit in theatres across Great Britain and
the US.

Even though my first motive for dance installation that you have in front of you was Stephenson's tragicomedy, what has really
drawn my attention wasn't its story but the fragments and scenes which have inspired me and awaken the feelings hard to resist...

Three sisters (any association to Chekhov is unnecessary) reunite and recall their childhood and youth developing an utterly
new and unexpected sisterly relation, interactively — on stage, in the studio, outside of it - in an odd female way, completely
unaware.

The feelings they have often don't have similarities with what the reality really was.

Are the three of them caught in a web of fallacy, fiction and self-deception or do their memories get frames of some new truth
which is an attempt to correct the mistakes and omissions from the real life?

The only reliable link in this dance installation is the role of The Memory of Water which is believed to remember even the small-
est substance soaked in it.

P.S. The ticket you buy does not guarantee your comfort in the auditorium, but let us hope that you won't regret the special

v

effort to feel content with what you will later carry to your homes as your own personal ‘memories of water’.
The author of the project M. K.

Masa Kolar (1973) was trained in Ana Maleti¢ School of Contemporary Dance in Zagreb. In 1991 she graduated from Vlaamse
Dansacademie in Belgium. After graduation she joined Ballet Dresden where shortly after she was promoted to a soloist. In 1998
she joined Thoss Tanz Kompanie in Kiel and two years later in Hannover. In 2006 she worked with Lyon Ballet and 2008 with
Aterballetto in Reggio Emillia. She worked with, created and performed pieces by choreographers such as Stephan Thoss, John
Neumeier, Mats Ek, Uwe Scholz, Mauro Bigonzetti, Ohad Naharin, Walter Matteini, Francesco Nappa, Marco Goecke, André
Mesquita, Gina Patterson.

The other projects realized by Ma3a Kolar:
Merry Christmas for Naughty Kids (2014);
Broadcasting - Shake Your Booty (2011);
The Morning dafter the Night before (2010);
BoNeT (2009).




TAHL, EBPOINA EKCINPEC

21.00 KUHC, Benvka cana | Cy6ota, 28. jyH

thoto: MjoTp HukoBckm

KoHuent v kopeorpacwija: Mapk Kapepa

M3Bohaun: HuHa Hupman, Katpun Kojw, Paha Jywka,
Muxaen Hoj6ep, Xenena Xojsep, Mapk Kapepa
Mys3uka yxuso: Metep Konep

[n3ajn ceetna: CysaHa Anoxso

CueHorpadwja: Mapuna En

AcuctenT gpamatypruje: Konpap Kanjyk
Mpogykuwja: Posanun Xetpux, HaBen benuujane
(TatBepk bepnu)

Tpajarbe: 55 muHyma
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A TEE?

lMuTare rnacu... Kako urpamo? Kako, rge, kaga Mu, Maagu fbyam, urpamo gadac y Esponn? [laHac, urpamse 3aBucu 0 OAJyKe:
n3abpanu cMo fa Urpamo, v TO je 3aucTa peneBaHTHo. Hawa je nnyHa ognyka ga urpamo. To Takohe objalurbasa, 3awTo BefnHy
BpeMeHa Urpamo camu. Moxa oKpyXeHu xubadama /byau, anv AeduHUTUBHO camu. JecMo v curyphn aa urpamo? 0o 61 buno
JpYro nuTarbe, Koje Bogm 8o cnepeher u yjegHo nocnentser: Kako cmo? Osv EBponsbanu He 61 Tpebano aa npectaHy aa urpajy,
nHaye fiemo ce n3rybuTu...

Tany Espona excnpec je npojexar, Koju je HacTao npe fBe roguHe y TaTBepky, rae Cy ra OCMUCIUAN HEKU OF MOMIa3HWUKa ApYrvX
nporpama. HakoH HEKONMKO HeyCneLHWX NoKYLUaja M MHOWTBA NpobnemMa Morao je KoHauHo fa ce peanusyje. Hactao je ok cmo
Hac Tpoje uUrpanu, WM nokyllasanu Aa urpamo, y3 3ancta HeobuyHy necmy y npasHom 6apy. ,.Kako urpamo gaHac?” rnacuno je
nnTarse, Koje je Npov3alL/io U3 0BOr 3aHUMJBMBOT UCKYCTBA. HakoH HEKONMKO MeceLy, NUTakse ce NPeTBOPUAO Y HewTo Heoapehe-
Huje: ,,Ann... 3aWTo U Kada urpamo? [ae, y HalleM CBaKOLHEBHOM XMUBOTY, MoxeMo Aa urpamo? C Hekume vnm camn? LTa ce
npomenuno?” Mpojekar cy ocBexuse HoBe uaeje: U3y3eTHa nouTUYKa cutyaumja y EBponu (HapaeHo), xumHa rpyne Kpadteepk
Trans-Europe Express (toeHo 0b6efhatrbe CBET/IE TEXHOMOLLKE CyTpallkbuLe), rpacka YyCaM/bEHOCT, HaLUW POAUTELM U MU, U MHOTa
npyra 36yryjyha oceharba. A nsHag ceera, nebneno je NpecygHo nutarbe:

[a nm HOBO 6e3ycnoBHo 3Hauu [JO6PO?
Ycmepunu cmo norneq Ha Haly cafallHsoCT W ... Buwe HUCMO curypHm fa MoxeMo ogroBopuTu camo ca [lA.
LLITa unHMMO ToNMKO NorpewHo?

PaHuje H1KO HWje Morao fa CpeTHe Hac LWeCTopo Y UCTO BpeMe Y UCTOj Cobu/Ha UCToj Xypuu/kypcy/y nctom kiyby. MAB3 je koH-
cTenauuja ocoba koje cy Beh 3ajeHo pagune/3abasbane ce/ycaspluaBane ce y OKBUpY Marbkx uin Behinx u3Bohaukux npojexTa,
anv HYKaAA CcBM 3ajefHo. [la noMeHeMo CaMo Heke 0f 0BUX npojekata: Tateepk, OnpeyHe BevepuHke, Katerett, Ycambenu bopau,
v npepctase [Iponacm caema, Topkaamo, X/Cerka, Table/Function wtg. Hekn op unaHoBa npsw nyT cy ce cycpenv pagehn Ha
npojekTy TEE. ,,CBe ce BpTv oko urpe. TauHuje, oko Tora, kako Minaau EBponssanu urpajy...” Mrpa/nnec je HewTo WTo cBako of Hac
pazi1 Bpfio YecTo U1, oneT, He camo Yy cBpxe ymeTHoCTW. Urpa/nnec nogpasymesa Takohe cBakoLHEBHE NpUNMKE Y KOjuMa Ce Hawa
Tena kpehy jep je BEAMKO 3a[j0BO/bCTBO KpeTaTtu ce 6e3 Luba Unn ouekuBarba. 360r Tora je jeHa oA Hawwx npoba jegHe Hohu
n3BepeHa y Knyby beprxajH. Becenunu cmo ce urpajyhivi 3ajegHo... Takohe cmo natvnu 3ajeHo. 3af0Bo/bLCTBO, Becesbe, 6on, Tyra,
ocBerta... Tako cToje cTBapu.

Benukum croguma, Ha 3udy y no3aduHu no3opHuYye, cmoju HanucaHo ‘TEE. 080 ce, HAPABHO, He 0OHOCU Ha MOMN/IU HaNUMak [Kako
ce Ha HemaykoM nutue peY "vaj’]. TEE je Hekada 6uo Ha3us bp3ux 803080, Koju Cy nose3usasu 3emwe Esponcke exoHoMcke 3aje0Hu-
ye u Aycmpuje u LLisajuapcke: TpaHc-edponcku ekcnpec. [aHac ce o8u 80308u Haszusajy Jypocumu, a EkoHomcka 3ajedHuya je
nocmana Esponcka yHuja. Moxda 3602 moaa, wmo ekoHoMcku yoeo Huje buo monuko 3ajedHuYKu Kosuko ce Yuruso? ‘TaHy Espona
excnpec’ Moxe ce mymaqumu kao napabosna Esponcke yHuje, y kojoj 3ajedHuUYa HUje Ha NpBoM Mecmy; C8ako, npe caead, 800U bpu-
2y camo o cebu. JeduHuU paznoz 3a KoiekmusHy akyujy jecme nompeba da ce 3amMeHU cmapa cujanuya HOBOM — WmeosbUBOM. Ynpa-
80 MO YUHU 0a 3ajedHudku pad TEE brbecHe jou jave.

OUTNOW FESTIVAL BREMEN, Jyn 2013.

[o6uthuk Harpape xupuja Ha ®ectuBany 3odujensene 100° bepnun 2013.




TANZ EUROPE EXPRESS

21.00 CCNS, Main Hall | Saturday, 28 June

photo by Piotr Nykowski

Concept & Choreography: Marc Carrera

Performers: Nina Niermann, Kathrin Keusch, Radja
Juschka, Michael Neuber, Helene Heuser, Marc Carrera
Music live: Peter Koller

Light design: Susana Alonso

Setting: Marina Epp

Dramaturgy Assistance: Konrad Kaniuk
Production: Resalin Hetrich, Nawel Benziane (Tatwerk
Berlin)

Running time: 55 minutes
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WHAT ABOUT TEE?

The question is... How do we dance? How, where, when do we, the young people, dance nowadays in Europe? Today, dancing
relies on a decision; we choose what to dance, and this is really relevant. It's our own personal decision to dance. That explains
also why most of the times we dance alone. Maybe surrounded by thousands of people, but definitely alone. Are we sure we
dance ourselves? This would be the second question that leads to the next and final one: How do we do? These Europeans who
shouldn't stop dancing otherwise we would get lost...

