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MHOAHT 2017
44, nHTepHaunoHanHn ¢pecTBan anTepHaTMBHOTN U HOBOT TeaTpa
Hosu Cap, 25. jyH - 1. jyn 2017.

Hepema, 25. jyH

11.00-19.00 Apma Teatap (M3paen) paguonuua ,Ceetnehe Teno, ceetnehin rpaa’, KUHC', Benvka cana (Ha cueHn)

20.00 CBeuaHo oTBapatbe — Llejmc BuntoH (Ernecka): MOCNEAU YOBEK, CHMT™, Cuena ,Mepa flo6puHosunh” (65+20")
21.45 OtBapatbe n3noxbe Teatpa Mumapt (Cpbuja) ,Mumapt 33*, KLIHC, kny6 ,TpoubuHa mnagux”

22.00 Okpyrnu cTo o npepctasu ,Mocneatmn yosek”, KLHC, kny6 ,TonbuHa mnagux”

MoHepemak, 26. jyH

11.00-19.00 Apma Teatap (M3paen) pagnonuua ,Ceetnehe teno, ceetnehn rpag’, KLHC, Bennka cana (Ha cuern)
20.00 Mahapcku spxaBHu Teatap ,Huku leprem” (Pymynnja): LUEKCMWP, COHET 66, CHIT, CueHa ,Mepa Jo6puHosuh” (80")

YTopak, 27.jyH

11.00 Oxpyrnu cTo 0 npefcTasu ,Lekcnnp, CoHet 66", KLIHC, kny6 , TpubuHa mnagux”

11.00-19.00 Apma Teatap (/A3paen) pagmonuua ,Ceetnehe teno, ceetnehu rpaa’, KLHC, NeTra cueHa

20.00 Kriyative Theatre Trust (WHawja): TAMO FAE CEHKA HECTAJE, KLIHC, Benuka cana (75')

22.00 Xpucro MNetpecku (MakefoHuja), npefaBarbe: , Make[oHcka anTepHaTrBHa no3opuiHa cueHa’, KUHC, Kny6 ,TpubuHa mnagnx
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Cpepa, 28. jyH

11.00 Oxkpyrnu cTo 0 NpeAcTaBy ,Tamo rae ceHka HecTaje”’, KUHC, kny6 ,TpnbuHa mnagux”

11.00-19.00 Apma Teatap (M3paen) pagnotuua ,Ceetnehe Teno, ceetnehn rpag”, KLHC, Benuka cana (Ha cueHn)

19.00 Hosocaacko nosopuwre/Ujvidéki Szinhaz (Cp6uja): DAMA O BULIMKNUCTUMA, Hosocazcko nosopuiwte/Ujvidéki
Szinhaz, Mana cuena (90')

21.00 Jlyn3 NlekaBanuje (KaHaga): SO BLUE, CHI1, CueHa ,JoBaH hophesuh” (60')

* KLUHC - KynTypHu uenTap Hosor Capa
** CHIT - Cpncko HapoAHO no3opuLTe
S o ——
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YerBpTak, 29. jyH

11.00 Okpyrnu cTo 0 npeacTaBama ,Dama o buumkauctuma“ u ,So Blue”, KLHC, kny6 ,TpubuHa mnagux”

11.00-19.00 00 Apma Teatap (M3paen) pagnonnua ,CBetnehe Teno, ceetnehu rpag‘v npefasame ,YmetHOCT Knbyua“ KLHC,
Benuka cana (Ha cLeHw)

19.00 Typckm Teatap Ckonsbe (Makenonuja): OTEJO, CHI, CueHa ,Josa Hhophesuh” (100)

21.30 MozopuiHo yapyxekse ,JleTrbun 6uockon” (Cpouja): IMAGO SONUS, Hosocazcko nosopuiwte/Ujvidéki Szinhaz,
Mana cuena (50)

Metak, 30. jyH

11.00 Okpyrnu cTo 0 npeacTaBama ,0teno” u ,Imago Sonus”, KLHC, kny6 ,TpnbuHa mnagux”

11.00-19.00 Apma Teatap (M3paen) pagnonuua ,Ceetnehe teno, ceetnehn rpag”, KUHC, Benmka cana (Ha cueHn)

19.00 YcranoBa kyntype ,Byk Credanosuh Kapayuh*(Cpbuja): IMHWUIA 3BAHA CAMOTA, ayT00yCKa OKpeTHML NPeKo
nyta CHI-a (70')

21.00 LloHa bokaep (CALL): MPABWNA UIPE, CHI, CueHa ,Mepa HobpuHosuh” (105')

Cy6ora, 1. jyn

11.00 Okpyrnu cTo 0 NpeAcTaBama ,JIuHnja 38aHa camoha” u ,Mpasuna urpe”, KLUHC, kny6 ,Tpubuxa mnagnx”

18.00 fax Teatap (Cpbuja): KEHE AALE - JEQHA MOT'YRA U3JT0XKBA, CHIT, KamepHa cueHa (55')

21.00 Mpornalerbe nobeaHuKa, y yacT HarpaheHux: Apma Teatap (/3paen) npeseHTauuja pagnonuue ,Ceetnehe Teno, ceeT-
nehn rpap”, KUHC, JleThba cueHa

MPOAAJA YNIA3HULA:

KyntypHu uentap Hosor Caga, cakor aHa o 11.00 fo 13.00 yacoBa 1 caT BpemeHa npe noyeTka npeacTaBe Ha MecTy u3goherba.
LleHa nojeanHaune ynasHuue: 500,00 guH.
LleHa nojegnHauHe ynasHuue 3a ctygente: 300,00 auH.

MPOAAJA YNA3SHULIA MOYUHLE 19. JYHA 2017.
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INFANT 2017
44 International Festival of Alternative and New Theatre
Novi Sad;.25" June - 15t July 2017

Sunday, 25" June

11 am - 7 pm The Arma Theatre (Israel) workshop “llluminated Body llluminated Town”, CCNS’, Great Hall (on the stage)

8 pm Festival Opening Ceremony - James Wilton (England): LAST MAN STANDING, SNT", “Pera Dobrinovi¢” Stage (65+20)
9.45 pm Opening of the Exhibition of The Mimart Theatre (Serbia) “Mimart 33", CCNS, “Tribina mladih” Club

10 pm Round table discussion about “Last Man Standing”, CCNS, “Tribina mladih” Club

Monday, 26" June

11 am - 7 pm The Arma Theatre (Israel) workshop “llluminated Body llluminated Town”, CCNS, Great Hall (on the stage)
8 pm The Csiky Gergely Hungarian State Theatre (Romania): SHAKESPEARE, SONNET 66, SNT, “Pera Dobrinovi¢” Stage (80)

Tuesday, 27t" June

11 am Round table discussion about “Shakespeare, Sonnet 66", CCNS, “Tribina mladih” Club

11am =7 pm The Arma Theatre (Israel) workshop “llluminated Body Illuminated Town", CCNS, Open Stage

8 pm The Kriyative Theatre Trust (India): WHERE THE SHADOW ENDS, CCNS, Great Hall (75)

10 pm Hristo Petreski (Macedonia), lecture “Macedonian Alternative Theatre Scene”, CCNS, “Tribina mladih” Club

Wednesday, 28" June

11 am Round table discussion about “Where the Shadow Ends", CCNS, “Tribina mladih” Club

11 am - 7 pm The The Arma Theatre (Israel) workshop “llluminated Body Illuminated Town”, CCNS, Great Hall (on the stage)

7 pm The Novi Sad Theatre/Ujvidéki Szinhaz (Serbia): THE CYCLIST CONSPIRACY, The Novi Sad Theatre/Ujvidéki Szinhéz,
Small Stage (90’)

9 pm Louise Lecavalier (Canada): SO BLUE, SNT, “Jovan Dordevi¢” Stage (60’)

* CCNS - Cultural Centre of Novi Sad
** SNT - Serbian National Theatre
S R S R T R
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Thursday, 29" June

11 am Round table discussion about “The Cyclist Conspiracy” and “So Blue”, CCNS, “Tribina mladih” Club

11 am - 7 pm The Arma Theatre (Israel) workshop”llluminated Body llluminated Town" and lecture “The Art of Kibuc”, CCNS,
Great Hall (on the stage)

7 pm The Turkish Theatre Skopje (Macedonia): OTHELLO, SNT, ,Jovan DBordevi¢” Stage (100)

9.30 pm The “Summer Cinema” Theatre Association (Serbia): IMAGO SONUS, The Novi Sad Theatre/Ujvidéki Szinhaz,
Small Stage (50)

Friday, 30*" June

11 am Round table discussion about “Othello” and “Imago Sonus”, CCNS, “Tribina mladih” Club

11.am -7 pm The Arma Theatre (Israel) workshop “llluminated Body llluminated Town”, CCNS, Great Hall (on the stage)

7 pm The Cultural Institution “Vuk Stefanovic¢ Karadzi¢” (Serbia): A BUS LINE NAMED LONELINESS, bus turning point
across the SNT, (70)

9 pm Jonah Bokaer (USA): RULES OF THE GAME, SNT, “Pera Dobrinovi¢” Stage (105')

Saturday, 15t July

11 am Round table discussion about “A Bus Line Named Loneliness” and “Rules Of The Game”, CCNS, “Tribina mladih” Club

6 pm The Dah Theatre (Serbia): DADA’S WOMEN - ONE IMAGINARY EXHIBITION, SNT, Chamber Stage (55')

9 pm Award Winners Announcement, in honour of the award winners: The Arma Theatre (Israel) workshop presentation
“lluminated Body llluminated Town”, CCNS, Open Stage

TICKET SALE:

Cultural Centre of Novi Sad, every day from 11.00 am till 1.00 pm and one hour before the performance at the venue
Ticket price: 500 RSD.
Student ticket price: 300 RSD.

THE TICKET SALE STARTS ON 19'" JUNE 2017

INFANT
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Ap atap, Uspaen

YNYHY Teatap — rymaL, nnecay Ui LPKYCKN YMETHIK, KOji
je ofnyuro fia M3BOAM Ha ynuum, Mopa 6uTn cnocobaH Aa og-
roBOPY y LATOM TPEHYTKY Ha 6110 Kojy BPCTY NOACTULaja 13
CBOje OKONMHE, MOpa 13 MOAMIHe HBO CBOjUX BELUTUHA UM-
npoBu3auwje n ocehaja 3a Bpeme, a Takohe Mmopa Aa byzae cro-
cobaH 1 fia pa3Buje aKTUBHY Jnjanor, Hemu Ui BepbanHu, ca
CBOjoM Ny6nMKOM. JaBHM NPOCTOP NpKMaja jaBHOCTH, Te U3BO-
Hau mopa fa joj ce fokaxe! PagmoHuLa obyxsaTta CTyamMjcKN
pag, Bex6e 3arpeBatba 1 Gr3nyKor Teatpa, pa3sujajyhin se-
LUTUHY JIMYHOT M TPYMHOT CNyLUakba, UCKYCTBA CUTYaLMja 1 UH-
TepBeHLMja Yy jaBHUM NPOCTOPUMA 1 Ha YNInLK, Ca OCBPTOM Ha
NpeuncnuTIBatbe GU3NYKOT, KYNTYPHOT 1 JbYLCKOT OKPYKetba.

Teatap Ha faToj nokauwmju (site specific) je Teatap CTBOpeH Ha
patom mecTy - pywehu ypeheHocT no3opHuLe 3a rymue 1
ayanTopujyma 3a nybnuky. Mpoctop TeaTpa Ha A4aToj NoKaLmjn
MOXe [a Bap1pa ofy UCTOpujcKIx rpaheBuHa, nocebHux apxu-
TEKTOHCKIX 0bjeKaTa, NPeKo 0TBOPEHE NPUPOZE, UAYCTPUICKIX
XaHrapa, yMeTHUUKIX ranepuja, no3opuLIHKX 3rpaaa, Ao buno
KO rpafickor jaBHOT NPOCTOPa, YNHLie, CTaHa,... ofabpaHi npo-
CTOp 1Ma BENVKI 3HaYaj y KpeaTMBHOM NpoLiecy, rae npencnu-
TyjeMo 0fHOCe Ha penauuju rymaL-npocTop-nybnuka: no3o-
PULIHW KOMAf je MHCMIMPUCAH apXUTEKTOHCKUM KapakTepom
NpoCTOpa, HeroBoM UCTOPUjOM, jeANHCTBEHOM NPUYOM, UTS,.
YyecHuum fie nckycuTi pasHe Bex6e Koje UCTpayjy npomeHe
Koje ce 0AMrpaBajy y IMYHOj 1 KONEKTUBHOj UTPY, y4e Kako Aa
NpeTBOpe NPOCTOP Y MHCMMPATUBHO MECTO 1 KaKo fia UHTerpu-
LUy NO30pULLHE NINKOBE U MPKYe Y 0Baj MpoLiec.
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Heperma - netak, 25-30. jyH
11.00-19.00, KLHC, Benuka cana (Ha cLeHw)

TJIERE TEJIO, CBETIERUTPAL"




Workshop

Sunday - Friday, 25" - 30t" June
11 am - 7 pm, CCNS, Great Hall (on the stage)

ILLUMINATING BODY ILLUMINATING TOWN

The Arma Theatre, Israel

Street theatre — an actor, a dancer or a circus artist, who choos-
es to perform in the street, must be able to respond in real time
to any sort of stimuli around him, he has to raise his level of
improvisational skills, his timing and he also must able to de-
velop an active dialogue, silent or verbal with the audience. The
public space belongs to the public and the performer has to
prove himself to them! The workshop includes studio work,
warm-ups and physical theatre practice, developing individual
and group listening, experiences of situations and interventions
in public spaces and the street, with reference to re-evaluating
the physical, cultural and human environment.

Site Specific theatre is theatre created in a given space - break-
ing the orderliness of a stage for actors and seats in rows for
the audience. The theatrical site-specific space can vary: a his-
toric building, a building of special architecture, open nature,
industrial hangar, art gallery, theatre building, any urban pub-
lic space, street, apartment etc. etc... the selected space has an
important significance in the creative process, where we re-
examine the relations of actor - space - audience: the theatrical
piece is inspired by the architectural character of the space, its
history, unique story etc. Participants will experience various
exercises which examine the changes taking place in the per-
sonal and collective play, learn how to turn the space into an
inspiring place and how to integrate theatrical characters and
stories into the process.

.
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Teatap MumapTt je ocHoBaH 1984. rogute y beorpagy 1 jegHo
je ol NPBUMX anTepHaTUBHMX UCTPaXKMBAUKMX NO30pULLTa Y 61B-
Loj Jyrocnasuju, Koju KOHTUHYMPAHO PaZK BULLE O TPU JieLie-
Huje. Hena AHToHOBUMN je oCHMBaY, pefuTesb U NPOAYLEHT
BuLe of 60 npeacTasa 1 npeko 400 nepdopmaHca 4o AaHac.
W3nox6a potorpaduja Ha BaxkHom decTmsany NHOAHT koju
nokpehe NHOBATUBHO 11 aNTEPHATNBHO CTAHOBMLUTE Y N030pU-
LUTY, YCKO je NoBe3aHa ca pafomM MimapTa Koju je Benkm 6poj
nyTa y4ecTBOBaO Yy OKBMPY decTuBana ca npescraBama, nep-
dopmaHc1ma, Ha fiebaTama u KoHdepeHLmjama, a Hena AHTo-
HoBuh je 6una cenektop dpectrsana 2007. n 2008. roguHe.

AyTop n3noxoe je Jinauja AHTOHOBKNA Koja je nopen CBOjUX
doTorpaduja ogabpana potorpaduje u3 apxmse Mumapr. Kao

NNOKBA OOTOIPAOIJA PETPOCINEKTUBE
DAYKUWIE TEATPA MUMAPT ,MUMAPT 33"

aKTWBaH YnaH OBOT NO30PULLTA BULLE O fieCeT ronHa, Jlnau-
ja moKyMeHTYyje npouec 1 npoayKuurjy MiumapT, apxusupa ap-
TedakTe jep cmaTpa fa cy ,poTorpaduje 36up cnmKa Koje ce
namre”. PectpocnekTuBa npoaykumje Teatpa MumapT Kpo3
doTorpaduje npeacTaBba Npecek Cnka, aptedakTe ceharba,
anu je NpoBOKaLiMja 3a rnefjaoLie Koju ce no npau nyT cpehy ca
pazioM OBOT NMOHWUPCKOT afTePHATUBHOT NO30PULLTA KO HaC.
Hena AHToHOBIA KpO3 NOBE3MBatbE TEOPUje M MpaKce y npoLie-
Cy pafia npoHaLuna je metog MuMapT Koju HacTaje NoCTynKom
“cypapa’, nonasehu o ABe pasnnumMTe CTPaHe UCTe PeanHoCTy,
Ha MecTy cycpeta. DeHOMEHN Koje MCTpaKyjeMo nonase of
CTpaHe yma 1 ofj CTPaHe Tena OfiBOjeHO 1 3aBUCe Off OAHOCA
CTaTNYHO-aKTUBHO. AyTOp je KOHLIeNTa rae ce Kpo3 KpeaTusHy




Hepema, 25. jyH
21.45, KUHC, kny6 ,TpnbuHa mnagux”

napTuLmMnaLmjy yMeTHUKa 13 pa3Hix 06nacTu UCTpaxyjy mo-
ryRHOCTY Gr3nuKor TeaTpa, KPO3 MHTEPAUCLMMNNHAPHM OTBO-
peHu npouec. Pa3BujeH je opuriuHanHu metog Mumapt KoH-
LienTyanHor Mulbera 1 cnoboge rosopa Tena. TpaHcdep
KOMMeTeHLWja METOZIOM [iaje pe3ynTaTe He Camo Y YMETHUUKUM
MPOjeKTIMa, Hero 1 keHa NPUMeHa y BaHNO30pHLLHe 06nacTu
y pagy ca Mnaguma, rpahaHuma, MUrpaHTMa 1 0CeT/bUBUM
rpynama, Kao JonpuHOC eBPOMCKe CaBpeMeHe No30pULLHe 1C-
TpaKmBauke npakxce.

