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PROGRAMME

Y CYCPET ®ECTUBANY

YeTBpTaKk, 23. jyH

21.00

AnTtHcapTt / UHdaHTDy3uja /
Nypunduko: ,MHcnupaymja“

» nepdopmaHc ca wTynama
* Katonuuka nopra

MeTtak, 24. jyH

21.00

AnTtHcapTt / UHdaHTDy3uja /
Nypunduko: ,BatpeHun kpyroeu*
» nepdpopMaHcC ca BaTpoMm

* Tpr Peny6nuke

MHODAHT 2016.
Cy6oTa, 25. jyH

20.00

CBeyaHoO oTBapake

9 CAMO MOJE

AHa ly6meBuh n Urop Kopyra
(Cp6uja) (55°)

* CHN, CyeHa ,Mepa flo6puHoBMhK "

21.00

OKpyrnu cTo o NnpefcTaBu

.,CamMo Moje"

* KUHC, Kny6 ,TpubuHa mnagux”

21.30

.Cycpet”

» OTBapake U3noxbe

* KLUHC, Kny6 ,Tpu6buHa mnagux”

str. 14

str. 15

str. 17

str. 22

INTRODUCTORY PROGRAMME
Thursday, 23rd June

9.00 pm
Altnsart/Infantfusion/
Ludifico: “Inspiration” p. 14

» stilt performance
* Katolicka porta

Friday, 24th June

9.00 pm
Altnsart/Infantfusion/
Ludifico: “Fire Circles”
» fire performance

* Trg Republike Square

INFANT 2016 PROGRAMME
Saturday, 25th June

8.00 pm

Opening Ceremony

9 ONLY MINE ALONE p. 17
Ana Dubljevié & Igor Koruga

(Serbia) (55’)

* SNT, “Pera Dobrinovi¢” Stage

9.00 pm
Round table discussion

about the performance “Only Mine Alone”
* CCNS, “Tribina mladih” Club

9.30 pm
“Encounter” p.- 22

Opening of the Exhibition
* CCNS, “Tribina mladih” Club

p. 15
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22.00
AnTtHcapTt / UHdaHTdy3uja /

KoHuepT: ,CBe y Moje Bpeme” str. 25
JAN (Jocun A Jlucau) 6eHp

(Cp6uja)

* KUHC, JleTou 6uockon

Hepema, 26. jyH

19.00

9 JYJINJE LE3AP str. 26
Fpap Teatap City Budva,

LleHTap 3a kKynTtypy CBunajHau,

HapopHo no3sopuwTte Comb60p

(LlpHa Fopa/Cpé6uja) (100°)

* CHNM, CuyeHa ,Mepa fJo6puHoBuh”

21.00

9 XEOA TABJIEP str. 30
CNnoBeHCKO HapoAHO rneganuwye
Mapu6op (CnoeeHnuja) (75’)

* CHN, CueHa ,JoBaH hopheBuh”

22.30

OKpyram cTo o npeacTaBu

Jynuje Llesap”

* KUHC, Kny6 ,TpubuHa mnapgux"
MoHepespak, 27. jyH

11.00

OKpyram cTo o npeacTaBu

.Xena Fa6bnep”

* KLHC, Kny6 ,TpuéuHa mnagux”

20.00

1S YYOHA NMETJbA str. 34

Mo3sopuwTte ,Jlexxe Koctonawu”,
Mo3opuwHO yapyxemwe ,JleTbu
6uockon”, KynTypHu LeHTap
HoBor Capa (Cp6uja) (80°)

* HoBocapcko nosopuwiTe

10.00 pm

Altnsart/Infantfusion/

Concert “All in My Time” p. 25
JAL (Josip A Lisac) Band

(Serbia)

* CCNS, Open Stage

Sunday, 26th June

7.00 pm

9 JULIUS CAESAR

The Budva Theatre City,
Centre for Culture Svilajnac,
The National Theatre Sombor
(Montenegro/Serbia) (100’)

« SNT, “Pera Dobrinovié¢” Stage

9.00 pm

9 HEDDA GABLER p. 30
Slovene National Theatre

Maribor (Slovenia) (75’)

zn

* SNT, “Jovan Djordjevié¢” Stage

10.30 pm
Round table discussion

about the performance “Julius Caesar”
« CCNS, “Tribina mladih” Club

Monday, 27th June

11.00 am
Round table discussion

about the performance “Hedda Gabler”
« CCNS, “Tribina mladih” Club

8.00 pm

49 A STRANGE LOOP p. 34
The “Desz6 Kostolanyi” Theatre,

Theatre Association “Summer Cinema”,
Cultural Centre of Novi Sad

(Serbia) (80’)

« The Novi Sad Theatre

p. 26
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YTopak, 28. jyH

11.00

OKpyrnu cTo o npeacrtaBu
»dyAHa neTma“

* KUHC, Kny6 ,Tpu6buHa mnagux”

19.00

4 WHAT IS EUROPE?

MehyHapogHu TeaTtapcku pecTtuBan
MESS - CueHa MESS CapajeBo
(bocHa u XepuerosuHa) (90')

* CHIN, CyeHa ,JoBaH hopheBuh*

21.00

9 KOHCTENAUWUJE str. 43
Mo3opuwTe ATermme 212 (Cp6uja) (75')

* CHIM, KamepHa cyeHa

22.30

OKpyrnu cTo o npeacTaBu
~KoHcTenauunje“

* KUHC, Kny6 ,Tpu6buHa mnagux”

str. 38

Cpepa, 29. jyH

11.00

OKpyrnu cTo o npeacTaBu

»What is Europe?”

* KLUHC, Kny6 ,TpubuHa mnagux”

20.00

9 JHEBHUK JEAHOI JIYAAKA
Moving Music Theatre
(MakepoHuja) (60°)

* KLUHC, Benuka cana

22.00

AntHcapTt / UHpaHThy3mnja / KOHLEPT:
~HeMoryHehyHe3HaMuHexenum" str. 51
FpejT 6eHp (Cpbuja)

* KLUHC, NleTon 6uockon

str. 47

Tuesday, 28th June

11.00 am
Round table discussion

about the performance “A Strange Loop”
« CCNS, “Tribina mladih” Club

7.00 pm

4 WHAT IS EUROPE? p. 38
The International Theatre Festival

MESS - The MESS Scene Sarajevo

(Bosnia and Herzegovina) (90')

« SNT, “Jovan Djordjevi¢” Stage

9.00 pm

9 CONSTELLATIONS p. 43
The Atelier 212 (Serbia) (75’)

SNT, Chamber Stage

10.30 pm
Round table discussion about the

performance “Constellations”
« CCNS, “Tribina mladih” Club

Wednesday, 29th June

11.00 am
Round table discussion

about the performance “What Is Europe”
« CCNS, “Tribina mladih” Club

8.00 pm

4 DIARY OF A MADMAN p. 47
Moving Music Theatre

(Macedonia) (60’)

« CCNS, Main Hall

10.00 pm

Altnsart/Infantfusion/Concert
“lcan’twon’tdunnodon’twanna” p. 51
Grate Band (Serbia)

* CCNS, Open Stage
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YeTBpTak, 30. jyH

11.00

OKpyrnu cto o npeacTasu
+~JdAHEBHUK jeAHOT nypaka“

* KLWHC, Kny6 ,Tpu6buHa mnagux”

19.00

1 BYAYRHOCT NPOYUTAHA

Y BETOHY U KAMEHY

Teopuja koja Xopa — TkX / DasArts
(Cp6uja/Xonanguja) (120°)

* CHN, CuyeHa ,Mepa fo6puHoBuh”

21.30

9 XUHKEMAH str. 57
3arpe6ayko KasanuwiTe Maagux
(XpeaTcka) (135’)

* CHN, CuyeHa ,JoBaH hopheBuh”

str. 53

MeTtak, 1. jyn

11.00

OKpyram cTo o npeacrtaBaMa
,ByayhHOCT npounTaHa y 6eTOHy
M KaMeHy“ n ,XuHkemMaH"

* KLWHC, Kny6 ,TpuébuHa mnagux”

19.00

9 LA ESCLAVA

Ayelen Parolin & Lisi Estaras
(benruja) (40')

* CHN, CueHa ,Mepa Alo6puHOBUNL”

22.00

Mpornawerwe nobegHuKa
AntHcapTt / UHdaHThy3umja /
kKoHuepT: ,The Ride! EP Launch”
Don’t Touch Anything ::: DTA 6eHp
(Cp6uja)

« KLUHC, JleTou 6uockon

str. 62

str. 66

Thursday, 30th June

11.00 am
Round table discussion about the

performance “Diary of a Madman”
« CCNS, “Tribina mladih” Club

7.00 pm

4 FUTURE READ IN CONCRETE

AND STONE p.- 53
Walking Theory — TkH / DasArts
(Serbia/The Netherlands) (120°)

« SNT, “Pera Dobrinovié¢” Stage

9.30 pm

Y HINKEMANN p. 57
The Zagreb Youth Theatre

(Croatia) (135’)

SNT, “Jovan Djordjevi¢” Stage

Friday, 1st July

11.00 am
Round table discussion
about the performances “Future Read in

Concrete and Stone” and “Hinkemann”
« CCNS, “Tribina mladih” Club

7.00 pm

9 LA ESCLAVA p- 62
Ayelen Parolin & Lisi Estaras

(Belgium) (40’)

« SNT, “Pera Dobrinovi¢” Stage

10.00 pm
The Award Winners Announcement
Altnsart/Infantfusion/

Concert “The Ride! EP Launch” p. 66
Don’t Touch Anything ::: DTA Band
(Serbia)

* CCNS, Open Stage
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NMOLUITO
CJIOBOJA?

Mo>xpa je nocTano CyBUILHO Y
AaHallkbeM cBeTy NOCTaBUTU NUTambe:
uMa nu cnobopa ueHy? Murtawe je
caMo: KonukKa je Ta ueHa? lWrta ryéumo,
wTta go6mujamMo, wWta CMO CNpeMHM Aa
XXPTBYjeMo, yera fia ce oApeKHeMo,

KOora unu wTa ga usHesepumo. Unu

CMO NMaK CnpeMHMW Aa NJ1aTUMoO BUCOKY
LeHy, anu Aa cayyBaMo cBojy cnobopy

M MHTerpuTteT. Y ceHum byjara
AecHuyapckux ctpyjay Eeponu, y

CeHuu TepopuMCTUYKUX Hamajga, Tanaca
msbernuua, ApylwWTBEHUX ManBep3aumuja,
cypoBux nocsopgasaua..., KoJuKa je u
KakKBa je Ta cnoboga. OHa Koja ce, aKo
CTe NPeCcTYNHUK, MOXXe KYynuTu of cyapuje
mnu op BpwMoua Bnactu. M oHa koja ce
MoXXe Kynutu hyTakbeMm U nokopaBamweM.

Y ooroagnwmoj cenekuymju UudaHra
Wekcnup, Tonep, N63eH, Beren... ca
jeaHe, n Top6buya, MnapeHoeuh, Ectapac,
KonexHuk, Yp6aH... ca gpyre cTpaHe,
NnpenucnuTyjy IM4HE U ApYyWTBEHe
MexaHu3Me Koju ycnoBJbaBajy cnobopy
nojeaMHLAa U UCKYyLIaBajy HheroBy caBecT.

M63eHOBa jyHakuwa Xepa Mabnep
nokasyje pa Hecnobopa Takofje uma
BUCOKY LeHy. Y uHcueHauuju Marteje
KonexHuk n nseoferby aHncambna CHI'
Mapu6op, Mu u3a ctakseHor 3uaa,
npucycTByjeMo nabopaTopUjcKoj aHaNnu3m
nuKoBa M kbuxoBux mellyco6Hux ogHoca.

HOW MUCH DOES
FREEDOM COST?

In today’s world, perhaps it is excessive
to pose the question, “does freedom
have a price?”. The question is, solely,
“how much is that price?”. What do
we lose? What do we gain? What are
we prepared to sacrifice, to renounce,
who or what will we betray? We may
even be prepared to pay a high price to
preserve our freedom and integrity. In
the shadow of right-wing policies having
flourished in Europe, in the shadow of
terrorist attacks, waves of refugees,
social malfeasance, cruel employers....,
what kind of freedom is this, and what
is its extent? The one that, if one is a
wrongdoer, can be purchased from a judge
or from the authorities. And one that can
be bought through silence and obedience.

In this year’s repertoire at Infant,
Shakespeare, Toller, Ibsen, Végel on one
hand, and Torbica, Mladenovié, Estaras,
Koleznik, Urban, on the other, question
the personal and social mechanisms that
place conditions on individual freedoms
and challenge one’s conscience.

Ibsen’s heroine Hedda Gabler shows
that a lack of freedom also comes at a
high price. In performances by Mateja
Kolaznik and the SNG Maribor ensemble,
we, from behind a glass wall, witness a
laboratory-type analysis of the characters
and their interpersonal interactions.

yBoa
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XueBehu y yeXktbu U NpasHuUHM,
3apo6J/beHa y KOHBeHLUjaMa U
APYWTBEHUM HOpMaMa, rflaBHa jyHaKuHa
pewwu ga U3BpWKU caMOybUCTBO.

TakBy cyp6MHY Yy CTBAPHOM XXUBOTY
MMao je u BeJIMKM HEMaAUYKU nucawy
EpHcT Tonep, Koju Kaxke fa JbyfCKU pop
»TULWITN ABOCTPYKa HEBOJba: HeBOJbA
AaTa JbYACKUM XXUBOTOM U HEBOJbA
AaTa HenpaBAOM ApPYyWITBEHOr cuctema.”
Y eroBom yBepery yuBpcTuUIa 6m
ra v yubeHuua aa je HeonubepanHu
ja3 namehly cupomawHux U 6oraTux
M3 roguMHe y roguHy cee Behu, Te ga
ce ApylWTBeHa HenpaBjAa OYUTNefHO
He MOXXe UCKOpPpeHUTU. Y y36yps/buBoOj
noctaBuu TonepoBOr YyBeHor gena
,Cnyyaj XuHkeMaH", ca aHcamM6nom
3arpe6aukor 3KM-a, mnagu Urop Byk
Top6uua Kpeupa MpaydHy, CHaXHYy,
y3Hemupyjyhy npeacraBy. Y woj ponasmu
cacBuM o uspaxaja TonepoBa orosbeHa
eKNnpecMoHUCTUYKA Noe3unja o Mnajom
paTHOM MHBanupay, na y3 cBefieHe u
NpoMULLJbeHE pPeXUjcKe NOCTYNKe NpeHoCH
Ny6AULU CHAXHY aHTUPATHY NOPYKY.

BeckoMmnpomMmucHu aytop AHapauw
Yp6aH y npepactaeu What Is Europe?y
nseohewy Teatpa MESS n3 Capajeea, 6aBu
ce NUTakeM KOJIUKO Cy NMONIUTUUYKE upaeje
M oAnyKe eBPONCKUX Nupepay cnpesm
Ca eHUM UCTOPUjCKUM U KYNTYPHUM
Hacnehem. [la nu ce npokiamMoBaHe
cno6bope u npaBa noaypapajy ca
€BPOMNCKOM MOJIMTUYKOM Npakcom?

Kpo3 cyabuHe manux, o6UYHUX Jbyam
TpaXu ce OATOBOP Ha NUTaka, rge

Living in a state of longing and
emptiness, imprisoned by conventions
and social norms, the lead heroine
decides to commit suicide.

In real-life, the great German writer
Ernst Toller shared such a fate. He
states that the human race, “is troubled
by two types of distress: that caused
by human life, and caused by an unjust
social system”. His beliefs would
be strengthened by the fact that the
neoliberal gap between the rich and the
poor grows larger from year to year, and
that social injustice clearly cannot be
done away with. In the exciting staging
of Toller's famous work, “Hinkemann”,
with the Zagreb ZKM ensemble, a
young lgor Vuk Torbica creates a
strong, dark, and disturbing play. In it,
Toller’s denuded expressionist poetry
about a young disabled veteran is
fully manifested. Alongside a reduced,
and well thought-out, directorial
procedure, it conveys a powerful anti-
war message to the audience.

In the performance, What Is Europe,
produced by the MESS Theatre from
Sarajevo, uncompromising author
Andras Urban addresses the matter of
the extent to which the political ideas
and decisions of European leaders
correspond to European historical and
cultural heritage. Do the rights and
freedoms that are proclaimed align with
European political practices? Through
the destinies of ordinary people, answers
are sought to these questions: Where

MHOAHT 2016.
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Hac je oABesoO NOTPOLIAYKO APYWITBO,
kako he ce nomuputu EBpona n ucnam,
neeuuya u nubepanu... Moxxemo nu
6uTHN cnobonHM Y3 NpomoTepe upeje
OTBOpPEHOT ApywTBa, Koju hyte u yekajy
Aa AecCHuLA M NTaXXHU TpaaULLUOHAJNIUCTH
oAapaje 3a bbUX HEKe NpJbaBe NOCNOBE.

BojaH hopheB y cBojoj npepgcTaBu-
xeneHuHry bygayhHocT npoyurtaHa
y 6eTOHYy M KaMeHy ucnutyje rge je
cnobopa ussojeeaHa y HOb-y, ga nu je
npe>xuBesa u y Kom obauky? Aytop y
CBOM HajaxXHYTOM MOHOJIOTY Ha NOYETKY
npeacTtaBe UMNAULUPA Aa KOMYHU3aM
Huje camo Hawa npownocT, Beh un Hawa
6yayhHocT. Ha TpeHyTak BaM ce yYUHU
Aa 6bucte y To Mornu U fa nosepyjerte,
jep je ounrnepHo spyackKa TeXmwa 3a
npaBeAHUjUM APYLITBOM, KOJIUKO
yTONMUCTUYKA, TOJIMKO U HEYHULUTUBA.
Jow jesaH ApywTBEHO ara)xoBaHu
npojekart nporoBapa o Bap/bMBOCTHU
cno6opne, o peBONYLUjU U NONIMTUYKOM
npeBpaTy KOju ce KOMNpoMuTyje
M nponaga, notupyhm uctuHcke
npuHUuuUne geMmokpaTtuje.

MocTtaBmajyhu uyBeHy LllekcnupoBy
Apamy o Jynujy Llesapy, KokaH
MnapeHoBuh ykasyje Ha Kpax
nNeMeHUTUX peBONYLLMOHAPHUX npeja
[0 KOora fojslasu y cycpeTty ca JbyACKOM
noxnenoM U BracTosbybrbem.

MHbaHT oBe roguHe npepcTaBiba U
paj 3HauyajHe eBponcke ayTopke Jlusu
Ectapac. Jlusu je kopeorpadpkumwa
yyBeHe ¢ppaHuycke Tpyne L, ae na b, a
y capaaku ca eMUHEHTOM 6enrujckom

has our consumerist society taken us?
How will Europe and Islam, the Left, or
Liberals, bereconciled? Can we be free
alongside the promoters of the idea of
an open society, those who are keeping
quiet and waiting for the Right and false
traditionalists to do their dirty work?

Bojan Djordjev, in his performance-
happening, Future Read in Concrete
and Stone, questions where freedom was
won in the National Liberation Struggle,
whether it has survived, and in what form.
At the beginning of the performance,
the author, in his inspired monologue,
implies that Communism is not just our
past, but also our future. For a moment,
it seems as though one could believe
this, because the human aspiration for
a more fair and just society is clearly
as utopian as it is indestructible.

Another socially-engaged project
addresses the elusiveness of freedom,
revolutions and coup d’état that become
compromised and fail, abandoning
the true principles of freedom.

In staging the famous Shakespearean
drama about Julius Caesar, Kokan
Mladenovié points to the crash of
noble revolutionary ideas that occurs
when they are met with human
greed and hunger for power.

