45, nHTepHaLUnoHanHn dbecTnBan anTepHaTUBHON U HOBOT TeaTpa
45™ International Festival of Alternative and New Theatre
Hoewn Cag, 25. jyH — 2. jyn 2018 / Novi Sad, 25" June —2"July 2018

HoBa nosopuwHa napagurma
New theatre paradigm









MoHepemak, 25. jyH
19.00 Jla 6en MeHujep - Jla noetuk e cukb, GectuBan y ABuroHy — NMozopuwte bactumba (PpaHuycka):
BUBUCEKLUWJA KPEQEHUA, KLUHC, Netrva cueHa (75)
21.00 CBEMAHO OTBAPAHIbE, lo3opuwHa rpyna JABAU (V3paen): Y USTPAAHBU,
CH, cueHa ,Mepa dobpuHosuh” (70°)

Yropak;26. jyH
11.00 Okpyrnu cTo o'mpeacTaBama ,Breucekumja kpepeHua” v Y nsrpagtn”, KUHC, kny6 ,TpnbuHa mnagmnx”
19.00 Mync Teatap, YctaHosa kKynType Napodpoa (Cpbuja): BAJIKAHCKA TYKBAJIMLA,
CHI, cuena ,Mepa JobpuHosuh” (110/)
21.30 Mync Teatap (Cpbuja): MTOCT KBAPTET, CHIT, KamepHa'cLieHa (60")
23.00 OTBapatbe n3noxbe Edemepa konektnga (Cpbuja): ,HoBa napagurma - HoBa'uinTara’;
KUHC, kny6 ,TpnbuHa mnagux”

Cpepa, 27. jyn
11.00 Oxpyrnu cTo 0 npeacTaBama ,bankaHcka Tyx6anuua” u ,Moct kapret”, KLUHC, kny6 ,TpnbuHa mnagux”
19.00 ®epan OpobuT, GagyHuTo (LUnaHwnja): OTPAHUYERA, rpaacko kynanmwte Wrpang (50°)
21.00 1AX Teatap (Cpbuija): 25 YALLA BUHA, npeaaBarbe/neppopmaHc ujaHe Munowwesuh,
KUHC, kny6 ,TpnbuHa mnagux” (45')

YerBpTak, 28. jyH
11.00 Okpyrnu cTo o npepctasm ,OrpaHnyersa’, KLUHC, kny6 ,TpubuHa mnagux”
20.00 CnoBeHcko HapogHo rneganuwye [pama, Moving Music Theatre (CnoBeHuja, MakegoHuja):
LBEBOJYMLA CA KULAMA, KLHC, Benvika cana (70")
21.30 ,Hoswu Teatap, CLEHCKI NOKpeT”, pa3roBop noBoAoM Krire Mapujane Mpne OuHk, ,CLeHCKM NoKpeT 1
HEroBo AejCTBO Ha rnegaoua” (yuectsyjy: 3opaH MakcumoBuh, Kusko Monosuh, MapujaHa lMpna OuHk)
KUHC, kny6 ,TpnbuHa mnagmx”

) ASHOAT



Metak, 29. jyH

11.00 Okpyrnu cTo o npepctasm ,[lesojunua ca xuuama’, KUHC, kny6 ,TpubuHa mnagux”
19.00 Mop Teatap (Cpbuja): 1A JIN CTE BUAEN JOH KUXOTA?, KLHC, NeTtba cueHa
21.00 MepnetyymaeHc (Cpbuja): TPERU MPOCTOP, CHIT, cueHa , Mepa JobpuHouh” (45')

Cyb6orTa, 30. jyH

11.00 Oxpyrnu cTo o npeactasm ,Tpehn npoctop”, KLUHC, kny6 ,TpnbuHa mnagux”
20.00 Aptonuja (Makegonuja): MO3APABU A U MOJbYBU MU A, CHI, KamepHa cueHa (60°)

Hepema, 01. jyn
11.00 Oxpyrnu cTo 0 npeacTasm ,Mo3apasm ra u noby6m mu ra’, KUHC, kny6 ,TpnbuHa mnagux”
20.00 lo6m aeHc komnanm (Mahapcka): BOJIUTAHT, KLIHC, Benuka cana (40°)
22.00 HapogHo no3opuwTte Combop (Cpbuja): KAJ A COMBOP 6O XOJIUBY,
CHI, cuena ,Mepa JobpuHosuh” (90°)