Teatap MumapT je yuyecTBOBao Ha MHOrM jomahum 1 cBeT-
CKUM ecTuBanuma, fobujao Harpazie n passujao KpeaTuBHM
MoTeHLMjan MHOTUX flaHaC YCMeLHUX YMEeTHUKA KOJ Hac 1y
cgeTy. CHara TeaTpa Mumapt je ogpxusocT Beh 33 roauHe,
YKIbyuuBatbe y UHTEPKYNTYpasnHe NpojeKTe rfe ce 3ajefiHo He-
NPEKNZHO YU 1 KPO3 KpUTMUKe Npakce Hanpepyje. Ha oBaj
HauuH ce onTuMK3yje MeTod MUMapT jep je BaxkHO NoKpeTarbe
yMa 11 Tena, rie 6e3 eMOTUBHOT 1 MHTENeKTyanHor pa3Boja ny-
HOCTM YMETHIKa, HeMa HanpeTKa.
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TROSPECTIVE PHOTO EXHIBITION OF THE
ART THEATRE PRODUCTION “MIMART 33"

ima eatre, Serbia
ed and selected by Lidija Antonovi¢

The Mimart Theatre was established in 1984 in Belgrade and is
one of the first alternative exploratory theatres in former Yu-
goslavia, which has been operating for more than three dec-
ades. Its founder and director Nela Antonovi¢ has produced
more than 60 plays and over 400 performance art pieces so far.
The photo exhibition at the significant festival INFANT, driven
by an innovative and alternative attitude in theatre, is closely
related to Mimart’s work, which has taken part in the festival a
number of times with its plays and performance art pieces, and
contributed to the festival debates and conferences, while Nela
Antonovic served as the festival selector in 2007 and 2008.
The exhibition is authored by Lidija Antonovi¢, who has se-
lected, besides her own work, photographs from the Mimart's
archive. As an active member of this theatre for more than ten
years, Lidija has documented the process and production of the
Mimart theatre and archived the artefacts because she consid-
ers “the photographs to be a collection of images to remember.”
The retrospective of the Mimart Theatre’s production through
photographs offers a review of photos and artefacts of memo-
ries, but it is also a challenge for the viewers who have never
seen the work of this, our country’s pioneering alternative
theatre before.

By connecting theory and practice, Nela Antonovi¢ has invent-
ed the Mimart method which, starting from the opposing sides
of the same reality, uses the procedure of “collision” at the point
of juncture. The phenomena we explore start from the side of

S o ——
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Sunday, 25" June
9.45 pm, CCNS, “Tribina mladih” Club

the mind and from the side of the body separately, and depend
on their static-active relationship. She is the author of the con-
cept where the potentials of physical theatre are explored
through creative participation of artists from various fields,
utilizing an interdisciplinary open process and resulting in the
development of the original Mimart process of conceptual
thinking and freedom of body language. The transfer of com-
petences using this method is successful not only in artistic
projects, but it can be used in non-theatrical fields such as work
with the young, citizens, migrants and vulnerable groups, as a
contribution of the contemporary European theatrical explora-
tory practice.

The award-winning Mimart Theatre has taken part in a number
of national and international festivals and developed the crea-
tive potential of many of artists who are now accomplished in
our country and in the world. The power of the Mimart Theatre
is reflected in its 33-year-long sustainability, participation in
intercultural projects marked by continuous joint learning and
improvement through critical practices. Thus, the Mimart
method is optimised, since, what is important is setting the
mind and body into motion, where, without an emotional and
intellectual development of the artist’s personality, there is no
progress.
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OCdJIEAHU HOBEK

aduja: llejmc Bunton
N3Boge: Capa Lleju Tejnop, Llejmc BuntoH, XapnaH Pacr,
Majkn Kenanp, Cemjyen bekcrep
My3uka: Tool
Csetno: Mapuo Uncankep

MpepncTasa ,Mocneatby YoBeK" HacTana je no HapyL6UHY opra-
Hu3aumje 3a pa3Boj nneca ,Dance City” y3 nogpiky YHusep3u-
TeTa y GanmyTy, opraHusauuje ,Plymouth Dance”, Mo3opuiuTa
bapbukaH u3 NnumyTa (Barbican Theatre Plymouth) u cektopa
3a loHaLmje y yMeTHOCTM YMeTHUYKor caseTa Exrnecke (Arts
Council England).

Tpajatbe: 65+20 MunyTa

OnacHOCT, KPXKOCT er3ncTeHLje 11 Kesba 3a NPEXMBIbaBatbeM;
OKPYeHU CMO TUM CTBApHMa Y HEMUNOCPAHO] XNBOTHO] 60p-
6u. Kako pearyjemo? Ctpaxom, 6ecom, ognyuHothy?

JMocneau yosek” je nnec koju nokpehe eHepruja n pusnyka
cHara 6e3 npemLia Kojy 1U3Boe NpBOKMacHM niecayu. Mpea
LienoBeyeptba NpeficTasa HarpafuaHor kopeorpada Llejmca
BuntoHa. Of ayTopa uyBeHor no 3aHOCHOj Kopeorpaduju Koja
ocTaBsba 6e3 flaxa, 0Bo LlejmcoBo aeno uypnu enemente u3 6o-
pUnauKmx BeLTUHa, bpejkaeHca 1 Kanyepe, cTBapajyhin cupo-
BY, rpy6y 1 papnKanHy npescrasy.

Ynaxnute fy6oko, TO BaM MOXe OUTW NOCNeftbi fax.
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nToH{lnecHa rpyna ,James Wilton Dance”, EHrnecka

Llejmc BuntoH
Kopeorpad, yMeTHWUUKM [NPeKTOP 1 NPOLYLIEHT.

MobenHuk Takmmuetba y nnecy Sadler’s Wells Global Dance Con-
test ca kopeorpadujom The Shortest Day, 2010. roguHe.
JlobuTHNK Harpage nybvke 3a Hajoorby Kopeorpadujy Ha 16.
n3pamy dectusana MASDANZA ca kopeorpadujom The Shor-
test Day, 2011. roguHe.

Llo6buTHUK 3. Harpage Ha 26. MefyHapoaHOM TakMUuetby Kopeo-
rpada y XaHosepy ca kopeorpadujom The Shortest Day, 2012.
roauHe.

Jlo6uTHIK 3. Harpage Ha TakMuuekby Berner Tanzprize ca npsum
nenom kopeorpaduje llocnegrou Yosek, 2014. roguHe.

Mowro je gunnommpao 2009. rognHe Ha JIOHAOHCKO] KON 33
caBpemenu nnec (LCDS), Llejmc je aHraxoBaH Aa npepaau Ceo-
jy CTymeHTCKy Kopeorpadujy ca apyre rofuHe ctyauja Drift 3a
LkoTckm nnecHun Teatap (Scottish Dance Theatre) 3a TypHejy
Koja je Tpajana 2010-2014. loguHe 2013. 0BO Aeno je je nocta-

-
¢doTo: Steve Tanner



Hepema, 25. jyH
20.00, CHIT, CueHa ,Mepa JobpuHosuh”

B/beHo y no3opuwuTy ,Ballett Hagen” y Hemaukoj, a noHoBo je
NOCTaB/bEHO Ca CTyAeHTMa JIOHAOHCKe LWKOoNe 33 CaBpeMeHn
nec 3a HacTyn Ha cBeyaHoj npocnasy 60 roanHa Akagemuje y
Meknury 2014. roauHe.

Wcte roguHe Llejmc je Hanpasmo kopeorpadujy The Rite of
Spring 3a Onepy y lpaLy 3a npocnasy CTOrOANULINLE HEHOT
pafa, koja je u3sefeHa 10 nyTa ca Lienm OpKeCcTpoM.

loanHe 2013. LlejMc je aHraxxoBaH Aa Hanpasu Kopeorpadujy
3a CBeTcKmM Kyn par6u nure 2013. [leno je Hanpae/beHo 3a 50
nnecaya u M3BedeHo je y OKBIPY CBeYaHOr oTBapatba Ha CTa-
AvoHy MuneHujym, kao 1 Ha Bembnn ctaznoHy.

Llejmc je 3ajeaHo ca CBUHAOHCKOM MECHOM LWKONOM f0610
bu-bu-Cujesy Harpagy 3a u3Bofhauke ymeTtHoctm (BBC Perfor-
ming Arts Fellowship). Takohe je fo6UTHIK Nporpama 3a nogp-
LKy Mnagnum ymetHuuuma Blueprint Bursary Kpo3 nnecHa no-
3opuwTa 1 wkone Sadlers Wells, East London Dance n London
Youth Dance.

llejmc je capapHuk Mo3opuwra Hall for Cornwall y Tpypoy.

¢oTo: Steve Tanner

doTo: Steve Tanner

Jocnegrou dosek fenyje Kao 0ABaxHO, CBEXeE, NHOBATUBHO,
MOfIEPHO [1E/10 Ca CTBApHOM HaMepoMm 1 ambuLmjom. To ra YiHK

L0OPOAOLLAMM MpUOrom 6puTaHckom nnecy. Monnmo jouu.”
MeTtep Llejkobc, The Public Reviews
(www.thepublicreviews.com)

JMpenctasa Tlocnearn YoBek' je Guna CHAXHO U eMOTUBHO UC-
KYCTBO Y KojeM ce npenauhy KpXKOCT 1 CHara, 1axHo 1 UCKPeHo,
KMBOT 1 CMpT. Hanap Ha uyna Kpo3 HeBepoBaTHY CIOXeHOCT
dn3nuKor noKpeTa M NapTHepPCTBO Y pafly aHcambna, caunrbeH
je of TpeHyTaka ocehaja noHWKerba, nobeheHocTn 1 becnomoh
HOCTU, [JOK NCTOBPeMeHO Nnpy»a ocehaj 3alwTuTe, npenopoga
1 BOCTOjaHCTBa; CBeobYXBaTHa MeTadopa eraucTeHLmje.

lapT pejuke, Alt Blackpool (www.altblackpool.co.uk)

,He camo fia cmo 61nm ceefoLm HajdU3NUKKjO]j Of CaBPEMEHNX

NNecHNX Tpyna, Hero Ham je uyna 13MnaTho nporpecysHu thinking

man’s metan 6eHp, Tool, unje necme cy npattba NpeacTasu.”
JIn Tpyxena, West Briton (www.westbriton.co.uk)
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S

ilton, James Wilton Dance, England

raphy: James Wilton

Performed by: Sarah Jane Taylor, James Wilton, Harlan
Rust, Michael Kelland, Samuel Baxter

Music: Tool

Lighting design: Mario llsanker

Last Man Standing is commissioned by Dance City with support
from Falmouth University, Plymouth Dance, Barbican Theatre
Plymouth and Arts Council England, Grants for the Arts.

Duration: 65+20 minutes

Danger, the fragility of existence and the desire to survive; we're
surrounded by these things in the relentless struggle of life.
How do we respond? With fear, anger, determination?

Last Man Standing is dance driven by unparalleled energy and
athleticism, performed by world class dancers. The first full
length work by award winning choreographer, James Wilton.
Renown for exhilarating choreography that leaves you breath-
less, James’ work draws on martial arts, break dancing and
capoeira to create a raw, earthy and groundbreaking perfor-
mance.

Save your breath, it may be your last.
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AN STANDING

James Wilton
Choreographer, Artistic Director and Producer.

Winner of the Sadler’s Wells Global Dance Contest with The
Shortest Day, 2010

Winner of the Audience Award for Best Choreography at 16
MASDANZA with The Shortest Day, 2011

Winner of 3" Prize at the Hannover 26™ International Choreog-
raphers Competition with The Shortest Day, 2012

Winner of 3/ Prize at the Berner Tanzprize with the 1% section
of Last Man Standing, 2014

After graduating in 2009 from LCDS, James was commissioned
to re-work his second year student choreography Drift for Scot-
tish Dance Theatre for touring throughout 2010-2014. In 2013
the work went on to be staged on Ballett Hagen, Germany, as
well as being restaged on students of The London Contempo-
rary Dance School for performance at The Beijing Academy’s
60 Celebration Gala 2014.

In 2013 James choreographed ‘The Rite of Spring’ for Oper Graz
for the 100 year celebration of its operation, resulting in 10 per-
formances with a full orchestra.

In 2013 James was commissioned to create a work for the Rug-
by League 2013 World Cup. The work was created on 50 dancers
and was performed as part of the opening ceremony at The
Millennium Stadium, and also at Wembley Stadium.

James was a recipient of a BBC Performing Arts Fellowship
award in partnership with Swindon Dance. He was also the win-
ner of the Blueprint Bursary through Sadlers Wells, East London
Dance and London Youth Dance.



Sunday, 25" June
8 pm, SNT, “Pera Dobrinovi¢” Stage

James is an associate company at The Hall for Cornwall Theatre,
Truro.

“Last Man Standing feels like a bold, fresh, innovative, modern

piece of work with real intent and ambition. This makes him a
welcome addition to British dance. More please.”

Peter Jacobs, The Public Reviews

(www.thepublicreviews.com)

“Last Man Standing was a powerful and emotive experience
interweaving fragility with strength, contraband against hon-
esty and life versus death. An attack on the senses through
incredible complexities of physical movement and partnership
working amongst the ensemble made for moments of feeling
humiliated, beaten and defenceless, whilst simultaneously pre-
senting you with a sense of protection, rejuvenation and self
worth; an all encompassing metaphor for existence.”

Garth Gratix, Alt Blackpool (www.altblackpool.co.uk)

“Not only had we witnessed the most physical of contemporary
dance companies, but our senses were pummelled by thinking
man's progressive metal band, Tool, whose songs soundtracked
the show.”

Lee Trewhela, West Briton (www.westbriton.co.uk)

Photo: Steve Tanner
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Kokan Mnapenosuh
Kopeorpaduja: Anapeja Kynewesuh
Komnosutop mysuke: Upexa MonoBuh
Dpamaryprija: KopHenuja lonu
CueHorpaduja: Mapuja Kana6uh
Koctumorpaduja: Tatjana Paguwuumh
AcucteHT pexuje: 3opuja Cepaa
WHcnuunjent: Upen feak

CseTno: 3ontan Mmao

3Byk: AppmnaH bepungen

Moctep: JleBeHTe beHepek

(®oto: MapToH Bupo

Wrpajy: Fe3a Acanow, Atuna banax, MKont Augpaw banaw,
Emunnja b. bop6eju, XonT Yara, Ennko Enep, Ana Xopaar,
Atuna Kuw, Jlesente Kouapaun, Jlopunuy Puta, Erenka Ma-
Hapu, Umpe XonTt Matjaw, beHue MonHap, Yab6a AHgpalu
MonHow, Emece Lnmo, Monnka Tap, Anapea Tokan

Tpajatve: 80 MuHyTa

EKCITUP, COHET 66

0 ApKaBHo no3opuwre ,Muku leprem”, PymyHuja

YMOpPHOM Of CBEra'y CMpT Mu Ce XypH,
Jep Bugex 3acny»Hor kako 6eaHo npocu,
W HuTkoBa wro 6orato ce KuHRypy,

/1 0aHOCT Kako NOHMKerba CHOCH,

W 3natHa oanmyja o norpewHom Bpaty

W caBpeHcTBo y bnatHOM Geluyawhy,

W peBuLe cunom npefate pasBpary

W cHary cTpaheHy HecnocobHom BraLuhy,
N ymeTHOCT KOjoj MORHUK y3e CTaBba

W 3noumHue Kako Bnagajy AobpoTom,

N mpaurbaluTBo Kako MyapoLhy ynpasiba,
W kako nckpeHocT bpKajy € npocToToM:
CKpxaH, cnokojHoj cmpTi Ry ce fatu.

0a e Me Tek JbybaB MOXe cauyBaTil.