This year, INFANT also presents the
work of notable European author Lisi
Estaras. Lisi is a choreographer with
the famous French troupe,’C de la B”. In
collaboration with eminent Belgian author
Ayelen Parolin, she performs her solo

yBoa
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aytTopkom AwesbeH MaponuH nssoau
cBoj cono Komapg La Esclava,
CBOjeBPCHY ayTOPCKY MHTpOCNEKLUjy
Yy KOjoj ucnutyje cBoj ogHoC npema
mcrtopuju n ceety. UIctoBpemeHo
palkbMBa U CHa)kHa, OHA KoMa Mo CBOjuM
cehawbuma, U Kpo3 OHUPUYHE CLLEeHCKe
C/NUKe rpaamn OpuUrHasHU NJecHU jesuk.
MHOAHT he oTBOpUTHM NpepacTaBa
Camo Mmoje, npojekaT Hawux Bogehux
ayTopa He3aBUCHe NiecHe cueHe AHe
Oy6meBuh n Uropa Kopyre, 3aTum Ty cy u
KoHcTenayunje Cawe Munocasuh Aejsuc,
notom YygHa nets/pa eHewa [ebpeuja,
Kao u MoHo onepa MapjaHa Hehaka,
MaKeJ OHCKOr KOMNoO3uTopa U peaguTtesba
Koju 6aBehu ce NorosmweBum JHeBHUKOM
jeAHor nypaka 3akspydyje — ,CBaKo Ko
ce 60opu 3a HOpManHocT ucnapga nya“.
Oo6po pownu Ha UHOAHT.

JeneHa Kajro, cenekTtopka

piece, La Esclava, a unique authorial
introspection in which she examines
her attitude towards history and the
world. Simultaneously vulnerable and
strong, she digs throughher memories,
and through oneiric stage images,
builds an original dance language.
INFANT will open with a performance
of, Only Mine Alone, a project of the
leading authors of our independent dance
scene Ana Dubljevié and Igora Koruga.
Sasa Milosavié Davies’, Constellations,
will follow, as well as Dénes Dobrei’s, A
Strange Loop. Next is a mono-opera by
Marjan Nec¢ak, a Macedonian composer
and director, who while considering
Gogol’s, Diary of a Madman,
concludes, “everyone who struggles for
normality ends up looking like a fool”.
Welcome to INFANT.

Jelena Kajgo, Selector
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MHCINMUPALUJA

NepdopmMaHc ca wTynama
AnTtHcapTt/UHdaHThy3HMja
Nypuduko, Cpbuja

YeTBpTak, 23. jyH
KaTtonuuyka nopta, 21.00

Tpajawe: 15 MUHYTa

Y nepdpopmaHcy LleHTpa 3a pa3Boj
LUPKYCKUX YMeTHocTu Jlyaugunko
YMEeTHUK TOKOM KpeaTUBHOT npoueca
nposa3u Kpo3 pa3He cTBapaniauke
dhase. Op HepocTaTKa UHCNUpaLUje, A0
6yjuue npeja, nomohy Kojux cteapa HoBo
YMEeTHUYKO geno. Y oBoM neppopmaHcy
MHCcNUupauuja je nepcoHuPpuKoBaHa
LMHOBCKMM 60jama y NnoKpeTy Koje
MHTepnpeTupajy AeBOjKe Ha wWTynama
AOK YMETHUK C/IMKA Ha BEJIMKOM NNaTHY
y3 nomoh maHunynauyumje rpagockKkonom.

INSPIRATION

Stilts performance
Altnsart/Infantfusion
Ludifico, Serbia

Thursday, 23rd June
Katolicka porta, 9.00 pm

Running time: 15 minutes

Through creative process, in
the performance of the Centre for
Development of Circus Arts Ludifico, the
artist undergoes various creative stages.
From a lack of inspiration to an abundance
of ideas that are used to create a new
artwork. In this performance, inspiration
is personified by gigantic colours in
motion interpreted by girls on stilts while
the artist is painting on a huge canvas
by manipulating an overhead projector.

MHOAHT 2016.
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BATPEHUW KPYIrOBU

NMepdopmaHc ca BaTpomMm
AntHcapt/UHdaHThy3uja
Nyauduko, Cpbuja

Metak, 24. jyH
Tpr Peny6nuke, 21.00

Tpajawe: 15 muHyTa

MnecHn nepdopmaHc LleHTpa 3a pa3Boj
LUPKYCKUX YMeTHocTu Jlyaugunko ca
BaTPeHUM peKBU3UTUMA Kao LITO CYy
nenese, Nom, wtan, o6pyy, KuwWo6bpaH...
Oa nu he BaTpa o6jeauHUTU Kpyroee?

Jlyan¢puko je opraHusauymja
nocseheHa u3yyaBamy, NnpeseHTaLuju
M nonynapusaumjn LUPKYCKMUX
YMETHOCTM Kao WTO cy MaHunynauymja
ca BaTpeHUMM peKBM3UTUMaA; akpobaTuka
y Ba3fyxy Ha CBUJIU, PUHTY, Tpaneasy,
KaHany; XXoHrnupake, 6anaHcupame,
napTtepHa akpo6aTuKa, KJNOBH...
Y pocapawwemM geceToroaniibemMm paay,
yMeTHUUMN Jlyauguka HacTynanam cy Ha
MHoOruMm dectuBanuma, TproBuma,
KNy6oBMMa, TPXXHUM LLEHTpUMa,
KopnopaTMBHUM 3a6aBama U peanu3oBanmu
cy 6pojHe paanoHuLe Ha KojumMa cy
CBOja 3Hatba NPEHOCUNN MIaAUM
JbyauMMa, y 3eMJbU U MHOCTPaAHCTBY

FIRE CIRCLES

Fire performance
Altnsart/Infantfusion
Ludifico, Serbia

Friday, 24th June
Trg Republike Square, 9.00 pm

Running time: 15 minutes

The dance performance of the Centre for
Development of Circus Arts Ludifico with
fire props such as fans, poi, staff, hoop,
umbrella... Will fire unify the circles?

Ludifico is an organisation
dedicated to the study, presentation
and popularisation of circus arts, such
as fire manipulation; air acrobatics
on silk, ring, trapeze, rope; juggling,
balancing, ground acrobatics, clown...
Over the past ten years, Ludifico’s
artists have had performances at a number
of festivals, in squares, clubs, shopping
centres, corporate parties and have
done numerous workshops sharing their
knowledge with the young in our country
and abroad (Croatia, Slovenia, Austria,
Germany, Switzerland, Oman, etc.).
One of the main goals of the association
is to produce theatrical shows and to

— BATPEHU KPYIFrOBM
9 FIRE CIRCLES
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(XpeaTcka, CnoeeHuja, AycTpuja,
Hemauka, lliBajuapcka, OmaH...).

JepaH oA rnaBHUX LUJ/beBa YApPYXeka

je npopaykuunja npeacrtaBa u popmupamwe
cueHe HOBOI LIUPKyCa Ha HalWUM
npoctopuma. [lo capa cy ycnewHo
peanusoBaHe cnepgehe npepcrase:
EBpumeH (2015), )Kueot Ha BUCOKO]j
Ho3u (2015), 3BanyTtana nucma

(2014) u TB npetnnarta (2013).

HoBM LUpPKYC Kao cnoj rnymMe m LUPKYCKUX
BelWTUHa NpejcTaB/ba NO3OPULLIHU TPeHA
y cBeTy, cTora Jlyauguko ctpemu

Aa AOCTUTHe CBeTCKe cTaHjapae y
pa3Bujatby He3aBuUCHe cueHe y HoBom
Capy u Cp6buju. OBy mucujy octBapyje
nyTeM 3ajeAHUYKMX KpeaTUBHUX MpoLeca
Yy KOojuMa yyecTBYjy npodecuoHasnHm

rnymuu, akpo6arte, peauTe/bu U My3uuyapu.

establish a new circus scene in our
country. Ludifico has produced the
following shows: Everyman (2015),
Zivot na visokoj nozi (High Life,
2015), Zalutala pisma (Stray Letters,

2014) and TV Pretplata (TV Fee, 2013).

New circus as a combination of acting
and circus skills is a new trend in the
world, so Ludifico seeks to meet the
world standards in the development
of an independent scene in Novi Sad
and Serbia. This mission is achieved
through collaborative creative
processes of professional actors,
acrobats, directors and musicians.

MHOAHT 2016.
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AHa [ly6mmeeuh u Urop Kopyra, Cpbuja

Cyb6oTa, 25. jyH
CHM, CuyeHa ,Mepa fo6puHoeuh”, 20.00

AHa ly6meeuh n Urop Kopyra
CueHcku npoctop: CuHuwa Unuh
M3papa cueHcKor npoctopa:
KapkaTtar konektus
Ou3sajH: KatapuHa MonoBuh
OpHocwu c jaBHowhy: Cawa Jbymosuh
Mysuka: [lapja JaHoweBuh
Mpoaykuuja: Kcennja hypoeuh
doTorpaduje: Bnagumup OnceHuya

Mpoaykumnja: CtaHuuya Cepsuc 3a
caBpeMeHu nJsiec y3 NoApLKY Mpexe
Departures and Arrivals (DNA)
Kpo3 nporpam KpeatusHa Eepona,
MuHucTapcTBa Kyntype u unpopMucamwa
Peny6nuke Cpb6uje nu buted teartpa

Tpajawe: 55 muHyTa

ONLY MINE ALONE

Ana Dubljevié & Igor Koruga, Serbia

Saturday, 25th June
SNT, “Pera Dobrinovi¢” Stage, 8.00 pm

by Ana Dubljevié & Igor Koruga
Performance space: Sinisa Ili¢
Performance space construction:
Karkatag collective
Designer: Katarina Popovic¢
PR: Sanja Ljumovi¢
Music: Darja JanoSevié
Producer: Ksenija Djurovié
Photography: Vladimir Opsenica

Co-production: Station Service for
Contemporary Dance and the Bitef Theatre
with the support of Ministry of Culture and
Information of the Republic of Serbia and
the Departures and Arrivals (DNA) network

through the Creative Europe programme

Running time: 55 minutes

- CAMO MOJE
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Pap Camo Moje 6aBu ce
MCTpaXXuBakweM T3B. ,lJHEraTUBHUX
ocehawa“ nojeguHya Kao
He3aHeMap/bMBUM OAJINKAMa
AaHallker CBaKogHEeBHOr XUBOTa y
KanuTalucTUUYKOM ApywTBy. MHCcnupauyuja
3a UCTpaXXuBake, Nopes NUUYHUX
McKycTaBa ayTopa, noTu4ye U3 papga
aMepuuyke TeopeTuyapke EH LiBeTkoBuh,
KOja TpeTupa oBa eMOTUBHA CTama
npe Kao ApYyWTBEHe U KYNTYpoJiowWwKe
O3HauMTesbe HEero Kao MejgULMHCKA
cTamwa nojeguHua. Pag nogprxaBa jaBHO
npuxeaTtakwe oBakBux ocehamwa Ha
KOJIeKTUBHOM HUBOY Kao NMOTeHLUUjanHo
nonasuilliTe 3a CTBapake HOBUX
06nMKa 3ajegHUIITBA, CONMUAAPHOCTU U
APYWTBEHO-NONIMTUYHOT AeNloBakba.

TokoM nocneawux net roguHa AHa
m Urop cy KoHTUHyupaHo capafjuBanmu
KPO3 HEKOJINKO YMEeTHUUYKUX NnpojeKarTa,
mctpaxyjyhu pasnuunte Teme Kpo3
nosbe Kopeorpaguje n nneca: oncrtaHak
M yNnory jaBHOr roBopa y flaHalWkbemMm
KanuTaZMCTUYKOM APYLITBY, NONIOXKAj
M npaBa ocob6a ca peTKkuM 6onecTuma
y Cpbuju, opylwiTBeHU NONOXKaj
yMeTHUKa HOBe reHepauuje y obnactu
caBpeMeHOr nneca; UCTpaXKuBamwe
ycnoBa NPMBPEMEHOCTU KAao0 OCHOBHUX
ycnoBa paga M ersucteHumje Ha
AaHaWHbeM YMETHUYKOM TPXULWITY UTA.
Ha ¢opmanHom nnaHy 6aBe ce aHanM3oMm
Kopeorpaduje y chepu HemaTepujanHe

The piece Only Mine Alone explores
the so called “negative emotions” of
an individual as a significant quality of
everyday life within the present capitalist
society. The inspiration for this research,
besides the authors’ personal experiences,
came from the theoretical and artistic
work of Ann Cvetkovich, who treats them
as social and cultural signifiers, rather
than medical condition of an individual.
The work supports public recognition of
these emotions on a collective level, as
a potential starting point for emergence
of new forms of collectiveness,
solidarity and socio-political activity.

The play represent the continuity of
joint work of Ana Dubljevié¢ and Igor
Koruga, that have been artistically
working together on several projects in
the last five years, exploring different
themes through the field of choreography
and dance: the survival and function
of public speech in today’s capitalist
society, the status and rights of persons
with rare diseases in Serbia, social
status of artists of the new generation
of contemporary dance; exploring the
conditions of temporality as basic
life and work conditions in today’s art
market, etc. On a formal level, these
artists are dealing with the analysis
of the choreography in the sphere of

MHOAHT 2016.
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dopme - jesauka, npoussopehu ,jeanuky
Kopeorpadujy“ Kao npownpeHn o6auKk
cueHcKor uspaxaja. Peanusosanu cy
cnepehe npeacTaBe: Practice what you
Pitch! (2013), Expose (2013/2014),

Ha tpayun / Streamlined (2014/2015);
Temporaries (2011-2013) y capagtm ca
jow yeTBOpO KOpeorpada us beorpapa.

AHa ly6rbesuh (Beorpapg, 1980)
je naBoflau u ayTop y nosby nneca,
Kopeorpacduje u Kopeorpadpuje kao
npowupeHe npakce. beHa ymeTHUUKa
MHTepecoBaka yCMepeHa Cy Ha KoHuenTe
M ofHOC je3uKa u Tena y nnecy. baem
ce NUTakeM MOJIMTUYHOCTHU, C jeAHe
CTpaHe YMEeTHOCTU M YMEeTHUYKOT aena,
M ca gpyre cTpaHe HallUX CBaKOAHEBHUX
WHAUBUAYAJNITHUX U KONNTEKTUBHUX XXUBOTaA
AaHac. AKTUBHM je unaH CTaHuye
CepBuca 3a caBpeMeHu nnec. 3aBpwuna
je By wKony NMKOBHUX U NPpUMeEHEHUX
yMeTHocTu y beorpapy, a heH 06pa3o0BHHU
M YMETHUYKMN pa3BoOj y AOMEeHY caBpeMeHor
nneca U Kopeorpapuje peanusoBaH je
KpO3 pa3fimunte BaHUHCTUTYLMOHAJHEe

immaterial - the language, producing

“tab choreography” as an expanded form
of theatrical expression. In cooperation
with four local choreographers, they
implemented the performances: Practice
What You Pitch! (2013); Expose
(2013/2014); In the Bar / Streamlined
(2014/2015); Temporaries (2011-2013).

Ana Dubljevié (Belgrade, 1980) is a
performer and author in the field of
dance, choreography and choreography
as an extended practice. Her artistic
interests are focused on the concepts
and relationships of language and body
in dance. She explores the issues of
politicalness of art and artwork on the
one hand, and our everyday individual and
collective lives today on the other. She is
an active member of Station Service for
Contemporary Dance. She graduated from
the Higher School of Fine and Applied
Arts in Belgrade, and her educational
and artistic development in the field of
contemporary dance and choreography
took her through various non-institutional

© ONLY MINE ALONE
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nnatpopme kao wto cy Enparts Campus
2010, Nomad Dance Academy 2008,
DanceWEB/ImpulsTanz 2007, Fostering
Creativity n InteatroFestival Academy
2006; 2012/2013. tbeH YMETHUYKMU pap
noap>xana je APAP Network; yuectBoBana
je y The Curatorial Project 2011 un
6opaBuna y YMETHUYKUM pe3upeHLyUjama
Life Long Burning - Workspace Brussels
2013, Jardin d’Europe - Cullberg Theater
2012, Mogosoaia Center 2008, utpg.

AHa je 2014. ynucana macTtep
ctyanje Kopeorpaduja u neppopmanc
Ha MHCTUTYTYy 3a Nno3opullHe CTyauUje
y MnceHy n ®paHkoypTy, rae je
ycnewHo 3aBpliusa npBy roguHy
WKoJNioBaka. TPEHYTHO je cTUNeHAMUCTa
Epacmyc + nporpama pa3meHe
cTyAaeHaTa M HacTaBJba CBOje WKOJNIOBake
Ha MacTep ctyaujama N3Bepba

ApamaTypruje Ha CBeyuunuuwTy y 3arpeb6y.

Urop Kopyra (beorpap, 1985) paau
y o6nactu caBpeMmeHux nusBohaukux
ymMeTHocTu (nnec u Kopeorpaduja).
Avnnomupao je Ha MacTep cTyAMjama Ha
oaceky Solo/Dance/Authorship (SODA)
YHuBep3uTeTa yMeTHoCTHU y bepnuHny,
Kao U eTHOJIOTUjy U aHTpONoJiorujy Ha

dunosodpckom pakyntety y Beorpapy. buo

je cTuneHAaMcTa NNEeCHUX eAYKAaTUBHUX
nporpama Nomad Dance Academy u
DanceWeb, kao u nnecHe ctuneHpguje
KaHuenapuje rpagoHavyenHuka
BepnuHa. Urop je op 2006. aKTUBHMU
ynaH opraHu3sauyuje CrtraHuya CepBuc 3a
caBpeMmeHu nnec y beorpapgy. Op 2015.

platforms such as Enparts Campus 2010,
Nomad Dance Academy 2008, DanceWEB/
ImpulsTanz 2007, Fostering Creativity
and InteatroFestival Academy 2006;
in 2012/2013 Ana’s artistic work was
supported by the APAP Network; she
took part in The Curatorial Project 2011
and been the artist in residence in the
Life Long Burning - Workspace Brussels
2013, Jardin d’'Europe - Cullberg Theater
2012, Mogosoaia Center 2008, etc.

In 2014 Ana started her Master studies
in Choreography and Performance Art
at the Institute for theatre studies in
Giesen and Frankfurt, where she has
successfully completed the first year
of the course. She is currently on a
scholarship of the Erasmus + student
exchange programme and continues her
education in the Dramaturgy Performance

Master Course at the University of Zagreb.

Igor Koruga (Belgrade, 1985) works in
the field of contemporary performing arts
(dance and choreography). He received
his Master Degree in the Solo/Dance/
Authorship (SODA) Department of the
University of Arts in Berlin, as well as
in Ethnology and Anthropology from the
Faculty of Philosophy in Belgrade. He was
on scholarship of the dance educational
programmes Nomad Dance Academy and
DanceWeb, as well as the scholarship for
dance of the Berlin Mayor’s Office. Since
2006 Igor has been an active member
of the organisation Station Service for
Contemporary Dance in Belgrade. Since
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rogmHe pagu Kao aoueHT Ha UHcTuUTyTty
3a YMeTHUUYKY urpy y beorpapay. YnaH je
YapyXekwa 6anetckux ymeTHuka Cpéuje
(YBYC). YuecTBOBAaO je kao Kopeorpad
m nseohay y 6pojHMM yMeTHUYKUM
pe3uaeHyujama u nnatpopmama NioKasnHo,
pervoHanHo u y uHoctpaHcTtey (Hnp.TASK
- TALA nnecHu ueHTap, 3arpe6; Le Centre
chorégraphique national de Montpellier;
Summer Coaching - WorkspaceBrussels,
Bbpucen; KulturKontakt, beu; TanzFabrik
Bepnun uta). Kao useohau, kopeorpag
M ApaMaTypr pagMuo je y OKBUPY 6poOjHUX
no3opuluTa U KYATYPHUX OpraHusaumja

- HapoaHo nosopuwTte, beorpap;

buted TeaTap, beorpag; Dansens Hus,
Ctokxonm; Tanz Quartier / Museum
Quartier, bey; Tpado, byaumnewrTa;
Ufer- Studios, bepnuH; Hebbel am

Ufer (HAU) BepnuH; Weld, CTokxonm
uta. o6UTHUK je NpBe Harpape u
Harpage kputuke Ha XIX ¢pecTtuBany
Kopeorpadckux MmuHujatypa y beorpagpy,
a Takohe m Hocunay roguwke Harpage
HaunoHanHe opraHu3ayuje 3a peTke
6onectn Cp6uje (HOPBC) 3a usyseraH
AonpuHoc y yHanpelhewy nonoxaja
ocoba ca peTkum 6onectuma y Cpéumju,
KpPO3 CBOj YMETHUYKKN pap. YMeTHUUYKe
MHTepece ycMepaBa Ka UCTpaXXuBaky
Kopeorpaduje Kao npowmpeHe npakce
CL,eHCKOr u3paxaja Koja ce npumemyje
y UCTpaXXuBaky HeMaTepUujanHux
dbopMu - jesuka, U pasnUUIUTUX
APYWTBEHUX U KYNTYpHUX peHOMeHa.