Tanz Europe Express is a two years old project created entirely in Tatwerk by some of its participants. It could finally come
into reality after some unsuccessful attempts and lots of problems. It was born accidentally while three of us where dancing,
or trying to dance, a really weird song in an empty bar. ‘How do we dance nowadays?’ was the question that arose of that
funny experience. After some months, the question turned into something more imprecise: ‘But... why and when do we dance?
Where can we dance in our day by day life? Together or alone? What has changed?' Some new ideas came into the project: the
exceptional political situation in Europe (of course), Kraftwerk's anthem Trans-Europe Express (its promise of a bright techno-
logical tomorrow), urban loneliness, our parents and us, and many other confusing feelings. And floating above all, a crucial
question: Does NEW necessarily mean GOOD?

We took a look at our present and... We are not sure anymore we can just answer YES.
What are we doing so wrong?

Nobody could have found the six of us before at the same time in the same room/party/training/club. MDVZ is a constellation
of people who have been already working/partying/training together in small or bigger performance projects but never before
all together at once. To name just a few of this projects: Tatwerk, Widersprichliche Abende, Katerett, Einzelkdmpfer and the
plays Weltuntergang, Torquato, X/Schatten, Table/Function, etc. Some of the members met for the very first time for the TEE
project. ‘It's all about dancing. More exactly, about how do European young people dance..." Dancing is something all of us is
doing quite often and, again, not only for artistic purposes. Dancing means also day by day life occasions were our bodies are
moving just because it's a great pleasure to move without goals or expectations. That's why one of the rehearsals for TEE just
took place at the Berghain club one night. We have had fun dancing together... We have also suffered dancing together. Pleas-
ure, pain, fun, sadness, rage... Well, this is how things are.

‘TEE' is written in big letters on the back wall of the stage. But this is of course not about hot drinks [the German spelling of
tea]. TEE used to be the name of the fast trains, which connected the states of the European Economic Community as well as
Austria and Switzerland: Trans-Europe-Express. Today these trains are called EuroCity and the Economic Community is the
European Union now. Maybe because the economic part was not as common as it seemed? ‘Tanz Europe Express’ can be inter-
preted as a parable of the European Union, in which community does not comes first; rather everybody takes care only of their
own business. The only reason for collective action is the need to replace the old light bulbs with energy saving ones. But this
makes the common work TEE flashing even cooler.

OUTNOW FESTIVAL BREMEN, June 2013

WINNER of Jury Prize at 100° Festival Sophiensale Berlin 2013




MNJIUBATU Y3 PEKY

19.00 KUHC, Benuka cana | Hegemwa, 29. jyH

toto: Jlnguja AHToHOBMA

KoHuent n pexwja: Hena AutonoBuh

Axtepu: Tarba [lamMjaHoBcku, Awa Hukonuh, Hukona
Bpanuh n hypha Nasnosuh

M360p My3uke, rnac yxwvBo u tnayTa: Teyta Acnauu
CueHa, gu3ajH ceetna 1 kamepa live: Jinguja Autonosuh

Koctmu: Anhenuja Mapkosuh
Bupgeo apt: Kpuctuna [ipawkosuh boukos u Jluguja
AntoHoBuh

Tpajarve: 45 muHyma
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NUBATU V3 PEKY

Mpepncrasa Mnusamu y3 peky rosopy o nyty Teatpa MuMapT, 0 OHMMa KOjU Y HoeMY [Iyro UCTPAXYjy, O MiaauM yMeTHULMMA Koju
Cy Ce CKOpPO NPUKIbYUMIN 1 NOYenu a rpaje CBoje YyMETHUYKe NyTeBe, 0 Manuparby CaBpeMeHUX nornesa u antepHaTUBHUX Ha-
umHa paga. Peka je nonyT 6uorpaduje YoBeka, 0f M3BOpa 4O yMBarba: MPUPOAHO HACcTaje, uMa CBoj M3BOp, yBehasa ce, Herge
MoHWpe, HeKaj ce U3nuje, y Hy ce yInBajy Apyre peke 1 NoToLM, MMa CBOja OCTPBA U Ha Kpajy ce ynuBa. HbeHa cHara je npomeH-
JbUBa, MoXe 6UTV bnara v rHeBHa, Moxe 6UTU MUPHA U y3bypkaHa, Moxe 6UTH 3aycTaB/beHa U uckopuiwheHa, anu yBek UMa Ceoj
TOK, CBOj cMep. Tewwko je nnmBaTv y36ypkaHoM pekoM, a nocebHo kafa ce nnvea y3BoaHo. peacTasa ce 6aBu heHOMEHOM Toka,
HenpekMaHoOr KpeTarba Tena, nojasa v objexkara. CLeHa nocTaje NPoCTop YHyTpalltbe UCTUHE, TafieHTa U YNOPHOCTY YMETHUKA,
JYXOBHOT MyTa Koju ociiobaha KpeaTMBHOCT M UCKPEHe NpKye CBaKor nojeauHua. YMeTHOCT uMa Moh fa Metba Jbyfcke XUBOTE,
Te je 0Ba NpefcTaBa KOHLENTyasHa aHanM3a )eHoMeHa X1BOTa YMETHUKA KOja 0TBapa nuTarba 3a rnefaola 1 faje oarosope
KOjW Ce MHOXe Y HOBa NuTakba. JINYHO MCKYCTBO CaBPEMEHOr YMETHMKA NOCTaje JaHac BaXHO 3a OMNCTaHak, Kako YMEeTHWKA Tako
1 caBpemeHor no3opuwTa. lyT yMeTH1Ka noBe3yje cTBapanaluTeo ca gyxosHolufy, jep nokasyje kako Aa ce YpoHu y n3Bop.

Tearap MUMAPT je npeu HechopManHu, UCTpaxmBaYKKM TeaTap KOf Hac, HacTao 1984. rogute y beorpaay. On ocHmBarba, Hena
AnTOHOBWN 3ajegHO Ca OKYM/LEHWUM YMETHULMMA U3 pasHWUX 0611aCTy, UCTPaXYje KpeaTWBHOCT coboae nokpeta 1 HeBepbanHy
KOMYHWKaLMjy, 3a KOjy He NOCTOje rpaHuLie: HU je3nyke, HU NONUTUYKE, HU KYNTYPHE, H1 penurnosHe, Hu reorpadcke... KoHuent
Teatpa MuMapT je 0TBOpEH NpoLec Koju CTBapa TeNecHy feknapatueHy yMeTHocT. Kpo3 nepgopmatveHm nabopatopujyM NHTyW-
umjom ce uctpaxyjy heHomeru. JeanHo Tenom mMoxe fAa ce yhe y cheHomeH. cTpaxusarbe ayToapamatyprijom Tena pesyntvpa
HOBY NO30PULLHY ECTETUKY CUrHanM3Ma y3 pusnk. Mo3opuiute MumapT Kpenpa HOBY BU KOMyHMKaLmje hopmupajyfin concteeHu
Bokabynap rae cy cumbonu yH1BEp3anHu jesuk, a putyanHa cTpykTypa oMoryhyje aa ugeja TpaHcLeaeHTvpa.

MumapT je y4ecTBOBao Ha MHOrMM e€BPOMNCKMM MO30pulLHUM ecTuBanuma: lpar, Mockea, CapajeBo, len3eHkupxeH, XepHe,
Poctos, AnteepneH, Coun, Mogropuua, J1aBos, Yxropog, Kujes, Ocno, Hanyss, 3arpeb u gpyry, kao 1 Ha Bogehnm Bugeo tectu-
Ba/IMa UHTEPAKTUBHUX YMETHOCTH Y CBETY.

Teatap Mumapt 2014. obenexasa 30 rogvHa paga, y kojuma je peanu3oBao 54 npefcrtase v HeKOMKO CTOTMHA neptopMaHca.

WckycTBo myroroauwser paga uctpaxusarsa y nosopuwty Hena AHtoHoBwh je 06jaBuna y Tpu krbure Mumapm 2odosu (2000),
MeHomeHonozuja nokpemom (2004) 1 enekTpoHCKoj Krei3n 25 (2009) nosopom obenexasarba 25 roguHa paga.




TO SWIM UPSTREAM

19.00 CCNS, Main Hall | Sunday, 29t June

photo by Lidija Antonovi¢

Conceptualised and directed by Nela Antonovi¢
Performers: Tanja Damjanovski, Anja Nikoli¢, Nikola
Vrani¢ and Djurdja Pavlovi¢

Music selection, voice live and flute: Teuta Asllani

Set and light design and camera live: Lidija Antonovi¢

Costumes: Andelija Markovi¢
Video art: Kristina Draskovi¢ Bo¢kov and Lidija
Antonovi¢

Running time: 45 minutes
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TO SWIM UPSTREAM

The play To Swim Upstream speaks of the Theatre Mimart's path, of those who have been researching in it for a long time, of
the young artists who have joined it recently, starting to develop their artistic paths, of mapping out contemporary views and
alternative methods of work. A river is like a biography, from the source to the estuary: it appears naturally, it has its source,
it grows, it sometimes sinks underground, sometimes it overflows its banks, it receives the water from other rivers and creeks,
it has its islands, and eventually it flows into another body of water. Its force changes, it can be mild and fierce, it can be calm
and tempestuous, it can be stopped and exploited, but it always has its course, its direction. Swimming in a tempestuous
river is difficult, swimming upstream even more so. The play focuses on the phenomenon of flow, the uninterrupted movement
of bodies, phenomena and objects. Stage becomes a space of the inner truth, talent and persistence of the artist, the spiritu-
al path which sets out creativity and honest stories of each individual. Art has a power to change human lives, so this play is a
conceptual analysis of the phenomenon of the life of an artist which raises questions for the audience and gives answers which
multiply into new questions. Personal experience of the contemporary artist nowadays becomes very important for survival,
both of the artist and the contemporary theatre. The road of the artist links creativity with spirituality, as it shows us how to
plunge into the source.