MoHepemak, 26. jyH
20.00, CHIT, CueHa ,Mepa JobpuHosuh”

TemnwwBap je MynTukynTypHu rpag. To je fobpo nosHata un-
tbeHuLa. U 360r Tora LWTo je Hawa ny6nuka Tako pasHoNuKa,
mn y Mahapckom nosopuwty Hnku fepress” Hawmm 6oratum
penepToapoMm, OCET/bUBIM Ha YKYC jaBHOCTM 3a KacuuHe uiu
CaBpeMeHe ayTope, 13/1a31UMO Y CYCPET HUXOBUM NpedepeH-
Lmjama. Crora HyaMMO pa3nnunTe BpCTe NpeacTaBa: KNacuuHm
11 CaBpeMeH TeaTap, HeBepbanHe NpeAcTaBe, Mjy3uKne u yT-
Kapcke komape.

OBpie je BaXXHO HaNOMeHYTY Aa HaLLOj jaBHOCTMU NpYaMo Cu-
MyNTaHu NPeBOZ Ha PyMYHCKM NyTem Caywannua (uam Tutno-
Ba) Kako U ce onaKLLao NPUCTYN, anu UCTOBPEMEHO, OBO MO-
Ka3yje Aa je3nK He NpefCcTaB/ba NPenpeKy Hero HeLwTo LUTO Hac
nosesyje.

AHcambn Mahapckor apxasHor nosopuiTa Yuku leprem” je
Mnag, MyH eHTy31ja3Ma, OBEHYaH Harpajama 3a BUCOK HUBO
npodecmoHanu3ma, yBek y notpasu 3a HoOBUM Gopmama ymeT-
HWuKor 13pasa. To je pa3nor WTO HamepaBamo Aa YUNHUMO
HaLly NOHYAY joL Pa3HOAWKMjOM, ann 1 Aa NPaBUMO CMmene
npojekTe Koju Tpeba fia NoHyae KYNTypHO 0TBaparbe.

Mefy rnaBHMm npojekTiiMa nosopuiuta je TESZT, EBpopernoHan-
HW no3opuLwHK decTrBan TemmwBapa, cafay ceom 10. u3parby.
OBaj forahaj je MehyHapOAHM N OCMULLILEH je Aa NPOMOBULLE
3Hatbe 0 MyNTUKYNTYPaNHOCTU U MHPOPMILLE jaBHOCT O Haj-
HoBWjuM forafajuma y 06nacTi Apamatypruje y eBpOpermoHy
[KMT, n He camo To. ToKoM roauHa, GecTiBan je npepactao y
nnatdopmy 3a KynTypHy pa3meHy 1 No3uB Ha Anjanor ca ymeT-
HWLMMa 11 NO30PULLHUM feNaTHULMMA.

Csake rofuHe, TESZT oborafyje cBojy noHyay npojekunjama
dunmoBa, npomoLmjama Krbura, fiebatama, u3nox6ama cLeHo-
rpaduje n pagmnonuLiama. Mopey Tora, Mo3opuLuTe 0TBapa Co-

ja BpaTa 1 {OHOCK PAAOCT N3BONEHbA U My3IKe Ha yiuLe, npu-
6nmxaBajyfin ce jaBHOCT, TaKo Aa, Ha Kpajy, CBaKO MOXe fia
WNCKYCU 1 OCETU CNIaB/betbe NO30PULLTA.

[IBe rofnHe HakoH Npemujepe ycnewwHe npeacrase ,lpocjauka
onepa”, KokaH MnazeHoBuh je cTBOPMO HOBY NpeACTaBy ca
aHcambnom Mahapckor apxaBHor nosopuiuta Yuku leprem”y
Temuwsapy, PymyHujun -, Wekcnnp, ConeT 66" . TekcT Wekcnn-
posor CoHeTa 66, HanwucaH npe 400 rognHa, NOHOBO je NLWYNK-
TaBaH y fiyxy gorahaja u ApywreeHux npobnema 2017. roguHe.
LLlekcnnp Huje No3HaT camo 3axBasbyjyfin CBOjUM APaMCKUM Tek-
cToBMMa. [IpyluTBEHa KPUTHIKA je NPUCYTHA U Y LIEKCMNPOBUM
NMPCKUM [IENNMa, Y caxkeTujoj opmu, a U3paxeHa je KOHKpeT-
HuMm je3ukom. Mpepctasa ,Lekcnup, CoHeT 66" uyBa yHBEP3YM
LUIEeKCMMPOBCKMX MOTUBA U1 IMKOBA, aNnk UCTOBPEMEHO Npunasn
HajBaXHuj1IM TeMaMa flaHalLb1Le, KopucTehin cBakm CTux co-
HeTa Kao noueTHy Tauky. [loHoso hiete cpectn Otena, MakbeTa,
Puuapga Tpeher, Pomea 1 Jynujy, Tutyca AHOpOHMKYCa 1 Apyre
JIMKOBE KOj\ Majy CBOj KOPECMOHAEHT Y Cafjall-em CBETY.
CBeCTpaHOCT LWeKCNMPOBCKMX NOPYKa NPpeHeTa je y npefcTasu
Koja ce Temesbi Ha MOKPETUMA W reCTOBMMA, 0K je FOBOPHU
TeKCT jepnHo CoHeT 66.
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by: Kokan Mladenovi¢
Choreography: Andreja Kulesevi¢
Music composer: Irena Popovi¢
Dramaturge: Kornélia Goli
Scenic designer: Marija Kalabic
Costume designer: Tatjana Radisic
Director Assistant: Zsofia Szerda
Stage Manager: Irén Dedk
Lights: Zoltan Gidé
Sound: Adrian Berindei
Poster: Levente Benedek
Photo: Marton Biro

Cast: Géza Aszalos, Attila Balazs, Andras Zsolt Bandi,
Emilia B. Borbély, Zsolt Csata, Eniko Eder, Anna Hor-
vath, Attila Kiss, Levente Kocsardi, Rita Lorincz, Etelka
Magyari, Imre Zsolt Matyas, Bence Molnar, Csaba An-
dras Molnos, Emese Simo, Monika Tar, Andrea Tokai

Duration: 80 minutes

Tired with all these, for restful death | cry,
As, to behold desert a beggar born,

And needy nothing trimm’d in jollity,

And purest faith unhappily forsworn,

And guilded honour shamefully misplaced,
And maiden virtue rudely strumpeted,
And right perfection wrongfully disgraced,
And strength by limping sway disabled,

And art made tongue-tied by authority,
S ———
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AKESPEARE, SONNET 66

And folly, doctor-like, controlling skill,

And simple truth miscall'd simplicity,

And captive good attending captainiill:

Tired with all these, from these would | be gone,
Save that, to die, | leave my love alone.

Timisoara is a multicultural town. It is a well-known fact. And
because our audience is very diverse, we at the Csiky Gergely
Hungarian Theatre cover their preferences through a rich rep-
ertoire, sensitive to the taste of the public for the classic or
contemporary authors. Therefore, we offer different types of




Monday, 26" June
8 pm, SNT, “Pera Dobrinovi¢” Stage

performances: classic and contemporary theatre, non-verbal
performances, music, puppets and marionette theatre plays.
What is important to be mentioned here is: our public benefits
from a simultaneous translation into Romanian by means of
earphones (or subtitles) in order to facilitate the access, but also
to show that the language is not an impediment but a binder.
The company of the “Csiky Gergely” Hungarian State Theatre
of Timisoara is young, enthusiastic, with awards for their level
of professionalism, always in search of new forms of artistic
expression. This is why we mean to diversify our offer, but also
to participate in the bold projects with the potential to offer
cultural opening.

Among the main projects of the theatre is TESZT, the Eurore-
gional Festival of Theatre Timisoara now at its 10th edition. The
event is international and is meant to promote the knowledge
of multiculturalism and inform the public about the latest
dramaturgical events in the DKMT Euroregion and wider. Over
the years, the Festival has turned into a platform for cultural
exchange and also into an invitation to a dialogue with artists
and theatre people.

Every year, TESZT enriches its proposals with movie projections,
book launchings, debates, scenography exhibitions and work-
shops. Moreover, the Theatre opens its doors and brings out
the joy of the performance and music into the street, close to
the public, so that, in the end, everybody may experience and
feel the celebration of the theatre.

Two years after the premiere of the successful production of
The Beggar's Opera, Kokan Mladenovi¢ has created a new play
with the ensemble of the “Csiky Gergely” Hungarian State

Theatre in Timisoara, Romania - “Shakespeare, Sonnet 66”. The
text of Shakespeare’s Sonnet 66 was written 400 years ago, and
is here reread through the lens of the events and social prob-
lems of 2017.

Shakespeare is not famous only for his dramatic texts. Social
critique is present in his lyrical works as well in a more concis
form, and is expressed in a concrete language. The play “Shake-
speare, Sonnet 66" preserves the universe of Shakespearean
motifs and characters, but at the same time approaches today’s
major themes using each of the sonnet’s verses as a starting
point. You will get to see, once again, Othello, Macbeth, Richard
1, Romeo and Juliet, Titus Andronicus, and other characters
who have their counterparts in the world of today.

The universality of Shakespearean messages has been delivered
in this play based on movement and gesture, while the only
spoken text is Sonnet 66.
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e Theatre Trust”, Unguja

puKaHT Pao

MocTaga: lakwmn Yanpgpawekap, Mputu bapapsay, Kpu-
ctujad An [lpoy6u, Bunaja Yanpgpa

KoHuenT, an3ajH, kopeorpaduja, pexnja: Buna bacaBapayana
Mysuika: Teyac LWankap v Maxewacsamu

YuecHuup: Jlakwmu Yanpgpawekap, Mputn bapagsayy, Kpu-
ctujan An ipoy6u, Bunaj Yanpapa, BuHa bacaBapayana,
WpukauTt Pao

Tpajarbe: 75 MuHyTa

Y u3sepn6n nosopuiuHe Tpyne ,Kriyative Theatre Trust”, y ca-
pagtbu ca cpnckum nepdopmepom KpuctujaHom An poy6u-
jem, npefcTaBa ,TaMo rae ceHka HecCTaje” NpefCTaBsba CaBpe-
MeHY MHTepnpeTauujy encke npuye. Hapatus nyTyje Kpo3
MUTOBE U UCTOPUjy KOjW CY 3ajefHNYKM CBUM KYATypama, 1
npuKasyje Kako Cy ce MUTOBY NPETBOPUAN Y UCTOPHjy 1 061K~
KoBanu MopanHo 6uhe ApywTasa Wupom ceeta. Mpeactasa ce
6aBu jy>HOa3MjCKMM enom 1 NPOHanasu CIMYHe npuye Koje
noctoje y Cpbuju vy apyrum kyntypama. Kpo3 enckim unH kao
nonasuiuTe, NpeAcTasa ce NofaKko pa3suja y AaneKko KoMmek-
CHUje C0jeBe APYLUTBEHO-NOMAUTUYKIX NTakba NPOLINOCTA 1
capfawroctu. Kpehyhu ce ca nakohom usmely nuutor v nonu-
TUYKOT, NPencnnTyje naeje AyXHOCTW, BepPOBatba, OfaHOCTH,
naTproTM3Ma 1 natpujapxara. [lpeacTasa je Ha eHrneckom je-
3UKY 11 KOPUCTI CaBPEMEHI NOKPET 1 TEKCT Y NCTPaXIBatby
npocTopa u3mehy peanHocTy 1 ceHke npotunoctu. OBo ekcne-
PUMEHTANHO [ieN0 je OCMULLIbEHO Aa LWOKMPA, 3aA1NpKyje 1
NoACTakHe Ha pasmuLLbarbe.

S R S A T R
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O ’AE CEHKA HECTAJE

Kriyative Theatre Trust, ocHoBaH 2005. rouHe, capa je Bo-
neha nosopuiuHa Tpyna y rpagy baHranopy, ca HekonuUMHOM
NPoAYyKLMja Ha CBOM penepToapy Koje Cy HauLune Ha ogobpa-
Barbe KpuTuke. [pyna je umana oko 600 13Boherba npe3eHTy-
jyfm 19 npepacTasa WwWpom 3emsbe 1 no cBeTy. [lopes nocTaBku
npe[CcTaBa Ha KaHaaw, je3nKy perije, 0Ba jeMHCTBEHa O1AnH-
rBasiHa rpyna 1ma Ty YacT fja npefcTasrba nyonmum Koja He pa-
3yMe KaHaja je3nk M3BaHpefHe KiblKeBHe TeKCTOBE NUCaHe Ha
0BOM je31IKY TaKo LUTO WX npunarofaBa 3a CLieHCKo u3Bohere
1 NpeBoAY afanTayuje Ha eHrneckn. OBa rpyna je jeanHCTBEHa
11 110 TOME LLTO Cy CKOPO CBe NpeACTaBe y NPOAYKLMj1 No30pU-
wra ,Kriyative Theatre” opurnHanHa fiena Koja cy Hanucanu
unaHoBw rpyne. Pegutesbi, An3ajHepu, KOMNO3MTOPY, NOCTaBa
W TEXHWUUAPY 33 CBE NPeLCTaBe Cy NaIbiBO O1paHu, Hajoorbi 1
Hajno3HaTuj1 y CBOM NOJbY paja, LTO HUXOBE NPefcTaBe YNHY
KBanuteTHUjum. M1y n3bopy npefctaBa pykoBoze e Xebom
Ja fiajy CBoj CKPOMHM JONPUHOC CTBaparby borber cBeTa 1 Aa




YTopak, 27. jyH
20.00, KLIHC, Benuka cana

CBOjoj Ny6nMLM LOHECY OHO Hajborbe 13 CBIX KpajeBa ceTa. Mo-
pef npefcTaBa, ,Kriyative Theatre” HacToju fa nogurHe ceect
JbY[M O YNO3M NO30PULLTA Y PeLLaBakby APYLITBEHUX NUTakba
Kao LUTO Cy MMpa3, pa3Hu 06NnnLM yribeTaBatba eHa 1 cnabu-
jux fenoBa ApyLUTBa, MakbKaBOCTU CLCTeMa 06pa3oBarba, Ko-
pynumja u canuHo. pyna u3Bofu 06pa3osHe KOMafie y LKona-
Ma 1 Ha GakynTeTma 1 fpxu TpubuHe 0 Temama Be3aHUM 3a
no3opuLuTe 1 rope nomeHyTe Teme. ,Carbon Cake”, HoBuja npo-
AyKuuja rpyne, 6asu ce npobnemom rnobanHor 3arpesara 1
HaLLom ofroBopHoLLRy fia yénaxumo merose nocneguLe.

»1aMo rfe ceHKa HecTaje” cnaja ¢ponknopHe Tpaaguymje
pasHuX lenoBa cBeTa y jejHoM Komapy

Mocne HekoNMKO MUHYTa NpefcTaBe ,Tamo rae ceHka HecTaje”
Buaehete fa je rnaBHa rnymmua 3abopasuna TekcT. [la 6u 1o
NpUKpKa, npudahe npuye 13 CBOT X1BOTa. ANK TPUK je y ToMe
LUTO je eHa IBOTHA NPUYa CIYHA OPUTMHANHOM TeKCTy. [la

nv je 3ancTa 3abopasuna CBOjy yNOry Wi je TO Camo joLl jefjaH
O/ MHOTUX HafpeanHMXx MOMeHaTa Off KOjuX je caTKaHa oBa
npepncTasa. Mano kacHuje, rnymuu he yhu y nHTepakumjy ca ny-
6nmKom. Ml npe Hero WTo nocTaHeTe cBeCH, BpaTuhie ce y cBoje
ynore Ha N1030pHNLK. He 0cTaBba Bac y HejoymmLm camo pop-
Ma Hero 1 npuya. Bptu ce 0Ko HeKNX Of HajuyBEHWjIIX €MNOBa,
anu ce He GOKycMpa Hi Ha jefiaH of toux. OBe npiye cy nocyhe-
He He camo 13 MIHAvje, Hero v u3 KynTypa Wwipom ceeTa. CBaka
Of} bbUX C& FNATKO NpeTaye y [pyry, 3aTO0 LTO Cy Npuye CINYHe
1 Ha HEKW HauyuH noBe3aHxe. (...)

bapka Kymapw, The Indian Express




tive Mheatre Trust, India

Cast List: Laxmi Chandrashekar, Preethi Bharadwaj, Kris-
tian Al Droubi, Vinaya Chandra

Concept, design, choreography, direction: Veena Basavara-
jaiah

Music: Tejas Shankar and Maheshaswamy

Participants: Laxmi Chandrashekar, Preethi Bharadwaj,
Kristian Al Droubi, Vinay Chandra, Veena Basavarajaiah,
Shreekanth Rao

Duration: 75 minutes

Presented by the KRIYATIVE THEATRE, in collaboration with
Serbian performer Kristian Al-Droubi, Where the Shadow Ends
is a contemporary interpretation of an epic story. The narrative
travels through myths and history that are common across cul-
tures, and looks at how myths have turned into history and
shaped the moral fabric of societies across the world. The play
explores a South Asian epic story and finds similar stories that
exist in Serbia and across cultures. Though the epic acts as the
starting point, the play slowly develops into a much more complex
layering of socio-political issues of the past and the present.
It moves seamlessly between the personal and the political,
whilst questioning notions of duty, belief, loyalty, patriotism
and patriarchy. The play is in English and uses contemporary
movement and text to explore the space between reality and
shadows of the past. This experimental work is designed to
shock, tease and tickle you into thinking.