MoHepemak, 02. jyn

11.00 Oxpyrnu cTo 0 npeactaBama ,BonutaHt” 1 ,Kag 6u Combop 61o Xonusyg',
KUHC, kny6 ,TpnbuHa mnagux”

18.00 AXE (Pycuja): PLUG’N’PLAY 2, CHIT, cueHa ,JoBaH Hophesuh” (60°)

21.00 Mpornawerbe nobeaHuKa, y yacT HarpaheHux: Mopoauua buctpux notoka (Cpbuja): UHTUMA,
KUHC, Benuka cana

NMPOAAJA YNA3HULIA:

KyntypHu uentap Hosor Capa, cBakor iaHa og 11.00 fo 13.00 yacoBa 1 caT BpemeHa npe noyeTka npefcTase Ha MecTy 13Boherba.
LleHa nojeanHauHe ynasnuue je 500,00 guHapa.

LleHa nojeanHauHe ynasHuue 3a ctyaeHTe je 300,00 guHapa.

MPOOAJA YIASHULIA TTOYMHSE 18. JYHA 2018.

45%&



Monday, 25" June

700 pm  La Belle Meuniere - La Poétique des Signes, Festival d’Avignon ~ Théatre de la Bastille (France):
SMASHED TO PIECES, CCNS, Summer Stage (75')

9.00 pm OFFICIAL OPENING, The DAVAI Group (Israel): UNDER CONSTRUCTION,
SNT, “Pera Dobrinovi¢” Stage (70')

Tuesday, 26" June

11.00 am Round Table about the performances “Smashed to Pieces” and “Under Construction”,
CCNS, Club “Tribina mladih”

7.00 pm  The Theatre Puls, Cultural Institution Parobrod (Serbia): THE BALKAN LAMENT,
SNT, “Pera Dobrinovi¢” Stage (110’)

9.30 pm The Theatre Puls (Serbia): POST QUARTET, SNT, Chamber Stage (60)

11.00 pm Opening of the Exhibition by Ephemera Collective (Serbia) “New paradigm-new readings *,
CCNS, Club “Tribina mladih”

Wednesday, 27" June

11.00 am Round Table about the performances “The Balkan Lament” and “Post Quartet”,
CCNS, Club “Tribina mladih”

700 pm  Ferran Orobitg, Fadunito (Spain): LIMITS, the City Beach “Strand” (50")

9pm DAH theatre (Serbia): 25 GLASSES OF WINE, lecture/performance of Dijana Milo3evic,
CCNS, Club “Tribina mladih” (45)

Thursday, 28" June

11.00 am Round Table about the performance “Limits” CCNS, Club “Tribina mladih”

8.00 pm The Slovene National Theatre Drama, the Moving Music Theatre (Slovenia, Macedonia):
THE LITTLE WIRE GIRL, CCNS, Great Hall (70")

21.30 pm “New theatre, stage movement”, discussion about the book of Marijana Prpa Fink “Stage movement
and its influence on audience” (participants: Zoran Maksimovi¢, Zivko Popovi¢, Marijana Prpa Fink)
CCNS, Club “Tribina mladih”



Friday, 29" June
11.00 am Round Table about the performance “The Little Wire Girl”, CCNS, Club “Tribina mladih”
7pm The Pod Theatre (Serbia): HAVE YOU SEEN DON QUIXOTE?, CCNS, Summer Stage
9.00 pm Perpetuumdance (Serbia): THE THIRD SPACE, SNT, “Pera Dobrinovi¢” Stage (45)

Saturday, 30*" June
11.00 am Round Table about the performance “The Third Space”, CCNS, Club “Tribina mladih”
8.00 pm Artopia (Macedonia): SAY HI AND BLOW ME, SNT, Chamber Stage (60)

Sunday, 1%t July
11.00 am Round Table about the performance “Say Hi and Blow Me”, CCNS, Club “Tribina mladih”
8.00 pm The Gobi Dance Company (Hungary), VOLITANT, CCNS, Great Hall (40’)
10.00 pm The National Theatre Sombor (Serbia), IF SOMBOR WAS HOLLYWOOD, SNT, “Pera Dobrinovi¢”