The Theatre MIMART is the first independent, non-profit theatre in Serbia, founded in Belgrade in 1984. Since its foundation,
Nela Antonovi¢ together with assembled artists from various fields, has been exploring the creativity in freedom of movement,
as well as nonverbal communication, which overpasses all boundaries: lingual, political, cultural, religious, geographical...

The concept of the Theatre Mimart is an open process which creates corporal declarative art. Phenomena are intuitively explored
through performative laboratory, because one can only enter the phenomenon using one's body. Research through autodramaturgy
of the body brings out new theatre aesthetics of signalism with risk. The Theatre Mimart creates a new form of communication
establishing its own vocabulary where symbols are a universal language while ritualistic structure enables an idea to transcendent.
The Mimart took part in many European theatre festivals: Prague, Moscow, Sarajevo, Gelsenkirchen, Rostov, Antwerp, Sochi,
Podgorica, Lviv, Kiev, Oslo, Naples, Zagreb and others, as well as in world-leading video festivals of interactive arts.

Theatre Mimart celebrates its thirtieth anniversary in 2014. During this period of time it has staged 54 theatre shows and
several hundred performances.

The perennial experience in theatre research and work resulted in the publication of three books by Nela Antonovic books - The
Mimart Growth Rings (2000), Phenomenology through Movement (2004) and the e-book 25 (2009) marking the occasion of
25 years of work.




EXXEH JOHECKO: REJIABA NEBAYULIA

21.00 HoBocaacko no3opuwTe, Benuka cana | Hegemwa, 29. jyH

Pexwja: Ana Mponuh
MpeBog: Bnapo XabyHek

[pamarypka obpapa Tekcta: Axa Mponuh Mopena:
Mokpet: Tamapa CasuueBuh 'ha Cmut — AHuTa Matkosuh
Koctumorpaduja: Aapujana Jlayko I. CmuT - Bojuu Mepuh
CueHorpadwja: Jby6omup Muwyesuh ['ha MapTuH - Cy3ana bnusHau, [ajana buonpuh
Mysvka: fJlamup WnumyHosuh I. MaptuH - Urop Kyueuh
[n3ajH ceetna: Henap Jlanosuh Mepu — Mapwuja NMyuak
Mpojekunja: Kopuenuje Xehimmouh BatporacHu kanetaH - Munenko 3eko
TexHuuka nogpwka: Huua buonauh, Angpea barapuh,
Hukona Buwwuh, Henap Jlanosuh Tpajarse: 60 MuHyma
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AHTUKOMA/ 3A ,,AHTU-TEATAP"

MowToBaHa Mybauko, npes Tobom je ceLypaHa cBakogHeBMLa ,MpoceyHe” nopoauue, Yvja je thacaga 65mcTasa, jep je 6puxsbu-
BO 0fpXaBaHa, a YHyTpalwH0CT, [0 y3aaxa 3anpenawhersa, Tpyna u obesmyheHa. CynTuiaHo je TO 1 Neno urparbe pyXxHUM u
rpybum ctBaprma of kojux 6v BehimHa Hac Hajpaavje noberna — unu 6osbe peueHo — cakpuia Ux nog CKyrnoLleHu u baw y Ty
CBPXY KYM/bEHW TEMUX.

MpepcTasa 3anpaBo NoOUMHE CBOjUM KpajeM... [poTaroHNCTV Ha CLeHr, CBakM y CBOM CNy4ajy, Y CBOjoj paaksu, AOK nybnvka ynasu
¥ Tpaxu pe3epsucaHo Mecto. My3uka je puTam NponasHoOCTM — Tako MCTA, a Tako pas/inumTa U3 TPpeHyTKa y TpeHyTak. A oHAa, 3a-
nounrbe urpa! Y3 rmaeHy pagsy (1. 1 riy CmuT, koju npebupy no cBojoj yobuuajeHocTw), forahajy ce fpyru NpoTaroHUCTy, dunm-
FPaHCKU U3PEXMPAHW W MPEenyLUTeH CBOjoj urpw. MpefcTaBa Aakie uMa HEKONMMKO MaHoBa U NOTPEOHO je NaX/bUBO YXMBaTH, Ad
61 yxuTak 6o notnyH. Barsa rnegat mehynnaHose, Basba untatv uamehy pefoBa, Basba CNyLWATH U MHTOHALWM]Y, @ HE CaMO TEKCT.

Cpegywte pagr-e npenasu Ha MaptuHoBe, Koju fonase CMUTOBMMA Y roCTe, a jOLL yBEK ce Tpaxe 1 Bu4y kpo3 ceharba. (U nocTajy
Knynko 3abyHe, ,,MPUCTOJHOCTN", aporaHuuje 1 ToboXHe bpure jeaHUX 0 gpyruMa. Y3 HeKOMKO HEMOHOB/LMBUX NpUYa, Koje
jenHu gpyruma npudajy, y3 rawemse Heke Beh ucnnanvpaxe Batpe, y3 ,, henasy nesauuuy Koja ce v Aasbe Yellsba Ha UCTW HaumH",
cBe fie - Mmoxpa, npebp3o 3aspwmtu! Mpebp3o, jep Kpo3 uy3ujy ce Bpxe NyTyje HEro KPo3 CTBAPHOCT.

[acke koje ,HoBu xuBoT" 3Haue, 3awkpunane cy npsu Nyt mapTa 1948. roguHe, Kafa je rpyna cnenux eHTysujacta, npef
camobopckom ny6nvkom ogurpana ceojy npsy npeactasy (Mune Knonuuh: Mamu - pexwja Bnagumup Jarapuh). buo je To nosu-
TUBaH LUOK 3a Ny6NMKY 1 KONEKTUBHM YCXWT 3a CIene rayMLe, Koju Tafa HACY HU CIYTUAM WTa Cy 3anovenu u rae fie ux 1o ogeectu.

3apehane cy ,uny3uje”, Benvka peauterbcka MMeHa, Hakynuo ce 1o y oBefly KHbUKHULY CBeTcKe v fjomahe nuTepatype, a UcTa je npo-
unTaHa, UNK oarneaaHa of cTpae nybvke y CTOTUHAK NPUNPEM/bEHNX MPeMUjepa, OBHOCHO Y npeko 1300 oaurpaHux npeacTasa.

Hajseha vMeHa xpBaTcke No30puLLHe pexuje OWTpKIA Cy CBOja Korjba Ha cenuMm v cnaboeuamm raymumma: Tomucnas Qyp6ewnh,
Papojko Jexuh, Jypuua Opkosuh, OpaxeH lpyHsang, Mupko Mepne. [leBefecetux rogmHa npoLuior Beka peautesbeky nanuuy
npey3ena je HuHa KnedninH, HakoH Koje BulLe HUWTa Huje 6uno ucto. MpeacTaBe cy NocTane XuB/be, NOKPET Ce MOKPeHyo A0
BMPTYO3HOCTH, A MaruHauuja rymata oteopuna ce Ao Hecnyhennx BucuHa, pasbujajyfiv npegpacype v pasyeepasajyfii ckenuke.
HvHa je npegBoguna nnejagy HoBe reHepauyje koja 1 gaHac [pamcku CTyauo cnenux u cnaboBUamnX YMHU jeAMHCTBEHVM U CBETCKM
npusHatum. Kcenwja 3ew, CHjexana baHosuh, Aruua Tomuh, AHa Mponuh, Mapuo Kosau, Cawa boxwh u MBaH Mnasubar — nomornu
CY HaM — KaXy HeKkv 0A rnymaua — fa CMo ,Mae cienn”, 0gHOCHO fa ce ocelaMo Kao MCTUHCKU YMETHULN,

KacHuje, Maja Mapjanuuh, Kcenvja 3eu u Tamapa CaBuuesuh Hanpasune cy og nokpeta — vygo! Ycneawo je [paHnpu Ha 8. Mehy-
HapoZHoM hecTvBany kamepHor Teatpa 3natHu Jlas y Ymary 2007. ca nnecHum npojektoM Nos vamos a ver, Koju ¢y ocMACUNY
v po casplieHcTsa gosenu Beh nomeHyTu Kecenuja 3eu u Cawa boxuh.

Mocnepra Harpaga poroguna ce Ha 13. MehyHapogHom Haj, Haj, Haj checTuany, roe je nosopuwte gobuno 3natHy Xap ntuuy
3a nocseheHOCT 3ajeHULITBY Y NO30PULLHO] NpeAcTasm 3a npeactasy Axe lMponuh Vcneyu, na peyu.

[pamcku cTyavo cnenmx v cnabosuamx ,,Hosu xnBoT opraHu3arop je jeauHor MehyHapogHor checTuBaia no3opuLLITa CAenux 1 cna-
60Bugux y ceety BIT Blind in Theatre, koju ce ogpxasa cBake apyre roguHe y 3arpeby. Mpowne roguHe (2013) ogpxaH je 8. BIT.

3Boherbe oBe npeacTase je mHaHCMpaHo cpeacTeuMa lpapa 3arpeba.