S R S A T R
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HERE THE SHADOW ENDS

The Kriyative Theatre Trust, established in 2005, is now a
premier theatre group in Bangalore city, with several critically
acclaimed productions in its repertoire. The group has per-
formed around 600 shows of 19 plays across the country and
around the world. Apart from staging plays in Kannada, the
language of the region, this unique bilingual group has the
distinction of introducing the non-Kannada audience to out-
standing Kannada literary texts by adapting them for the stage
and translating the adaptations into English as well. The unique-
ness of the group is that almost all the plays produced by the
Kriyative Theatre are original pieces, scripted by members of
the group. The directors, designers, composers, casting and
technicians of all the plays are hand-picked and are the best
and the most reputed in their particular field that makes their
plays more qualitative. The choice of plays too is led by a desire
to contribute their mite to the creation of a better world and to
bring the best from all over the world to their audience.




Tuesday, 27" June
8 pm, CCNS, Great Hall

Apart from producing plays, the Kriyative Theatre has been
trying to create awareness among people of the role of theatre
in tackling social issues like dowry, different forms of oppression
of women and weaker sections of society, drawbacks in our
educational system, corruption and so on. The group has been
performing educative plays in schools and colleges and holding
discussions on issues relating to theatre and the above subjects.
'Carbon Cake’, a more recent production by the group, revolves
round the problem of global warming and our own responsibil-
ity towards mitigating it.

Where The Shadow Ends brings together folklores from
across the world in a single play

A few minutes into the play, Where The Shadow Ends, and you
will see that the lead actress has forgotten her lines. To cover
up, she will narrate stories from her own life. But the catch is
that her life story is similar to the original script. Whether she

has forgotten her part or not is just one of the many surreal
elements that this play is made of. A little later, actors will in-
teract with members of the audience. And before you know it,
they will return to their respective roles on the stage. Not just
the format, the storyline will keep you guessing as well. It re-
volves around some of the most notable epics, but no single
oneisinits focus. These tales are borrowed not just from India,
but from cultures across the world. Each one blends into an-
other seamlessly, because the plotlines are similar and some-
how, connected. (...)

Barkha Kumari, The Indian Express




CBetucn

A

cko esopuwre/Ujvidéki Szinhaz, Cpbuja

epT Majep: laHnen Xycra
Kpam Kapno PyxHu: Apnag Mecapow
Majopaom [pocmaH: laHuen fom6oLw
CurmyHg, Opoja: EMuna Enop

EpHect M.: ApoH Cunahu, c. a.

Xepta Majep: Tepesua Qurypa
Lepnok Xonmc: Arota @epeHy
BotcoH: Fa6op MoHro

Jozed Kosancku: beHue Canan, c. a.

ApanTauuja v TekcToBn necama: Pobepr JleHapg
CueHorpaduja n koctumu: Hopa ApBa, K. T.
Komnosutop: Agpunan KoBau, K. r.

CueHcku nokpet: Fa6puena LipHkoBuh
WNHcnnuymjenT, acuctenT: Yuna Jlosaw

CBetno: Po6ept Majopouu

ToH: Tu6op Bupo

LUmuHka: bojana PapoBuh

(Ootorpaduja 3a nnakat: EnBupa Kakycu

®oto: Cphan lopowwku

Pexuja: Pobept JleHapp

Tpajatve: 90 MuHyTa

+Huje Buwwe Jyrocnasuja y pacnagy, Kao npe Tpupecet rofunHa,
Hero Leo cgeT. [pe ceera EBpona. Ho Teopuje 3aBepe cy akTy-
enHuje Hero nkag: o ClA-a o KI'b-a, og Jepeja so HAARP-3,
0f} UICNAMCKMX TepopuCTa 10 GYABaNcKnX XynuraHa ... Ty je u
MICTEPKO3Ha TepUTOpUja BULMKAN3MA, Ca CBOjIM NOMMatbem
BpemeHa 1 NpocTopa, CHOBa W NCMxoaHanu3e.

D S S T D S L I S R T e
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O BULUKJITUCTUMA

BasunoHcka kyna Benuke nygHuLe Huje Buwe caH, Beh je jaBa.
Y 1b0j ce Hanase LWM30MAHN CTAHOBHWLM HaLLer CBeTa Koju nie-
LIy 1 NeBajy Kao Aa je cBe y peny a kyna je Beh yBenuko paap-
MaHa, Ha Camoj MBMLIM pacnaga. Y 0Boj Iy[HNLN, Koja Huje camo
n3rpaheHa, seh 1 GyHKUMOHMLLE CaBpLIEHO Y CBOjUM UMbe-
LIMNHUM MeXaH13M1Ma, Nponazia NpaBuio fia je jelHOOKN Kparb
mehy cnenuyuma. OBpie je cnenuno HajaparoueHuja byacka
0cobuHa.

Kpumuh n dunosodcka npeactasa, Mjy3uki un ncxujatpujcka
AuWjarHo3a — Tako u3rnefa ajantauuja KynTHor pomaHa.”

HoBocaacko no3opuiute Hajayxe je urpano ,Mrpy y asopuy”
y pexuju Myuwja ipawkuha — uenux 10 roguHa. HajHarpahu-
BaHuje cy 6une npepcrase ,Play Strindberg” y pexwju Pago-
cnasa 3nataHa [lopuha uy Hosuje Bpeme ,[TomopaHLIMHa kopa”
y pexuju KokaHa MnageHosuha koja je ocBojuna yak wect Cre-
pUjuHIX Harpaga. Y HajycneluHuje npeacTase Mory ce yopojutu
1N — CBOjeBPEMEHO — CjajHO KOHTeKCTyann3oBaHa ,Koca”, dypu-
03H1 ,POKV XOpOp LLOY", BPAronacto noeTyHu ,CaH neTrbe Hohu',
3a6aBHu Hapobiak 13 03a”, fyroseunu ,MopTyran”, n3sak-
pefHa MosekoBa Tpareauja“, nyumann ,Mapat/Cage”, notpecHo
nyxoBuTn ,A Ko he BpaTuTI BULMKN', cnekTakynapHa ,Onepa
yntuma’, ,Off — npeBasunaxetse rpanuua’, Piaf Marche”, , Buo-
JIMHWCTa Ha KPOBY" MM jOLL YBEK akTyenHa ,HeonnaHTa®, anco-
NYTHW LIAMMKOH 59. cTepujuHor no3opja a 6una je 1 Hajsanaxe-
Hwja npeacTaBa 48. 6uTeda Ha KojeM je 0CBOjUNa fiBe Harpage.
HakoH Tora, tbeH BpTOrnaBy NyT ycrnexa Boau Ha bopLutHukose
cycpete y Mapubop, laBenuHe Beuepu y 3arpe6, bujeHane
LpHoropckor Teatpa y Moaropuuly... ToeHYTHO je Hajrnefanuja



Cpepa, 28. jyH

19.00, Hosocapcko nosopuwte/Ujvidéki Szinhaz, Mana cuenHa

1 HajTpaXeHuja Npe[iCTaBa, He camo Y Haluem TeaTpy, Beh ny
Hosom Caay.

OBaj HOBOCAACKM TeaTap OpUrHaNaH je no jolu 1sa HeobnuHa
no3opuLIHa gorafaja. JeHoM roauukbe To je [ipamcKo Takmu-
uetbe MahapcKux BOjBONAHCKMX MiCaLia TOKOM Kojer y poKy
jedHor fiaHa Tpy NMCLA HaNMLLYy TPY TeKCTa 3a TPU peanTena
W TPU FyMayKe eKune Koje, OneT, y poKy HapegHor AaHa cnpe-
Me TpU NpefCcTaBe Koje UCTe Beuepu u3Beny npes ny6amkom.
[pyru, nak, yHukaTHu forahaj je ,caxpaHa npeacrase”. To je,
Haume, HauWH Aa ce ryMLM ONpoCTe o NPefCTaBa Koje ofna-
3e y nen3ujy. lpepcrasa Taga Aobuja notnyHo fpyre, Heobuy-
He 0bpuce, Y by Ce yunTaBajy HOBE, HaflacBe fiyXOBUTE Npuye
Koje omoryhasajy rymunma fja MoKaxy CBoje 3Hakbe, 3aHaT,
TasneHart, XyMop — 3anpaBo KOMMAETHY rIyMauKy MYHOCT.

HoBocapcko no3opuLuTe 1 AaHac nrpa npefcTase Ha mahap-
CKOM je31Ky, YBEK Ca CUMYNTaH1M NPeBOAOM Ha CPCKN 1 Tako

Ha HajKOHKPETHUjI HAuMH NoKa3yje fa je moryhe fa mbyau me-
fycobHo roBope 1 pasymejy ce. [OBO/bHO je caMo XTeTu.

A nako je xTeTu Kap nof KPOBOM CBOje Kyhie MMalll rymue Ka-
KBu cy: ApoH banax, Cunsuja KpuxxaH, EMuHa Enop, Tepesna
Ourypa, laHven Xycta, VwTsaH Kepelun, Jlnsua banka, labop
MoHro, labpuena LipHkosuh, Eaut Gaparo, Arota QepeHu, Atu-
na Hemert, flanuen lombow, Jyant OepeHu, Jyaut Macno, Atuna
lpuu, 3onTaH LWnpmep, Mennuaa Jawkos, Atuna Mahap u
Apnag Mecapouw. To cy MMeHa flaHalLkb1X YiaHOBa aHcambna
Koju cy, HacTaBsbajyhin Jobpy TpaamLKjy OBOT TeaTpa, 13Benu
0BO NMo30puLLTe y CBET Hajbombux. IupekTop HoBocaackor no-
30puLLITa fjaHac je rnymal, Banentux Beruen.

HoBocaacko nozopuiuTe je yctaHoBa of noceOHoOr 3Hauaja Ha-
LiMOHanHor caBeta Mahapcke HaLMoHanHe MatrbuHe.
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Svetislav

j Sad Mieatre /Ujvidéki Szinhaz, Serbia

; ert Mayer: Daniel Huszta

King Carl the Ugly: Arpad Mészaros
Major-domo Grossmann: Déniel Gombos
Sigmund Freud: Emina Elor

Ernest M.: Aron Szilagyi, s.a.

Hertha Mayer: Terézia Figura

Sherlock Holmes: Agota Ferenc

Watson: Gabor Pongé

Jozef Kowalski: Bence Szalai, s.a.

Adaptation and lyrics: Robert Lénard

Set and Costume Design: Néra Arva, as guest
Composer: Adrian Kovacs, as guest

Stage Movement: Gabriella Crnkovity

Stage Manager, Assistant: Csilla Lovas
Lights: Rébert Majoros

Sound: Tibor Biré

Makeup: Bojana Radovi¢

Poster Photography: Elvira Kakuszi

Photo: Srdan Doroski

Directed by Robert Lénard

Running time: 90 minutes

“It is no longer Yugoslavia that is breaking up like thirty years
ago, but the entire world. Europe in the first place. Nevertheless,
conspiracy theories are more current than ever: from the CIA to
the KGB, from Jews to HAARP, from Islamic terrorist to football
hooligans... Moreover, there is the mysterious territory of cy-
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EICYCLIST CONSPIRACY

cling, with its understanding of time and space, dreams and
psychoanalysis.

The Tower of Bable of the Big Nuthouse is no longer a dream,
but reality. That is where the schizoid inhabitants of our world
are, dancing and singing as if everything was fine, while the
tower is already quite shaky, on the very brink of breakup. In
this nuthouse, which is not just built but functions perfectly
well with its imbecilic mechanisms, the rule that in the land of
the blind, the one-eyed man is king, falls through. Here, blind-
ness is the most cherished of all human traits.

A crime story and a philosophical play, a musical and a psychi-
atric diagnose - this is what the adaptation of the cult novel
looks like.”

“A Game in the Castle” directed by Muci Draski¢ was the longest
running production of the Novi Sad Theatre, having been
played for 10 years. The productions which have brought home




Wednesday, 28" June
7 pm, The Novi Sad Theatre/Ujvidéki Szinhaz, Small Stage

most awards were “Play Strindberg” directed by Radoslav Zlatan
Dori¢ and, more recently, “Orange Peel” directed by Kokan
Mladenovi¢, which has been awarded as many as six Sterija
awards. The most successful plays of the Novi Sad Theatre in-
clude the brilliantly contextualised - at the time — “Hair”, the
furious “Rocky Horror Show”, the mischievously poetical “Mid-
summer Night's Dream”, the entertaining “The Wizard of 0z",
the long-standing “Portugal”, the outstanding “The Tragedy of
Man”, the lucid “Marat/Sade”, the dramatically humorous
“Who's Gonna Get the Bicycle Back”, the spectacular “Opera
Ultima”, “Off — Transgressing Borders”, “Piaf Marche”, “Fiddler
on the Roof” or the still current “Neoplanta”, the absolute cham-
pion of the 59t Sterijino pozorje festival and the most accom-
plished play of the 48 Bitef festival where it won two awards.
Thereafter, the production’s dazzling success took it to the
Borstnik Festival in Maribor, Gavella Evenings in Zagreb, Bien-
nial of Montenegrin National Theatre in Podgorica... It is cur-
rently the most popular and sought after theatre play, not only
in the Novi Sad theatre, but in Novi Sad as a whole.

This theatre of Novi Sad is original for yet two other theatrical
events. Once a year it organises the “Drama Competition of
Hungarian Writers in Vojvodina” where three writers write their
texts in one day for three directors and three casts, who then
prepare them in one day and perform them in front of an audi-
ence the following evening. The other unique event is the
“Show Funeral”. Namely, it is the way for actors to bid farewell
to a show that is being retired. The show assumes completely
different unusual contours; it is infused with some new, primarily
humorous stories that enable actors to show their knowledge,

craftsmanship, talent, humour - actually, their entire acting
persona.

The Novi Sad Theatre still performs plays in Hungarian, always
with a simultaneous translation in Serbian, showing in the most
practical way that dialogue and understanding among people
is possible. All you need is will.

And it is easy to have will when your theatre is home to actors
such as: Aron Balazs, Szilvia Krizsan, Emina Elor, Terézia Figura,
Déniel Huszta, Istvan K6rdsi, Livia Banka, Gabor Pongé, Gabri-
ella Crnkovity, Edit Farago, Agota Ferenc, Attila Nemet, Daniel
Gombos, Judit Ferenc, Judit Laszl9, Attila Giricz, Zoltan Sirmer,
Melinda Jaskov, Attila Magyar and Arpad Mészéros. These are
the names of today’s members of the company who, continuing
the good tradition of this theatre, brought it into the company
of the best. The present General Manager of the Novi Sad
Theatre is actor Valentin Vencel.

The Novi Sad Theatre is an institution of special significance of
the National Council of the Hungarian Ethnic Minority.
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aBasje, KaHapa

T 11 kopeorpaduja: Jlyus JlekaBanuje

AyTop nn3BoRetve: Nlyns Jlekaanuje, Opeaepuk TaBepHUHMN
AcucteHT Kopeorpada v pegutesb npoba: OpaHc bpyjep
[n3ajH ceetna: Aned Jloptu

Mysvika: MepkaH [lepe

JloaatHa my3uka: Hopman-Mjep bunopo, Aadpt naHk, Menko
Kahu

Pemukc npogyueHT: Hopman-Mjep bunogo

Koctum: Uco

Mpopykuwja: Fou glorieux y capagtbu ca: tanzhaus nrw ([u-
3enpopd); Théatre de la Ville (Mapus); Hellerau (Ape3gen);
HauwmoHanHm yentap ymetHocty (OtaBa); Oectusan “Trans-
Amériques” (MoHTpean); Mecto n3soherba: CeH Canzbyp

Tpajatbe: 60 MuHyTa

Nyn3 Nlekasanuje nogpxasajy ,Conseil des arts et des lettres du
Québec” (CaBeT 3a yMETHOCT 1 KrbeBHOCT KBebeka), ,Canada
Council for the Arts” (KaHapcku caBeT 3a ymeTHocT) 1, Montreal
Arts Council” (CaBeT 3a ymeTHOCT MOHTpeana).