2015 he has been working as a reader

at the Belgrade Art Dance Institute.

He is a member of the Association of
Ballet Artists of Serbia (UBUS). As a
choreographer and performer, Igor has
taken part in a number of art residences
and platforms on the local, regional

and international level (e.g. TASK-

TALA Dance Centre, Zagreb; Le Centre
chorégraphique national de Montpellier;
Summer Coaching - WorkspaceBrussels,
Brussels; KulturKontakt, Vienna;
TanzFabrik Berlin, etc.). As a performer,
choreographer and dramaturge he has
worked within numerous theatres and
cultural organisations — the National
Theatre, Belgrade; Bitef Theatre,
Belgrade; Dansens Hus, Stockholm; Tanz
Quartier / Museum Quartier, Vienna;
Trafo, Budapest; Ufer- Studios, Berlin;
Hebbel am Ufer (HAU) Berlin; Weld,
Stockholm, etc. He is the winner of the
Gran Prix and the Critics’ Award from the
XIX Festival of Choreographic Miniatures
in Belgrade, and the annual award of

the National Rare Disease Organisation
of Serbia (NORBS) for outstanding
contribution to the improvement of status
of people suffering from rare diseases in
Serbia through his artistic engagement.
His artistic interests are focused on
exploration of choreography as an
extended practice of stage expression
which is used in the exploration of
intangible forms - language and different
social and cultural phenomena.
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U3noxba

Cyb6oTa, 25. jyH
KLU HC, Kny6 ,Tpu6buHa mnagux”“, 21.30

Kyctocu: gp MumaHna 3ekoeuh,
Ap OparaHa KoHcTaHTuHoBuMh, Buwra
Xyruh u CumoH paboeBay,

CapapHuum: bojaH CtojkoBuh,
noctaBka, potorpaduja;
Cno6opaH JoBuh, nocTtaBKa;
Onueepa Mumkoeuh, potorpaduja;
AnekcaHppa lNMewTepay

AyTopu papoBa: 3opaHa O6papoBuh, CtedaH
Tomuh, Onueepa MapkoBuh, MapTta Npéuh,
PapgmaH lMNejuh, Buoneta CtedpaHoeuh, Munau
ManeTtuH, CtedaH XXusaHueB, flumutpuje
TowunHoBuh, Munan Tacuh, Munena flogeposuh,
JeneHa CtenaHoeuh, Cowa hoppaH, 3opaH
OTpynuyak, Mapujana F'péuh, Urop PajkoBuh

ENCOUNTER
Exhibition

Saturday, 25th June
CCNS, “Tribina mladih” Club, 9.30 pm

Curators: PhD Miljana Zekovié,
PhD Dragana Konstantinovic,
Visnja Zugi¢ and Simon Grabovac

Associates: Bojan Stojkovi¢,
setting, photography;
Slobodan Jovi¢, setting; Olivera
Miljkovi¢, photography;
Aleksandra PesSterac

Authors of works: Zorana Obradovié,
Stefan Tomié, Olivera Markovié¢, Marta
Grbié, Radman Peji¢, Violeta Stefanovic,
Milan Maletin, Stefan Zivanéev, Dimitrije

TosSinovié, Milan Tasié¢, Milena Doderovié,

Jelena Stepanovié¢, Sonja Djordan, Zoran
Otrupcak, Marijana Grbié, Igor Rajkovi¢

! L e
AyTop/Author: Stefan Zivancev g
F, v '
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CaB cTBapHMU XXUBOT je cycper.
MapTuH by6ep

Cycpetu UHdpaHTa 1 rpaga Kojem je
HaMeHEeH, Y KOM je HacTao U 3a Koju
nocTtoju, ob6enexanajy seh uetupm
AelLeHuje Kpaj jyHa cBakKe HoOBoOcapCKe
roguHe. Y cBOjuM noyeymma CMJIOBUTO,
aJTepHaTUBHO U CaCBUM HOBO Yy
OAHOCY Ha XXMBOT KOHBEHLMOHATHUX
decTtuBana. flaHac 6naxe, MUpHUuje,
mcnutyjyhu y BpemeHy 6p3ux npomeHa,
cnekKTaKynapusauumje m yonwTtaBaka
3Hayeka, WITa je TO aiITEPHATUBHO,

y OAHOCY Ha WiTa HEeLWTOo jecTe
anTepHaTUBHO, U KOju je TO Apyrayuju
HaYMH KOMYHMKaLuje TeaTpa ca rpagom.

MN3n0)X60M apXUTEKTOHCKUX
npojekata epemMepHoOr nosopuuiTta 3a
MHOAHT (peanu3oBaHux y cknony
HacTaBe Ha nNpegMeTy APpXUTEKTOHCKO
npojektoBare 1, wkoncke 2015/2016.
roguHe) Buljerbe oBor cycperta aajy
cTyaeHTU [lenapTMaHa 3a apXMTeKTYypy
m yp6aHusam dakynteta TeEXHUYKUX
Hayka YHuBep3uteta y Hoeom Capy.

Cenekunjom papgoBa npepcTaB/beHM
cy ctypeHTn Tpehe roguHe ctyamnjckor
nporpama ApxuTeKTypa, KOju 3a Tpu
aTpaKTUMBHE U KOMMNJIEKCHe rpapacke
nokaumuje (Jletwa cueHa KLULHC, gBopuwiTe
xoTena BojeoguHa u Pu6sba nujaya)
npepnaxy epemMmepHe npojekte, Kojuma
ce nogp)xaBa NOHOBHU u3nasak UHdaHTa
y rpap. Jlake, npuBpeMmeHe, NnoeTU4He
CTPYKType obenexxaBajy HaBepeHa

All actual life is encounter.
Martin Buber

The encounters of Infant and the city
it is dedicated to, where it was born
and which it exists for, have marked
the end of June every year for the
past four decades. At its beginnings
vehemently, alternatively and with an
absolute freshness in comparison to
the life of conventional festivals. Today
in a milder, calmer manner, exploring,
in this time of accelerated changes,
spectacularisation and generalised
meanings, what is alternative, in regard
to what something is alternative, and
what the different way of communication
of the theatre with the city is.

The students of the Department of
Architecture and Urban Planning of the
Faculty of Technical Sciences of the
University of Novi Sad offer their views
of this encounter in an exhibition of
architectural projects of the ephemeral
theatre for INFANT (executed within
the Architectural Design Course 1,
during the academic 2015/2016).

The selection of works presents the
third year students of the Architecture
study programme, who suggest for the
three attractive and complex urban
locations (Open Stage of the CCNS,
Hotel Vojvodina yard and Riblja Market)
ephemeral projects, thus supporting the
city’s re-entry by Infant. The light, poetical
structures mark these three locations,
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Tpu npocTopa, yjeauwyjyhu ronxose
pas3nuuutocTu, npuxeatajyhu nsasoBe
MapruHanusaumje, eBacTUPaAHOCTH,
HanywTeHOCTH ca jefiHe CTpaHe, a ca
Apyre, usasose 3HaTHe popmManHe
onpeheHocTHn, HeyjepHaYeHoOCTH
NPOCTOPHUX CTaBOBa U jake ¢ppeKBeHLUje
M 3ay3eTOCTM NMOBpPLIMHA. 3ay3auMamMo
cTtaB fa je UHdaHTYy mecTOo y rpapay, y
jaBHOM rpajCcKom NpocToOpy, Y XXUBOTY
rpaja, a He y No3OpUWIHUM canama
noctojehux o6jekata 3a KynTypy u
M3n0XX60M yKa3yjemMo Ha MoTeHyMUjane
jeAHoOr HoBor cycpera.

unifying their differences, accepting the
challenges of marginalisation, devastation
and dilapidation on the one hand, and
the challenges of a significant formal
determinedness, difference in their
spatial attitudes and their frequency
and busyness. We assume the position
that Infant’s place is within the city, in
the public urban spaces, in the life of
the city, not in the theatre halls of the
existing facilities for culture and the
exhibition is aimed at suggesting the

CBE Y MOJE BPEME
JAN (Jocun A Jlucay), Cp6uja

Cyb6oTa, 25. jyH
KLLHC, JleTwu 6uockon, 22.00

YnaHoBu 6eHpa:
BeppaH ®epusoBuh — Bokan, rutapa
PaTtko Mayap - rutapa
[ejaH 3ey — 6ac rutapa
Mpeapar Munojkoeuh - 6ybam
Hemawa CoBTuh — TpoM6OH
CaHppa [lpono — cakco¢oH

©

potential of a new encounter. i Mapko JaHgpuh - Tpyb6a
oS
b ol R
<Z
€<  Bena JAN (Jocun A flucau) Tpaje
sZ oA 2009. roguHe. tbuxosa My3uka

npepcrtaBs/ba cnoj cka, pere, world
music npaBala, KOM KOHTpacTupajy
036MJbHA U CKpUBEHa 3Hauyerwa TeKCTOBA
Koju cy Hajyewhe ynyheHu Ha cBecT
jeAVHKEe U CBeCT jefUHKE O jeAUHLMN.
Mapoaunja u nupoHuja cy Takohe epno
3acTyn/beHN, KaKo y TEKCTY, TaKOo U y
My3uumn. beHp TpeHYTHO CHUMaA LIECTH
anbym nog HasuBoMm EBeHTyanusam.

ALL IN MY TIME
JAL (Josip A Lisac), Serbia

Saturday, 25th June
CCNS, Open Stage, 10.00 pm

Band members:

Vedran Ferizovi¢ - vocals, guitar
Ratko Madzar - guitar
Dejan Zec — bass guitar

Predrag Milojkovi¢ — drums

Nemanja Sovti¢ — trombone
Sandra Dropo - saxophone
Marko Jandrié — trumpet

The band JAL (Josip A Lisac) was
formed in 2009. Their music is a
mixture of ska, reggae and world music,
contrasted by serious and hidden
meanings of lyrics usually addressing a
person’s awareness of oneself. Parody and
irony are also featured in both lyrics and
music. The band is currently recording
their sixth album entitled Eventualizam.

N CBE Y MOJE BPEME
91 ALL IN MY TIME



Bumem Wekcnup

JYNTUJE LLE3AP

Fpap Teatap City Budva, LleHTap 3a

KynTypy CeunajHay u HapoaHo nosopuwiTe

Com6op, LpHa Fopa/Cp6uja

Hepema, 26. jyH

CHM, CueHa ,Mepa fJo6puHoBuh”, 19.00

ApanTtauyuja u pexuja: Kokan MnageHoBuh

KocTtumorpaduja: TatjaHa Paguwumh
CueHorpadmuja: Mapuja Kanabuh

x
2 < KomMmno3uTtop: UpeHa NMonoeuh
S} fﬁ Kopeorpaduja: AHppeja Kynewesuh

<
=
w 8 Urpajy: Ceprej TpudpyHoBuh, Cawa Topnakosuh,
;’ =) BbpaHucnaB TpudpyHoBuh, JeneHa MuHuh,
E 5' Mapko Mapkoeuh, UpeHa NMonoeuh
e B |

Tpajawe: 100 MuHyTa

26

William Shakespeare

JULIUS CAESAR

The Budva Theatre City, Centre for
Culture Svilajnac and the National
Theatre Sombor, Montenegro/Serbia

Sunday, 26th June
SNT, “Pera Dobrinovié¢” Stage, 7.00 pm

Adapted and directed by Kokan Mladenovié
Costume Design: Tatjana Radisié
Set Design: Marija Kalabié
Composer: Irena Popovié
Choreography: Andreja Kulesevié¢

Cast: Sergej Trifunovié, Sasa Torlakovi¢,
Branislav Trifunovié, Jelena Minié,
Marko Markovi¢, Irena Popovié

Running time: 100 minutes
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Tpareguja Jynuje Lle3zap jepnaH je
o/, Haj3Ha4YajHUjux KoMaga y MCTOpPUjK
ApaMcKe nutepaType, a beH OCHOBHM
MOTUB — peBOJiyUMnja U NONMTUYKHU
npeepaT, KOju ce, Ha Kpajy, KOMNPOMMUTYjy
y conctBeHoj Hemohu, o6ecmuwbarajyhum
Tako peHOMEH UCTUHCKE AeMOoKpaTuje,
HUCY, Ha XXaNocT, U3ryéunum Ha cBoOjoj
AaKTYenHOCTU Of BpeMeHa HacTaHKa
oBOor Komapga, na go gaHac. NMuwyhu
o0 yéuctey Jynuja Llesapa y pumckom
ceHaTy 44. roguHe n.H.e, Wekcnup, y
CTBapu, Ucnucyje TyXXHy npu4yy o Kpaxy
NNeMeHUTUX PEeBONIYLLMOHAPHUX XTeka,
Koja ce, y cyaapy ca JIMMHUM MHTepecuma,
Bnactosby6uBowhy n noxnenom cammux
peBosyuumoHapa, npetBapajy y ceBojy
HakKapajgHy CynpoTHOCT. JyHauu aHTUYKOT
Puma nocTajy, neTHaecT BeKoBa KacHuje,
llekcnupoBu caBpeMEeHULU, YPOHEHU
y cnneTtKke U 3aBepe enusabeTaHcKor
ABOpa, aJlu U caBpeMeHUL U Hawer
MCTOpUjCKOr TPeHYTKa y Kome je moryhe
nocnefke AeLeHUje Halle aKTyesiHe
McTopuje nocMaTpaTu Kpo3 Npusmy
nukoBa u ogHoca Jynuja Llezapa.

Xohemo nu 1 HakoH oBe npeacTaBe
BepoBaTu y peBonyuujy, unu hemo
CXBaTUTKN fla je pey TeK O NyKOj 3aMeHHU
ApywTBeHux enuta? Xohe nu HaMm nocTaTtm
jacHo pa jegHu Te UCcTU JbyAM, GUNU OHM
y U306MTHOj NO3MLUMjU BNacTU AU y
narofiHoj nosuuuju onosunymnje, ynpassbajy
HalWuM XXUBOTMMa Nocnefbux ABajeceTak
roauHa, cmewyjyhu ce Ha necTBULMU
Bnactu u uayhu rope-gone, Kao Ha KakBoMm

The tragedy Julius Caesaris one of
the most significant plays in the history
of dramatic literature, and its main motif
- revolution and coup d’état, which,
eventually, get compromised by their own
impotence, thus stripping the phenomenon
of genuine democracy of any sense -
unfortunately, has not lost its relevance
since this play was initially written to this
day. Writing about the murder of Julius
Caesar in the Roman Senate in 44BC,
Shakespeare actually writes a sad story
about the collapse of lofty revolutionary
aspirations, which, in a collision with
the personal interests, power hunger and
greed of the revolutionaries, turns into
their deviant opposite. The heroes of
Ancient Rome become, fifteen centuries
later, Shakespeare’s contemporaries,
immersed in plots and conspiracies
of the Elizabethan court, as well as
contemporaries of our own historical
moment where it is possible to observe
the last decades of our contemporary
history through a prism of characters and
relationships from Julius Caesar.

Will we believe in revolution after
seeing this play, or we will conclude
that it is a mere swop of social elites?
Will it become clear to us that it is the
same people, be them in the abundant
position of power or snug position of
opposition, who have been governing
our lives, over and over again, for the
last twenty years or so, changing their
places on the power ladder and going
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nanaHauykom kapyceny. Xohe nu Ham
M3HOBaA MpoAaTyN BeJINKe peyun, ApXKaTuU

3anabuBe ropope M HaxywkKaTu Hac Ha jOI.IJ

jeaHy nob6yHy Ha unjem he kpajy ,60pba 3a
onwTe A06pPO” NnpepacTn y bUXOBY JINYHY
KopucTt? Mo)XXeMo nu fa npectaHeMo ga
BepyjemMo y AeMOoKpaTujy ako Ham ce OHa
pyra y nuuye? MoXxemMo nu ga Tpnumo
ayTOKpaTCKy BflacT caMo 3aTO WITO 3HAMO
Aa he jegHor ysypnatopa 3aMeHUTH
Apyru? Mo)xemMo nu ga npuctaHeMo Ha
APyWTBaA y KOjUMa XXUBUMO aKO 3HaMoO
Aa cy 3acHoBaHa Ha naxu? Moxemo nu
Aa ce 60pUMO NPOTUB NlaXKU aKo BULIE
HM caMU He 3HaMO WTa je UCTUHA?

KokaH MnapgeHoBuh

Mpea npepacTtaBa y 3arpaau NMosopuwTa
y Com6opy ogp)kaHa je 25. HoBeMbpa
1882. roguHe. 3pamwe je carpaljeHo Ha
MHUUMjaTUBY JleoHUYapCcKoOr gpywTBea
comb6opckor no3opuwTta, popmupaHor
1879. koje cy ynHunu rpajanu Combopa.
0p Tapa, Mosopuwrte y Comb6opy pagm
KOHTUHYupaHo. CtanHo npodecrmoHanHo
nosopuwite genyje o 1946. roguHe, a
1952. npepacTta y HapopgHo nosopuiuTe.

Y Combopy cy peXxupanu HajuCTakKHYTUjU

peauTe/bU cBOje reHepaumje. Ha cueHu
MosopuwTa useoheHun cy HajsHavyajHUju
AoMahu u cBeTCKM MO3OPULLHKN KNacUuUMm,
anmu je, Takofje, nssof)eHa n HoBa u
aBaHrapaHa gpamMcKa nutepaTypa.

Y nocnepwe aBe pgeuyeHuje, HapopHo
nosopuwte Comb6op 6uno je jegHo opf

up and down, as if on a village merry-
go-round. Will they again sell us their
grand words, give passionate speeches
and incite us to yet another revolution
that ends up with the “struggle for high
causes” turning into their personal gain?
Can we stop believing in democracy if it
laughs in our faces? Can we put up with
the autocratic authority only because we
know that one usurper will be superseded
by another? Can we accept the societies
we live in if we know they are founded
on lies? Can we fight against lies if we
no longer know what the truth is?

Kokan Mladenovié

The building of the Theatre in Sombor
hosted its first play ever on 25t
November 1882. The edifice was built
at the initiative of the Shareholders’
Association of the Sombor Theatre,
formed in 1879, consisting of the people
of Sombor. Ever since that time, the
Theatre in Sombor has been continuously
working. The standing professional
theatre has been active since 1946, and
in 1952 it became the National Theatre.

Leading directors of their respective
generations have made their plays in
Sombor. The Theatre stage has seen
the major national and international
theatre classics, as well as new
and avant-garde dramatic texts.

In the last two decades, the National
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HajMo6unHujux y Cpéuju. Npepcrase

cy roctoBane y Mahapckoj, Ayctpuju,
MakepoHuju, Cnosaukoj, byrapckoj, Ha
Kunpy, y CnoBeHuju, Pycuju, Ykpajunu,
LipHoj N'opu, XpBaTckoj, KaHaawu,
PyMyHuju. Y nocnegwbux HeKOJIMKO
ropuHa, no 6pojy Harpapga, yyewhy Ha
becTuBanuma u f06pMM KpUTUKaMa,
uctuuy ce cnegehe npegcraBe: MpauyHa
komeguja (pexuja: Oma hophesuh),
Mapagokc (pexuja: Eron CaBuH),
Jlaxa n napanaxa (pexuja: FopuuH
CtojaHoBuh), XXennpg6a (pexuja: AHa
hopheeuh), Yapobmwak (pexuja: bopuc
NujeweBuh), F'ocnoha Onra (pexwuja:
FopuuH CtojaHoBuh), JokTop Hywwnh
(KokaH MnapgeHoBuh), XajmMaTtéyx
(pexwuja: FopuuH CtojaHoBuh), FloronaHpg
(pexwuja: Angpaw Yp6aH) u gpyre.