EUGENE IONESCO: THE BALD SOPRANO

21.00 The Novi Sad Theatre, Grand Stage | Sunday, 29t June

Directed by Ana Proli¢
Translation: Vlado Habunek

Dramatic adaptation of the text: Ana Proli¢ Cast:
Movement: Tamara Savi€evi¢ Mrs. Smith - Anita Matkovi¢
Costume design: Adrijana Lacko Mr. Smith - Vojin Peri¢
Set design: Ljubomir Mig&evi¢ Mrs. Martin - Suzana Bliznac, Dajana Biondi¢
Music: Damir Simunovié Mr. Martin - Igor Kuéevié¢
Lights design: Nenad Lalovi¢ Merry - Marija Pucak
Projection: Kornelije He¢imovi¢ Fire engine captain - Milenko Zeko
Technical support: Nina Biondi¢, Andrea Bagari¢,
Nikola Vi$i¢, Nenad Lalovi¢ Running time: 60 minutes
| - w ™
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AN ANTIPLAY FOR “ANTI-THEATRE"

Dear audience, in front of you is the dissected everyday life of an ‘average’ family, whose facade is shiny, because it has been
well maintained, while the interior, up to a sigh of shock, is rotten and dehumanised. What is also subtle is the fine playing with
the ugly and rough stuff that most of us would gladly run away from - or better still - hide it under the precious carpet bought
for this very purpose.

The play actually starts from its end... Protagonists are already onstage, each in their own case, their own plot, while the audi-
ence are getting in, looking for their reserved seats. Music is the rhythm of transiency — so monotonous, so variable from
moment to moment. And then the play starts! Besides the main plot (Mr. and Mrs. Smith, who are rummaging through their
routines), other protagonists happen, directed as a filigree and surrendered to their acting. The play, therefore, has several
levels and it should be savoured carefully, to take full pleasure of it. One should watch the inter-layers, read between the lines,
listen to the intonation and not only the text.

The main plot shifts the attention to the Martins, who visit the Smiths, while still looking for and calling each other through
memories. They all become a knot of confusion, ‘manners’, arrogance and seeming care for each other. With several unrepeat-
able stories they tell each other, with putting down some already planned fires, with ‘the bald soprano who still styles her hair
the same way’ - it will all end — maybe all too soon! All too soon, because one travels through illusion faster than through reality.

The stage which means ‘New Life’ was first climbed in March 1948 when a group of blind enthusiasts performed their first play
(Mile Klopci¢: Mother - Directed by Vladimir Jagari¢). It was a positive shock for the audience and a collective delight for the
blind actors, who never in their wildest dreams knew what they started and where it was going to take them.

‘lNusions” and great directing names came lining up, it compiled into a rather large library of world and domestic literature, and
it was read, or watched by the audiences in about a hundred premieres, and over 1300 produced plays.

The greatest names of Croatian theatre directing sharpened their spears on the blind and visually impaired actors: Tomislav Dubresic,
Radojko Jezi¢, Jurica Frkovi¢, Drazen Grunvald, Mirko Merle. In the 1990s the directing relay was taken over by Nina Kleflin, after
whom nothing was ever the same. The plays became livelier, the movement gained virtuosity, and actors’ imagination soured to
unexpected heights, dispelling prejudices and undeceiving sceptics. Nina led a new generation pleiad who still make the Theatre
of the Blind and Visually Impaired unique and world-recognised. Ksenija Zec, SnjeZana Banovi¢, Anica Tomi¢,, Ana Proli¢, Mario
Kovac, Sasa Bozi¢ and Ivan Plazibat, — have helped us — some actors say - to be ‘less blind', that is, to feel like genuine artists.

Later, Maja Marjanci¢, Ksenija Zec and Tamara SaviCevi¢ made a miracle out of movement! What followed was a Grand Prix at
the 8t International Festival of Chamber Theatres Golden Lion in Umag in 2007 with the dance project Nos vamos a ver, designed
and perfected by the aforementioned Ksenija Zec and Sasa Bozic.

The latest award came at the 13™ International “Naj, naj, naj" festival, where the Theatre earned the Golden Firebird for dedi-
cation to collectiveness in a theatre play for Ana Proli¢'s production Think before You Speak.

The Theatre of the Blind and Visually Impaired ‘New Life" organises the world's only international festival of theatres of the blind
and visually impaired BIT (Blind in Theatre), which is held every two years in Zagreb. Last year (2013) they held the 8" BIT.

This performance has been financially supported by the City of Zagreb. [ ll
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CU3U® HA PABHOM

19.00 3maj JoBuHa ynuua | MoHepesbak, 30. jyH

» choTo: Hectop

XeneHuHr Cusugh Ha pagHoOM je cKnon yanyHor
[ejcTBa u3BajaH NOKpeTMMA, NareBMMa U LWTano-
BMMa. BUTHOCT OBOr XeneHuHra cy Jbyam — 4oBek
je BuwWe of cnacersa v 360r Tora jbyAcka eHepruja
¥ NpUpOoAA NoCTajy cuMbMo3a aBaHrapAHUX Npea-
noray ymetHoctv. ®uno3sochuja 0Bor yMeTHUYKOr
[ena je KpUTUKa CaBpeMEHOT XWUBOTA JIEHOCTH,
HanywTarba BUTANHOCTY W Npefaje ,penuruju
nako”. Hosek 61 xeneo aa yxusa y komgopy, an
Yy HEMY je u3rybuo Bosby. MoBpaTak enemeHTymy
3HaK je fia y 4YoBeKy fenyje aHamHesa, namherbe

0 U3BOPHOM Y0BeKy. XengepnuH nesa: ,He Ha-
nyLuTa MecTo OHaj Koju xwuem 6513y n3sopa”.

Mopoauua 6ucTpux noToka je KOMyHa Koja Tpu-
[EeceT 0CaM roAyHa XUBM Ha MAaHUHW PyaHuk.
HbeHa ocHoBHa AejcTBa Cy nMoBpaTtak NpuUpoau,
OTBOpEH [i0M, CKPOMHA EKOHOMMja U YMETHOCT.
boxugap MaHguh, HeH 0CHUBAY, KiUXEBHNK je,
TeaTtposIor 1 IMKOBHW UCTpaxuBay. KonyMHucta je
nucta ,[anac”, ,Monutuke” n unaH Jevyje pefak-
uvje Pagvo beorpaga. Mopoguua 6uctpux notoka
6opu ce 3a lMnaHety u MNojeanHua.




SISYPHUS ON THE PLAIN

19.00 Zmaj Jovina Street | Monday, 30%" June

» photo by Nestor

The happening Sisyphus on the Plain is a set of
street actions sculptured in movements, tree logs
and sticks. The essence of this happening is peo-
ple - man is more than salvation and because of
that, human energy and nature become symbiosis
of avant-garde suggestions in art. Philosophy be-
hind this piece is the critique of the contemporary
life of laziness, abandonment of vitality and sur-
render to the 'religion of easy'. Man would like to
enjoy comfort, but he has lost his will in it. The
return to the elementum is a sign that anamnesis,
memory of the original man, is still alive in man.

Holderlin sings that the one who lives close to the
source does not leave his place.

The Clear Brooks Family is a commune that has
been living in Mount Rudnik for thirty-eight years.
[ts main actions include return to nature, open
home, modest economy and art. BoZidar Mandic, its
founder, is a writer, theatrologist and visual art re-
searcher. He contributes for the dailies ‘Danas’ and
‘Politika’, and is a member of the Children's Pro-
gramme Section of Radio Belgrade. The Clear Brooks
Family fights for the Planet and the Individual.

5



XOrePMAH

20.00 CHM, CueHa ,Mepa Jo6puHosuh” | MoHepesbak, 30. jyH

thoto: Pukappo Canac

Pexuja n nssoherbe: Mapumo I. Cae3s

AcucteHT peputeba: AHxenec AHryno
CseTnio v Bu3yenHu enemeHT: Kapnec Puryan
Myswka: JPLS, banaro

Koctumorpadja: Kuke Manma

Mpogykuwja: Epe ke epe pgaHca

Tpajarve: 50 MuHyma
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XOrEPMAH

XozepmaH je nnecHu nepchopMaHc, MHCMPUCAH CTBapanallTBOM AWIMTANIHON yMeTHUKA XaHa Xorepbpyrea. To je koMag koju
MoKyLLlaBa Aa AUrMTaiHy aHUMaLujy OBOT ayTopa npesege y Apyry thopmy nosusajyhm ce Ha je3uk nosopuwta. Ako Xorepbpyre
npeTnocTas/ba AUr1Tann3aumjy YoBeka ca CBUM HEroBuM oncecujama, CTpenthama v cTpaxosuma, Xo2epmaH nokylwasa aa 6yae
peKoHBep3#uja OBOF BUPTYEHOM CBETA Y OpraHCkM, Hekakas Koju e OBHOCM Ha Teno.

KomnaHnwuja ,lMnec na nnec” je konektus ymMeTHWKa 1 u3sohava, Koju passujajy CBoj paj Ha CTBapanallTay 1 eKCrepuMeHTUCaHY
ca HoBuM chopMama ¥ KoHLenTUMa nneca u nokpeta. Konektus cnyxm kao nnatchopma 3a pasnuunte BULOBE MHTEPAUCLMININ-
HapHe capagtbe, Y OKBUPY KOjUX Ko pe3yntar HacTajy HoBW thopMaTH CLIEHCKO-M3Naraqkmx U yMETHUUKMX npojekata. Komnanuja
je TMMCKM paf oayBek cMaTpana CPeauLITEM BAACTUTON MEHTUTETA.

Op cBor HacTaHka 1996, Komnanuja ,Mnec na nnec” je peanusosana 6pojHe npogykuuje. HajaHauajHujm NpojekTn y nocneaHmx
neT roguHa 6unu cy cnepehn:

2012.