YByueHa y BpTnor, JlekaBanujeoBa Kpehe y Hanag ckopo He-
BEpPOBaTHOM OP3MHOM Y3 opraHcku putam MepkaHa [aze, my-
3UYKOT anxemmyapa Koju JOBOAM AepBULLE NeCcOM [0 TPaHCa.
banacupajyhin Ha yeTy CBOT X1BOTa, a UMaK y3 CaBpLUeHy
KOHTPOITY, OHa MOKa3yje LUTa je y CTatby, W BLLE O TOra, y ona-
CHOM cOono nnecy, oTkpuBajyhn ropyfin nnameH y cebum n came
aybuHe cBoje aToMcKe NnaBe AyLue. Y CTPpyju NOKpeTa HecTan-
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HWX Kao MICao, OHa NOCTaje Aax, eHepritja, CBETNOCT. A OHJa,
nog, 06HOB/bEHOM TEH3MjOM, CyNPOTCTaBIba ce nnecady Gpepe-
prKy TaBepHWUHU]Y Y AMB/bEM U NOMaMHOM Ayo-ayeny. HTeH-
31MBHO, KaTap31yYHO NyTOBatbe, U3 Kojer HIKo Hefie n3ahu 6e3
oXusbaka. [locne Is You Me n3 2008. roauHe, 3a Kojom Cy ycre-
pune Children n A Few Minutes of Lock, Nyw3 JlekaBanuje ce
6avia 6e3 curypHocHe mpexe y Kopeorpadujy, ronehiu teno go
Tauke 6e3 noBpatka. Yparbarbe, BeIMUaHCTBEHM NOSBUT, NOTe3
majctopa. Mopa ce Bugetu.

.. HecnyTaHu, a unak KOHTponNCcaHu ofpa3 cebe, MaHYHO KOH-
TPOMMCaHO yAarbaBarbe yMa v Tefa, NCTpakuBarbe, npeBasuna-
KeHbe 1 MOHOBHO NMOCTaB/bakbe rpaHnLa Jbyackux MoryhHocTu.
132308 He3aMNCIMBOM, HEMOjM/bUBOM. A HaUMH Ha Koju Jleka-
Ba/njeoBa TO paju je y30ya/biB 1 BENNYAHCTBEH.”

Kronen Zeitung, Canubyp

,BUNO je jacHo ol NpBOT MOMEHTa: HapeHNX caT BpeMeHa buhe
3aHOCHO.”

Neue Rhein Zeitung, Qu3engopd
,Mobena n3sohaukor ymeha, U3npxsbreocTi 1 nocseheHocTn.”
Dance Current, TopoHTo

,buno je oyapasajyhe. Bogeha nnecaunua caBpemeHor nneca
KaHapne, capa ce nokasyje v Kao 3aucta 036ubaH kopeorpad. (...)
Mpaso oTKkpuhe.”

The Gazette, MoHTpean



Cpepa, 28. jyH
21.00, CHI, CueHa ,JoBaH Hhophesnh”

,HepBo3Hu nnecy cuHkonama, nyH enekTpuyHor Haboja, Yak u
aToMCKe eHepruje.”
La Presse, MoHTpean

,J1ekaBanujeoBa, KpasbliLa 6p3uHe, M3APXK/bUBOCTM U HOBa-
TUBHOCTW. YNPaBo je heHa CNocobHOCT [ J03BOJIN CBOM TeNly
[ia NporoBopu 0 CBOjUM UCTUHaMa OHO LUTO OCTaB/ba Hajjaun
yTncak.”

Dance international, BaHkysep

Jlyu3 Jlekasanuje Tpujymdyje Ha OTA y MoHTpeany. BatpeHa
eHepruja 1 MHBEHTUBHOCT HeHX NOKPeTa — pe3ynTaT Lienoxu-
BOTHOT Mnecama.”

Le Téléjournal, Pagno KaHaga

,JekaBanujeosa oTBapa HapaTUBHW YHUBEP3YM KOju Kao fa
ycneBa fia 3a6enexm X1BOT Y CBUM HeroBuM AUMeH3njama.”
Dresdner Neueste Nachrichten, [pe3aeH

¢doTo: André Cornellier

¢doto: André Cornellier
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cavalier, Canada

ed and choreographed by: Louise Lecavalier
Created and performed by: Louise Lecavalier, Frédéric
Tavernini

Assistant Choreographer and Rehearsal Director: France
Bruyere

Lighting Design: Alain Lortie

Music: Mercan Dede

Additional Music: Normand-Pierre Bilodeau, Daft Punk,
Meiko Kaji

Remixing Producer: Normand-Pierre Bilodeau

Costume Design: Yso

Production: Fou glorieux, in co-production with: tan-
zhaus nrw (Diisseldorf); Théatre de la Ville (Paris); Hel-
lerau (Dresden); National Arts Centre (Ottawa); Festival
TransAmériques (Montréal); Residency: Szene Salzburg

Duration: 60 minutes
Louise Lecavalier is supported by the Conseil des arts et des

lettres du Québec, the Canada Council for the Arts, and the
Montreal Arts Council.

Swept up in a maelstrom, Lecavalier goes on the attack at al-
most unbelievable speed to the visceral rhythms of Mercan
Dede, the alchemical musician who makes dervishes whirl vir-
tually to a trance. Balancing on the tightrope of her life and yet
perfectly in control, she shows what she is capable of and more
in a perilous solo, revealing a burning fire within and the very
depths of her atomic blue soul. In a flow of movements as fleet-
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Photo: Ursula Kaufmann

ing as thoughts she becomes breath, energy, light. And then,
under renewed tension, she pits herself against the dancer
Frédéric Tavernini in a wild and frantic duo-duel. An intense,
cathartic journey, out of which no one will escape un-
scathed. After Is You Me in 2008, followed by Children and A
Few Minutes of Lock, Louise Lecavalier jumps without a net
into choreography, pushing the body to a point of no return. A
plunge, a magnificent feat, a masterstroke. A must.

“...An unfettered yet controlled reflection of the self, a mani-
cally controlled distancing of the mind and body, an explora-
tion, transgression and restatement of the limits of human
potential. Dare the inconceivable, the ungraspable. And the
way Lecavalier does it is thrilling and breathtaking.”

Kronen Zeitung, Salzburg

“It was clear from the first second: the next hour would be cap-
tivating.”
Neue Rhein Zeitung, Diisseldorf

“A tour de force of performance, endurance and dedication.”
Dance Current, Toronto



Wednesday, 28" June
9 pm, SNT, “Jovan Dordevi¢” Stage

“It was captivating. Canada’s foremost female contemporary
dancer now shows herself to be a formidable choreographer
aswell. (...) A revelation indeed.”

The Gazette, Montreal

“A nervous, syncopated dance, charged with electric, even
atomic, energy.”
La Presse, Montreal

“Lecavalier, queen of speed, endurance and innovation. It was
her ability to allow her body to speak its truth that over-
whelmed.”

Dance international, Vancouver

“Louise Lecavalier triumphs at the FTA, Montreal. The spirited
energy and inventivity of her movements - the result of an
entire life spent dancing.”

Le Téléjournal, Radio-Canada

“Lecavalier opens up a narrative universe that seems to capture
life in all its dimensions.”
Dresdner Neueste Nachrichten, Dresden

Photo: Ursula Kaufmann
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eaTap\CKon/be, MakepoHuja

3a TPeH, 3@ OHO HEPa3yM/bMBO, 3a OHO LWTO Ce He o6jau1H>aBa

Oreno: [lenan Camer peunMa, 3a OHaj CBET Y KOju aKo He Bepyjell He MoXe Aa NoCTo-
[JlespemoHa: CysaH Akbenre ju. 3a CennuHa, Llenana, Cy3any, Ocmana, 3ybejge, Heara... 3a
Jaro: CennuH Kepnm rNyMmLe ca Kojuma rpagumo v ctBapamo cHose. CBako CTBapa-
Kacro: Ocman Ann tbe HOBE NpefCTaBe ca bMMa, camo M1 noTephyje Aa jow yek
Emunuja: 3y6ejpe Ann nocToje rymMuM Koju nocsefieHo pafie 1 XuBe y me no3opu-
Pogpuro: Heat Anu wra... y ume TPEHYTKA koju ctBapamo... TPEHYTKA koju 30Be-
MO No3opuLLTe. YNpaBo je 360r Tora 0o pexuncepcka ekcniu-
Crapaouu: KaLuja 3a Moje rnymLie NPeKo Kojux, ja v Bu fpara nybnuKo,
Mucau: Bunujam Wekcnup uyjemo TULUMHY HA CLIEHN.
Pexnja: lejan MpojkoBcku [JlejaH MpojkoBckm
Kopeorpaduja: Onra MaHro
My3uka: FTopan Tpajkocku HauwmoHanHa uxctutyunja Typckm Teatap, Ckonsbe, MakegoHuja

CueHorpaguja: TatjaHa Xpuctocka bnaxeBcka

Koctum: Tawba Knapuc

Mpesog: Osgemup HyTKy

Buwwm acucteHT pexuje (npsu acuctent): Cuben A6guny
AcncteHT pexuje (apyrv acucteHT): Teogopa CubaHocKa
AcncteHT cueHorpada: Munad Hectopos

KyHr dy majctop: BnaTko 3apaBKOBCKM

Typcka apama, y oksupy MamunHckor nosoputa y CKomnby,
Mana je cBoje NpBO OTBapare 1949. roAnHe, Nog NOKPoOBH-
TerbcTBoM M3BpuuHor Beha [paga Ckonsba. [lpama je oTBopeHa
npeactaBom ,CymrouBo nuue” b. Hywuha y pexuju A6aywa

Jesnk: Typckm

Tpajarbe: 100 MuHyTa

Pexucepcka ekcnnvKkauuja

OBy peXxucepcKky eKCnKaLujy Xennm 4a noceeTM ryMuuma
1 CBMM KOJlerama n3a CLieHe ca KojuMa CTBapamo Halue 3ajes-
HUYKe cHoBe. OBa MOCBETA je 3a IMYMLie Ca KOjiMa Ce pa3yMemMo

norneaom, oUCatem, OTKyuajMMa cpua... 3a mymue KOjI/I Xunpe
S R S A T R
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YerBpTak, 29. jyH
19.00, CHN, CueHa ,JoaH Hophesuh”

XyceuHa. loguHe 1975, no3opuLuTe je fO6UNO CBOjY CONCTBEHY
Kyhy 1 3BaHNYHO UMe — Typcka apama.

Op 2004, Bnaga je npornacuna no3opuwTe HaunoHanHoM 1H-
CTUTYLMjOM.

TokoMm LwecT feLeHunja CBOT pa3Boja, NO30PULLTE je NOCTaBUO0
npeko 280 npemujepHUX NpeacTaBa 06eNexeHIX CONCTBEHNM
MO30PULLHUM U3Pa30M 1 3ay3e0 3HaYajHO MeCTO Y KyNTYPHOM
xuBoty MakepoHuje. Typcku TeaTap 1IMa COMCTBEHY CrieLuuuHy
OPYLUTBEHY 1 KYNTYPHY CTPYKTYPY 1 Aaje 3HauajaH JONPUHOC
NOTBPAV MyNTUKYATYPANHOCTI MakeAOHCKOr ApyLUTBa. [laHac
no3opuLLTe YXKMBa BeNMKY NOAPLLKY Ny6nnke 1 nonutuyapa.
OHo paau nog GUHAHCUCKUM 1 NPOGEeCcMoHaNHNM NOKPOBU-
Te/bCTBOM MuHucTapcTaa kyntype Penybnuke MakegoHuje.
Typcku TeaTap je NOCTaB/bao NpefCTaBe y KonpoayKLmju ca Ate-
rbeom 212 u3 beorpaga, Cpbuja; HapogHnm nosopuiwrtem Map-
ceja, OpaHuycka; Mpapckum nosopuwtem Wctanbyna, Typcka;
MosopuwwTem ,Jlabopatopuo Hose OupeHue”, Utanuja.

NPEACTABA o sby6aBu n ;by6omopu
Typcku Teatap 13 Ckonsba ca CBOjoM NOCEAHOM NpemMujepom
,OTeno” HacTae/ba Aa ce UAeHTUUKYje Kao jejaH of Hajycne-
LUIHMjX NO30PULLHIX KONeKTUBa y MakeoHwj1, HapoumnTo Kaaa
je'y nuTaty rnymaukmu aHcamon. Pexxucep [ejaH MpojkoBckn
npeACTaBy NOCTaB/ba Ha May CLieHY, 1y TOM NpaBLyy, 0GHOCHO
Yy NpaBLly 13rpajte KaMepHOr MO30PULLHON YMHA, PeYeHO No-
30PULLHIM XaproHOM, OH LUTPUXa W TEKCT 1 HeKe o4 ynora
dokycmpajyhi ce Ha NCxonorujy raBHUX IMKOBA W Ha pacnnet
KpBaBe Apame.
Topop KysmaHos
MaxegoHcku paguo

(,OTeno” - Wekcnup, pexnja: fejaH MpojkoBcKM, NpoayKLmja:
Typckn Teatap — Ckonsbe, npemujepa: jaHyap 2017. roauHe)

TYPCKW TEATAP — CKOMJbE: ,Oteno” [lejaHa MpojkoBckor — cae-
MORHOCT BOfie M MeTanopyke 31a
LWekcnupoBa Tparepuja ,Oteno” (1604. rog) pexucepa [ejaHa
MpojkoBckor, y npopyKumju Typckor Teatpa — CKonsbe, je (ka-
MepHa) NpeCcTaBa Koja MoXe fia Oyzie 1 MeTanopyka 0 no3opu-
LUTY Kao NPOCTOPY Koju oapaxasa x1BoT. [Monasehn ¢ jacHom
BM3WjOM Of TOra LUTa »enu o4 oBor cagawrer ,0tena”, MNpoj-
KOBCKM ofabupa LuecT N1KoBa Tparefuje, U3 Koje bupa pennu-
Ke 1 CLieHe 1 Ha OCHOBY HbUX Paju CBOj CTaB O PeXMCEPCKOM
1 TNYMayKOM MO30PULLTY.
TaKko je HacTano 1 NO30puLLTE KOje NOMEeHYTUM CPeACTBMMA U
nocseheHolwfy Ka 3ajeJHNUKOM OCTBapMBatbY Linba AU
KOMMNNETHY Naxby rnefaoLly Kora cy ,3apobune” Mucau v ry-
MayKa 1Urpa u KOHLENT Kojii Cy OHU CTBOPUIIN C PEXICEPOM.
Jbnbana MaszoBa
[nobyc
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ish Theatre, Skopje, Macedonia

Othello:DZenap Samet
Desdemona: Suzan Akbelge
lago: Selpin Kerim

Cassio: Osman Ali

Emilia: Zubeyde Ali
Roderigo: Neat Ali

Creative list:

Writer: William Shakespeare

Director: Dejan Projkovski

Choreography: Olga Pango

Music: Goran Trajkoski

Scenography: Tatjana Hristoska Blazevska
Costume Design: Tanja Klaris

Translation: Ozdemir Nutku

Senior Director Associate (first assistant): Sibel Abdiu
Director Associate (second assistant): Teodora Siljanoska
Scenography Assistant: Milan Nestorov

Kung Fu Master: Vlatko Zdravkovski

Language: Turkish
Running time: 100 minutes

Director’s Explication

I would like to dedicate this director’s explication to the cast
members and all of our collaborators behind the scene who we
create our common dreams with. This dedication is for the ac-
tors who understand us from a look in the eyes, breath, heart-
beat... for the actors who live for the moment, for the incom-
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prehensible, for the inexplicable, for the world which cannot
be without our belief. For Selpin, DZenap, Susan, Zubeyde,
Neat... for the actors we build and create dreams with. Every
new play we create together confirms that there are still actors
who work and live committed to the theatre... to the MOMENT
that we create... the MOMENT called the theatre. This is the very
reason why this is a directons explanation for my cast members
through whom we, | and you my dear audience, hear the
SILENCE ON THE STAGE.

Dejan Projkovski

National Institution Turkish Theatre, Skopje, Macedonia

The Turkish Drama, under the Theatre of Minorities in Skopje
had its first opening in 1949, supported by the Executive Coun-
cil of the City of Skopje. The opening performance was “A Sus-
picious person” by B. Nusi¢ directed by Abdush Husein. In 1975




Thursday, 29" June
7 pm, SNT, ,Jovan Dordevi¢” Stage

the theatre got its own building and official name - The Turkish
Drama.

In 2004, the Government proclaimed the theatre as a National
Institution.

In the course of its six decades of development, the theatre has
produced over 280 premiere performances marked by its own
distinctive stage expression and it is very well-positioned in the
Macedonian cultural life. The Turkish Theatre has its own par-
ticular social and cultural structure and it contributes signifi-
cantly to the affirmation of the multicultural Macedonian soci-
ety. Today the Theatre enjoys a strong support from its audience
and from politicians. The theatre works under financial and
professional support of the Ministry of Culture of the Republic
of Macedonia.

The Turkish Theatre has co-produced performances with the
Atelier 212 Theatre, Belgrade, Yugoslavia; the National Theatre,
Marseilles, France; the City Theatres of Istanbul, Turkey; the
Laborratorio Nove Firenze, Italy.