Theatre Sombor has been one of the
most mobile in Serbia, having staged
its productions in Hungary, Austria,
Macedonia, Slovakia, Bulgaria, Cyprus,
Slovenia, Russia, Ukraine, Montenegro,
Croatia, Canada and Romania. In the
last couple of years, due to the number
of awards, festival participation and
positive reviews, the following plays
have gained prominence: Black Comedy
(directed by: Olja Djordjevié), Paradox
(directed by: Egon Savin), The Liar

and the Arch-Liar (directed by: Goréin
Stojanovié), The Wedding (directed by:
Ana Djordjevié), The Wizard (directed
by: Boris Lijesevié¢), Mrs. Olga (directed
by: Goréin Stojanovié), Dr Nusié (Kokan
Mladenovi¢), Heimathbuch (directed by:
Gorcin Stojanovi¢), Gogoland (directed
by: Andras Urban), among others.
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XeHpuk N63eH

XEOA TABJIEP

CNnoBeHCKO HapoAHO rnepanuiiye
Mapu6op, CnoeeHmuja

Hepema, 26. jyH
CHN, CuyeHa ,JoBaH hopheruh”, 21.00

MpeBox: boromun daTyp
Pepgutemka: MaTteja KonexHuk
ApanTtauuja TekcTta: MaTeja
KonexHuk, Metka [lamjaH
Opamartypr: N'opaH depuey
CueHorpa¢g: Mapko Janem
KocTtumorpadg: AnaH XpaHuTtern
Kopeorpa¢: Matuja depnuH
Komno3utop: MuTtja BpxoBHuk Cmpekap
Ou3sajHep cBetna: MNackan Mepa
JNlekTopka: MeTtka lamjaH
OusajHepka macke: MupjaHa hopheBuh

Mopena:

Xepa TecmaH — HaTawa MaTjaweuy Powkep
Jepren TecmaHn - Jypuj [ipeBeHwek
Focnofuuya Jynujana TecmaH — Mawa XunaBeuy,
Focnoha EnBctep — MaTeja MNMyuko
Cyauja bpak - UBaH baH K.r.

Ejnept JleB6opr — MaTja>k TpMGYLWOH K.r.

Tpajawe: 75 MuHyTa

Henrik Ibsen

HEDDA GABLER

Slovene National Theatre
Maribor, Slovenia

Sunday, 26th June

SNT, “Jovan Djordjevié” Stage, 9.00 pm

Translator: Bogomil Fatur
Director: Mateja Koleznik
Text adaptation: Mateja KolezZnik,
Metka Damjan
Dramaturge: Goran Fercec
Set Designer: Marko Japelj
Costume Designer: Alan Hranitelj
Choregrapher: Matija Ferlin
Composer: Mitja Vrhovnik Smrekar
Lighting Designer: Pascal Mérat
Language Consultant: Metka Damjan
Make-up Designer: Mirjana Djordjevié

Cast:

Hedda Tesman - Natasa Matjasec Rosker
Jorgen Tesman — Jurij Drevensek
Miss Juliane Tesman - Masa Zilavec
Mrs. Elvsted — Mateja Pucko
Judge Brack - Ivo Banas as guest
Ejlert Lovborg — Matjaz TribuSonas as guest

Running time: 75 minutes
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MHoBaTMBHO TymMaueme jegHe of
HajAPCKUjUX, HAjKOHTPOBEP3HUjUX U
HajyTuuajHujux apama 20. Beka. Jiuk
Xepe paHac je XXUBJbU HEro ukapa,
cagpyxaBajyhu HarnaweHu UHAUBUAYANHU
NPU3BYK Y3 HEOrpaHU4YeHy CBeCT O
cno6onu concteeHe Bosbe. M63eHOBa
ApamMa je nsysetaH NnpuMep XxeTeporeHux
APaMCKUX MOTUBA U Tpeba je TyMauuTm

HajMare U3 ABejy OAHOCHUX NepcneKTUBa:

y jeAHOj NnepcneKTUBMK NocMaTpajy ce
APYWTBEHU U KHbUXXKEBHN KOHTEKCT
BpeMeHa y KOjeM je KoMapj HanucaH, ay
ApYyroj caBpemeHu nonoxaj. A usmehy
ce Hanas3u yutae 20. Bek (!) ca ceBojum
npoMeHaMma u TypbyneHuyujama.

NMpeacTaBa Nnoynkwe y TPEHYTKY Kapa ce
Xepna Bpaha ca wectomece4yHor mepeHor
Meceua-cTyAujcKor nytosakwa y ,kyhy ms
cHoBa" ca cynpyrom JepreHom TecMaHOM.
Y oBom HoBOM gomy, meljyTum, oceha ce
BUWe Hero ukaga yxeaheHa y cresHuk
MOpaJIHUX KOHBEHLUMja, APYLWITBEHUX
orpaHuMyera M HegocTaTKa CONCTBEHOT
mcnywerwa. OHa He MOXe fAa Aulle, He
MOXXe [la XXUBU Yy KaBe3y NOpoAUYHOT
JXMBOTA, He MOXXe fla nogHece 6aHanHy
Aocajy y CBAKOAHEBHOM XXWUBOTY U CBOj
YHyTpawku pacuen. CHaXHa gpama
pa3Buja ce u3 Hausrnepg 6aHanHux
pas3nora kap Xepa nocTtaHe cBecHa Aa
OHa camMa ojJlyyyje o HauuHy 6opbe.

An innovative interpretation of one
of the most insolent, controversial
and influential 20*-century plays. The
character of Hedda today is more alive
than ever, containing an emphasised
individual note along with a boundless
awareness on the freedom of one’s own
will. Ibsen’s play is an extraordinary
example of heterogeneous dramatic
motives and needs to be interpreted at
least from two relational perspectives:
one perspective being the social and the
literary context of the time in which the
play was written, the other perspective
being the contemporary position. And
in-between the entire 20th century (!)
of changes and turbulences.

The play begins at the moment
when Hedda returns from a six-month
wedding-study trip to a “dream house”
with her husband Jorgen Tesman. It is,
however, in this new home that she feels
entrapped more than ever in a corset of
moral conventions, social restraints and
her own lack of fulfilment. She cannot
breathe, she cannot live in the cage of
family life, she cannot stand the banal
boredom of the everyday life and her own
inner schism. A deep drama develops
out of seemingly banal reasons as
Hedda becomes aware that she herself
will decide on the manner of combat.
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CnoBeHCKO HAapoOAHO rneganuuye
Mapubop je paHac Hajseha KynTypHa u
yMeTHUYKa ycTaHoBa y CnoBeHUju, Koja
je opraHusoBaHa y neT jeguHuua: ipama,
Onepa, banet, CumdoHujcku opkecTap
m ®ectuBan bopwTHUK. Ofemere
TexHonoruja u Opgemerbe agMUHUCTpPaLUje
cy 3ajeaHU4Yku. Y 2009. roguHn umano
je 324 ctanHo 3acnocneHux u 150
capajHMKa aHra)oBaHuUX y CE30HMU.

Ha neT pasnuuuTux nos3opHuua U cana
M3BOAU Ce TPMHAECT NpeMujepa cBake
ce3oHe (7 gpama, 4 onepe, 2 6aneTta) u
YyeTpHaecT KOHLepaTa, WTO YKYNHO YUHHU
500 npeactaBa Koje Buau oko 200.000
nocetunaya. CHIF Mapu6op useoau ceoje
npepctaBe Ha roctBakbuMa y CnoBeHuju
M UHOCTPAHCTBY A€ je, HApo4YuTo y
nocnepwuUX HEKOJINKO roguHa, 6uno
jenaH op HajBaXkHMjux ambacapgopa
C/NIOBEHAYKOr NO30OPULIHOI cTBapanalwTBa.

»Y LEHTPY MaXHe Cy JbyACKMN OJHOCH,
CNOXXEHOCT CONMCTBEHOI KapaKTepa,
NOTUCHYTHU HaroHu, MMarumHaumja,
anu v HeUCNYHEHU XXUBOT, U CaB Taj
NCUXONOLWKMWN rMn6, y KoMe HanasuMo - ako
KonamMo A0BOJbHO AY6O0KO — cOMCTBEHEe
3anawyjyhe n o6u4yHo pawuBe numnynce.”

3ana [Jo6oBwek, MNornepgu, 25.02.2015.

»CBaKW 4YnaH u3 rpyne rnymaua - Jypuj
OpeBeHwek, Mawa XunaBey, MaTeja
Myuko, MBo BaH u MaTjak TpubywWwoH -
noTnucyje nsyseTHo rnymauyko pocturHyhe,

Today Slovene National Theatre(SNG)
Maribor is the largest cultural and artistic
institute in Slovenia, which is organised
into five units: Drama, Opera, Ballet,
Symphonic Orchestra and the Borstnik
Festival. The Technology Department and
Administration Department are common
to all of them. In 2009 there were 324
full-time and 150 sessional employees.
On five different stages and halls there
are 13 premieres held each season (7
dramas, 4 operas, 2 ballets) and 14
concerts, which altogether makes 500
performances seen by approximately
200.000 visitors. SNG Maribor makes
guest performances in Slovenia and
abroad where, especially in recent years,
it has been as one of the most important

ambassadors of Slovene theatre creativity.

“The main focus lies within human
condition as such, in relations, complexity
of one’s character, suppressed instincts,
imaginary, yet unfulfilled life, and all of
that psychological bog, in which we find
- if we dig deep enough - one’s amazing
and usually vulnerable impulses.”

Zala Dobovsek, Pogledi, 25. 2. 2015

“Each and every member from the
group of actors — Jurij Drevensek, Masa
Zilavec, MatejaPucko, Ivo Ban and
MatjazTribuSon - represents a remarkable
achievement in drama act, and yet it is
quite obvious that the play’s essence
lies with Natasa Matjasec Rosker: this
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a Mnak cacBMUM je jacHO fa CyWTUHA NeXu
y rnymu Hatawe MaTjawey Powkep: oBO
je Apama 3a wy. OHa je uckopuctTuna
NpUANKY U Hagurpana cebe U3HyTpa: HU 3a
TpenTaj oKka He naja y TUMUYHY XUCTEpPHUjy;
OHa je cacBMM npucebHa, anum HeMupHa,
Bp/io Npeuu3Ha y CBaKoj KapaKTepusauuju
M TajaHCTBEHO JBOocCMMUcCleHa."

Metpa Bupganu, Beuep, 14.02.2015.

is the play for her. She took an absolute
advantage and outplayed herself inside
out: not even for a blink of an eye, she
does not sink into typical hysteria; she
is well self-possessed, yet restless, and
very precise in each characterization
and mysteriously ambiguous.”

Petra Vidali, Vecer, 14. 2. 2015
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CumoH Mpaboeay — WaHpop Wypamwm

YYOHA NMETJbA

MNosopuwTe ,[exe KocTtonawn“,
Mo3opuwHo yapyxewe ,JleTbu 6uockon”,
KynTtypHu yeHtap HoBor Capa, Cp6uja

MoHeperak, 27. jyH
HoBocapcko nosopuwTte, 20.00

3acHOBaHO HAa MUCJZIMMA U AenuMma
Dexe Koctonawuja, Kpuca Katnepa,
EpHcTa JaHana, bepHapaa MoHTOAa,

I U. T'ypawjeBa, M. . YcneHckor

Peguten: [leHew [ebpen
Urpajy: EMewe Haha6okwu, Opwosba
Lym6éun, bopuc Kyuos, Fra6op Mecapow,
Umpe Enek Mukew, XeHun Bapra
Komnosutop: Munan HeHuH
CueHorpaduja: Ema MewTn
Ceetno: bopuc byTtopay,

Konpopaykuuja:
MNosopuwTe ,[lexxe KocTtonawn“,
Mo3opuwHo yapyxewe ,JleTonm 6Mockon”,
KynTtypHu yentap Hosor Capa

MpepcTaBa je peanusoBaHa y3 NOAPLUKY:
Fpap Cy6oTuua, HaumoHanHu ¢poHA 3a
Kyntypy, HaumoHanHu caBet mahjapcke

HauuoHaNHe MakuHe, MuHUcCTapcTBO KynType
M uHpopmucawa Penybnuke Cpéuje

Tpajawe: 80 MuHyTa

Simon Grabovac - Sandor Suranyi

A STRANGE LOOP

The “Desz6 Kostolanyi” Theatre,
Theatre Association “Summer Cinema”,
Cultural Centre of Novi Sad, Serbia

Monday, 27th June
The Novi Sad Theatre, 8.00 pm

Based on the thoughts and works by
Deszo Kostolanyi, Chris Cutler,
Ernst Jandl, Bernard Montaud,
G.l. Gurdjieff, P.D. Ouspensky

Directed by Dénes Dobrei
Cast: Emese Nagyabonyi, Orsolya
Czumbil, Borisz Kucsov, Gabor Mészaros,
Imre Elek Mikes, Heni Varga
Composer: Milan Nenin
Set Design: Emma Pesti
Lighting: Boris Butorac

Coproduction by
the “Deszd Kostolanyi” Theatre,
the Theatre Association “Summer Cinema”,
the Cultural Centre of Novi Sad

The play has been supported by
The Town of Subotica, National Fund for
Culture, National Council of Hungarian
National Minority, Ministry of Culture and
Information of the Republic of Serbia

Running time: 80 minutes
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»Y CBaKOj Npunuumu Kaga noMmucaul
HewWTo fieno o cebu Uy Mupy cu ca
coboM TM nNocTajell 3a4eTHUK MUpa
Ha yuenom ceeTy. CBakKuM MUP U CBaKM
paT 3ayeTu cy y TBOjuM rpyguma.”

BbepHappa MoHTO

JBa eceja o rnymMuuMMa OCHOB Cy
npepacrtaBe YygHa neTtsba Kojy je
npunpemuo peautesb [leHew [le6pen.

Y paay ca rnyMuMMa OH je nmowao oj
TeKcTa HoBocajgcKor necHumka CumoHa
Fpa6boBLa 0 TOMe KaKo ce Ha CL,eHHU
nojaBJbyjy U KOPUCTE PEKBU3UTU U pa3HU
epekTn. Ocum TOora, NOCErHysm cy u 3a
TekcToM ¢punosocda Wanpgopa Wypawuja
O CBpPlIEHOM cTyaeHTy ®unosodckor
pakynteTa Koju He MoXe pa Hafje nocao.
OBaj nuTepapHM jyHaK NoKywaea pa paau
y Py)XXuurwaky u ¢pabpuuu kabnoea, ga 6u
ce, MaKO HeMa HMKAKBOT 3Haka O TeaTpy,

“Every time when you think something
nice about yourself and you are at peace
with yourself, you become an originator
of peace in the whole world. Each peace
and each war are born in your heart.”

Bernard Montaud

The play A Strange Loop, directed

by Dénes Dobrei, is based on two essays
on actors. In his work with actors, for the
starting point he took the text of Novi Sad
poet Simon Grabovac about how props and
various effects appear and are used on the
stage. Besides this, a philosopher Sandor
Suranyi’s text about a graduate from the
Faculty of Philosophy who cannot find a
job was used. This literary hero tries to
work in a flower garden and cable factory,
and eventually answers an advertisement
for a technical master in a theatre, even
though he knows nothing about theatre.

w YYAHA MNETJbA
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jaBnMo Ha ornac 3a MajcTopa TeXHUKe

y no3opuwTy. Ty ynosHaje CLLeHCKY

YMETHOCT U NoYuHe fa Ha npegMeTuMa

OKO cebe, op6a4yeHUM nanupuma unm

napuyeTy ApBeTa, 3anucyje cBoje MUCAHK

M 3ana)akwa o rmymuuMa, o Tome Kako

ce MeHa hbUXOB OJHOC ca NY6JUKOM,

0 HbUXOBOM OJHOCY NpemMa NpocTopy,

OArOBOPHOCTU, O TOMe WTa page. Ha

Kpajy, oBe CBOje 3anuce nocTtaB/ba y

CBOjOj CO6M Kao HeKOj BpcTU usnoxeb6e.
OBa AgBa TeKcTa nocnyxwuna

Cy Kao OCHOB M3 Kora ce paJbe,

Kpo3 pa3roBop ca raymuuma m

MMnpoBU3aLuje cTBapa nNpepcTaBa

YypaHa net/pa, y umjem cpeguuTy

cy ocehawa n Kako UX u3pasuTu.

MosopuwTe ,[exe Koctonawu“ cy
OCHOBaJiu, Npe BuUlle oA ABe feleHuje,
Fpap Cy6oTtuuya u HaumoHanHu caBeT
maljapcke HauuOHa/lHe MakbUHe, a
¢duHaHcupa ce cpegcTBuma Npapga
Cy6oTuua. NMpepncraee ce urpajy Ha
mahapckoM je3uky, a og 2007. roguHe
nocToju u npeBopj Ha cpcku. NMosopuwirte
ce TOKOM BpeMeHa UCKpucTanucano
Kao eKCNepUuMEHTaJIHO, aiITEPHATUBHO,
T3B. YMETHMYKO No3opulluTe rpaga,
npeno3HaT/bUBO NO 0COH6EHOM pajy M
ecTeTUuM pepuTesba AHppalwa Yp6aHa.
Tpyna 6poju neT cTafiHUX rnyMmaua.
TOKOM NpoOTeK/UX roguHa npegcraBse
cy nspoheHe Ha pa3HUM NMO3OPULLHUM
¢decTuBanuma, He caMo y permoHy my

He gets to know the art of the stage there
and starts to inscribe on random objects
such as wastepaper or pieces of wood his
thoughts and observations about actors,
about the way their relationship with the
audience changes, about their attitude
towards space, responsibilities, about
what they do. Eventually, he sets his
writings in his room as if in an exhibition.
The two texts served as a foundation
from which, through conversations with
the cast and improvisations, A Strange
Loop evolved, as a play that focuses
on feelings and how to express them.

The “Deszo Kostolanyi” Theatre was
established, more than two decades ago
by the Town of Subotica and the National
Council of the Hungarian National
Minority. It is funded by the Town of
Subotica. The performances are played in
the Hungarian language, and since 2007,
they have been running with a Serbian
translation. Over the years, the theatre
has been profiled as an experimental,
alternative, the so-called artistic theatre
of the town, recognisable by its distinctive
work and the aesthetics of director
Andras Urban. The troupe consists of
five full-time actors/actresses. During
the recent years the plays have been
performed at various theatre festivals,
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EBponu, Hero u y A3suju (Uupuja, 2011)

n JyxHoj Amepuuu (Bpasun, 2012).
MosopuwiTe je CTaNlHU FOCT HajBaXXHUjux
nosopuwHuUx pectuBana Kako y Cpéumju,
Tako u y Mahapckoj, anu u 6pojHux
nosopuwHux gorahaja y peruoHy. Y oeom
No30pULITY Harnacak je NpBeHCTBEHO

Ha caBpeMeHOM CTYAUjCKOM pajy, Koju
cCe OpraHcKu Be3yje 3a peaJlHOCT KakKo
NoKanHor, Tako U rno6anHor XxuBoTa.
MpepcTtaBe y uspohjerby oBor nosopuiurta
AOKa3 Cy fia U eKCNepuMeHTalHu
KOMaAau mMory ga 6yay feo no3sopULLIHOT
MejHCTpuMMa, a Ja UICTOBPEMEHO, No
YMEeTHUYKMM CTaHgappuMma, 3aysmy
MCTAaKHYTO MECTO y perumoHy.

Op 2009. roguHe No3opullITe UMa CBOj
pernoHanHu/melyHapoaHU caBpeMeHHU
no3opuwHu pectuBan Desire Central
Station, Kojum je n36opuo BaXKHy No3unumjy
Yy KYNTYPHOM XMUBOTY peruoHa. lNpeko
AHcam6na AHapawa Yp6aHa, y OKBUpY
Mo3opuwiTa, CTaNHU je KONPOAYKLUjCKH
naptHep Yapyxewa MASZK u3 CerepuHa.