Hoogerman, aytop Mapuo I. Caes, pag Ha npefcTasy 1 npemujepa;

Rembinhditur, nnecHu Bugeo pag Koju KOPUCTU TeXHUKY 360°;

Trans-Mission, npojekat HacTao y Yuney n Konymbuju y3 nogpLuky Iberescena;

locToBana 2012: Hemauka, OpaHuycka, Wnanuja, Mekcvko...

2011.

Principios opuestos, npemujepHo n3soherse Ha cectusany IDN, Mercat de les Flors (BapcenoHa);
WLD, aytopv Auxenec AHryno, Mapwuo I. Cae3 u Qumutpn Oepkok;

Trans-Mission, npemujepHo u3sohere Ha hectusany Lola de Esparraguera (LLnanwja);

2010.

Avatar*, 38aHn4Ha npemujepa y Mysejy kpamuue Cocdmje y Magpuay 1 roctoBara y MHOCTPaHCTBY;
Principios opuestos, aytopv Mapwo I. Cae3 1 Buktop 3ambpaHa;

20009.

Avatar*, aytopu AHxenec AHryno n Poma Tope;

Anxius Building, komap o geny apxutekte Puuapga Poyepca;

Fragile, nnecHu Bugeo y pexuiju Prkapaa Canaca v y nssohersy Tepese HaBaperte;

loctoBarba npefctase No pesa el corazon de los veloces;

2008.

No pesa el corazon de los veloces, npemvjepa; konpogykuuja: HaumoHanHu Teatap Katanowuje n Hopdponk n Hopuu dhectvean
(Benuka bputaHuja), y3 xmBo n3soherbe My3uke dejeuaa Kpecna, Poyepa Kpecna n Murena Arunapa.




HOOGERMAN

20.00 SNT, ‘Pera Dobrinovi¢’ Stage | Monday, 30*" June

photo by Ricardo Salas

Creation and interpretation: Mario G. Sdez
Assistant Director: Angeles Angulo
Lighting and Visuals: Carles Rigual

Music: JPLS, Balago

Costume design: Kike Palma

Production: Erre que erre danza

Running time: 50 minutes
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HOOGERMAN

Hoogerman is a dance performance inspired by the work of digital artist Han Hoogerbrugge. A piece that seeks to embody the
digital animation work by that artist adopting the language of theatre. If Hoogerbrugge supposes the digitalization of a man
with his obsessions, anxieties and fears, Hoogerman tries to be the re-conversion of this virtual world into something organic,
around the body.

Erre que erre is a collective of the artists and performers whose aim is to develop their work based on creation and experi-
mentation with new forms and concepts of dance and movement. It serves as a platform for various interdisciplinary collabora-
tions that result in new formats stage / exhibition and artistic projects. The group Erre que erre has always considered teamwork
as the center of their own identity.

Since its inception in 1996, Erre que erre has developed a number of productions. Their major projects within last 5 years have
been as follows:

2012

Hoogerman by Mario G. Sdez, creation and premier

Rembinhdtur, a video dance creation using the 360° technique

Trans-Mission, a project realized in Chile and Colombia supported by Iberescena
Tour 2012: Germany, France, Spain, México...

2011

Principios opuestos, premier in Festival IDN, Mercat de les Flors (Barcelona)
WLD by Angeles Angulo, Mario G. Saez and Dimitri Fercoq

Trans-Mission, premier in Festival Lola de Esparraguera (Spain)

2010

Avatar?*, official premier in Reina Sofia Museum of Madrid and international tour
Principios opuestos by Mario G. Saez and Victor Zambrana
2009

Avatar* by Angeles Angulo and Roman Torre

Anxius Building, a piece about the work of architect Richard Rogers

Fragile, a video dance directed by Ricardo Salas and performed by Teresa Navarrete
Tour of No pesa el corazon de los veloces

2008

No pesa el corazon de los veloces, premier; co-produced by Teatre Nacional de Catalunya and the Norfolk & Norwich Festi-
val (UK), with live music of David Crespo, Roger Crespo and Miguel Aguilar




NMPE3EHTALIUIA PAOA NOPOAULIEE BUCTPUX MOTOKA U
OECTUBAJIA ,,llIVM EC": Mpojekumja punmMa o decTMBany nosopuwiHe aBaHrapge

y wymu ,lllymec” - ecretuka guBmusMa

Mopoguua buctpux notoka, Cpbuja
18.00 KUHC, Kny6 ,,TpubuHa mnapux” | YTopak, 1. jyn

» thoTo: Hectop

YmemHocm koja nu4u Ha yMemHoCm, Huje yMemHocm.
5. M.

Y cpepuwity npesextaumje je chectusan , LLymec”,
koju ce Beh TpuHaecT roguHa ogsuja y gomy lMo-
poauLe 6uctpux notoka. Ha wemy ce 3ajegHnuku
jene, cnasa, chuno3ocupa u urpajy npencrase.
Hekapga je cueHa noTok, Hekaaa Kpoliha ApBeTa,
a Hekada kameHa kyha...

Mopoauua 6ucTprx NoToka Heryje ecmemuky Ou-
B/bU3MQ Y UMj0j je ekcnpecuju HajBaxHuje Aofin go
camor cebe n 10 U3HeTH u3 cebe. Huje notpe6HO
rnymuty, Beh 6UTU UCKPeH M UCMO/BLUTK CBOje
YHyTpawme 6uhe. Putam, Tpajarbe v eHepruja cy
CBETO TPOjCTBO HoMX0Be ecTeTuke. OrosbeHu YoBek
joLL HOCK OHTOMOLLKA CBOjCTBA KOja HUCY M34e3na
y teMy. Hacnpam HampeTtka TexHonoruje, 4oBek
jow yBeK Huje uHepropHa nojasa.
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PRESENTATION OF THE CLEAR BROOKS FAMILY'S WORK AND
THE '§UMES' FESTIVAL: Projection of the film about the festival of theatre

avant-garde in the forest ‘Sumes’ - Aesthetics of Savagism

The Clear Brooks Family, Serbia
18.00 CCNS, ‘Tribina mladih’ Club | Tuesday, 1% July

» photo by Nestor

Art that looks like art is not art at all.
B. M.

The presentation focuses on the ‘Sumes’ festival,
which has been held for 13 years in the home of
the Clear Brooks Family. There people eat, sleep,
discuss philosophy and make theatre plays to-
gether. Sometimes the stage is a brook, some-
times a tree top, sometimes a stone house...

The Clear Brooks Family hones the aesthetics of
savagism whose expressivity focuses on reaching
one’s own self and delivering from one’s own self.
What is needed is not acting but to be honest and
express one’s own being. Rhythm, duration and en-
ergy are a holy trinity of their aesthetics. Denuded
man still bears ontological qualities that have not
vanished in him. Compared to the progress of tech-
nology, man is still not an inferior phenomenon.

g



YCNOH

20.00 CHM, CueHa ,JoaH Hophesuh” | YTopak, 1. jyn

M3Bohau: Akaw Ogeppa

TexHnukmn gupektop: EHan Oun
MpoayueHT: AHang bar
[vpexTopu npoba: Jlyuc Mejuop n
Xoce Aryao

Tpajarse: 80 MuHyma ca mpu nay3se

0Baj npojekar je HacTao no nopyLi6uxu AKCT,
Eastman, Russell Maliphant Company, Dance-
Xchange, Sampad, The Hat Factory, Leice-
ster, Leicestershire and Ruthland Dance,
South East Dance, New Art Exchange, The
Place, Curve Theatre Leicester v nogpxasajy
ra EHrnecku ymetHuuku caset 1 Akagemuja.
Komnanujy Akawa Opeppe 3actyna Capa ®opg
/ w3 areHumje Quaternaire.

m '@ .m:d:u'- sampad ‘1:;_‘

toto: Kpuc Hew
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Hpura
Kopeorpadwmja n My3uuku apaHxmanu: Akaw Ogegpa

KnacvyHa Bapujaumja nneca katak, thokycrpaHa Ha BUpTYO3HOCT
1 BPEMEHCKY MpewuusHocT. Y Hpumu puTMUYKKM Ce U3BOAE W3-
BOPHY NecHn kopauu. NMokpeTn Tena Ty He NPEHOCe HUKAKBO
PacronoXeH-e Uin 3Ha4eH-E; HIX0BA je CBpxa y ToMe, Aa 06nm-
KOBarbeM pasnnuuTix 06pasalla, iMHuja y npocTopy U BPEMEHY,
CTBOpE Camo NenorTy.

VY ceHuu 4yoBeka

Kopeorpadwmija: Akpam Kan

[u3ajH cBetna: Majkn Xanc

Mysuka: Llocnnt Myk

[upekTopu npoba: Jlyuc Mejyiop u Xoce Arygo

.Lus oBe cono Kopeorpadmje Huje ToNMKO 0CMULLIbEHN KOMAg,
KO/IMKO je TO UCTpaxwuBarbe Moje HenpekuaHe dacumHaumje
‘aHMManHuM’ yHyTap ceux Hac. Oceham fa ce TOKOM MOT UCTPaXu-
Batba ‘Tena’ KOHCTAHTHO HaMehe NuTakbe Kako MU, Kao Jbyacka
6uha, 13 reHepauuje y reHepauyjy, HacTaB/baMo fja Ce passuja-
MO, a5 NoCTajeMo /i1 TOKOM BpeMeHa ‘ToyACcKuju' Uan IM4nMo
cBe ByLe Ha “xnBoTuHe'? 0gyBek cam ocehao jaky nose3aHoCT
ca ‘aHUManHuM’, yTenoB/bEHUM Y MHAMCKO] MECHO] TpaanLmju.
MajcTopw katak nneca 4ecTo Cy KOpUCTUNM XMBOTUHE Kao hopme
MHCNYpauuje, Yak Ao Te Mepe fa cy Lieo penepToap 6asvpanu Ha
KBaNIMTETMMA, MOKPETUMA U pUTMY ofpeheHnx xuBoTurba. Ctora,
Yy OBOM NMyTOBatby ca AKaloM, 610 caM 3HaTUXerbaH 4a OTKpujem
[a N Heka X1BOTUHa 061TaBa JyOOKO Y CEHLM HeroBor Bfia-
ctuTor Tena.”