A PLAY about love and jealousy
The Skopje based Turkish Theatre, with its latest premiere “Oth-
ello” continues to be identified as one of the most successful
theatre collectives in Macedonia, particularly in regard to its
cast. The director Dejan Projkovski staged the play on the small
stage and it is from this standpoint, towards the development
of a chamber theatre act, that he treats both the text and some
of the roles focusing on the psychology of the lead characters
and the denouement of the bloody drama.
Todor Kuzmanov
Radio Macedonia

(“Othello” - Shakespeare, directed by: Dejan Projkovski, produc-
tion: The Turkish Theatre — Skopje, premiere: January 2017)

THE TURKISH THEATRE — SKOPJE: “Othello” by Dejan Projkovski
— the omnipotence of water and metamessage of evil
Shakespeare’s tragedy “Othello” (1604) directed by Dejan Proj-
kovski and produced by the Turkish Theatre - Skopje is a (cham-
ber) performance that can also be interpreted as a metamessage
about the theatre as a space which reflects life. Setting off with
a clear vision of what he wants from this present “Othello”, Proj-
kovski chooses six characters from the tragedy, from which he
chooses lines and scenes, in order to build his attitude about
the director’s and actor’s theatre upon.
Thus, such a theatre is created that, based on the means and
commitment to a joint achievement of goals, captures the entire
attention of the spectator, who is a “captive” of the thoughts
and acting and concepts created in a joint effort by the actors
and director.

Ljiljana Mazova

Globus
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AGO SONUS

Ho yApPYXKembe ,JleTbom 6uockon”, Cpbuja

nja: leHew [le6pen

Mnec: Xenn Bapra, [leHew [le6pen
My3uka: JacHa JoBuuesuh

Cnukap: Xupman Yaba

CseTno: bopuc bytopau

Tpajarbe: 50 MuHyTa

Mpegactasa ,Imago Sonus”, Mo3opuwHe Tpyne Mo3opuwHo
Yapyxetse "Nletroun buockon” (Nyéri Mozi Szinhazi K6zosség),
6a3npaHa je Ha CUHTE3M NAeca, IMKOBHE YMETHOCTU 1 My3HKe.
KoHauHoj dopmu 1 gopaheHocTu npescTaBe NpeTxoauno je
HeKONMKO NpUNpemHnX roguHa. Mog Hacnosom ,PaHTasunje y
CnMKkama” ofpaBaHe Cy PafMOHILIE Y3 FOCTOBatbe NO3HATHX
JIMKOBHWX YMETHWKa, My314apa, niecaya 1 rnymala, kao 1 ca
Apyrim BpCTama 138ohada 3auMHTepecoBaHuX 3a OBY TeMy, Me-
fy Kojima je 61uno ncTopuyapa yMeTHOCTH, NCaLla, NeCHMKa 1
nepdopmepa. Lleo Taj npouiec 06n1KyjemMo y HTerpanHy no-
30pULLHY NpeacTaBy nog Beh NoMeHyTUM Ha3MBOM.

OCHOBHW MOTWB NpefCTaBe je KOHTUHYWTET, @ Y OKBUPY TOra
CHara y u3paaBatby Npiuye Koja ce 0CTBapyje y TpeHyTKy, dop-
MUpatbe CnKe, Gopmuparbe CinKe o NPOLLNOCTY, aHergoTe,
yHanpez ocMuLLIbeHe Kopeorpaduje Koje Cy HacTane Ha OcHo-
BY MCTUHNTUX Jorahaja, Kao 1 MOKPeTI 1 Nec Koju Cy pesynTat
TPEeHYTHOr MOACTMLIAja, a CBE TO Y3 NpaTHby My3nUKe MMNPOBU-
3aumje.

Y npoctopy 13 npepcTaBe y npeacTaBy ce y cLeHorpaduju
nojaBJbyje HOBA, OPUrMHANHA CIMKa. 3a Taj pad y CBakoj npu-
JLM NO31MBAMO NIMKOBHE YMETHIKE KOju HEKONMKO AaHa npe
npeacTase CTBapajy cnvky Bennunte 280 x 350 cm. Cnuka Ha-
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CTaje y IpMCYCTBY Necaya, Koju npaTte NoKpeTe pyKy CnKapa.
JIMKOBHO [ieNo Urpa 3HauajHy ynory y npeactasu, bynyfhin fa ce
W3 NpeACTaBe y NpefCTaBy CUKa NOjaBIbyje Kao HOBY ENEMEHT,
pa3Bujajyfin ce Ha MOAHOM NNaTHY, paHuje NPUNPEM/bEHOM,
CTBapajyhin ce KOpakoMm 1 MOKPETOM Nilecaya, y Konepauuji u
NHTEPaKLMj1 Ca HOBOM MIMMPOBU30BAHOM MYy31KOM.

J1eThin brockon” je HeBnagmHa, HenpoduTHa opraHu3auyja,
Koja je Kao yapyxerbe dopmanHo ocHoBaHo 2001. roauHe, ca
L/beM Aa CTBapa CaBpemeHe BPe[HOCTY Be3aHe 3a N030pHLLTe
1 GuaMm (yrnaBHOM NOKPET 1 NAec), Te Aa 1x aucTprubympa Goky-
cnpajyfin ce Ha YoBeka v Teno, 6aBein ce HEroBMM APYLITBEHUM
nocTojarbem 11 pa3BojeM MPBEHCTBEHO, 11 TO Ha HAUWH Koji Y pe-
TMOHY MatbKa, YjeHo cTBapajyfhiv cBeobyXxBaTHY 1 pa3HONMUKY
MYNTUKYNTYPanHy CPeanHY, KynTYPHMU NPOCTOP KOj1 NOTNoMa-
e NINYHe 1 [pyLITBEHe Pa3BojHe MpoLece, Koju Cy OCHOBHa
notpeba 0TBOPEHOT pa3mMuLLIbatba U HECYMHUBO AONPUHOCK
eBponen3aLujin, OFHOCHO, 3anaxe ce 3a U3rpajy eBponcKor
ayxa. UnaHosu ,Jletrser bruockona” cy y npowwnocTi, yriaBHoM,



YerBpTak, 29. jyH

21.30, Hosocaacko nosopuwte/Ujvidéki Szinhéz, Mana cuexa

opraHu3oBanu mefhyHapofiHe paavoHNLe Noj Ha3vBoM ,Teno
1 nnec’, Te aKTUBHE KypceBe nneca, Kao 1 TpubuHe MogepHor
nneca, Koje Cy BOAMAN UyBEHM 1 BUCOKOOOPa30BaHM rocTyjyhin
npodecroHanLy. YuecHnLm oBux pasmoHuLia Cy yrnaBHom 6unu
MNajy nnecayn Koju cy xenenu Aa ycaBpLuasajy CBoje BeLITu-
He, noBpemeHo 06pa3yjyhiu rpyne og 30-40 unaHosa, no npu-
6anxHo cnefehnm nponopumjama: 15-20 ocoba ca Teputopuje
Cpbuje n Mahapcke, 15- 20 ocoba 13 3emasba 3anagHe EBpone
(Xonanawja, EHrnecka, benruja, OpaHuycka), Ayctpanuja. OcHu-
Baumn Yapyxerba rpahana ,Jletrn brockon” cy 3axsasmyjyhn
npodecroHanHoj KOMNETEHTHOCTH, 33 BPEMe jyrocioBeHCKe
Kpu3e, obujann 3agatke y TpaguLMOHaNHIM NO30PULLTIAMA
WK NNecauknm Tpynama, Wwipom 3anagHe Espone n Mahapcke,
Kao nnecauu, rmymuy, kopeorpadu uavn peguterbu. Tokom paga
Cy capahnBanu ca MHOTUM CBETCKUM UMEHIMA U YTNegHUM
Majctopuma.

WHOAHT



mer €ineéma” Theatre Association, Serbia

: Denes Debrei

Dance: Heni Varga, Denes Debrei
Music: Jasna Jovicevi¢

Painter: Hirman Csaba

Light: Boris Butorac

Running time: 50 minutes

The play “Imago Sonus”, produced by the theatre troupe “Sum-
mer Cinema” Theatre Association (Nyéri Mozi Szinhazi K6z0s-
ség), is based on the synthesis of dance, visual art and music. It
took several years of preparatory work for the play to reach its
final and wrapped up form. The workshops titled Fantasies in
Pictures were held with the contribution of eminent fine artists,
musicians, dancers and actors, as well as other kinds of perform-
ers interested in this topic, among whom there were art histo-
rians, writers, poets and performance artists. The entire process
has been shaped into an integral theatrical play under the name
Imago Sonus.

The main motive of the play is continuity, and in this context
the power of expressing a story realised in a moment, the for-
mation of an image, the formation of an image of the past,
anecdotes, predesigned choreographies based on real-life
events, as well as movements and dance resulting from the
immediate impetus, and all of that to the accompaniment of
improvised music.

From one performance to the other, a new original picture
appears in the set design. For this purpose, on each occasion,
we invite visual artists who create a 280 x 350 cm picture sev-
eral days before the performance. The picture is created in the
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presence of dancers, who follow the movements of the artist’s
hands. The visual work of art plays an important role in the play,
due to the fact that the picture appears as a new element, from
show to show, being developed on the floor that serves as a
‘canvas’, prepared in advance, being created by dancers’ steps
and movements, in correlation and interaction with new im-
provised music.

The Summer Cinema is non-governmental, non-profit organisa-
tion, formally founded as an association in 2001, with the aim
of creating contemporary values associated with the theatre
and the cinema (mainly movement and dance), and to distribute
them focusing on man and the body, primarily in the sphere of
his social being and development, in a way the region lacks, at
the same time creating a comprehensive and diverse multi-
cultural environment, a cultural space supportive of personal
and social developmental processes, which is a fundamental
need for open-mindedness and undoubtedly contributes to
Europeanisation and/or a commitment to the development of
a European spirit. The members of the Summer Cinema used



Thursday, 29" June
9.30 pm, The Novi Sad Theatre/Ujvidéki Szinhaz, Small Stage

to organise international workshops entitled Body and Dance, traditional theatres or dance troupes throughout Europe and
active dance courses, and public lectures in modern dance, led Hungary, as dancers, actors, choreographers or directors. They
by famous and highly educated visiting professionals. The par- have established numerous collaborations with world-re-
ticipants of the workshops were mainly young dancers who nowned names and eminent masters.

sought to perfect their skills, occasionally forming groups of
30-40 members, in the following approximate proportions:
15-20 people from the territory of Serbia and Hungary, 15-20
people from the Western European countries (the Netherlands,
England, Belgium, France), Australia. The founders of the Sum-
mer Cinema Citizens’ Association, due to their professional
competence, during the Yugoslav crisis, found engagement in
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AyTtopu: MuHa fimpuh, Mawa Paguh, Hepa lNojkosuh,
FanuHa Makcumosuh

Pexwuja: CreBaH boapoxa

Koctumorpad: Bnagucnasa Jonyuh

Wrpajy: Jacmuna ABpamoBuh, Auhena JosaHosuh, TnjaHa
Yyposuh, Jacmuna Beuancku, Munuua Credpanosuh, Ma-
puja Oncenunua, UBaHa Hukonuh, Usan Tomuh, XKemko
Makcumosuh, CrepaH Pagowuh, Hophe Mapkosuh u
Anekcanpap Crojuh

®oto: Umpe Cabo

Tpajatve: 70 MuHyTa

TPAMBAJ 3BAH/ CAMOTRA je oMHMOYC npojeKaT HacTao y ca-
paatbu ca npo¢d. bowkom MunuHom ca Katefpe 3a gpamatyp-
rujy QakynTeta fpamckux ymeTHOCTH y beorpagy. Yetnpu
Mnafie ApamaTypLUKNibe pa3sune Cy CBOje KoMaie 3ajefiHo ca
peauTe/beMm, ca MAejoM fia Ce OBa NpefCTaBa U3BOAM Y Tpam-
Bajy (y capagmu ca 'CM beorpag) u Ha cueHmn YK ,Byk Creda-
HoBuh Kapayuh”!

Pey pegutema:

Kapa cam nommcnuno fa 6u y Tpameajy Morna fia ce urpa npeg-
CTaBa, 32 KOjy 011 TEKCT, OAHOCHO TEKCTOBM, GUNN HApyyYeHU Of
MAaAux n1caug, fpagcko caobpahajHo npenysehe beorpag Ham
je oamax m3awno y cycpet. Xeneo cam Aa Tv TeKCTOBU 0bpa-
BHyjy nap notnyHo Moryhmx, peanncTuyHux cycpeTay Tpamea-
jy, anu v ga T cycpeTt Gymy BULLE OF MYKWX LpTULA 13 CBAKO-
[HeBlLe — 13 CBaK Of HbUX UNaK Nokasyje fybsbe npobneme
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JA 3BAHA CAMOTRA/
MBAJ 3BAHU CAMOTRA

Type ,Byk CrepanoBuh Kapayuh”, Cp6umja

Ca KojuMa ce jbyau CyouaBajy, NaTkbe Koje NpoXMBIbaBajy, Hafe
Koje raje. [oHeKkag cy y TM CBaKOAHEBHUM, YCNYTHUM CUTYa-
Lujama Jbyan MHOTO UCKPEHUjI, He HOCe MacKe 1 jacHunje ce
BMAW KO Cy OHY 3anpaBo, Y (BOjoj cywTuHu. Mnage fpamaryp-
LWKNHbe, O KOjUX TPY jOLL HUCY HU 3aBpLunie GakynTeT, neno
1 HajaxHyTo Cy ogroBopuie Ha mojy naejy. Ca rbuma cam of
CamMor noyeTKa pajyo Ha TeMama, TMKOBUMA 1 jako MU je npu-
jao Taj npoLec y KoM caM ja, Kao pefuTesb, JOHeKNe ,KyMoBao”
oHome LTo he 61UTM HaNMcaHo. MMaBHa MHANKALMja Kojy cam UM
2o je fia bux BoMeo Jja MU HanuLuy HewwTo Wwo nogceha noma-
no Ha punmose Coduje Konone, TyXHO, HEXHO, HA MOMEHTE
BP0 lyXOBMTO, Ca HUCKOM BaNeHLIOM ipaMaTUyHOCTI TaKo fia
e Mao Tora fiellasa Crnosba, a MHOro BULLE U3HYTPa. TpamBaj,
Kao 1 MOf3eMHM NPONasK, XenesHnyKe CTanuLe, nMdToBM, Ky-
ne y napKy Cy Tako3BaH ,No spaces”, nau ux 6ap Tako 308y y
MOZIePHOj TeOPUjU YMETHOCTI, MeCTa Koja He Npunajajy H1Ko-




Metak, 30. jyH

19.00, ayTobycka okpeTHuMUa npeko nyTa CHIM-a

Me 113370 Cy GpaHTaCTUYHO NNATHO 3a NPOjeKLijy CBauujer yHy-
TpaLutber cappaja. Ynpaso 3aTo MM je TpamBaj TOANKO NHCMN-
patnBaH. OH je 36urba y 0BOj NPEACTaBY MaBHYU JIMK, MeCTO y
KOM Ce Kao y HeKOM XpaMy v MPOPOYNLLTY YHYTPaLUHbH Ca-
LpXaju rbyan ,u3nuBajy” y CTBAPHOCT 1 MeLLajy, MecTo bona n
KaTap3e, Cyouetba ca coboM 1 NoTeHLMjanHor NpeBasunaxetba
cebe. 3aTo ce npepcTaBa 1 30Be ,TpamBaj 38aHu camoha”, y ja-
HUM NPeBO31Ma YBEK CMO Ha HEKI YyaH HauWH CaMU, ypOtbe-
HW Y CONCTBEHE MUC/N LUTO OTBapa NPOCTOP 3a camonpencnu-
TUBake. A Kafia 10 TakBe BpCTe NpeucnuTuBara aofhe, ysek
HaM MOCTaHe jaCHO 11 KONMKO CY HaM ipYrit NOTPe6HM 1 KONMKO
je Ta camoha 13 Ha31Ba OBe NpefCTaBe TelLKo, TELKO bpeme.

Ako ny6n1Ka ynackom y no3opuLLTe NpUCTaje Ha YCIOBHOCT Aia
UNy3ujy Koja HacTaje Ha CLieHu, camy npejcTaBy, [PaMCKy pe-
dneKcujy HalmX X1BOTa, AOXMBIbaBA KA HOBY PEaNHOCT — M1
NAemo Kopak Aasbe v nybnuuy y Tpameajy npyxamo moryiHoct
na v cama byne feo tor putyana. lMapagokcanHo, y peanncriny-
HOM MPOCTOPY UrPe, FYMauKM U3pa3 nocTaje joLL XUBOTHUjU,
a noeTmka ApamcKor Npefiora joLl u3paxajHuja.

Mpencrasa TPAMBA) 3BAHV CAMORA ocTBapeHa je y capaarout
Ca HajeehuMm rpafckim NpeBo3HUKOM 1 Hajsefim onepatepom
y JyrouctouHoj EBponu - JKIMTCI ,beorpaa’, koju je apywTBe-
HO OArOBOPAH Ha Pa3NMUYNTAM NObUMA U KOjU NPEno3Haje Ba-
KHOCT KyNTypHOT NnoBe3nBama, a ca YK ,Byk CrepaHosuh Ka-
paLmh” Kpo3 HeKOMMKO NpojeKaTa JOMPUHOCK Pa3Bojy KynType
Haluer rpaga.