»(...) CunyeTte wecT Jbyaun Ha cMehem
nanupy. Yume hemMo fga ux ucnyHmmo
3aBuUcKH caMo of Hac. Beh oBa cueHa
npepckasyje ga he y npegctaBu MHoro
Tora fa 3aBUCU Of, OTBOPEHOCTM
ny6nmKe, Kao U 04 beHe CNPEeMHOCTH
Aa 3aHeMapu KJlacuuyaH Bupg rnepgara
npepcTaBe U fa AONYCTU Aa je 6naro
- a MOXJa M Ha NoMano yygaH HauyuH
- npepcTaBa Bee y neTsby.”

Xoodu Ceppa

not only regional and European, but in
Asia (India, 2011) and South America
(Brazil, 2012) as well. The theatre
is a regular participant in the major
festivals in Serbia and Hungary, as well
as different theatre events in the region.
This theatre focuses on contemporary
studio work, which is organically linked
to the reality of both local and global
life. The performances staged by this
theatre are a proof that experimental
plays can be part of mainstream theatre,
and yet to assume a high ranking position
in the region by artistic standards.
Since 2009, the theatre has had its
regional/international contemporary
theatre festival Desire Central Station,
which has earned it a prominent position
in the cultural life of the region.
Through Andras Urban’s ensemble and
within the theatre, the theatre is a
permanent coproduction partner of the
Association MASZK from Szeged.

“(...) Six people’s silhouettes on brown
paper. What we are going to fill them with
is up to us alone. This scene foretells
that much in this play will depend on
the openness of the audience, as well as
on their readiness to forget the classic
way of watching a play and allow to be
mildly, and perhaps in a slightly strange
way, tight into a loop by the play.”

Zsofi Szerda

YYAHA METJbA
A STRANGE LOOP
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WHAT IS EUROPE?
PaTHu o6pep

MefjyHapoaHu Teatapcku ¢pectusan MESS -
CueHa MESS CapajeBo, bocHa u XepuyeroBuHa

YTopak, 28. jyH
CHM, CuyeHa ,JoBaH hopheBuh”, 19.00

Mo moTuBuma Jlacna Berena
Pexwuja: AHgpaw Yp6aH
Urpajy: betbaMuH bajpamoBuh, Amap
YyctoBuh, LleHaHa LlaHuh, MupHa Kpeco,
CaHuH Munaeuh, BegpaHa CekcaH
OpamaTtypruja: bojaHa BupgocaemmeBuh
Komno3uuuja: UpeHa NMonoeuh
CueHorpaduja: AHapaw Ypb6aH
Koctumorpaduja: Jlejna Xoyuh
AcucTteHT pexuje: 3ynpukap Punangpa
AcucTeHTKUK A cueHorpaduje: JacmuHa Konyx
Fpadpuukun aunsajH: bojaH MycTyp
doTorpaduja: Benunja Xacan6erosuh
OpraHusauuja u U3BpLIHA NpoAYyKLUMja:
Upa Ucoeuh, benma Jycydpoeuh, Aupga MyjkoBuh
OpHocu c jaBHowhy: YHa BejToBuh,
Emup Myxameparuh
MpoTtokon / Event Manager: flajaHa N'ypaa
MpoayueHT: AInHo MycTtaduh
MHcnuuyujenT: Huxap Kanuh
Ceetno: Moamep LlakoBuh, OrweH
MapTtuHoBuh, Xapuc KankaH
ToH: Momo Jlafjeeuh, [leHuc llnapaBano
AcucTteHTn TOHa: ApgHaH lNojak, U3yauH KaTaHa
Fappepoba: Llapep Mycaberoeuh
DekopaTtepu: Axmep Xox60, CeHap 3opHuh
PekBusuta: Meguna berosuh

Tpajawe: 90 MUHYTa

WHAT IS EUROPE?
A War Ritual

The International Theatre Festival MESS - The
MESS Scene Sarajevo, Bosnia and Herzegovina

Tuesday, 28th June
SNT, “Jovan Djordjevi¢” Stage, 7.00 pm

Inspired by motifs from Laszlo Végel
Directed by Andras Urban
Cast: Benjamin Bajramovié¢, Amar
Custovié, Dzenana Dzanié,

Mirna Kreso, Sanin Milavi¢, Vedrana Seksan
Dramaturgy: Bojana Vidosavljevié¢
Composition: Irena Popovié
Stage Design: Andras Urban
Costume Design: Lejla Hodzié
Assistant Director: Zulfikar Filandra
Assistant Stage Designer: Jasmina Koluh
Graphic design: Bojan Mustur
Photography: Velija Hasanbegovié
Organisation and Executive Production: Ira
Isovié, Belma Jusufovié, Aida Mujkovié
Public Relations: Una Bejtovic,

Emir Muhamedagié¢
Protocol and Event Manager: Dajana Gurda
Producer: Dino Mustafi¢
Stage Manager: Nihad Kapi¢
Lights: Moamer Sakovié, Ognjen
Martinovié, Haris Kalkan
Sound: Momo Ladjevié, Denis Sparavalo
Sound Assistants: Adnan Gojak, Izudin Katana
Wardrobe: Dzafer Musabegovic¢
Helping Hands: Ahmed Hozbo, Senad Zornié
Props: Medina Begovié

Running time: 90 minutes

MHOAHT 2016.
INFANT 2016

Eepona je ytonuja. Y3 beHO umMe Be3yjy
ce KYNnTypHe, UCTOPUjCKe, XYMaHUCTUUYKE
BpeAHOCTMU, BlafjlaBMHA NpaBa M 3aKOHa,
nowToBake KBaJmTeTa JbyACKOT XXUBOTA U
eroee BaXxHocTu. Myt npema EBponu je
3aMULWIJbeHU NYT y 6osbe cyTpa u cpehHujy
6yayhHocT. Ho, cnuke 6ygayhHocTu HeMa.

EBponcka cTBapHOCT 3anpaBo jecTe
HEeLWTOo APYro, aiu oHa Hac He 3aHuUMa.
Wako EBponsbaHu, yHyTap reorpadpcko-
KYNTYpPONOWKUX UAEHTUTETA, OCTajeMo
M3BaH NOJIMTUYKO-UAEONOLWKUX FpaHmnya
EBpone, koje 3anpaBo ynHe EBponcky
YHUjy. Kao OoHM KOju He 3a0BOJbaBajy
cTaHpappe, Koju He ucnywaBajy ycnose,
Te He oAroBapajy KapakTepucTukama,
EBpony rnegamMmo 3 power yrna, Kkao
YeXKHY KOjoj TeXXuUmMo. YnpKoc TomMe,
CKNoHu cmo aa Espony carnepaBsamo

Europe is a utopia. With its name
we often associate cultural, historic,
and humanistic values, rule of law,
appreciation and importance of
quality life. The road to Europe is an
imaginary road to a better tomorrow
and happier future. However, that
future cannot be seen on the horizon.
The European reality indeed is
something else, but we couldn’t care less
about it. Even though our geographical
and cultural identity is unmistakably
European, we remain on the outside of
the European political and ideological
borders. Not unlike those who fail to live
up to the standards or satisfy the criteria,
and who don’'t meet the specifications,
we perceive Europe as the primary
goal, desperately striving to achieve it.

w WHAT IS EUROPE?
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Kao npegMeT KPUTUYHOCTU — NocTajeMo
owTpuju npema EBponu Hero npema
Hama camMumMa. Y UCTO BpeMe XeJMMo fa
noctaHeMo nyHonpaBHu paeo EBpone, anu
He TeXXMMO AO0BOJbHO Ka TOMe fila MewhaMo
OKOJIHOCTM Yy CONCTBEHOj OKOJIMHU.
Yexxwa 3a npuctynawbem Esponu u
XUBJbEHEM NO bbeHUM CTaHAapAUMA TakKo
npectaje pa 6yae npomeHa cutyauuje y
BNacTUTOj Ap>XaBu, Beh nMYHKU, 4apo6HH
NyT CBaKoOT nojeAMHLa Ka XXUBOTY Y
jenHoj op 3emasma EBponcke yHuje.
Anu, 6uno 6u jow 6osbe ga Hac EBpona
nopasu, ypeau, To jeCT — YHULUTHU.
AHppaw Yp6aH u bojaHa Bugocaemesuh

CueHa MESS je npoAYyKLUUjCKN CErMeHT
JaBHe yctaHoBe MES-MehyHapogHor
TeaTapckor ¢pectuBana. HakoH geceTuHa
npoAykuuja u konpogykuuja og 1993.
Ao 2014. roguHe, penoBakwe JY MES
03BaHWUYEHO je U Kao TeaTapCKo, a He
camo ¢pectueancko. MESS je npoagyuupao
Te yyecTBOBaO y KonpoayKumjama Kao
TeaTap y 75 npeactaBa. Y TOM npouecy
capahuBao je ca 59 nosopuwHux kKyha
M KoMnaHuja u3 12 semasba cBeTa.

CueHa MESS je samuwisbeHa Kao
npocTop nosopuluHe cnobope.
3amMuwIbeHa je Kao MeCTO rae YMeTHULM
MOry fia uctpaxyjy Hose popme, pa
NPONUTYjy U A€KOHCTPYULIY KHbUIXKEBHY
KJNlacUKYy, cTBapajy TeKCToBe Unu
paje npausBepbe, Kpeumpajy ayTopcke
npojekTe. lNpe cBera, 3aMmuli/beHa je

Despite this, we tend to see Europe with
too critical an eye, and begin to be more
judgmental of it than of ourselves. At the
same time, we want to be an equal part
of Europe, but we are not doing enough to
change the circumstances at home. Our
desire to join the European Union and live
according to its standards thus ceases to
be a joint effort and becomes a personal,
fascinating quest for life in one of the
EU countries. But, we would be better
off if Europe just conquered us, that is,
put things in order or destroyed us.
Andras Urban and Bojana Vidosavljevié

Scene MESS is the production
department of the MESS International
Theater Festival. Following numerous
productions and coproductions between
1993 and 2014, MESS is now formally
participating in theatrical programming,
in addition to its festival activities.

As a theatrical company, MESS has
produced and co-produced 75 plays. It has
collaborated with 59 theater houses and
companies from 12 different countries.

Scene MESS is indented as a place
of artistic freedom. It is a place where
artists can explore new forms, question
and deconstruct literary classics,
write texts and host pre-premieres,
make their own projects. It is perhaps,
above all, a space where they can take
risks, because deep inside we believe
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Kao NMpocCTOp rae Mory ga pusukyjy jep
ce YMETHOCT He MO)Xe pa3BuUjaTU akKo
npep cebe He cTaB/baMoO M3a30Be U He
yna3smMo y Heno3HaTe U HeUCTpPaXKeHe
cpepe. To 3Hauu pa he pesyntaTtu
6MTN HenNpeaBUAUBU U Pa3sINYMUTU, aNln
HUKajZa He3aHMMJ/bUBU UNIN NMOBPLUHMU.

LUunm CueHe MESS je kpeupare ycnoBa
y KOjuMa cy YMEeTHUYKN TUMOBHU, KOju
cTBapajy npepcrtaBe, cacTaB/beHU
npema 3ajefHUYKOM CeH3U6UNUTETY.
CueHa MESS Hema cTanHu rnymMayku
aHcam6, HUM cTanHW ayTopcKu TuM. CBaka
npeacTaBa OKyn/ba HOBM TUM YMETHUKaA U
yMeTHuuUua, ynme ce omoryhyjy ¢pnyunpgHocrT,
AWHaMWUKa U UHOBaLUMja U NogCTUYe pa3Boj
60caHCKO-XxepLeroBaykor reaTpa.

CpegwoeBpONCKM caH, OHAj

Kojun cy npocawanun KyHpgepa,
KoHpag m Marpuc, HajegHoMm

ce pacnpwwuo. Pacnpwwune cy

ce n unysumje. UcnoctaBuno ce
Aa cMo camMo ¢pancugpukoBanm
concTtBeHe 6uorpapumje, nHave,
cBe je octano no ctapom. OyeBnu
Cy ce oApeK/aun cBoje NpoLWJioCTH,
CMHOBM Cy ce nmaK OApPeKHu
oyeBa. M cag TankaMo y MecTy ca
CBOjUM N3ryb/oeHum nnysunjama.
Buwe ce ogroBopHoOoCT He MoOXe
CBaJINTU HN Ha couujanmsam
KOju y MykKkama ogymupe, HUTH
Ha coBjeTCKy uMmnepujy Koja je
HaBofgHo oTena Cpegwy EBpony.
OcBaHyna je cnoboga, cTurocmo
BO HajTe)xe eTame nyta, Ha Kojoj

there is no progress in art without risk
taking and venturing into uncharted
territories. The results of which can
be unpredictable and different, but
never uninteresting or superficial.
Scene MESS aims at creating an
environment in which artistic teams
working on plays can be put together
based on the individual sensibilities of
their members. Scene MESS does not
have a permanent ensemble. It does
not have its team of authors either.
Each play puts together a new team
which allows for a greater fluidity,
dynamics and innovativeness, and, at
the same time, fosters the development
of theater in Bosnia And Herzegovina.

The dream of Central Europe,
dreamed by Kundera, Conrad

and Magris, has shattered. The
illusions have, too. It turned out
we falsified our own biographies,
while the rest has remained the
same. Fathers have given up on
their past, their sons have given
up on them. We're now marking
time with our own illusions long
lost. Neither Socialism, dying in
pains, nor the Soviet Empire, that
had allegedly invaded the Central
Europe, is to blame. We are free
- we admit that with a certain
Central-Eastern European irony,
for we know our freedom is but

a mask. Long live the freedom,
which is worth nothing! Long

WHAT IS EUROPE?
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CMO ce cyoyusnm ca caMuma cobom.
XMupkaBo 3ypumMo y ornegano, y
ogpa3 concTtBeHor amka. Tankamo
y MecTy, He 60puMoO ce BULIE HU
nNpoTUB KOMYHUCTHUYKE JUKTaType,
HUTK 3a cnobogy. CnobozHu
CMO — NPU3HajeMo C UBBECHOM
CPeAHOUCTOYHOEBPONCKOM
MPOHUjOM, MOWITO 3HaAMO Ja je un
Hawa cnob6éojga Tek cBojeBpCcHa
Macka. Heka »xuBu cnoboga Koja He
Bpean HuwrTta! Heka xuBu cnoéboga,
Aone jegHakocT! flone jegHakocT,
Aone 6parcrtBo!

Jlacno Beren, AcnawTakme,

Mpuuye U3 gowuUx Nnpepgena

(Mpeeoa Apnaa Buuko)

live the freedom, down with the
equality! Down with the equality,
down with the brotherhood!
Laszlo Végel
“Ispastanje, Price iz donjih predela”
(Suffering, Stories from Lower Parts)
(Serbian translation by Arpad Vicko)
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Huk MejH

KOHCTENALWUJE

Mo3opuwTe ATeme 212, Cpb6uja

YTopak, 28. jyH
CHI, KamepHa cuyeHa, 21.00

AyTop: Huk MNejH
MpeBop: Maja ManetkoBuh
Pepautespka: AnekcaHpgpa
Cawa Mwunasuh [lejsuc
Urpajy: AHa MaHpguh u Ypow JakoBmeBuh
AcucteHT pegutesba: Mapko Joeuhuh
CueHorpadkumwa: Mapuja JeBTuh
NU360p KocTuMa: AnekcaHpgpa
Cawa Mwunasuh [lejsuc
Komnosutop: boxxupap O6paguHoeuh
OpraHusaTtopka: JeneHa TeptkoBuh
OpraHu3aTopKa Ha npakKcu:
KpuctuHa KpcnorayuH
UHcnuuyujeHT u cypnep: MuneHko AgamoB

Tpajawe: 75 MuHyTa

Nick Payne
CONSTELLATIONS

The Atelier 212 Theatre, Serbia

Tuesday, 28th June
SNT, Chamber Stage, 9.00 pm

Author: Nick Payne
Translated by Maja Maletkovié
Directed by Aleksandra Sasa
Milavié Davies
Cast: Ana Mandi¢ and Uros Jakovljevié
Director Assistant: Marko Joviéié
Set Design: Marija Jevtié
Costume Selection: Aleksandra
Sasa Milavié Davies
Composer: Bozidar Obradinovié
Organiser: Jelena Tvrtkovié
Organiser intern: Kristina Krspogacin
Stage Manager and Prompter:
Milenko Adamov

Running time: 75 minutes

KOHCTENALUWJE
CONSTELLATIONS
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CONSTELLATIONS

KoHcTenayunje cy npemujepHo
nssepeHe 2012. y Pojan Kopty y JloHgoOHY
M 3a KpaTKO BpeMe cy NOCTUr/ie BeJIUKM
ycnex. Huk lMNejH je nocTtao Hajmnahu
AOGMTHUK NO30OpULLIHE Harpaae Kojy
poperpyje UBHUHr CTtaHpapp, a Komap
je noctaB/meH Ha BpopBejy U ctekao
cBeTcKy cnaBy. KBaHTHa Teopuja urpa
3HavyajHy ynory y oBoM KoOMapay Koju je
mctoBpemMeHo u ,Mmomak cpehe peBojky"
poMaHTU4YHa Komepuja. PonaHp, nyenap,
Ha powTuJby ynosHaje MapujaHy, Koja
ce 6aBM KBAaHTHOM KocMonorujom. Y
jenHOM TpeHYTKY OHa o6jawikaBa Kako
ce Teopuja penatuBuUTeTa Koja NOKpUBa
CYHLe, mecel U 3Be3/ie KOCU Ca KBAHTHOM
MeXaHMKOM Koja ce 6aBM MoneKynuma,
KBapKkoBuMa U atTomuma. U pasmuuba
o moryhHocTu napanenHe ersucrteHuuje
y OKBUPY NpocTopa Koje KOHPNUKT oBe
ABe Teopuje otBapa. KoHcTtenauyuje
Cy ApaMa Koja nokasyje penosate oBe
Teopuje y npakcu, Kpo3s ofgHOC ABoje
JbyAu y napanenHUM yHUBep3yMuma.
Komap uctpaxyje cno6ogHy Bojby U
ynory cny4yajHoCTM y HallMM XXUBOTUMaA.

Mosopuwre ATeme 212, jeAUHCTBEHO
nosopuwte y beorpapy, Cp6uju u untaBoj
6uBwWwoOj JyrocnaBuju HacTano je npe 60
rogpuHa, Kaja ce nojaesuna nortpeéa 3a
HOBMM MeCTOM Ha KoMe 6u ce urpana HoBa
aBaHrapfiHa gpama, oj BeJIMKOr yTuuaja
y EBponun y To Bpeme. CBe je noyeno 12.

Constellations premiered at the Royal
Court Theatre in London in 2012 and
soon made great success. It earned Nick
Payne the title of the youngest winner of
the Evening Standard Theatre Award. The
play has been staged on Broadway gaining
international fame. Quantum theory plays
an important role in this play, which is
also a boy-meets-girl romantic comedy.
At a barbecue, Roland, a beekeeper, meets
Marriane, who is a quantum cosmologist.
She explains to him that the theory of
relativity covering the sun, the moon and
stars is in collision with the quantum
mechanics, which focuses on molecules,
quarks and atoms. And she considers a
possibility of a parallel existence within
the space opened by the conflict of these
two theories. Constellations is a drama
that reveals the effects of this theory in
practice, through a relationship of two
people inhabiting parallel universes.
The play explores free will and the
role of coincidence in our lives.