Akpam KaH

PE3

Kopeorpadwmija: Pacen Manudant
[n3ajH ceetna: Majkn Xanc
Myswuka: EHgn KoyToH

[vpexTop npoba: Jlync Mejiiop

.Kaga je pey o PE3Y, xeneo cam fja oCcMUC/IUM KOMaf, Y KOMe
fe ce KOPUCTUTM eNleMEHTU 1 AUHaMKKA Koju cy Akaly 6nvcku,
13 HEroBOr NPETX0AHOr 06pa30Barba Y KNACUYHIUM MecoBuMa
Kkatak 1 6apat HaTjaM. (Be To Xenieo caM fja NpeobnnKyjem y CBeT,
Y KOME OCBET/bEHE PEXE U UCTUYE MOKPET U CTBAPA 3aTBOPEHY
LIeSIMHY, KOja UMa BIacTuTy Ioruky Toka u dopme. [a bvx 1o no-
cTurao, capahmsao cam ca au3ajHepom ceetia Majknom Xancom
u komno3utopom EHgujem KoyToHoM, ca kojuma cam pagmo Ha
BenukoM 6pojy npeTxonHux komaga. PE3 je pesyntar Hawe
capagme.”

Pacen Manudant

KoHcrenauuja

Kopeorpadwmja: Cvgm Jlap6bu LWepkayw

[wn3ajH ceetna: Bunm Cecw

My3suka: Onra BojujeoBcka

[vpekTopu npoba: Mon 3uskosuy, u Jlyuc Mejuop

Mytba u rpoM. CBeT/10 1 3ByK. Uny3uje aassuHe n 6nmsuHe Koje
ce CTBapajy Ha Heby, koje ce Bap/bUBO NpuKasyje Kao KOHCTaH-
1a. Cugm Jlap6u Lepkaym je chacumHUpaH pasnnumTum camkama
Koje CTBapajy OBU Mpu30pu, HOK je HMXOB U3BOP YECTO jefaH
Te uctu. OH TeXM fa UcTakHe pas3nnunte obpacuie 3Byka 1 pas-
JM4nTe N3BOPE CBETN], KOjU Ce yjeaurbyjy Kako 6u chopMupanm
KOHCTenauujy, CUCTEM y KOMe CTBapW 0CTajy 3ayCTaB/beHE W
MCTOBPEMEHO CY Y MOKPETY Y3pOKOBAHOM rpaBUTaLMOHUM NOJbU-
Ma 1 of60jHUM cunama gpyrvx. Y3 nomoh Toka cBetnia u 3Byka
Koju n3Bupy u3 Tame 1 Bpahajy ce y To cTarbe. (Be To ce pela-
Ba Y3 1 Kpo3 Akalua Kao 0KYC, acCTpasHoO Teno Koje reHepuLue
BNACTUTV pUTaM M CBETNIOCT.

Axaw Opeapa je HaJaneko No3HaT Kao YCMeLHN Urpay Katak
nneca v Mnaja je 3Besfa y yCrnoHy 6puTaHcke niaecHe cLeHe.
06pa3oBarse je cTekao kof peHoMMpaHuX niecaya nonyt Yutpa-
neke bonapa n Hunume [esuja y Benukoj bputanuju n Awwe
Jornekapa u Yaje Kaneatexa y UHguju.

www.aakashodedra.com
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RISING

20.00 SNT, ‘Jovan Dordevi¢’ Stage | Tuesday, 15 July

photo by Chris Nash

Performer: Aakash Odedra
Technical Director: Andy Finn
Producer: Anand Bhatt
Rehearsal Director: Lewis Major

Running time: 80 minutes with three inter-
missions

This project is commissioned by AKCT, East-
man, Russell Maliphant Company, Dance-
Xchange, Sampad, The Hat Factory, Leicester,
Leicestershire and Ruthland Dance, South
East Dance, New Art Exchange, The Place,
Curve Theatre Leicester and supported by
the English Art Council and Akademi. Aakash
Odedra Company is represented by Sarah
Ford / Quaternaire.
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Nritta

Choreography and Music arrangements: Aakash Odedra

A classical Kathak variation focusing on virtuosity and timing.
Nritta corresponds to pure dance steps performed rhythmi-
cally. Here the movements of the body do not convey any mood

or meaning and its purpose is just creating beauty by making
various patterns, lines in space and time.

In The Shadow Of Man

Choreography: Akram Khan

Lighting: Michael Hulls

Music: Jocelyn Pook

Rehearsal Directors: Lewis Major and José Agudo

“The direction for this solo choreography, is not so much about
making a piece, as it is about exploring my continuous fascina-
tion with the ‘animal’ we have within ourselves. | have always
felt a strong connection to the ‘animal’ embedded within the
Indian dance tradition. Kathak masters have so often used
animals as forms of inspiration, even to the point of creating a
whole repertoire based on the qualities, movements, and
rhythms of certain animals. So, in this journey with Aakash, |
was fascinated to discover if there was an animal residing deep
within the shadow of his own body.”

Akram Khan

cut

Choreography: Russell Maliphant
Lighting: Michael Hulls

Music: Andy Cowton

Rehearsal Director: Lewis Major

“For CUT | wanted to create a piece using elements and dynam-
ics that Aakash is familiar with from his background in Kathak
and Bharat Natyam. | wanted to shape that into a world where
the lighting cuts and highlights that movement and creates a
contained world that expresses its own logic of flow and form.”

Russell Maliphant

Constellation

Choreography: Sidi Larbi Cherkaoui

Lighting: Willy Cessa

Music: Olga Wojcieowska

Rehearsal Directors: Paul Zivkovich and Lewis Major

Lightning and thunder. Light and sound. The illusions of dis-
tance and nearness they convey in a sky that deceptively ap-
pears a constant. Sidi Larbi Cherkaoui has been fascinated by
the different images these convey, while their source is often
one and the same. He seeks to highlight different patterns of
sound and different sources of light that come together to
create a constellation, a system where things are kept sus-
pended and in movement by each others’ gravitational fields
and contending forces.

Aakash Odedra is widely known as an accomplished Kathak
dancer and a rising young star of British dance. He has trained
with acclaimed dancers Chitraleka Bolar and Nilima Devi in the
UK and Asha Joglekar and Chhaya Kanvateh in India.

www.aakashodedra.com
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OTBOPEHM KO/

Komnanuja Mapuja Konr, U3paen
18.00 CHI, CueHa ,Mepa Jobpurosuh” | Cpepa, 2. jyn

thoto: AnekcaHpap Wapbekos

Kopeorpadwja: Tanuja Jlanpa u Tum Mapuja Kour
Wrpaun: Aupepcon Bpac, Aptyp ActmaH, Kaponune
Bycap, Jlyuane Kactpo ®ounrtanena, Opu ben-Lla6ar
TexHonorvja: Opu ben-Lla6at u Tan beu-Apu

[n3ajn ceetna: Wakap Bepekcon

Myswuka v 38yk: Tan ben-Apu

Texnuukw gupekTop: Jown Tan Taje6

Tpajarse: 55 MmuHyma
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OTBOPEHUM KOl

MpepcTasa ucTpaxyije Hajoybsbe Xesbe, CKpUBEHE MUCIM 1 3abparbeHe XYaHe HeBeCTe y NpBoj 6payHoj Hofin, y TpeHyTKy pedrek-
CVje Npe Hero WTo ce y NOTNYHOCTY Npesa Myxy W nocBeT 6paky.

BepHo xwuBoTY U jby6aBM, OMmBopeHu KOO npuKasyje HajcTpacTBeHUje, aHUMANIUCTUUKE, NPUMATTHE XE/be XEPOUHE U HeHe
YHyTpallhe KoHdmkTe, 63 0631pa Aa M UM NOLNEXe UK UX APXM 3aK/bydaHe y cebu. Pagrba je Bapujauwja oHe y The Wish
Maker (Teopuy xe/a), 3a Kora je X1BOT npasa urpa.

Komnaunuja Mapuja Konr ocHosaHa je y M3paeny 2008. roguHe. OcHoBasa Cy je YeTvpu urpada 1 cTBapaolia, Koju cy npeTxogHo
6unu unarosm lNnecHe Tpyne batwesa.

Mapwuja KoHr je rpyna kpeatuBHux ymeTHuka u3 V3paena, ®paHuycke, Pycvje, bpasuna u JanaHa, Koju yapyxyjy cBoje TaneHTe
na 6u cTBOpUNM caBpeMeHe Npogykuuje koje ce obpahajy cpuy 1 oTBapajy ym.

Y Komnanwuju Mapwuja KoHr fenyjy vrpauu, My3udapu v CTpydrbalin 3a 3ByK, BU3yesHe CBETNOCHe edeKTe, BUAEO U HOBE TEXHO-
noruje.

N3Boherem npepacTasa y uutaBom ceeTy - of A3uje fo EBpone, JyxHe Amepuke n banckor Uctoka, mehyHapogHa npuenavHocT
KomnaHuje goHena joj je ogobpaBare KpuTUKe M NpuBykna 6pojHe crnefbeHuke nyHe eHTy3nja3ma, cee obyxsaheHe HeHOM
Marujom.