Kersko Munkosuh, gupektop JKMN TCM ,beorpaa”
JoaHa lMayHosuh, MP JKIM ,Beorpaa”
Cp6obpaHka Younapunosuh, wed Cryxode 3a Meanjckn HacTyn
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Authors: Mina Ciri¢, Masa Radi¢, Neda Gojkovi¢, Galina
Maksimovi¢

Directed by Stevan Bodroza

Costume design by Vladislava Joldzi¢

Cast: Jasmina Avramovi¢, Andela Jovanovic, Tijana Curovi¢,
Jasmina Vecanski, Milica Stefanovi¢, Marija Opsenica,
Ivana Nikoli¢, lvan Tomi¢, 2eljko Maksimovi¢, Stefan
Radonyji¢, Dorde Markovic and Aleksandar Stoji¢

Photo: Imre Sabo

Running time: 70 minutes

A Streetcar named Loneliness is an omnibus project created in
collaboration with Prof. Bosko Milin from the Department of
Dramaturgy, Faculty of Dramatic Arts in Belgrade. The four young
dramatists developed their plays together with the director, with
the idea to stage this production in a streetcar (in cooperation
with the Public Transport Company Belgrade) and on the stage
of the Cl “Vuk Stefanovi¢ Karadzi¢"!

Director’s word:

When | came up with the idea to have a play staged in a street-
car, for which the text(s) would be commissioned from young
authors, the Public Transport Company Belgrade were ready to
accommodate us. | wanted the texts to treat a couple of abso-
lutely possible, realistic encounters on a streetcar, but | wanted
the encounters to be more than mere sketches from everyday
life — actually | wanted each of them to expose deeper problems
that people are faced with, troubles they live through, hopes
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LINE NAMED LONELINESS/
REETCAR NAMED LONELINESS

stitution “Vuk Stefanovié¢ Karadzi¢”, Serbia

they cherish. Sometimes people are much more honest in such
everyday incidental situations, they wear no masks and their
true selves become more apparent. The young dramatists, three
among whom have not graduated yet, gave a nice and inspired
response to my idea. | worked on the themes and characters
with them from the very beginning, and | appreciated the col-
laborative process where |, as a director, had a say in what was
going to be written. The main indication | gave them was that
[ would like them to write for me something resembling Sofia
Coppola’s films - sad, tender, very humorous at times, with a
low dramatic valence so that a little happens on the outside,
and much more on the inside. A streetcar, just like subways,
train stations, lifts, park benches, are the so called “no spaces”,
at least that is what the modern theory of art calls them, places
that belong to no one, which makes them a fantastic canvas for
projecting everyone's inner content. This is why | find a street-




Friday, 30" June

7 pm, bus turning point across the SNT

car so inspiring. It is actually the main character of this play, a
place where, like in some temple or oracle, things people keep
inside are “spilled out” into reality and blended; a place of pain
and catharsis, a place of facing oneself and potentially overcom-
ing oneself. It is for this reason that the play is titled “A Streetcar
Named Loneliness” because when we are on public transport
we are always alone in a strange kind of way, immersed in our
own thoughts, which opens the door for self-reflection. And
when this kind of self-reflection occurs, it always makes clear
to us both how much we need others and how heavy a burden
the loneliness from the title of the play is.

If audience, by entering the theatre, consents to the proposition
that the stage llusion, the play as such, a dramatic reflection of
our lives, is accepted as a new reality — we take it a step further
and offer the audience on the streetcar a possibility to take part

in this ritual. Paradoxically, in the realistic space of the play,
actors’ expression becomes more life-like, and the poetics of
the dramatic proposition more pronounced.

The play A Streetcar Named Loneliness is realised in cooperation
with the largest city transport company and operator in the
South-eastern Europe — PUE Public Transport Company Bel-
grade, which is socially responsible in various fields and recog-
nises the importance of cultural networking and contributes to
the development of the culture in our city through several col-
laborative projects with the Cl “Vuk Stefanovi¢ Karadzi¢".

Zeljko Milkovi¢, General Manager of the PUE Public Transport
Company “Belgrade”

Jovana Paunovi¢, Public Transport Company “Belgrade” PR
Srbobranka Ubiparipovi¢, Head of the Department of Media
Communications
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Kypatop 1 npogyLeHT: Yapnc ®abujyc

N3BpLwHn gupekTop: Crepann Tak

CueHorpaduja: lanujen Apwam

OpuruHanta my3suka: ®apen Bunmnjamc

ApaHxmaH 1 koayTop komnosuuuja: fejsug Kemben
Mporpamcku gupekTop: Hatawa Katepnnonoynoc
[upekTop npoaykumje: CaHTuHo Jlo

[upekTop cuene: Lynu Wkpunek

Cynepsu3op pacsete: flaHnjen bap6u

W3gohaun: Tan Apnep-Apuenu, Liona bokaep, An6ept [ipejk,
Nopa 'ytujepes, Liejmc Koponn, Kenu Najuc, Llejmc Mekrun,
Cab6u Mataku, Capa Mpokonuo, betu Pono

Tpajarbe: 105 MuHyTa

Mpencrasy ,Mpasuna urpe” je Hanpaswo Kopeorpad LloHa bo-
Kaep ca BU3yenHUM ymeTHIUKoM [laHnjenom ApLuamom Ha opu-
ruHanHy my3suky Gapena Bunnjamca. Osa myntuamucumnamHap-
Ha capajtba Ca 0caM nyecaya je NpBu 3ajeHUYKM npojekat
Apuama, bokaepa n Bunnjamca. MpemujepHo je n3segeHay
[Nlanacy, Tekcac, 17. maja 2016. rofuHe, y oksupy MehyHapogHor
decTneana mysuke 1 ymetHoctu COJTYHA n roctosana je y 6pu-
36ejHckoj ABopaHu Mayepxayc (Powerhouse), Ha bujenany nne-
cay Jlnony (Lyon Biennale de la dance), Onepw , Xayapg mnman”
My3uuke akagemuje y bpyknuny, [IBopanu ,Pojc” KanudopHuj-
ckor yHusep3uTteTa y Jloc AHhenecy (UCLA), u LienTpy KpaHept
(Krannert Center).
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bokaep 1 ApLuam cy pa3sunu kopeorpadcku jesnk Koju nose-
3yje nnec, nokpeT 1 cueHorpadujy. Bunujamc je Hanucao ay-
TOPCKY My3MKY KOjY je eKCKNy3MBHO CHUMNO CUMGOHMjCKN
opkectap [lanaca y apaHxmaHy [lejsupa Kembena koju je u
KoayTop My3uKe.

|loHa bokaep je akTuBaH kao kopeorpad 1 ayTop 13noxom og
2002. roguHe. bokaepoBo cTBapanaluTBo, Koje 0byxBata 55
pajioBa Y LWMPOKOM finjana3oHy Meauja (Nnecosw, BAeo npo-
LYKUWje, LpTeXK, pafioBy ca CHUIMIbEHUM NOKpeTom (motion
capture), UHTEpPaKTUBHe MHCTanaumje, MoOGUIHe ananKauuje u
$unm), NOCTaB/bAHO je Ha Pa3HUM JoKaL{MjaMa LIMPOM CBETa,
mehy Kojuma cy nnechn dectusan ,llejkobc nunoy” (Jacob’s
Pillow Dance Festival), pectusanu y AsurboHy 1 Cnonety, Tpu-

¢oto: Sharen Bradford



Metak, 30. jyH
21.00, CHI, CueHa ,Mepa JobpuHoBMR"

doto: Sharen Bradford

loguHe 2015, npumuo je Ctunenanjy CjeanmeHux [pxasa 3a
YMETHOCT U3 Kopeorpaduje, MeHoBaH je 3a CruneHgucty Me-
mopujanHe doHpavuje Lion CajmoH lyreHxajm, a 2016. roguHe
je pobuo CruneHaujy ntanujacke doHpaumje dmsntena Pa-
Hujepn” (Civitella Ranieri), y kaTeropuju Bu3yenHmx ymeTHoOCTH.
WcTe roguHe noTBpheH My je cTaTyc jeAHor of CTUneHancTa
pe3ugeHata y LieHTpy 3a 6anet n ymeTHoCT YHuBep3uTeTa y

Hbyjopky.

jeHane y Munaty n MehyHapogHu GpectuBan my3uke 1 ymet-
HocTn CONYHA.

bokaep je HacTynao y my3ejy [yreHxajm (Guggenheim), ,P.S.1
MoMA’, u iyjoplukom Hosom my3ejy (The New Museum in New
York City). loguHe 2002. je 0cHOBao HempodUTHY opraHm3aLmjy
e bywsuk (Chez Bushwick)”, a 2008. roguHe je 3ajegHo ca Llo-
Hom Llacnepcom ocHoBao LIP - LieHTap 3a nctpaxusarbe n3Bso-
Haukux ymetHocTn (CPR - Center for Performance Research).
bokaep je capahnsao ca ymeTHuLuma Mefyy Kojuma cy JluHaa
beHrnuc, EH KapcoH, Mepce KanuHram, Pobept [obep, AHTOHK
Mekon, Tuxo Ceran, Jln YoaH (Petpocnektusa y [yreHxajmy
2011.) n PobepT BuncoH. Kao kopeorpad 3a PobepTa BuncoHa,
ypaauo je 6 onepa mehy Kojuma cy GaycT (HaumoHanHa onepa
Mombcke), Anga (Pumcka onepa) 1 Ha nnaxu (YMeTHUYKM LieHTap
bapuwwrbukos (Baryshnikov Arts Center)). bokaep je capahnsao
ca [laHnjenom ApLuamom Ha fieBeT LienioBeyepux aena of
2007. roguHe.

¢orto: Sharen Bradford



ULES OF THE GAME

rapher: Jonah Bokaer

Curator & Producer: Charles Fabius

Executive Director: Stephanie Tack

Scenography: Daniel Arsham

Original score: Pharrell Williams

Arranger and Co-composer: David Campbell

Program Manager: Natasha Katerinopoulos

Production Manager: Santino Lo

Stage Manager: Julie Skrzypek

Lighting Supervisior: Daniel Barbee

Performers: Tal Adler-Arieli, Jonah Bokaer, Albert Drake,
Laura Gutierrez, James Koroni, Callie Lyons, James McGinn,
Szabi Pataki, Sara Procopio, Betti Rollo

Duration: 105 minutes

Photo: Sharen Bradford

Photo: Sharen Bradford

Rules Of The Game is a performance created by choreographer
Jonah Bokaer, with visual artist Daniel Arsham, and an original
score by Pharrell Williams. This multidisciplinary collaboration
with eight dancers was the first joint collaboration between
Arsham, Bokaer and Williams. The project premiered in Dallas,
Texas on May 17, 2016, as part of SOLUNA International Music
& Arts Festival and has toured to the Brisbane Powerhouse, Lyon
Biennale de la dance, BAM’s Howard Gilman Opera House,
UCLA’s Royce Hall, and the Krannert Center.

Bokaer and Arsham developed a choreographic language cor-
relating dance, movement and set design. Williams created an
original score recorded exclusively by the Dallas Symphony
Orchestra as arranged and co-composed by David Campbell.



Friday, 30" June
9 pm, SNT, “Pera Dobrinovi¢” Stage

Jonah Bokaer has been active as a choreographer and exhibit-
ing artist since 2002. The creator of 55 works in a wide variety
of media (dances, videos, drawings, motion capture works,
interactive installations, mobile applications, and film), Bokaer’s
work has been produced in venues around the world, including
Jacob's Pillow Dance Festival, Festival d’Avignon, Spoleto Fes-
tival, La Triennale di Milano, and SOLUNA International Music
& Arts Festival.

Bokaer has performed at the Guggenheim Museum, P.S.1
MoMA, and The New Museum in New York City. He founded
Chez Bushwick in 2002, and co-founded CPR - Center for Per-
formance Research with John Jasperse in 2008.

Bokaer has collaborated with artists including Lynda Benglis,
Anne Carson, Merce Cunningham, Robert Gober, Anthony Mc-
Call, Tino Sehgal, Lee Ufan (Guggenheim Retrospective 2011),
and Robert Wilson. As choreographer for Robert Wilson, he has
completed 6 operas including Faust (Polish National Opera),
Aida (Teatro dell’Opera di Roma), and On The Beach (Barysh-
nikov Arts Center). Bokaer has collaborated with Daniel Arsham
on nine full-length works since 2007.

In 2015 he received the United States Artists Fellowship in Cho-
reography, was named a John Simon Guggenheim Memorial
Fellow in Choreography, and in 2016 won Italy’s Civitella Rani-
eri Foundation Fellowship, in the Visual Arts category. In 2016,
he was confirmed as one of the Resident Fellows at NYU Cent-
er for Ballet and the Arts.

Photo: Sharen Bradford




ap, Cpouja

koHuenT: fiujaHa Munowesuh

Wrpajy: EBrenuja Ewkuna Kosauesuh, Anekcangpa Jenuh,
WBaHa Munenosuh Monosuh, UBana Munosanosuh, iBaH
Hukonuh

Mys3uuapu: Hemamwa Ajgauunh, Yribewa MajaeBau, Mawa
Jbotuh

CueHorpaduja: Hewa Mapunosuh

Koctum v wmmnka: CHexana Apnaytosuh, JAX Teatap
“Ready-made” kodepu: EBreHuja Eukuna Kosauesuh,
Anekcanppa Jenuh, UBaHa Munenosuh Monosuh, iBana
MunoaHosuh, Ban Hukonuh

Csetno: Munomup Aumutpujesuh

Opranu3sauuja u MNP: Hatawa HoBakoBuh

Ootorpaduja: YHa Likanapo

[IAX Teatap 3axBasbyje: KyntypHom ueHTpy beorpapa,
CHexaHun ApHayToBuh, Hewn Napunosuh v Wnpn Bynd

Tpajatve: 55 MuHyTa

Mpowne 1 oBe roguHe obenexasa ce 100 rofMHa yMeTHUUKOT,
aHTWPaTHOT, aBaHrapfHOT NoKpeTa Aafan3am. Mo Lenom ceety
YMETHLM Cy N3BOANIN OMaXKe OBOM BaXKHOM YMETHUYKOM Mo-
KpeTy Kpo3 pa3He BpCTe neppopmaHca, u3noxou, efykatmsHuX
W UHTEpaKTUBHIX fiorahaja. Minak, ynaasbueo je fa cy ymeTHuLE,
unju je 3Hauaj 6110 BENMKI 1 KOje Cy OfMrpane BENUKY ynory y
nokpety [IALlA, 61ne He[JOBOJBHO 3aCTyMIbeHE Y NOMEHYTUM
CnaBsberbrMa fagansma, kao uy nokpety JALA yonwre.

[Jlanan3am je 3aueT youm MNpBor CBETCKOT paTa u3 noTpebe ymeT-
HWKa Aa ce CynpoTCTaBe paTy 1 Hacuby. OBa KpUTUYHA Maca
KpeaTWBHWX Jbyf1 Kpenpana je eKCnao3nsaH noKkpeT Koju je
61o ToTanHa ono3uLMja CTPYKTYpY 1 OKBMPUMA Tajallkber
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ApywTsa. [lafansam Kao yMeTHNYKM NOKPEeT NocebHO Ham ce
obpaha flaHac Kafja Ha XanocT BUAMMO TONMKO CIIMYHOCTY Ca
TM BPEMEHOM: KOHGNMKTY LWMPOM CBETa, N36ernnuka Kpu3a,
3acTpalyjyhe cupomaluTeo. Y faHallb0j NOAUTYKO]j KAMMM,
YMETHULM MOpajy Aa Haly HauWH fia ce KpeaTuBHO aHraxyjy
Ja by ce cynpoTCTaBUIM CUCTEMIMA HACIba, Ko LLTO Cy M-
30TMHWja, PaToBM 1 Tepop NpoduTa.

JepnHu nporpam fafansma 61o je fia He NOCTOjU HUKaKaB NpPo-
rpam 1 ynpaso je Taj CMeo CTaB [1ao nokpeTy moh, Koja ce wu-
punay cBiuM npasLiMa, ocnoboheHa of eCTeTCKMX 1 ApyLITBe-
HWX orpaHuyetba. Ca pyre ctpaHe moryhe je aa je ynpaso
opbujarbe fafan3ma fia Ma 1o Kakas nporpam JOBeNo o
TOra Aja ce 0Baj NOKPET HMKafa Huje Cyoumo ca NuTambMa Kao
LUTO je maTpujapxar.