The Atelier 212, a theatre unique in
Belgrade, Serbia and throughout ex-
Yugoslavia, was founded 60 years ago,
at the moment when a need was felt for
a theatre which would stage new avant-
garde drama that had a major influence
in Europe of that time. It all started on
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HoBeM6pa 1956. roguHe, NpeMUjepHUM
nssohewem Neteosor ,Paycrta” y pexuju
Mwupe Tpaunosuh, y manoj canu ctape
3rpape ,bop6e” y kojoj je 6uno camo
212 ctonuua y rneganuuTy. MNMojaea
ATesbea 212 3Hauyuna je npeKpeTHULY Yy
NO3OpPUIIHOM XUBOTY He camo Beorpaga,
Beh u oBor pena EBpone. Tokom 60
roguHa Koje cy ycnegune, Ateme 212
je Kpo3 cBoOje npepcTtaBe, nucue U
peauTe/be, a HAPOUYMTO KPO3 CBOje Besiuke
rnymue, cTeapakeM U HErom noce6Hor
,aTe/beoBCKOr AyXxa U cTuna“, noctaeuno
Beorpap v Hawe nNo3opuwiTe HAa Many
cBeTa, rge jow yBeK NocToju U Tpaje.
ATesbe 212 je 6Mno NpBoO No3opullTe
y UcTtouHoj EBponu Koje je urpano
2dekajyhu Nopoa” Cemjyena bekerta, 1956.
roguHe. Benukun ycnex oBe npeacrtaBe
omoryhuo je yntaBomMm HU3y Apyrux
aBaHrapaHux gpama u aytopa ga ce
nojaese y nosopuwty. CapTtp, ®okHep,
JoHecko, Kamu, NMuHTtep, Agpamos,
Py>xeBuu, Llojc, XXapu, T.C. EnuoT, Butpak,
Wwusran, Konut, XXeHe, On6u, Ctonapa,
XaBen — NpBu NyT cy NpUKa3aHu Ha OBOj
CLEeHU npep jyrocIOBEHCKOM NYy6JNKOM.
ATesbe 212 je oTKpUBano n HoBe
Aomahe nucue u NnpBo noctaBs/bano u
urpano komape AnekcaHgpa Nonoewuha,
OywaHa KoBauyeBuha, bope hocuha,
Jby6omupa Cumosuha, bpaHe LipHueBuha,
Bbopucnaea Muxaunoeuha — Muxusa...
Oyroroauwby ynpaBHUK ATesbea 6una
je Mupa TpaunoBuh, Koja je 3ajegHo
ca JoeaHOM hupunoBuM MHULMUpana
OCHUBaHe jegHor on Hajsehux eBponckux

12t November 1956 with a premiere

of Goethe's “Faustus” directed by Mira
Trailovi¢ in the small theatre hall of the
old “Borba” building, where there was
only 212 seats for the audience. The
appearance of the Atelier 212 Theatre
marked a turning point in the theatre
life not only in Belgrade, but this part
of Europe as well. For the 60 years that
followed, by its productions, writers
and directors, and its great actors and
actresses in particular, by creating and
honing a distinctive “Atelierian spirit
and style”, the Atelier 212 Theatre has
put Belgrade and our theatre on the
world map, where it still has its place.
The Atelier 212 Theatre was the first
theatre in Easter Europe to play Samuel
Beckett's “Waiting for Godot” in 1956.
This play’s great success opened the
door to a number of other avant-garde
dramas and authors to appear in the
theatre. Sartre, Faulkner, lonesco,
Camus, Pinter, Adamov, Rozevicz, Joyce,
Jarry, T. S. Eliot, Vitrac, Schisgal, Kopit,
Genet, Albee, Stoppard, Havel - have
all been staged for the first time for the
Yugoslav audiences in this theatre.

The Atelier 212 Theatre has been
discovering new domestic authors and
premiered the pieces by Aleksandar
Popovié, Dusan Kovaéevié, Bora Cosié,
Ljubomir Simovié, Brana Crncevié,
Borislav Mihailovié — Mihiz... The Atelier
was led for a number of years by Mira
Trailovié, who, together with Jovan Cirilov,
initiated the establishment of one of the
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nosopuwHux pectusana BUTED, koju je
HacTtao 1967. roauHe y Atesbey 212.
DaHac ATesbe 212 uma cTasiHu aHcaMbn
on 30 rnymaua, anu je OTBOPEH U 3a OHe
YyMeTHUKEe KOju HUCY CTaNHO Be3aHu 3a OBO
nosopuwite. Ha cyueHu Atesmea 212 urpajy
ce HoBe gpaMe caBpeMeHux gomahux
M CTpaHUX ayTopa, KOjuMa nosopuilite
Aaje cBOj, BpJio Npeno3HaT/bUB nevyar.

greatest European theatrical festivals,
the BITEF festival, which was founded
in 1967 at the Atelier 212 Theatre.
Nowadays the Atelier has a permanent
ensemble of 33 actors and actresses,
but it keeps its doors open for artists
who are not permanently engaged here.
New dramas by contemporary Serbian
and foreign authors are staged at the
Atelier 212, with the theatre leaving
its own recognizable mark on them.
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MoHo onepa

OHEBHUK JEOHOTI NIYOAKA

Moving Music Theatre
Bbutona, MakepoHuja

Y capaamwu ca LleHTpoMm 3a KynTypy
- Bbutona, MakepgoHuja

Cpepa, 29. jyH
KLUHC, Benuka cana, 20.00

Mo moTuBuma npunosetke Hukonaja
BacumeBuya lNoroma

Mysuka, cueHorpaduja u
pexwuja: Mapjan Hehak
U3Bopu: O3peH Mpabapuh
Bupeo: MapuH JlykaHoBuh

CapagHuum:

Ap U3abena ®dunos, ncuxmjatap
OnuBepa MakapujeBcka,
McTopuyapka yMeTHOCTH,

EneHa KutaHoBcka PuctoBcka, npesopaunaty
JynujaHa Jlykuh, nekTopka 3a eHrneckmu jesuk
MapTuHa Mepkywwuh, uptex, Au3ajH nporpamMma

Fec, Unuja JaHkynoBcku,cueHorpadmja
M peKBU3UTa

Tpajawe: 60 MUHYTa
Je3uum nsBofera: eHrNecKmu U WNaHCKHU

Mono-Opera

DIARY OF A MADMAN

Moving Music Theatre
Bitola Macedonia
In association with Centre of
Culture - Bitola, Macedonia

Wednesday, 29th June
CCNS, Main Hall, 8.00 pm

Based on the short story by
Nikolai Vasilievich Gogol

Musical score, set design and
directed by Marjan Necak
Performed by Ozren Grabaric¢
Video by Marin Lukanovié

Collaborators:
Izabela Filov, PhD MD Psychiatrist
Olivera Makarievska,
Art historian
Elena Kitanovska - Ristovska,
Translator
Julijana Lukié, English Lector
Martina Perkusi¢, Drawing, Booklet design
Ges, llija Jankulovski, Set design and props

Running time: 60 minutes
Original languages: English and Spanish
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Harpape:

Haj6ossu rnymay, 23. mejyHapoaHHM
¢decTtuBan manux cueHa, Pujeka 2016.

Haj6oma my3uka, 23. mefjyHapoaH#m
¢decTtuBan manux cueHa, Pujeka 2016.

Harpapa ,MepautepaH” 3a Haj6omby
rnymauky u3ssepby, 23. meljyHapoaHuU
¢decTtuBan manux cueHa, Pujeka 2016.

Harpapga ny6nuke, 18. mehj)yHapoaHu
¢ecTuBan moHopgpame, butona 2016.

AdHeBHuK jegHor nygakaH. B.
Forosba cMaTpa ce jeAHOM o,y NPBUX
AeTajbHUX eBueHuunja wusodppeHuje,
3abeneXkeHe MHOro npe Hero wWTO je
6onecTt npusHaTa u po6una ume y
MeAuLUHCKOj npakcu. Mefjytum, lNorosmesa
npunoBeTKa He aHanusupa 6onecTt y
MeAuLMHCKOM cMmucny, seh gposoau y
nUTakwe CBeT Yy KOMe ce nojeaguHay 6opu
3a cMMUcao CBOr UAEeHTUTeTa U APYWITBEHU
ctatyc. lorosb, Ha nyuuAaH Ha4yuH - Kpo3
MonpuwkuHoBy 6onect, roBopu o 6onectu
ApywTtBa u nogceha Hac ga cMO CBU MU Y
HeKoj BpcTHu cyKo6a ca peanHowhy. Koja
peanHocT je peanHuja? OHa 0 KOjoj yutTamo
y HOBMHaAMa, OHa KOjy onma)aMo y Haloj
HenocpenHoj 6/IM3UHKN UK OHA Yy Hama?

CNOHTaAHOCT je K/byYHU CerMeHT Kaja
noyHete Aa cTtBapaTe. To je 6M0 HAaYMH Ha
KOju CMO CTBOPUJIM OBY MOHO OoMnepy Koja
YKJbyuyje pa3numuute My3uuke cTuUioBe,
anu v gasbe npaTu NyTakwy Knacu4yHor
My3uKor gena - Onepe... Ha NOYeTKY y
BuAy YBepTtupe n Bpno 6pso npenasehu

Awards:

Best Actor Award, 23rd International Small
Scene Theatre Festival, Rijeka 2016

Best Music Award, 23rd International
Small Scene Theatre Festival, Rijeka 2016

“Mediteran” Award for Best Actor, 23rd In-
ternational Small Scene Theatre Festival,
Rijeka 2016

Audience Award, 18th International Mono-
drama Festival, Bitola 2016

Diary of a Madman by N. V. Gogol is
considered to be one of the earliest
detailed records of schizophrenia, long
before the disease got it recognition and
name in the medical practice. However,
Gogol's short story doesn’t analyse
the disease in the medical sense, but
rather questions the world in which the
individual struggles to make sense of
his identity and social status. Gogol, in
a lucid manner - through the disease of
Poprishchin, speaks about the disease
of the society and reminds us that all of
us are in some kind of conflict with the
reality. Which reality is more real? The
one we read about in the newspapers,
the one we observe in our immediate
vicinity, or the one inside us?

Spontaneity is a key segment when
you start the creation. This was the
way we created this mono-opera, which
includes many different musical styles
and still heads down the road of the
classical music work — the Opera... at
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y CuMOHUjy MeHTanHor, AyXoBHOTr
M eMOTUBHOI CTaka rMaBHOr jyHaKa.
HeroBo 3aToyeHMWITBO ¥y cebu, werosa
Hecnoco6HOCT M erose NOJIOBUYHE
peuyeHuue Koje je komMmnoHoBao lNorosm,
6e3 063uMpa Ha yCNewWHOCT rnymMaudke
MHTepnpeTauuje, He 6M 3By4Yanu Tako
CHa)XHO u 3aauBbyjyhe 6e3 Mmy3uke.
My3uka je kao Boga. 10K n1OBUMO NO
HOj, NUjeMo je 1 6paHUMO ce of e,
YBUjEHU CMO Y jeMHCTBEHY aKyCTUYHY
0AO0pYy KOje HUCMO HU CBECHMU.

Mapjan Hehak

Moving Music Theatre (MMT) npoussoau
caBpeMeHY MY3uKy 3a ussohauke
yMeTHOCTM (No3opuliTe U nNnec),
caBpemMeHe popmMe onepe U My3u4Ke U
no3opulIHe eKCNepMMeHTaJlHe npeacTaBe.

3a mHore usBoljaue, nesavye, Mmysudape,
pepuTesbe, Kopeorpade u Bu3yesnHe
ymeTHuke, MMT nocTaje na6bopatopuja
3a ucTpaXxuBake ugeja u pas3Boj
MHOBaAaTUBHUX M3BoHauKUX Npakcu
KpO3 NPpU3My MY3UYKOFN NO3opuLUTa.

MMT Takohe penyje y chepu punma,
BU3YeJSIHUX YMETHOCTU U MyNnTUMeguje,
Kao u 'y chepu obpasoBama.

»MOHO onepa kKojy nssogu OspeH
Fpabapuh Haj6owa je npepcTaBa oBe
jeceHn y 3arpe6y. HeeepoBaTHa je
nakoha c KojoM ce KOMNO3UTOP U
pepuTte/s MapjaH Hehak nourpaBa ca
Foromeeum ugejama. (...) Ha kpajy,

the beginning in a form of an Overture
and very quickly veering off the path
changing into a Symphony of the mental,
spiritual, and emotional condition of the
main protagonist. His captivity in himself,
his inability, and his sentences half-way
composed by Gogol without the musical
line wouldn’t sound so strongly and
astonishingly no matter how successful
the acting interpretation is. The music
is like the water. While we sail on it,
drink it, and defend ourselves from it,
we are wrapped in a unique acoustic
garment without being aware of it.
Marjan Necak

Moving Music Theatre (MMT) produces
contemporary music for performing arts
(both theatre and dance), contemporary
opera forma, and musical and theatre
experimental performances.

For many performers, singers,
musicians, directors, choreographers,
and visual artists, MMT will become
a laboratory for exploring ideas and
developing innovative performing
practices through the prism of
musical theatre. MMT will also work
in the sphere of film, visual arts, and
multimedia, as well as in education.

“Mono-opera performed by Ozren
Grabari¢ is currently the best show in
Zagreb this autumn. The ease with which
composer and director Marjan Necéak plays
with Gogol’s ideas is incredible. (...) In the
end, the doubt whether it is Poprishchin
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ocTaje cyMia aa nu je NMonpuUIKUH Taj
KOju ryé6u pasym unu je cBeT usrybmo
pa3yM, AOK ce YKYNHO NYAUNO Yy OBOj
CjajHOj npeacTaBu NpojeKTyje AUPEKTHO
y rnaBy cBaKor riegaoua noHaocob.”
Mua Mutpoeuh, 24ekcnpec, XpBaTcka

.Pehun pa cy N'pabapuheso nseoheme
M HberoBa BoKaJiHa UHTepnpeTaumja
n3yseTHe ncuxopenumyHe mysuke MapjaHa
Hehaka Bpno geTa/bHO NpoCTyAUpaHM,
6uno 6 noTuewnBarwe. OHM cy He
camo TajaHcTBeHU u ayb6oku, seh ce
BPJIO AUCKPETHO NojayaBajy cBe 40
KynMmuHauuje. (...) Hehak Boau nypaka
Kao caBpLUEHOr U KOJIOPUCTUYHOT jyHaKa
AO MBMLE Nlyauna u manum Kopak 6m 6uo
AOBOJbaH Aa ce NpeKopayun nMHUja u
najHe y NOHOp U3 Kojer Hema noBpaTtka.”

Topop KysmaHos, Paguo Ckonse,

MakepoHuja

.fTpaéapuh je BeNUKMN MajcTop cueHCKe
rpapaumje u KynMuHauuje, camo ga 6u
CBeO CBOj U3pa3 y HUXe, MupHuje chepe,
M TO UCTO U3HOBA U u3HoBa. YnHehn
TaKo, oH caBplweHo cneaun HehakoBe
My3uuKe U NPOCTOPHE upaeje, f0K ce
JlykaHoBuheB BUAeo pag nogypapa m ca
jeaHuM u ca gpyrum, ctBapajyhum tako
jeavHcTBeHu putam. (...) HauuH Ha Koju
To O3peH Npabapuh npeacrtaB/ma npocTo
je Hemoryhe onucatu peynma. Mopa ce
BUAETU U YYTU, OCETUTU U BPUSHYTU Y
nnay 36or ceakor og6avyeHor, nporakaHor,
NOHUIXXEHOr U KUK eHOT Jbyackor 6uha, og
noyeTka BpeMeHa cBe A0 Kpaja cBeTa.”

Dapko Nawnapoeuh, kazaliste.hr

the one to lose his mind, or has the

world lost its mind, remains unsolved,

while the whole madness, in this superb

performance, is projected straight into

the head of each individual spectator.”
Mia Mitrovié, 24express, Croatia

“To say that Grabarié¢'s performance and
his vocal interpretation of extraordinary
psychedelic music by Marjan Nec¢ak
are well-studied to the smallest detail
would be an understatement. It is not
just mysterious and deep, but it builds
up very discreetly up to the culmination.
(...) Necak leads the madman as a perfect
and colourful character at the brink of
madness, and a small step would suffice
to cross the line and fall into the abyss
from which there is no turning back.”
Todor Kuzmanov, Radio Skopje,
Macedonia

“Grabarié is a great master of scenic
gradation and culmination, only to
subdue his expression to lower, calmer
spheres, and again, and again. In doing
so he follows Necé¢ak’s musical and
spatial ideas perfectly, while videos
by Lukanovié coincide with both, thus
forming a unique rhythm. (...) The way
in which Ozren Grabarié presents it
is simply impossible to describe with
words. One needs to see and hear it,
feel it and burst into tears over every
discarded, hunted, humiliated, and
tortured human being, from the beginning
of time until the end of the world.”
Darko Gasparovic¢, kazaliste.hr
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HeMOFYHehYHe3HaMMHe)KeJ1VIM
FpejT, Cpbuja

Cpegaa, 29. jyH
KLHC, Jletwou 6uockon, 22.00

YnaHoBu 6eHpa:
FfopaH Bber — Bokan u rutapa
Oparan Anumnujeeuh — rutapa, 6ac u Bokan
3ontaH lUumMoH — 6y6H-eBU U BOKan

FpejT je HOBOCaaCKu 6eHA KOju nNocToju
on 2007. roguHe. U3a cebe uma Tpu
anéyma: lpogaj Hac (2009), Bonum
Aa xogam (2013) u He mory, Hehy,

He 3HaM un He xenum (2015). Capa
Beh 3By4YyHO uspedpumHUcaHm Kao rnacaH
anTepHaTMBHM POK 6eHA ca CHaXHUM
JIMMHUM U APYLWITBEHO-MOJIMTUYKHU
aHra)xoBaHum TekctoBuma, lpejT je
Beh Buwe o4 nona roguHe y KOHLEPTHO]

Ican'twon’tdunnodon’twanna
Grate, Serbia

Wednesday, 29th June
CCNS, Open Stage, 10.00 pm

Band members:
Goran Beg - vocals and guitar
Dragan Alimpijevié - guitar, bass and vocals
Zoltan Simon - drums and vocals

Grate is a Novi Sad based band formed
in 2007. They have released three albums:
Prodaj nas (Sell Us, 2009), Volim
da hodam (I Like Walking, 2013),
and Ne mogu, necu, ne znam i ne
Zelim (I Can’t, | Won't, | Dunno
and | Don’'t Wanna, 2015). Having
been profiled as a loud alternative rock
band with powerful personal and socio-
politically engaged texts, Grate has

HeMmoryHehyHe3HaMUHeXeNnum
Ilcan’'twon’'tdunnodon’twanna

o
-



HeMmoryHehyHe3HaMuHeXenum
Ican'twon’tdunnodon’twanna

al
N

npomMoLuUju CBOT nocnegwer anbyma,
Kako no Cp6uju, Tako U MO peruoHy.

»AKO ce nak 3ajebete ga He nycTtuTte
oBaj 6eHp Hekapja, 6yauTe yBepeHu ga
heTe ce jegHora gaHa nokajatu. Keanurter
je yBeK Ha oBaj Uiu OHaj HAYMUH ycneo
Aa UCNJIUBA HA NOBPLUUHY, Y KOJIUKO
rog Benukoj konmuunHu cmeha pa ce
Hanasumo. UckibyuuTe TeneBusop, 6auute
HOBWHE, MOYHUTe Aa pa3MulbaTe. U
YMM BaM ce yKa)e NMpJiuka npuywTuTe
cebu caTt BpemeHa y3 He mMmory,

Hehy, He 3HaM n He xenum.”
Mapko Puctuh, Nocturne magazin 2015.

been touring and promoting its latest
album, both in Serbia and in the region.

“However, if you make a mistake of
never playing this band, rest assured
that you'll regret it one day. The quality
is the one thing that always manages to
surface one way or the other, regardless
of how much trash we are immersed
in. Turn off your TV, throw away the
papers, start thinking. And as soon as
an opportunity presents itself, treat
yourself to an hour with I Can’t, |
Won’'t, | Dunno and | Don’'t Wanna.”