Mpoayxuuje Komnanuje Mapuja KoHr:
Fling (2009); Muc bpa3sun (2010); Hoh Konzosux (2011); OmaopeHu ko0 (2012); U3a Kynuca (2013).

»MohHa npepncTaBa, npenyHa cTpacT1 nonyT gobpor AnMopgosapoBsor gunMa.”
Manu ben-CumoH

»JefiHa o HajepoTUYHMjMX CLieHa, Ha Koje Ce Mory no3Batu y U3paesickom nnecy.”
Opa bpacman

3Boherbe oBe npeacTase je nogpxana Ambacaga Mspaena y beorpagy.
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OPEN SOURCE

18.00 SNT, ‘Pera Dobrinovi¢’ Stage | Wednesday, 2" July

photo by Marjin Alders

Choreography: Talia Landa & Maria Kong team
Dancers: Anderson Braz, Artour Astman, Caroline
Boussard, Luciane Castro Fontanella, Ori Ben-Shabat
Technology: Ori Ben-Shabat & Tal Ben-Ari

Lighting Design: Shachar Werechson

Music & Sound: Tal Ben-Ari

Technical Manager: Yossi Tal Taieb

Running time: 55 minutes
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OPEN SOURCE

The performance explores the deepest desires, hidden thoughts and forbidden longings of a bride on her wedding night, in a
single moment of reflection before she gives herself entirely to her man and commits to marriage.

True to life and love, Open Source depicts the heroine’s most passionate, animalistic, primal desires and her inner conflicts
whether she should succumb to them or keep them locked up inside of her. The plot is altered by The Wish Maker, for whom life
is a mere game.

Maria Kong Company was founded in Israel in 2008 by four dancers and creators, all former members of Bat-Sheva Dance
Company.

Maria Kong is a group of creative artists from Israel, France, Russia, Brazil and Japan - who melt their talents to create state-
of-the-art productions that touch the heart and open the mind.

Maria Kong comprised of dancers, musicians and specialist in the art of sound, light visual effects, video and new technology.

The company's international allure has earned critical acclaim from works performed around the globe - from Asia to Europe,
South America and the Middle East - drawing enthusiastic followers, all captured by the magic.

Productions by the Maria Kong Company:
Fling (2009); Miss Brazil (2010); Kong's Night (2011); Open Source (2012); BackStage (2013).

“A powerful performance, full of passion just like a good Almodovar film"
Mali Ben-Simon

“One of the most erotic scenes that | recall on an Israeli dance stage”
Ora Brafman

This performance has been supported by the Embassy of Israel in Belgrade.

ISZEL !
— - = Embassy of lsrael
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PYXE

19.30 CHN, Cuewa ,JoaH Hophesuh” | Cpepa, 2. jyn

toto: Xoduja Ceppa

Pexvja: Angpaw Yp6an

Wrpajy: MapTa bepew, Umpe Enek Mukew, Fa6op
Mecapouw, 3ontau Mnetn

Mokpet: AHnKo Kuw

My3uka: Cunapp Meseu

Tpajarbe: 60 MuHyma




PYXE

.13HoBa hieMo nokpajuHy ManeHy ofpasuTu
KOMynaTMBHWM CUCTEMOM CBe [0 aapuje
n3Hosa fiemo ofpasnTi MoHapxwjy

W3HOBa BENWKY jyrocnasujy

jep MarbMHau, je nonyT namuHra
LIBOKOTaBM py>Xu4acTu CTBOP

Camo Ce TpeTupaH y Macu

ConcTBeHNX ogpasa fobpo oceha”

(OTo TonHau: Knwmrbescka pyxa)

Mosopuwre , [lexxe Koctonawu" je ocHoBaHo npe ABafjeceT roguHa. Hberosu ocHuauu cy Mpag Cybotuua v HaumoHanHu
caBeT Mahapcke HaLMOoHaHe MakbuHe, a huHaHcupa ce cpeactauma fpapa Cybotuua. Mpepctase ce urpajy Ha Mahapckom jesuky,
a op 2007. roguHe NocToju 1 NpeBof Ha cpncku. Mo3opuiuTe ce TOKOM BpeMeHa MCKPUCTanMCano Kao ekcnepyMeHTanHo, antep-
HaTMBHO, T3B. YMETHWYKO NO30pULLTE rpaja, MPeno3HaT/bUBO Mo 0COBEHOM pafy U ecTeTUuy peauTerba AHgpalua Yp6ara. Tpyna
6poju neT cTanHux rymaua. TokoM NPOTeKAMX rofuHa NpeAcTaBe cy u3BoheHe Ha pasHUM NO30pUWHUM (heCcTMBANUMA, He CamMo
y pervioHy vy EBponu, Hero vy Asuju (MHguja, 2011) 1 JyxHoj Amepuum (Bpasun, 2012). Mo3opuLuTe je CTasHy FoCT HajBaXHUjUX
no3opuLLHKX hecTmBana kako y Cpbuju, Tako 1y Mahapckoj, v pasHux no3opuiuHux gorahaja y peruoHy, Ha npumep y Capajesy,
Jby6rsanm u Ckonsby. Y 0BOM NO30pULLTY Harfiacak je MPBEHCTBEHO Ha CaBPEMEHOM CTYAMjCKOM paAy, Koju ce opraHcku Besyje 3a
peasHOCT Kako SI0KasHOr, Tako 1 rnobanHor xusoTa. Mpefactase y M3Bohery 0BOr NO30pULLITA [OKA3 CY A M eKCepUMEHTaHU
KoMagzy Mory fia byay [eo no30puLLIHOT MEJHCTPUMA, a A UCTOBPEMEHO, MO YMETHUYKWM CTaHAAPAMMA, 3ay3My UCTaKHYTO MEcTo
Y pervoHy.

0p 2009. roguHe No30puLLTE UMa CBOj pervoHanHu/mMehyHapoaHu caspemenn nosopuiHu cectvsan Desire Central Station, kojum
je M360puo BaxHy NoO3uLMjy Y KYNTYpPHOM XMBOTY pervoHa. Mpeko AHcambna AHgpaiwa Yp6aHra, y okaupy Mo3opuwTa, cTanHm je
konpoaykuujcku naptHep Yapyxersa MASZK u3 CereguhHa.

Ocrane npogykumje Ha penepToapy: AHTUroHa / MicmeHa — Tpareauja MmopasnHor penatveusma, Pyxe, Y TBom 3arpmajy, Bojayep,
YosekoBa komeauja, lpap JemoHa — Pass-Port Subotica/Szabadka, Cam haso - Pass-Port Szeged/Segedin, Pass-Port Europe,
Marta Beres One-Girl Show, Dogs and Drugs, OpuruHantu Xamner, Tepanuja, Urbi et Orbi, Typ6o napagwso.

~HeBepoBaTHa je MalWTOBMTOCT CAMKa U M3pa3a OBe NPeACTaBe — O PeOUTE/bCKUX pelleHa A0 CLEHCKOr 13pasa U [OXWB/baja
raymMala — y CBakoj HOBOj C/IMLM OHU MOjeAMHAYHO U 3ajedHo — ynase cse gybrbe y nocebaH 1 CloXeH noetckn caet rpaherba
cseta. 0g xpabpux 3amuciv v of 3aaTx npaBaLa kpeTara — [0 JOXMB/bAja U YK/byverba COMCTBEHOr UCKYCTBA. borato u
CHaXHO [ieN10 HeobuyHe MaLTOBUTOCTU U eHepruje. BPABO!"

FopaH LiBetkoBuh, Paguo beorpap 2




ROSES

19.30 SNT, ‘Jovan Dordevic¢’ Stage | Wednesday, 2" July

photo by Zsofia Szerda

Directed by Andras Urban

Cast: Marta Béres, Imre Elek Mikes, Gabor Mészaros,
Zoltan Pletl

Movement: Aniké Kiss

Music: Szilard Mezei

Running time: 60 minutes




ROSES

‘and again we will launch the small province,
By the copulative system all the way to adria
Again we will launch the monarchy

Again great Yugoslavia

Since a minority member is like a flamingo
A trembling purple creature

Only treated in a mass

Does he remember his reflections’

(Otto Tolnai: The Rose of Chisinau’)

The “Desz6 Kostolanyi” Theatre was established twenty years ago. Its founders were the Town of Subotica and the Na-
tional Council of the Hungarian National Minority, and it is funded by the Town of Subotica. The performances are played in the
Hungarian language, and since 2007, there is a Serbian translation. Over the years, the theatre has been profiled as an ex-
perimental, alternative, the so-called artistic theatre of the town, recognisable by its distinctive work and aesthetics of direc-
tor Andrds Urban. The troupe consists of five full-time actors/actresses. During the recent years the plays have been performed
at various theatre festivals, not only regional and European, but in Asia (India, 2011) and South America (Brasil, 2012) as well.
The theatre is a regular participant in the major festivals in Serbia and Hungary, as well as different theatre events in the region,
for example Sarajevo, Ljubljana and Skopje. This theatre focuses on contemporary studio work, which is organically linked to
the reality of both local and global life. The performances staged by this theatre are a proof that experimental plays can be part
of mainstream theatre, and yet to assume a high ranking position in the region by artistic standards.

Since 2009, the theatre has had its regional/international contemporary theatre festival Desire Central Station, which has
earned it a prominent position in the cultural life of the region. Through Andrds Urban’s ensemble and within the theatre, the
theatre is a permanent coproduction partner of the Association MASZK from Szeged.