YMeTHMLe Aafaun3ma Cy cTBapane 3ajefjHo Ca CBOjUM Konerama
11 ycnocTaBue Cy no NpBu NyT HeKe YMeTHIUYKe NojMoBe.
HeorxofHo je Tparatui 3a fpyraunjum vHTeprnpeTalujama Koje
e obe3beanTi LienosuTmjy cvky nokpeta JAJA u npescrasma-
TI TyMauerbe NoKpeTa 6asnpaHy Ha peneBaHTHIjoj UCTOpUju Y
K0joj Cy yMETHULIE Mane jeiHaKO BaxHY YNory Kao U yMeTHULM.

[IAX TeaTap je npodecroHanHa, ekcnepuMeHTasHa, No30pHLLHa
TPyna, Koja BILLE O} YETBPT BeKa Tpaje 1 CTBapa MHTepHaLmo-
HanHo 1y Cpbuju.

[IAX Teatap cy ocHoBane pegutesbke JagpaHka Auhenuh un u-
jaHa Munowesuh 1991. 13 notpebe 3a TEMESBHUM UCTPAXKIMBAY-
Kim pagom. Of camor ocHUBakba biMa ce Npuapyxyje rymnia
Maja Mutuh. IAX Teatap 1993. roguHe nosehaBa CBoje aKTB-
HocTv Gopmupajyfin [JAX Teatap LieHTap 3a no3opuiuHa uctpa-



Cy6ora, 1. jyn
18.00, CHIT, KamepHa cueHa

KMBatba ca NporpamoM CacTaB/beHM 04 PaAoHULa, NpeaaBa-
tba, CeMIUHapa, roctyjyhnx npeacrasa u pectusana. [JAX reatpy
ce 2008. npuapyxyje rymnua Measa Munerosuh Monosuh, a
3atum 2013. 1 opranu3atopka 1 P Hatawa Hosakosuh.
Kapa je 1991. rogune noyeo je paty Jyrocnasuju [JAX Teatap ce
CYyO0uMNO Ca CYLUTUHCKIM NUTarbKMa: KakBa je 0froBOPHOCT 1 Ay-
KHOCT YMETHIK Y MPayYHIM BPEMEHIMA y Bpeme HaClsba U Jbyf-
CKe naTre?” Y Tparatby 3a OfroBOpUMa, rpyna npeknaa pag Ha
3anoyeTom npojekTy — ,[laposu Halwmx npefaka’, u nocsehyje ce
npunpemu NpeacTase Koja ycnesa Aa Ux Npy»u. buna je To npsa
n3BedeHa npeactasa [IAX Teatpa ,OBa BaBUNOHCKa NOMETH",
6a3upaHa Ha necmama bepTonTa bpexTa. AHTMpaTHa NpefcTasa
kojy je JAX TeaTap 13BOAMO Ha OTBOPEHOM NPOCTOPY Y LIEHTPY
beorpapa, y Bpeme Kazja Huje 611710 03BOSbEHO [1a C& paT NOMUHbE.
JMovetak paga [IAX Teatpa, Heros KpuK 3a CTBaparbem, XpoHo-
NOLLKY Ce MOKMONMO Ca pacraZioM buBLLe Jyrocnasuje v onwTM
pa3aparbem Koje je noTom ycneauno. No3opuluHe peguTesbke
JappaHka Auhenuh n injaHa Munowwesuh, 3ajeHo ca rymuLom
Majom MuTuh, petumne cy fia ce [eCTpyKLMju CynpoTCTaBe Kpea-
Lmjom, Aa y pacnafiHyTOM CBETY CTBOPE XWBY TeaTapcKii MUKPO-
kocmoc.”
[ly6paska KHexesuh
(“[lo nocneprver paxa”, CLIEHA 6p. 5/6, 1995.)

Benuki no3opuiHn MajcTopm cy peknu Aa NpBuM Kopaum jenHe
TeaTapcke rpyne ofpehyjy teHy cynouty. MpBa npepcTasa je
curypHo ofpepuna cynbuny [1AX Teatpa, 06nukyjyhiv rnasHe
nocTynare HeroBor iefoBarba. Teme Kpo3 koje [JAX Teatap nc-
Ka3yje CBOjy NOeTUKY 0CTajy NoBe3aHe ca 04HOCOM NojeAnHLa
11 BPYLUTBA W YJIOTOM YMETHIKA Y ,MpaYH1M BpeMeHnMa".

,V13BaHpeiHa NpefCcTaBa, of rymaLia — nepdopmepa, CLieHCKor
nopeTa, NPEKO CBETNa, KOCTMA, MPOCTOPa, NYONMKE... [LOKINBIba]

ynakoBaH y 40 MuHyTa."
Onueepa Munoww Togoposuh, peauTerbka HarpahnBaHmnx
JOKYMeHTapHNX GUNMOBa 1 NPOAYLIEHT yMETHUUKe
npogykumjcke rpyne ,lLlokapt”

,(...) Ann, Mnak, Huje 0BO NpefiCcTaBa Koja CBa Ta Hekaja pagu-
KasHa 1 peBoyLIMOHapHa NiTatba npeokpehie y MAEHTUTETCK],
OHa YKa3yje Ha Hemoh cBake 6op6e NPOTYB JOMUHALMjE 1 KOH-
Tpone, Koja ,wrean” n ,npeuha’, ako He Ha peunMa oHo Ha
Jeny v npakcu, came iy6oke ocHOBe, ,AyOUHCKe CTPYKTYpe”,
Te IOMIUHaLMje 1 KOHTPONe, OHe Koje Cy MaTpHLia, Koje OHAa
ex-Ta-ucropuja camo penpogykyje. OTyn jesa pata koja nebam
Haf, 0BOM NpefCTaBOM, Kao W Haf faflaucTuMa OHJa, Kao Haj
Hama cajia, Kao Haf CBMMa Hama Matbe K BiLLe y CBUM Bpe-
MEHIMa, 0K je BpemeHa. Anv oTyaa 1 Haaa, fia uctopuja Huje
CaMOo HaCUIbe U 3710, HEFO YeCTO NpYyXa 1 npuMepe fobpa, OHe
NCTUHCKE Jby[CKe CHare; a Ha Hama je fia ofJlyuumo — Koja he
of TUX nctopuja buTK ,Hawa". HelwTo je nnak u fo Hac, KOAMKO
rof} Hac pa3yBepaBany, Huje cBe ciena cyfouHa 1 jowl cnensba
cna, Huje cBe NpaBo jayer, belwtber u bpojHujer. A Moh nnm
Hemoh YMETHOCTM y UCTOPUjU 1 BpeMeHy, LuTa je To? To je oHO
na xohemo 1 fja jecMo, ja jecMo OHo LUTO Xohemo 1 xofieMo OHO
WTO jecMo. Makap 1 Ha TpeHyTak, 11 nobeaunu cmo,
UNHN Ham ce.”

Bnagumup Konapuh, nucau, Teopetnyap ¢unma u ymeTHoCTH
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atrical installation)

eatre, Serbia

Direction and concept: Dijana MiloSevi¢

Actors: Evgenija ESkina Kovacevi¢, Aleksandra Jeli¢, Ivana
Milenovic Popovi¢, lvana Milovanovi¢, Ivan Nikoli¢
Musicians: Nemanja Ajdacic, Ugljesa Majdevac, Masa Ljotic
Set design: Nesa Paripovic¢

Costume design and make-up: Snezana Arnautovi¢, DAH Teatar
Ready-made suitcases: Evgenija ESkina Kovacevi¢, Aleksan-
dra Jeli¢, Ivana Milenovic Popovi¢, lvana Milovanovi¢, lvan
Nikoli¢

Light design: Milomir Dimitrijevi¢

Organization and PR: Natasa Novakovi¢

Photo: Una Skandro

Special thanks to: The Cultural Centre of Belgrade, Snezana
Arnautovi¢, Nesa Paripovic, Shira Wolfe

Duration: 55 minutes

Last and this year mark the centenary of the DADA movement,
the anti-war avant-garde art movement. Worldwide, artists
have been paying homage to this important art movement,
through different exhibitions, performances, installations, edu-
cational and interactive events. However, female artists, who
were extremely important and who played a major role in the
DADA movement, have been severely underrepresented in
these celebrations as well as in the DADA movement in general.
Dadaism was created in the wake of WWI out of the need of
artists to stand against war and violence. This critical mass of
creative people founded an explosive movement that was op-
posing the structure of society then. As an art movement, Dada-
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S WOMEN - ONE IMAGINARY EXHIBITION

ism speaks to us in a special way today, when we see so many
similarities with that time: conflicts around the world, the mi-
grant crisis, horrifying poverty. In political climate today, artists
need to find the ways of creative engagement that would op-
pose the systems of violence such as misogyny, wars, the terror
of profit. The only platform of Dadaism was that there was no
platform and it was that courageous statement that gave the
power to the movement, which spread in all directions, liber-
ated from aesthetic and social limitations. On the other hand,
it was possible that the very refusal of Dadaism to have any
platform resulted in the fact that Dadaism never addressed is-
sues such as patriarchy.

The women artists of Dadaism created along with their male
colleagues and pioneered in establishing some concepts in art.
It is necessary to search for different interpretations that will
give a more complete idea of Dadaism and offer the interpreta-
tion of the movement based on a more accurate history, where
female and male artists had equal roles.

The DAH Theatre is professional and experimental theatre group
that has been active and created nationally and internationally
for more than quarter of century.

History

In 1991, directors Jadranka Andeli¢ and Dijana Milosevi¢ formed
the DAH Theatre out of a need for profound experimental work.
Actress Maja Miti¢ joined the group from the beginning. In 2003
the DAH Theatre enlarged its activities by founding the DAH
Theatre Research Centre (DTRC) to deliver an ongoing pro-



Saturday, 15! July
6 pm, SNT, Chamber Stage

gramme of workshops, lectures, seminars, guest performances
and festivals. In 2008 actress Ivana Milenovi¢ Popovic joined
the theatre and in 2013 Natasa Novakovi¢, PR and organizer.
DTRC is a venue that has grown into a significant spot on the
cultural and artistic map of Belgrade and Serbia. The work of
the Centre is aimed towards a constant exchange of knowledge,
experience and ideas amongst artists and participants from
various theatrical and national traditions.

In the last two decades, through their work, the members of
the DAH Theatre have strongly opposed war and violence.

In 1991, when the war started in Yugoslavia, the DAH Theatre
immediately had to face these questions: “What is the role and
meaning of theatre? What are the responsibilities and duties of
artists in times of darkness, violence and human suffering?” The
group decided to interrupt their work on the performance “Gifts
of Our Ancestors” to begin work on a new piece that could pro-

vide them with the answers to these questions. The Dah’s first
performance “This Babylonian Confusion” was based on the
songs of Bertold Brecht. An anti-war performance; it was pre-
sented outdoors in the centre of Belgrade at a time when it was
forbidden to even mention the war.

“The establishment of the DAH Theatre and its cry of creation
coincided with the fall of ex-Yugoslavia and the general destruc-
tion that followed. Theatre directors Jadranka Andelic and Di-
jana Milosevi¢, together with actress Maja Miti¢, decided, per-
haps subconsciously, to oppose the destruction with creation,
to create, in the midst of their world falling apart, a microcosm
of theatre.”
Dubravka Knezevi¢
(“Till the Last Breath”, SCENA no. 5/6, Sept/Dec 1995)

Throughout time, great theatre masters have said that the first
steps of a theatre group determine its destiny. This performance
has absolutely determined the destiny of the DAH Theatre,
forming the main postulates of its practice. The themes through
which the DAH Theatre expresses its poetics are always con-
nected to the position of an individual in dark times and history.
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Pomocnik direktora / Assistant to Managing Director
Suncica Markovi¢

Urednik Redakcije scenskog programa / Stage Programme Editor
Simon Grabovac

Sekretar / Assistant
Elza Vuleti¢

Selektor / Selector
Simon Grabovac
Ziri [ Jury
Zoran Deri¢, Goran Ibrajter, Hristo Petreski

Voditelj okruglog stola / Discussion Mediator
Zoran R. Popovi¢

Urendik izdanja / Publications Editor
Peda Ivovi¢

Portparol INFANT-a / INFANT PR Manager
Peda Ivovi¢

Smestaj i prevoz / Hosting
Dragan Krsti¢

Dizajn / Design
Vladislava Dudvarski

Priprema/ Prepress
Vladimir Vati¢, GRAFIT

Fotograf / Photographer
Branislav Luci¢

Prevod tekstova / Translation
Lidija Kapici¢, Iskra Peneva



Produkcija / Production
Kulturni centar Novog Sada

Marketing
Mirsad Avdi¢, Milan Vracar

Programski sekretar / Program Secretary
Sibina Rukavina

Koordinator tehnicke realizacije / Technical Implementation Coordinator
Zoran Doki¢

Organizacija / Organisation
Milan Kacanski, lvana Cvejanov, Dragan Krstic

Sef scene / Stage Manager
Tomislav Saraba

Scenska realizacija / Stage Crew
Aleksandar Kovacevi¢, Aleksandar Vencel, Zdravko Ceran

Tehnicka realizacija / Technical Crew
Miroslav Ceman, Pura Mrdenovi¢,
Dorde Bedov, Dusan Jovanovic,
Dusan Velickovi¢, Bojan Vorkapi¢

Pravni poslovi / Legal Affairs
SneZana Komar

Racunovodstvo / Accounting
Aleksandra Spasojevi¢, Vukica Loncar,
Vukosava Puaca, Dusan Kordic¢

Veb-sajt i elektronski bilten INFANT-a / INFANT Web Site, E-bulletin
Tipping point

http://www.infant.rs

Veb-sajt KLIHC / CCNS Web Site
www.kcns.org.rs

Ostali saradnici / Associates
Branislav Jovanovi¢, Zoran Misi¢,
Petar Knezevi¢, Mira Bjelopetrovic

Organizator zadrZava pravo izmene i dopune programa
Organiser retains the right to make changes and add to the programme.



44. NHOAHT OMOTYRIMO JE

’)*Q/”J wt;
= TPAZICKA YTPABA 3A KYJTTYPY
(pag Hosu Can A

OECTUBAN CY MOAPXANN:

LD,
e

MWHUCTAPCTBO KYNTYPE
N MHOOPMUCAHA PC

Megawmjcka nogpLuka:

E. u Hosocaaci a
wunw.dnewvnik MEOWICKA CEFBHC PAgA 3 I
@ mm
; Jugovic
1]
NsHronikat BELEAA Radio
g1.8MHz

RA'IX  Danas

TexHnuKa nogpuika:

CPMCKO HAPOLHO MO3OPULLITE, HOBU CAJL
HOBOCA/CKO MO3OPULLTE - UJVIDEKI SZINHAZ, HOBW CAL]

MpwujaTtersu pecTrBana:
S s =P VODAVODA GORKI
LIST

jedini pravi..

MOKPAJVUHCKIW CEKPETAPUIAT 3A
KYNTYPY, JABHO MHOOPMUCAHE A
OIHOCE C BEPCKVM 3AJEOHVLIAMA
Al BOJBOAVHE

Radio

02!

RTVI,W



Bbeneuwke / Notes




benewwke




KULTURNI
CENTAR
NOVOG
SADA

Kontakti / Contacts
Kulturni centar Novog Sada / Cultural Centre of Novi Sad
Katoli¢ka porta 5
21000 Novi Sad
Srbija / Serbia

Tel.: +381 21423770
Faks: +381 21 525 168

http://www.infant.rs
infantfestival@gmail.com

Cultural Centre of Novi Sad
Katoli¢ka porta 5, 21000 Novi Sad, Serbia
Tel. +381 21423770
Fax.+381 21525 168
http://www.infant.rs
infantfestival@gmail.com

CIP - Katanorusauuja y nyonukaumju
Bbrubnuoteka Matuue cpncke, Hosu Cag

792.091(497.113 Novi Sad)“2017“(085)

WHTEPHALMOHAJIHU dpecTtuBan anTepHaTuBHOr 1 HoBor Teatpa UHOAHT (44 ;2017 ; Hoeu Cap)
NHOAHT / 44. nHTepHaunoHanHu dbecTnBan anTepHaTMBHOr 1 HOBOT TeaTpa, Hoeu Cag, 25. jyH — 1.jyn 2017 =

INFANT / 44th International Festival of Alternative and New Theatre, Novi Sad, 25th June - 1st July 2017 ; [npeBog

TekcToBa Jlnguja Kannumh, Uckpa MeHesa ; poTtorpad bpanucnas Jlyunh]. - Hosu Cap : KyntypHu ueHtap Hosor

Capa, 2017 (Hosm Cap : CajHoc). — 58 cTp. : unycTp.; 20 cm

Kop. Hacn. - Ynopepfo cpn. TeKCT 1 eHI 1. NPeBOA.

ISBN 978-86-7931-601-1

a) IHTepHauvoHanHm ¢pecTrBan anTepHaTUBHOT 1 HOBOT TeaTpa (44 ; 2017 ; Hosu Cap) - Katanosun

COBISS.SR-ID 315194631

Izdavac: Kulturni centar Novog Sada
Za izdavaca: Bojan Panaotovi¢, direktor