Marko Risti¢, Nocturne magazine 2015
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BYAYRHOCT MPOYUTAHA
Y BETOHY U KAMEHY

Teopuja koja Xopa — TkX /
DasArts, Cp6uja/XonaHpuja

YeTBpTak, 30. jyH
CHM, CuyeHna ,Mepa Ao6puHoeuh”, 19.00

AyTop u peauten: bojan hophes
N3Bope: Cenma banuh, bojan hophes,
OamjaH KeuojeBuh n MaHonuc Linnoc

CapapgHuumn u capagHuuye: Cenma baHnuh,
Koperpadkumwa; PepHaHpo benduope,
Kopeorpa¢; CuHuwa Unuh, BU3yenHU yMETHHUK;
OamjaH KeuyojeBuh, rnymay; Ona MaheBcka,
Kopeorpadkuwwa; KatapuHa MNonoeuh, Bu3yenHa
yMeTHuua; MaHonuc Llunoc, kopeorpa¢
MNpopykuuja: fparaHa JoeoBuh
doTorpaduje ca nokayuja: MeaH Xpkaw
Bupgeo MoHTaXa: JeneHa MakcumoBuh
3Byk Bupea: JakoB MyHuxaba
KoHcynTauuje 3a koctum: Maja Mupkosuh
Konpoaykuuja: flom omnaguHe beorpapa
(Cp6uja) u lokomoTuea — LieHTap 3a HOBe
MHULMjaTUBEe Y YMETHOCTMN U KYNTYypu
(MakepoHuja) kpo3 npojekte ,Nomad
Dance Academy” u ,Life Long Burning”
®duHaHcHujcKa noapwka: MMHUCTapcTBO
KynType u uipopmucarmwa Penybnuke Cpbuje
nm EBponcka yHuja - nporpam ,Kyntypa“

Tpajatbe: 120 MuHyTa

FUTURE READ IN
CONCRETE AND STONE

Walking Theory - TkH / DasArts,
Serbia/The Netherlands

Thursday, 30th June
SNT, “Pera Dobrinovi¢” Stage, 7.00 pm

Author and director: Bojan Djordjev
Cast: Selma Banich, Bojan Djordjev,
Damjan Kecojevi¢ and Manolis Tsipos
Associates: Selma Banich, choreography;
Fernando Belfiore, choreography; Sinisa
Ili¢é, visual art; Damjan Kecojevi¢, actor; Ola
Maciejewska, choreography; Katarina Popovig¢,
visual art; Manolis Tsipos, choreography
Production: Dragana Jovovié
Location photography: Ivan Hrkas
Video editing: Jelena Maksimovié
Video sound: Jakov Munizaba
Costume consultant: Maja Mirkovi¢
Coproduction: Belgrade Youth Centre
(Serbia) and Lokomotiva — Centre for New
Initiatives in Art and Culture (FYROM)
through the projects “Nomad Dance
Academy” and “Life Long Burning”
Financially supported by The Ministry
of Culture and Information of the
Republic of Serbia and the European
Union - “Culture” Programme

Running time: 120 minutes

o BYAYRHOCT NPOYUTAHA Y BETOHY U KAMEHY
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NpepctaBa bygyhHocT npoyntaHa
y 6eTOHY U KaMeHYy je nornepy
KOMYHUCTUYKY YMETHOCT U NONIUTUKY
20. Beka, NyToBake NapTu3aHCKUM
wymama JyrocnaBuje, eKCKyp3uja Ha
Ko3sapy, CyTjecky u Kaguwauy, pagHa
akuuja nsrpagme 6yayhHocTu Kpos3
NpUBPEMEHO U HenpeaBUAMBO UCKYCTBO
nosopuwTa. To je no3opulIHA CTPYKTYypa,
No3uB Ha 3aMuUl/bake, NOCMaTpake
M pewndpoBare ApywTBa — Ny
CBOjOj KOHAYHULK, NO3UB Ha PU3NYKO
aKTUBMpaH e TeNleCHe MHTeNureHuuje.

Y ocBut OKkTob6apcke pesonyuuje 1917.
roguHe, Bnapumup Umpuy JlerbuH nuwe
Aa jeAUHMN HAYUH Ha KOjU MOXXeMOo ocTaTu
BepHU peBONyLUMNju jecTe Aa je nocMmaTpamo
Kao ymeTHocT. Cnepehu oBy mucao ayrtopm
npeactaBe byasyhHoct npoyntaHa
y 6eTOHY U KaMeHy UcTpaxyjy u
YynTajy CnoMeHUKe jyrocrioBeHCKe
HapopHoocno6opgunayke 6opbe
MCTOBPEMEHO U Kao Tparose peBonyLuje
M KoopAuHaTe 3a HOBO APYLWITBO.

MogepHuctuuku cnomeHuum HObG-y
M3 1960-ux u 70-ux roguHa Mory 6uTm
cxBaheHu Kao Bennke nosopHuuye

Future Read in Concrete and Stone is
a gaze into communist art and politics
of the 20th century, a trip through
the partisan forests of Yugoslavia,

a picnic at Kozara, Sutjeska and
Kadinjaca, a voluntary labour action

for building a future through temporary
and contingent theatre experience.

This is a performance structure made

of invitations: invitation to imagine,
invitation to look and decipher the society
and, eventually, an invitation to physically
engage collective body intelligence.

In 1917, in the wake of the October
revolution, Vladimir llyich Lenin claims
in one of his writings, that the only way
to stay truthful to the revolution is to
treat it as art. Following this thought, the
authors of Future Read in Concrete
and Stone study and read the Yugoslav
monuments to the People’s Liberation
Struggle as traces of revolution but
also as coordinates of a new society.

Modernist monuments of the Second
World War in Yugoslavia, built during
the 60s and the 70s, can be understood
as huge revolutionary stages which,
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peBonyumje, Koje cy y go6a Jyrocnasuje
kopuwheHe 3a gp)>xaBHe npocnaeBe, fjauke
Mnu nopoguyHe ekcypsuje. Tokom 1990-ux
M pacnapga JyrocnaBuje bUXOB cTaTycC ce
MeHa, OHU CYy 3anyLWTEeHN UAN YHULITEHH,
a HeKMW Cy NpUCBOjeHN U Npeo3HayYeHun op
CTpaHe HOBUX HaLWOHANUCTUUYKUX eNnUTa.
CnomeHuk peBonyuuju Ha Kosapwm
OywaHa LlaMmoHe, Te CMOMEeHULM Ha
CyTjecumn n Kapuwauu Muopgpara
Xuskoeuha, Tpetupajy ce kao
M3BOP MU3AHCLLEHCKMUX NPpUHLUMNA U
Kopeorpaduje Koju ce TOKOM npejgcraBe
OTKpPUBAjy, 3ajeAHUYKMN yue U U3Boje.
[Oa nu HaMm caBpeMeHO nosopullTe
o6esbehyje ekcnepuMeHTaNHM
npocTtop y KojeM je moryhe y
NPUBPEMEHOM KOJIEKTUBY TYMauuUTH,
npeBOAUTU U yBeXX6aBaTu ,APYLITBEHY
Kopeorpadujy” pagukanHo Hoeor?
Mocneprwa gekaga y NOIUTUYKOM
cMucny obenexeHa je NOHOBHOM NojaBOM
noTeHLWMUjasHO peBOJiyLLMOHApHe Mace
JbyAM Ha ynuuaMa Koja ce, op Hepepa
y npearpahuma NMapusa 2005. ropuHe
nojaeJbyje Ha CBUM CTpaHaMa cBeTa:
opn EBpone, npeko apanckor cBeTa,
Jy>xHe AMepuke, ao XoHrKoHra. la nu
MoO)XXAa Ta Maca HajaBsbyje 6yayhHocT
Koja je anTepHaTUBa OHOj cno6oau Kojy
o6ehaBa HeonubepanHu KanuTanusam?
MU pa nn HaM ancTpaKTHU COMEHUL M
HOB-y, noaurHyTHn He y yacT Bofju
MNu 6MPOKPaTCKOj cOuMjaMCTUUYKO]j
APXXaBU, HEro y cflaBy KOMYHUCTUYKHU
OpMUjeHTUCaAHOr aHOHUMHOI MHOLWITBA
napTusaHa, roBope HewWwTO O Toj macu?

during Yugoslavia, were used for state
celebrations, school excursions or
family trips. During the 90s and the
breakup of Yugoslavia, their status
changed - they got abandoned or
destroyed while some also got arrogated
by the new nationalist elites who
changed their initial significance.

The revolutionary monument on the
Kozara Mountain by Dusan Dzamonja, as
well as Miodrag Zivkovié’s monuments
on Sutjeska and Kadinjaca, are all
treated in the performance Future
Read in Concrete and Stone as a
source of mise-en-scéne principles
and choreography which, during the
performance, get revealed, taught
and performed. Does contemporary
theatre offer an experimental space
in which a temporary collective can
interpret, translate and rehearse “social
choreography” of radically new concepts?

The last decade was, in political sense,
marked by a new, potentially revolutionary
crowd in the streets which, since the
suburban riots in Paris in 2005, keeps
appearing everywhere: in Europe, in Arab
countries, in South America, in Hong
Kong. Could it be that this crowd portends
the future alternative to the freedom
promised by neoliberal capitalism? And
do the abstract monuments of the Second
World War in Yugoslavia - erected not to
the glory of the leader or to bureaucratic
socialist state, but to the glory of
the communist anonymous partisan
collective — do they tell us something

o BYAYRHOCT NMPOYUTAHA Y BETOHY U KAMEHY
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Kapa ce Taj uctopujcku KonektTus ynopeam

ca paHalWbUM anonymous NnobyweHUMm
KONeKTUBOM, Mory nu ce ussyhu Heke
cCMepHuULe, MaTpuue nobyHe, ugeonoruje
3ajegHUWITBaA U 60pbe 3a HOBM cBeT?

Teopuja Koja Xopa - TkX je yMeTHUYKO
Teopujcka nnatpopma oCHOBaHa y
Beorpapay 2000. ropguHe. MpojekTn TkX
YKJbYUyjy UCTPaXKMBaAUYKe U NpojeKTe
M3 KPpUTUYKOr o6pa3oBaka, u3fgaBauky
AenaTHocT (TkX yaconuc 3a Teopujy
n3BoljaukMx yMeTHOCTU), YMETHUUYKe
npoaykuuje u3s oébnactu nssohaukux
M BU3YyeJNIHUX YMETHOCTU u punma.
Jesrpo TkX cy ypeAHUYKMN KONEKTUB
Koju unHe AHa ByjaHoBuh, BojaHa
Leejuh, bojaH hopheB, KatapuHa
Monoeuh, Mapta NMNonuBoga n CuHuwa
Unuh v npoayueHTKuwe [lparaHa
JosoBuh n Jenena Knexesuh.

HajpeueHTHUju NnpojekTn n3 obnacTm
nssohaukux ymetHocTu cy: 6. hophes,
Hunje to ypeeHa, 1o je kpB!, TkX
nm U3K/J, beorpapg, 2014; b. hophes,
AunckpeTtHn wapm Mmapkcusma, TkX
um Das Arts, beorpap/AmcTtepaam, 2014;
I ®epuen/b. hopher/0. OAumutpujesuh,
lMpotok Xyamwe, LLeHTap 3a gpaMcKy
yMmjeTHocT u TkX, 3arpe6/beorpap,
2013/4; U. Cajko/C. Unuh/b. hophes, To
HUcMO MU, To je camo cTakno, TkX,
beorpaga, 2012; A. ByjaHoBuh/C. AceHTuh,
KomyHutac Ha ncnuty, Nep Apt n TkX
y Konpoaykuuju ca CpnckumM HapoaAHUM
nosopuwrtem beorpaa/Hoeu Cap, 2012.

about that crowd? When we compare that
historical collective to the contemporary
anonymous rebellious collective, could
we draw some guidelines, some forms

of rebellion, of ideology of collective
spirit and the struggle for a new world?

Walking Theory - TkH is an artistic-
theoretical platform founded in
Belgrade in 2000. The TkH projects
include research and critical education
projects, publishing (TkH magazine for
the theory of performing arts), artistic
production in the field of performing
and visual arts and film. The core of
TkH is an editorial collective consisting
of Ana Vujanovié¢, Bojana Cveji¢, Bojan
Djordjev, Katarina Popovié, Marta
Popivoda and Sinisa Ili¢ and producers
Dragana Jovovi¢ and Jelena KnezZevié.

Their recent projects in the field of
performing arts include: B. Djordjev,
Not Red But Blood!, TkH and CZKD
(CFCD), Belgrade, 2014; B. Djordjev, The
Discreet Charm of Marxism, TkH
and DasArts, Belgrade/Amsterdam, 2014;
G. Fercec/B. Djordjev/0. Dimitrijevié,
Flow of Lust, Centre for Drama Art
and TkH, Zagreb/Belgrade, 2013/4;

I. Sajko/S. Ili¢/B. Djordjev, It’s Not
Us, It's Just Glass, TkH, Belgrade,
2012; A. Vujanovié/S. Asentié¢, On
Trial Together, Per Art and TkH in
coproduction with the Serbian National
Theatre Belgrade/Novi Sad, 2012.
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XUHKEMAH

3arpe6auko KasanuwTe Mnagux, Xpeatcka

YeTBpTak, 30. jyH
CHM, CuyeHna ,JoBaH hopheBuh”, 21.30

Mo apamu Cnydyaj XuHkemaH
EpHcTa Tonepa

PeguTtem: Urop Byk Top6buua
OpamaTtypwkumwa: KatapuHa MNejoeuh
CueHorpad: bpaHko XojHuk
Koctumorpadkumwa: flopuc Kpuctuh
CueHcku nokpet: bnaxxeHnka Koeau Lapuh
KomnosuTtopu: AneH u HeHap CuHkays
Ou3sajH ceeTna: AnekcaHgap Yaenek
MHcnuuyujeHkurwa: Munuya KoctaHuh
AcucTeHTKUIbe KocTuMorpapkume:
Mapta Xerypa, XeneHa bepaeH
Jesunuka caBetHuua: bypha lWkaeuh

arko Ercegg

HINKEMANN

The Zagreb Youth Theatre, Croatia

Thursday, 30th June
SNT, “Jovan Djordjevié” Stage, 9.30 pm

Based on the drama Der deutsche
Hinkemann by Ernst Toller

Director: Igor Vuk Torbica
Dramaturge: Katarina Pejovié
Stage Design: Branko Hojnik
Costume Design: Doris Kristié

Stage Movement: Blazenka Kovac Carié
Music: Alen i Nenad Sinkauz
Light Design: Aleksandar Cavlek
Stage Manager: Milica Kostani¢
Asistents of Costume Design:
Marta Zegura, Helena Berden
Language Consultant: Djurdja Skavié

XUHKEMAH
HINKEMANN
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Urpajy:

EyreH XuHkemaH - PakaH Pycxaupart
Fpete XuHKemMaH — Mua buoHpguh
MajcTop uepemoHuje — O3peH Npabapuh
Mayn NpocxaH — ®paHo Mawkosuh
Ctapa rocnofja XuHkemMaH -
Dopuc Wapuh Kykymuuya
MpBa KaHpupaTKukwa, Jlote, UHre
®dpajennbe - Munuya MaHojnosuh
Mpeu kaHpupat, Makc KHau, MNMpeu
paTtHu ppyr - fJapo hocuh
Muxen YH6ewBepT, CBOogHUK, MpBHN
nac - JacmuH Tenanosuh
AcucTteHT, AHapeac Ubepdnyc -
MeTap JleBeHTHh
YoBek ca ncuma, NMetep Umeprnajx,
Opyru paTtHu apyr — Munusoj beapgep
3eb6anpyc 3uHreroT, Apyru
nac - BegpaH Xusonuh
Kpucta bnytyHa6opeH, NMpea Kypea -
Mapuua Bupaywwuh Bpgosmak
Focnoha Ha ynuuu, [ipyra kypea -
Hapga Mepuwwnh Pagoeuh

Tpajawe: 2 cata u 15 MUHyTa

XXuBOT YyoBeKy nocTaB/ba M3a3oBe U
npenpeKe Koje oH YBeK MO)e caBnajaTtu.
Yak u oHe Koje penyjy HecaBnagueo u
HepewunBo. YHUBep3asHa cBeMUpPCKa
jeaHakocT (MoXemo je 3BaTu u borom,
Anaxom, Jaxsom, byapom, KpuwHom,
CyA6MHOM, yCYAOM, OHTOJIOTUjOM...)
YOoBEeKY HYAM NMPOCTPaHCTBO BapujaHaTa
M YHYTap tbuX yBek noctoju moryhHoct
pewera. Ha yoBeky je xohe nu Ty
moryhHocT ycneTu ga yrnega v ga je
cnpoBepge y geno. Jep, cBe je y nornepgy.

Mpe Hero wWTO Te TBpAHKE U3a30BY

Cast:

Eugen Hinkemann - Rakan Rushaidat
Grete Hinkemann - Mia Biondié
Master of Ceremonies — Ozren Grabaric¢
Paul GroBhahn - Frano Maskovié
Old Mrs Hinkemann -

Doris Sarié Kukuljica
First candidate, Lotte, Inge Freieliebe -
Milica Manojlovié
First candidate, Max Knatch,

First war comrade - Dado Cosié
Michel Unbeschwert, Pimp,

First dog — Jasmin Telalovié
Asistent, Andreas Uberflul -
Petar Leventié
Man with dogs, Peter Immergleich,
Second war comrade — Milivoj Beader
Sebaldus Singegott, Second dog -
Vedran Zivolié
Christa Blutundboden, First prostitute -
Marica Vidusié Vrdoljak
Lady od the street, Second prostitute -
Nadezda Perisi¢ Radovié

Running time: 2 hours 15 min

Life sets challenges and obstacles
before people that they can always
overcome. Even those seemingly
insurmountable and insoluble. The
universal cosmic equality (we may refer
to it as God, Allah, Yahweh, Buddha,
Krishna, destiny, fate, ontology...) offers
one a vastness of variants, and within
them there is always the possibility of a
solution. It remains up to the individual
if they will manage to spot it and make
it happen. For, everything is in the
perception. Before these claims cause

MHOAHT 2016.
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Henarojy, Hecnarake Uau oTnop y
HekuMma Melly BaMa Koju ynpaBo YyutaTe
OBaj TeKCT, AojajeM: cacBUM je apyro
nutarwe xohe nu yoBek ycnetm
y caBnajaBaty U3asoBa u npenpeka. U
wTa caBnapgaBake 3anpaBo 3Hauu? Je
nn 1o Beh cama cno3Haja? Unu Tek wbeHa
MaTtepujanusauuja? Mory nu cnosHaja u
MaTepujanusaumja UMaTu UCTU KBanuTeT
m cmucao? Npatumo camu cebe Kpo3
XXMBOT, MOCMAaTpaMo gpyre sbyae, 4e1UMO
npoctop-BpemMe ¢ bumMa. CBakogHEeBHO CMO
CyouyeHU ¢ Makbum unu Behum nsasoBuma u
npenpekama, cnobalikbMM U YHYTpalbUM.
AKO cMO UMasio OTBOPEHU NpeMa
BN1aCTUTOM CpLy TamMe, 3HaMO KOJIUKO
TO MoOXXe 6uTKu Tewko. UsgpxkaTtn y
BpeMeHy, TpajaTu y npocTopy.

M BUAUMO YeCcTO U NpeyecTo KakKo
ce myau cnome. Katkapg ycnejy pga ce
onopaBe u HacTaBe gasbe. KaTkap He.
Koja je Tauka nomMa y 4YoBeKYy Koja BuLie
He MoXe 3auenutu? Ty je EpHcT Tonep.
Ty je EyreH XuHkemaH. Ty cmM0 Mu,
TonepoBu U XMHKeMaHOBW HacnegHULMN.
Ty je >KUBOT, y CBOjUM Pa3sIMYUTUM
MCTOPUjCKUM U NUYHUM perucTpuma,
6uorpaduje Beh sak/byyeHe U oHe y
HacTajamy.

KaTapuHa MNejoeuh

discomfort, disagreement, or resistance in

some of you who are reading this text this

very moment, | shall add: It is an entirely

different question if a person would

succeed in overcoming the challenges

and obstacles. And what does overcoming

mean in the first place? Is it mere

cognizance? Or just its materialization?

Can cognizance and materialization

have the same quality and sense? We

are looking at ourselves through life,

observing other people, sharing spacetime

with them. Every day we are faced

with smaller or greater challenges and

obstacles, both external and internal.

If we are opened to our own heart of

darkness at all, we know how hard it can

be. To endure in time, to last in space.
And we see one too many times

how people break down. Sometimes

they manage to recover and move

on. Sometimes they do not.