Other productions on the repertoire include: Antigona/Ismena - tragedy of moral relativism, Roses, In Your Arms, Voyager,
Man's Comedy, The City of Demons - Pass-Port Subotica, Devil in Person - Pass-Port Szeged, Pass-Port Europe, Marta Béres
One-Girl Show, Dogs and Drugs, Original Hamlet, Therapy, Urbi et Orbi, Turbo Paradiso.

“The incredible imaginativeness of imagery and expressions of this performance - from the directing solutions to stage expression
and experience of the cast — with every new image, individually and together they — get deeper and deeper into a special and
complex poetical world of constructing a world. From courageous ideas to the given directions of movements - to the experience
and participation of one's own experience. Rich and powerful work of an unusual imaginativeness and energy. BRAVO!”

Goran Cvetkovi¢, Radio Belgrade 2




30PAH TALLIN: KOPEKLIUJA

21.30 KUHC, Benuka cana | Cpepa, 2. jyn

Pexwja: Huk Anep

[pamatypruja, cueHorpacmja u nsbop mMysuke: Huko Mopumh
Bupeo gu3ajH: MaBne Muxajnoscku

Koctumorpaduja: Mapuja Myny4escka

[n3ajn ceetna: Tome MNoprueBcku

Mpogyuentn: Anekcanpap JlosaHoBcku u bojau
CrechaHoBCKM

Wrpajy: bopuc Yopescku, 3gpaBko CrojMupos, Canppa
Ipu6oscka u Anekcanpap CredaHoBckm

Mpogykuwja: Manu gpamcku Teatap - butona
KonpogyueHTy:

®ectuBan Excllonto - Jby6maHna

®ectuBan Manux Teatapckux ¢opmm - Bpaua
®ectuBan ,,Pucro Wnwkos” - Crpymuua
Ino6anuu Teatap - CnoseHuja

HY LlenTap 3a kyntypy - butona

Tpajarbe: 50 MuHyma
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KOPEKLIMJA

Kopexkuyuja, aytopa 3opaHa lawwja u3 Hosor Capga, jecte komag HanucaH 3a kamepHy cueHy. Komap ce 6aBu Temama, 0HOCHO
nocneguuama, BesaHuMm 3a pacnag Jyrocnasuje — CBUME OHUME, LUTO paT MOXE YUYMHUTY je4HOM YoBeKy. [MaBHW MK ApaMe Hanasu
ce y ha3u npencnuTMBam-a, Koje ce ycMepasa kao pa3rosop ca DaycToMm, y Texru fa ce npoHahe pellerbe Herose cutyavuje.

PeguTtems Huk Anep nocTaswo je koMag kpo3 cumbone, acouujauuje, Koju AMPEKTHO KOMyHULMpajy ca ny6nvkom. KamepHa dhopma
je npeanHo peluerbe 360r AuctaHue nsmehy nybavke 1 ussohaua. Peautesb Bpo ycnewwHo o[cnvKaea pat, Hacwbe Koje je MpUcyTHO
Ha CLieHu Kpo3 ryMauKy urpy Tpoje rnymaua.

Manu gpamcku Teatap - burtona ocHoBaH je 2008. roguHe y butonu. Hberos ocHuBay 610 je 6uBLLIK MUHUCTAp KynType bnaroje
CrechbaHoBCKY, KOjW je y capaftby Ca IPynoM UCKYCHUX U KOMMETEHTHUX MO30PULLIHMX JeflaTHUKA, TeaTap NOKPEeHYO ca LbeM aa
CTBapa U Ha CLEeHy NOCTaB/ba BUCOKOKBAIMTETHE M MHOBATUBHE NPOAYKLMje — CHaXHe, APYLUTBEHO PeneBaHTHe W Teatapcku
npuBnaYHe NpeacTaBe koje ce 6aBe NUTarbMMa CaBPEMEHOT XMBOTA. Y NOTPa3y 3a HOBUM thopMama M HOBWM KAejama, TeaTap y
CBWM CBOjWUM MpOAYyKLMjamMa M3paxasa dyX HOBOr BpemeHa. TuMe je reHepanHo JOMPUHEO [a MakeJOHCKO MO30pULLTE YXBaTK
KOpak ca eBpONCK1M TeHAEeHLMjaMa.

Ha ocHoBy 6pojHux npeacTasa, Harpaga u yuewha Ha hecTrBanuma y 3emsbu M MHOCTPAHCTBY, Manu gpamcku Teatap — butona
npornaileH je 3a HajycneluHuje nosopuwTe y MakefoHuju.

3aksbyyHo ca 2013. Manum gpamcku Teatap — butona je peanv3osao 18 npepncrasa, koje cy u3BefeHe npeko 600 nyTa u npukasaqe
Ha CBMM 3HauajHum thectmanuma y pervoHy: Excllonto, MECC, Cnasuja, WHdaHT, Joakum dect, CapajeBcka 3uma... Teatap je
DO6UTHUK 56 Harpaga nonyT rpaH npuja, cneuujanHux Harpaaa, Harpaga 3a Hajbosby rnymuLy, Harpaga nybnuke...

Mpemujepe y ce3oHn 2012/2013:

Eypunug: Pec, y pexwju Masnoca HaHenatoca (Mpuka);
3opax lMNawm: Kopexuuja, y pexuju Huka Anepa (Cnosenwja);
Enun Paxnes: Macym, y pexuiju Jbynua jopruesckor.




ZORAN GASI: CORRECTION

21.30 CCNS, Main Hall | Wednesday, 2" July

Directed by Nick Upper

Dramaturgy, set design and selection of music: Niko Gorsi¢
Video design: Pavle Mihajlovski

Costume design: Marija Pupu€evska

Lights design: Tome Gjorgievski

Producers: Aleksandar Lozanovski and Bojan
Stefanovski

Cast: Boris Corevski, Zdravko Stojmirov, Sandra
Gribovska and Aleksandar Stefanovski

Production: The Small Drama Theatre - Bitola
Co-production:

The ExPonto Festival - Ljubljana

The Festival of Small Theatre Forms - Vraca
Festival “Risto Sikov" - Strumica

The Global Theatre - Slovenia

NU Cultural Centre - Bitola

Running time: 50 minutes
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CORRECTION

Correction, authored by Zoran Gasi from Novi Sad, is a play written for chamber stage. The play deals with topics, that is,
consequences, related to the Yugoslav breakup - namely, everything a war can do to man. The leading character of the drama
is going through a period of re-examination, which takes the form of a dialogue with Faustus, in an attempt to find a solution
of his situation.

Director Nick Upper has staged the drama through symbols and associations, which communicate with the audience directly.
The chamber form is an ideal solution because of the distance between the audience and performers. The director is successful
in depicting the war and violence, which is presented on the stage through the interplay of the three actors.

The Small Drama Theatre - Bitola was established in Bitola in 2008 by the former Minister of Culture Mr. Blagoje Ste-
fanovski in cooperation with a group of very experienced and competent theatre workers with the aim to create high quality
and innovative theatre productions and to stage powerful, socially relevant and theatrically appealing plays, to tackle questions
of the contemporary life. In its search of new forms and new ideas, the Theatre with its productions expresses the spirit of the
new time, thus generally contributing to the ability of the Macedonian theatre to catch pace with European tendencies.

On the basis of the number of performances, awards and festival participations in Macedonia and abroad, the Small Drama
Theatre - Bitola has heen declared the most successful theatre in the country.

By the end of 2013, the Small Drama Theatre has produced 18 theatre projects, which have been performed more than 600
times, being presented at all major festivals in the region: ExPonto, MESS, Slavija, Infant, Joakim Fest, Sarajevo Winter... The
Theatre has won 56 awards such as Grand Prix, special awards, best actress and audience awards...

Premieres in the 2012/2013 season include:

Euripides: Rhesus, directed by Pavlos Danelatos (Greece);
Zoran Gasi: Correction, directed by Nick Upper (Slovenia);
Elin Rahnev: Beans, directed Ljupce Gjorgievski.
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WHTEPHAUWOHAJIHUN ¢pecTnBan antepHaTuBHOr 1 HoBor Teatpa UH®AHT (41 ; 2014 ; Hosu Cap)
INFANT/41. nHTepHaumnoHanHm ¢ectTusan anTepHaTUBHOT U HOBOT TeaTpa, HoBm Cag, 25. jyH - 2.jyn 2014. =41

International Festival of Alternative and New Theatre, Novi Sad, 25t June — 2nd July 2014 ; [rnaBHu 1 04rOBOPHY

ypenHuk AHapej Oajress ; npeBog TekcToBa Jinanja Kannumh, KprctuHa Kosau ; otorpad bpaHncnas Jlyunhl.

Hoswu Cag : KyntypHu ueHTap Hosor Caga, 2014 (Hosu Cag : CajHoc). - 78 cTp. : uaycTp. ; 21 cm

Ynopepo cpn. TeKCT 1 eHrn. npeBog. — Tupax 300.

ISBN 978-86-7931-391-1

I. International festival of Alternative and new Theatre (41 ; 2014 ; HoBu Cag) B. IHTepHauvoHanHu GecTrBan anTepHaTUBHOT U

HoBor TeaTpa MHOAHT (41 ; 2014 ; Hosu Cap)
a) IHTepHaumoHanHu ¢pecTnBan anTepHaTMBHOT 1 HOBOT TeaTpa (41 ;2014 ; Hosum Cap) - Mporpamu — Katanosu

COBISS.SR-ID 286983431

Izdavac: Kulturni centar Novog Sada

Zaizdavaca: Andrej Fajgelj, direktor

Organizator zadrzava pravo izmene i dopune programa. /

Organiser withholds the right to change and add to the programme.