What is the breaking point inside a

person, one that can no longer heal?

There is Ernst Toller. There is Eugen

Hinkemann. There are we, Toller’s and

Hinkemann’s successors. There is life,

in its different historical and personal

registers, biographies already concluded

and those that are yet emerging.

Katarina Pejovié
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3arpe6ayko KasanuwTe Maagux
CaBpeMEeHO je yrnegHo nosopuwTe, Koje
mae yKopak c peLleHTHUM eBPOMNCKUM
TeHAeHUujama nspohaukmx ymetHocTm,
npenosHaTo M NPU3HATO U U3BAH
XpBaTCKUX rpaHuua. BuwecmepHe
nporpamMcke oapegHule, UCKycaH U arunaH
aHcaM6n, YuunuwTe Kao jesrpo 6ygayhux
npodecuoHanaya m nosopuwHo oceewheHe
ny6nuke, oTBOPEHOCT NpemMa npojekTuma
HEMHCTUTYLMOHAJIHE CL,eHe Te CKJIOHOCT
MCTpaXXuBaky U pa3HUM XXaHPOBCKUM
npoXuMarkuMa YMHe ra NocebHUM U
Ba)>XHUM YBOPULITEM Ha XpBaTCKOj
NO3OPUIUIHOj Manu. YMpeXXaBakeM C
6pojHuMm mehhyHapoAaHUM opraHusalumnjama,
noTnomMarakemM roctoBaka u
cyaenoBarweM y Konpoaykuujama,
3KM je eTabnupao cBojy no3uuujy ny
€BPOMNCKOM MO30PULIHOM NpocTopy. Y
WuUpeM KyNTYPHOM KOHTEKCTY npyxxa
ycnoBse 3a pa3BoOj pa3s/IMMUTUX YMETHUYKUX
npakcu, nogcTuye KpeaTUBHOCT
M KYNTYpPHO U AyXoBHO 6oraheme,
npenosHaje NO3MTUBHE ApPYWTBeHe
BPeAHOCTU U YyTUYE HA HbUXOB pacT.

~KOHTekcT TonepoBe gpame 6n1u3ak
HaM je YTOJIMKO LWITO CYy UHBANUAM paTa
M Halwa, Ha XXaNocCT, aKTyesiHa TeMma,
a fanek yToauko wTto Tonep roBopum
0 jeaHOj MHoro yBpwhoj u oKpyTHHUjOj
LUBUNM3aALUjU, Y CKJIONY KOje je MHOTO
APacTUYHMje 6MTU TYOUTHUK."
Tomucnae Yapex, Jytapwu
nucet, 11.11.2015.

The Zagreb Youth Theater is a modern,
prestigious theater hand in hand with
recent European trends in performing arts,
recognized and respected outside the
Croatian borders as well. Multidirectional
programming guidelines, an experienced
and agile ensemble, the College as the
core of future professionals and theater-
conscious audience, openness to projects
of the non-institutional scene, and a
preference for exploring and various
interlacings of genre make it a special
and important junction on the Croatian
theater map. By networking with a
number of international organizations,
supporting hostings, and participating
in co-productions, the ZKM Theater has
established its position in the European
theater space as well. In a wider cultural
context, it enables the conditions for the
development of various artistic practices,
encourages creativity and cultural and
spiritual enrichment, recognizes positive
social values, and impacts their growth.

“The context of Toller’s drama is familiar

to us in the sense that war invalids are,

unfortunately, our current theme, and

distant in the sense that Toller speaks of

a much firmer and crueller civilisation,

where being a loser is much more drastic.”
Tomislav Cadez, Jutarnji

list, 11.11.2015

“Hinkemann, this one-man-tragedy, not
by a chance, reflects the tragicalness of
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»Y XHKeMaHy, y Toj Tpareauju
jenHor yoBeka, He cny4YajHo, 3puanu
ce TPAaru4yHOCT KaKo HeMauKor u
eBpPOMNCKOr YyoBeKa HaKoH lMpeor
CBETCKOI paTa, Tako M uuBunusayuje
Koja ce A0 faHac Huje npoMmeHuna.”
Aupapuja Tywuh, Bujenay, 26.11.2015.

.Cnukajyhm tamy, npeacraBa
XnHkemaH 3arpebauykor KaszanuwTa
Mnajgux ocTtaB/ba NPOCTOP CBeTNY,

y KojeM yoyaBaMo fa je napajoKc
KJbY4 Mo Kojem xxusumo. Tapga Kpusa
nocTaje nyt y moryhHocTt.”

Hatawa FreospgeHoBuh, laHu, 4.12.2015.

PeanusoBaHo y3 noapLuKy:

Supported by

i

Crosns

E

German and European man after World

War | on the one hand, and the civilisation

that has failed to change on the other.”
Andreja Tunjié, Vijenac, 26.11.2015

“By depicting darkness, the
production of ‘Hinkemann’ of the
Zagreb Youth Theatre leaves room
for light, in which we observe that
paradox is the way we live. And then,
the crisis turns into an opportunity.”

Natasa Gvozdenovié, Dani, 4.12.2015
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LA ESCLAVA

Ayelen Parolin & Lisi Estaras, benruja

Metak, 1. jyn
CHN, CuyeHna ,Mepa Ao6puHoeunh”, 19.00

KoHuenT u Kopeorpaduja:
AweseH NMaponuH un Jiusm Ectapac
U3esoau: Jiusun Ectapac
Mysuka: baptonpg AytepcnpoT
OpamaTtypruja: Capa BaHpgepuk
m Onueuje Xecnen
Av3ajH ceeTtna: Kapno BypXuroH
Koctumu: flopuHe flemaHk
CueHcku objekaT: Hukonac Bnagucnae
Mpopykuunja: RUDA asbl

Konpoaykuuja: Charleroi Danses / Les
Brigittines, Bruxelles / CDC Le Gymnase -
Roubaix / Petites Scénes Ouvertes (PSO)
Moapwka: Fédération Wallonie-Bruxelles

- Service de la Danse / WBI / WBT/D
Ctyaujcka noapwka: Hellerau — EBponcku
LueHTap 3a ymeTHocTH, [lpe3aeH / Les ballets
C de la B, Ghent / Grand Studio, Bruxelles

3axBanHocT Knapu bayep u cBuma Koju cy
AonpuHenu oeom cono komapy (Wolf, VSPRS,
C(H)OEURS, Tauberbach, La Mancha, Primero/

Erscht, No Wonder, Ladycock, Dans Dans)

Tpajawe: 40 MUHYTa

LA ESCLAVA

Ayelen Parolin & Lisi Estaras, Belgium

Friday, 1st July
SNT, “Pera Dobrinovi¢” Stage, 7.00 pm

Concept & Choreography:
Ayelen Parolin & Lisi Estaras
Play: Lisi Estaras
Music: Bartold Uyttersprot

Dramaturgy: Sara Vanderieck & Olivier Hespel

Light design: Carlo Bourguignon
Costumes: Dorine Demuynck
Scenic object: Nicolas Vladyslav
Production: RUDA asbl

Coproduction: Charleroi Danses / Les
Brigittines, Bruxelles / CDC Le Gymnase -
Roubaix / Petites Scénes Ouvertes (PSO)

Support: Fédération Wallonie-Bruxelles
— Service de la Danse / WBI / WBT/D
Studio support: Hellerau — European

Center for Arts, Dresden / Les ballets C

de la B, Ghent / Grand Studio, Bruxelles

Thanks to:

Clara Bauer as well as all the work that
have fed this solo (Wolf, VSPRS, C(H)
OEURS, Tauberbach, La Mancha, Primero/
Erscht, No Wonder, Ladycock, Dans Dans)

Running time: 40 minutes
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AwerseH MaponuH je ctekna ume
Kao Kopeorpa¢ CBOjUM BPJIO JIMYHUM
cono komapgowm, 25.06.76. Hasus ce
O HOCU Ha HWeH pgaTym pohjewa, a oBaj
KOMaJ je 6nM3aK beHOj je AMHCTBEHO]
Kopeorpadckoj aytobuorpaduju.
OcHOBHM MaTepujan, y BUupy pparmeHara,
npeyser je u3 octBapekwa y Kojuma je
yyecTBOBasna Kao cTypeHT, ussohau
unun kopeorpag. OBaj cono je HacTao
2004. ropuHe, a of Tapja je useofjeH
Ha 6pojHUM roctoBawmnMa, y3 HOBe
efleMeHTe KojuMa ce npouwupyje.

Y 2014. roguHu, foK je 6unay apyrom
cTamwy, AwesbeH NMaponuH je noHyauna
MoryhHocT gpyroj kopeorpakurbu u
urpayvum us ApreHtuHe Jinsm Ectapac
Aa u3BoAU KoMaj ymecto be. OBa
MyHheBUTa aBaHTypa je 6una nonasHa
Tauyka 3a obe ymeTHuue ga npoaybe
Be3e, NoKywaj aa ce objeanHe aBe
JINYHOCTKN U pyKonucwu, Harnawaeajyhu
HeKe CJIMMHOCTU U MHOTe pa3fiukKe...

Kopuctehu npuHuyune kopeorpadmje ga

Ayelen Parolin made a choreographic
impact with her very personal solo,
25.06.76. The title refers to her own
date of birth, and this piece is akin to a
singular choreographic autobiography.
The basic material is taken, in the form
of fragments, from creations in which
she participated, either as a student,
performer or a choreographer. This
solo was created in 2004, and has
since toured constantly, contitually
extended with new elements.

In 2014, while pregnant, Ayelen
Parolin gave another choreographer and
performer from Argentina, Lisi Estaras,
the opportunity to take her place on
a number of dates. This lightning-
bolt of an adventure for both women
was the starting point of a desire to
deepen their connection, an attempt to
bring together their two personalities
and writing styles, highlighting some
similarities and many differences...

By employing the principle of
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Kpeupajy oBaj cojio Kao pe3yntaT bbUxoBor
cycpeTa U HberoBe Bese ca MAEHTUTETOM
(koju je HecTabunHa KOHCTpYKLuMja,
pe3onyTHo naypanHa u ¢nyuaHa), oee
ABe YMeTHMULe cy CTBOpUIe KOMapj Koju

je 6oraT y KOHTpacTy. OBO je CLEeHCKMU
COJIO Yy KOME )XXeHa, Koja Hausrnep

cebe nporawa/xunHoTule, 3apobrsbeHa
BUIWIECTPYKUM HUTUMA Hacnelja, Texu

Aa U3BYYE WU eKCXYMUpaA BNACTUTY
npownocT, 3ajejHO ca CBOjUM OAHOCOM
npema cBeTy. Ctojehun Ha packpcHULU
naMmely patbUBOCTU U CUTYPHOCTH,
KOHTpone u nponactu, oa Esclava
3anpaBo nokywaea (Kkao U cBu ocTanu)

Aa yXBaTU ,NpaBe” KOHLE y XaOTUYHOM
TOKY MUCNM U eMoLUja, KaKo 6u wTo 60sbe
AOCTUINa UY30PHO CTake npenylwiTamwa
Koje ce unak cMaTpa 3a CYWTUHCKO...

AwereH Maponun (byeHoc Ajpec,
ApreHTuHa, 1976) ctypupana je Ha
HaunoHanHoj wkonu 3a nnec u MosopuwTy
»,CaH MapTuH“ y byeHoc Ajpecy. Y
EeBponu, o6pa3oBana ce y e.x.e.r.c.e
formation y MoHnesey. Kao nssohau
capahuBana je ca MaTtungom MoHuje,
Moco-BboHTeoMm, XXaH-DpaHcoa Mejpeom,
Maypom lMakawenowm, Jlyjsom BaHecTe,
AnekcaHpom bauyeTtuc, AHe Jlone3s u PUHOM
CactamouHeH. tbeHa gena cy HacTajana um
npukasuBaHa cy y benruju, ®paHyyckoj,
Utanuju, WinaHunju, Hopsewkoj, PuHckoj,
Hemaukoj, Ayctpuju, LLBajyapckoj,
Jlykcem6ypry, ECTOHUjU N ApreHTUHMU.

choreography to create the solo resulting
from their meeting, and its relationship
with identity (unstable construction,
resolutely plural and fluid), the two
artists have created a piece which is rich
in contrast, even in and diffraction.

This is an on-stage solo where a woman,
seemingly haunted/mesmerized by
herself, and hemmed in by multiple
strands of heritage, seeks to extricate

or exhume her own history, along with
her relationship to the world. Standing
at a crossroads between vulnerability
and assurance, control and ruin,

this Esclava is actually trying (like
everyone else) to grab the “right” ropes
in the chaotic flow of thoughts and
emotions, in order to better achieve the
illusory state of letting go, one that is
nonetheless seen as so essential...

Ayelen Parolin (Buenos Aires, Argentina,
1976) studied at the National School
of Dance and the San Martin Theatre in
Buenos Aires. In Europe she followed
the e.x.e.r.c.e formation in Montpellier.
As a performer she worked for Mathilde
Monnier, Mossoux-Bonte, Jean-Frangois
Peyret, Mauro Paccagnella, Louise
Vanneste, Alexandra Bachzetsis, Anne
Lopez, and Riina Saastamoinen. She
has created and shown her work in
Belgium, France, Italy, Spain, Norway,
Finland, Germany, Austria, Switzerland,
Luxembourg, Estonia, and Argentine. She
was a laureate of Pépinieres Européennes
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Buna je naypeart Nporpama mnagux
ymeTHuka XXL - Pépiniéres Européennes.
Y cBoM HajHoBujeM peny Jepec,
AweseH MaponuH capaljyje no npeu
nyT ca KOMNO3UTOPKOM Jleom lMeTpowm,
Koja y TOKY npepcTtaBe M3Boau MY3UKy
Y)XXUBO Ha KnaBupy. Jepec je oncecuBHa
Tpujaja y Kojoj ce nojaBJsbyjy ucTpajHoCT,
noHaBJ/bake U Bapujauuje y Tpoyrnay Kao
najtmoTtuB. Y 2015. roauHu, ymeTHULa ce
pokycupana Ha )XeHe, Hajnpe Kpo3 ayeT
ErsotM4yHun cBeT, a 3aTUM Yy COJIO KOMaay
La Esclavay capagwu ca Jlusu Ectapac.
Y jyny 2016, npeacTaB/ba HOBM pagj,
HacTao y AyXy uctpajHocTtu u ussofjemwa
pena Jepec, y LLeHTpy ymeTHOCTHU
HatuBocy Ceyny, ca yeTUpu Kopejcka
nnecavya, Komnosutopkom Jleom Metpom
M jeJHOM KOPEjCKMM NEepKYCUOHUCTOM.
AwespeH MaponuH je jegHa o yeTupm
no6esHukKka KoHKkypca ®oHpgaumje ,MuHa
bayw"” 3a 2016. 3a maj 2017. npunpema
rpynHu npojekatr Autoctonos koju he
6uTtn nseepgeH Ha KunstenFestivaldesArt
y Bpuceny. ¥ 2016/2017. 6opaBu Kao
YyMeTHUK y pe3ungeHuuju y Nosopuwry
Jinjexx, a Kao agMUHUCTpATOp y
Mo3opuwity Les Tanneurs, y capaamwu
ca Ctyauo NpaH y bpuceny.

for Young Artists Programme XXL.

In her latest work Heretics, Ayelen
Parolin collaborates with composer Lea
Petra for the first time. Lea performs a
piano piece live during the performance.
Heretics is an obsessional triad involving
endurance, repetition, and variations on
the triangle as a leitmotiv. In 2015, she
has focused on women, first with the
duet Exotic World and then with her
new solo La Esclava with Lisi Estaras.

In July 2016, she will present in the
Seoul Arts Center Nativos, a new work
created in the same spirit of endurance
and performance as Heretics, but with
4 Korean dancers, the composer Lea
Petra and a Korean percussionist.

Ayelen Parolin is one of four winners
of the Fellowship awarded by the Pina
Bausch Foundation for 2016. For May
2017 she is preparing an upcoming
group project Autoctonos for the
KunstenFestivaldesArt in Brussels. She
is in artistic residence for 2016/2017
at Théatre de Liege as well as
in administrative residence
at Théatre Les Tanneurs, and
accompanied with Grand Studio.

PeanusoBaHo y3 noapLuKy:
Supported by
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THE RIDE! EP LAUNCH
Don’t Touch Anything ::: DTA, Cp6uja

Metak, 1. jyn
KLUHC, Jletwon 6uockon, 22.00

YnaHoBu 6eHpa:

JoeaH Shpira O6pagoeuh — Bokan,
efleKTpOHUKA, ruTapa, nepkycuje
Mapko Cumuh - 6y6ar, nepkycuje,
npatehu Bokanu
Mapko YokynoB - live sound, 6ac rutapa

Don’'t Touch Anything ::: DTA je
eNleKTPOHCKMU najs 6eHAa u3 Hoeor Capa,
KOju je ocHoBaH y jaHyapy 2013. ropguHe
ca upejomMm fa cnoju eNneKTpPoOHUKY ca
n3epoherbeM Yy)XMBO HAa UHCTPYMEHTUMA.
HbuxoBe cBupKe nyncupajy eHeprumjom
najB 6eHpa Koja gonasun U3 6y6ma,

MO EepPHOM CUPOBOM €JIeKTPOHUKOM, NajB
CUHTOBMMA M BOKaJiMMa Ha epeKTUMa,
Koju nay oa 6ny3a npeko maHka Ao pena.

BeHA TPEHYTHO NPOMOBUIUE CUHIA

Echoes (u3pawe Lampshade Media),
Te BUAEO CMOT 3a UCTY HyMepy y
pexuju Munowa Nywwunha, a Ha UHaHTY
npepctaB/ba U HOBUje necmMme koje he ce

Hahu Ha wbuxoBoM cnepgehem anbymy.

THE RIDE! EP LAUNCH
Don’'t Touch Anything ::: DTA, Serbia

Friday, 1st July
CCNS, Open Stage, 10.00 pm

Band members:
Jovan Shpira Obradovi¢ - vocals, electronics,
guitar, percussions
Marko Simi¢ — drums, percussions,
backing vocals
Marko Cokulov - live sound, bass guitar

iy TREIGH

Don’t Touch Anything ::: DTA is an
electronic live band from Novi Sad, which
was formed in January 2013 with an idea
to make a fusion of electronic music and
instrumental live performance. Their
gigs pulsate with a live band energy
coming from drums, modern raw electric
sound, live syncs and vocals on effects
ranging from blues and punk to rap.

The band is currently promoting its
single Echoes (under Lampshade Media
label), as well as the video spot for the
same number directed by Milos Pusi¢.
At Infant, besides this, they are going
to present more recent songs that are
to be released on their next album.
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Kontakti / Contacts

Kulturni centar Novog Sada /
Cultural Centre of Novi Sad
Katolicka porta 5

21000 Novi Sad

Srbija / Serbia

Tel.: +381 21 423 770
Faks: +381 21 525 168

infantfestival@gmail.com
www.infant.rs

Izdavac:

Kulturni centar Novog Sada

Za izdavaca:

Bojan Panaotovié, v. d. direktor

Organizator zadrzava pravo
izmene i dopune programa. /
Organiser retains the right to make

changes and add to the programme.

KYNTYPHU LEHTAP HOBOT CALA
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KYNTYPHU LEHTEP HOBM CAQL
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buénuoteka MaTtuye cpncke, Hoeu Cap,
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n HoBor Teatpa MH®AHT (43 ; 2016 ; HoBu Cap)
43. UHOAHT / UHTepHaLOHanHu

¢decTuBan anTepHaTUBHOr U HOBOT TeaTpa,

Hoeu Cap, 25.06-01.07. 2016. = 43. INFANT

= International Festival of Alternative

and New Theatre, Novi Sad, 25th-30th
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MHTEPHALUWOHAJNTHN ®ECTUBAN
ANTEPHATUBHOT
M HOBOI TEATPA. HOBU CALA.

INTERNATIONAL FESTIVAL
OF ALTERNATIVE
AND NEW THEATRE. NOVI SAD.

25.06 — 01.07.2016.
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