Stage (90)

Monday, 2" July
11.00 am Round Table about the performances “Volitant” and “If Sombor Was Hollywood”,
CCNS, Club “Tribina mladih”
6.00 pm  AKHE (Russia): PLUG’'n’PLAY 2, SNT, “Jovan Dordevi¢” Stage (60')
9.00 pm  Announcement of Awards, in honour of the award winners: The Clear Brook Family (Serbia): INTIMA,
CCNS, Great Hall

TICKET SALES:
The Cultural Centre of Novi Sad, every day from 11.00 am to 1.00 pm and one hour before the performance at the venue.

Single ticket price is 500.00 RSD.
Single ticket price for students is 300.00 RSD.

TICKET AVAILABLE FROM 18™ JUNE 2018



BUBUCEKLJA KPEOEHLUA

Jla 6en MeHujep - Jla noetuk ge cutb, PpaHuycka

®ectuBan y ABuoHy - lMosopuwre bactuma, OpaHuycka

KoHuenuwja n nssohetve: Mapreput boppaa,
Padaen KoteH u Mjep MeHuje

3axsamyjyhin: ®paHuy Kynsey n XaHcy KyHsey
AamuHunctpaumja: KaponuHa Tuxo

MeHaumeHT: @nopeny Kpemnep, Jius lajuak

Tpajawe: 75"

,VIMa HeKaKBe pafjocTy y UMHY pyLuetba, y laBakby npasa cebu
[la TO YUMHUMO, y ynaraky Liene CBoje eHepruje y Taj 3afiaTak.
MocToju jefHO BPNO NPUMIUTUBHO 33Zl0BOSBCTBO Y YHULUTaBakby
OHOra LUTO je 61N0 Npe Hac, CTBapM Koje CMO Hacneauu 1 Ko-
je Hac noHekag onTepehyjy... Y nepdopmancy ,Breucekunja
KpeneHua”, bypneckHa 1 ocnobahajyha aumeH3uja yHuLITaBakba
MoCTOjU yNOpeAo Ca MOTPECHOM 1 y3HeMUpyjyRom SumeH3njom
pa3aparba, Ca CynTUAHUM NPeUCnUTIBabeM ‘HOPMaAnHOCTL'
CBaKOJIHEBHOT XMBOTA.”

MNjep MeHuje, pegutern

locToBatbe NpefCcTaBe peann3oBaHo y3 NoApLLKY nporpama Tea-
TpOoCKoM, Ynju ¢y ocHrBauy OpaHLycKn UHCTATYT, MHKCTapCTBO
KynType n MMHMUCTapCTBO €BPOMCKHMX 1 CMOJbHUX MocnoBa Pe-
ny6nvke ®paHuycke. ¥3 nogpky Gongauuje ,Hosu Cap 2021
— EBponcka npectoHunua Kyntype”.

MNepdopmaHc ,Busncekumja kpepeHua” (Buffet a vif) je HacTao
y/0KBUPY Nporpama ;Sujets a vif”, HakoH WwTo cy Yapyxerse
Apamckunx aytopa’ Oparuycke n/DectmBan y ABukbOHY npep-
noxunu Njepy Menujey n Padaeny KoteHy nam3sesy 3ajen-
HUUKKM Komag. Temerbehin ce Ha naejama cycpeta i MHBEHTIB-
HOCTW, Nporpam ,Sujets a vif” nosnea ABa yMeTHUMKa, KOju ce
6aBe pa3nnuUTUM YMETHUYKIM Npakcama 1 MefycobHo ce He
no3Hajy, ja NocTaBe KOMag y Tpajary og 30 MuHyTa Koju he
6uTi npepcTaBbeH Ha Oectusany y ABuHOHY. I3BOpHM HacnoB
Ha GpaHuyckom je3uky, ,Buffet a vif”, nHcnnpmcaH je Hacnosom
camor nporpama ,Sujets a vif”, y okBupy kojer je nepdopmaHc
1 HacTao, Te Kao Takas He MoXe O1TW JOCNOBHO NpeBefieH.

[...] ‘Busucexyuja kpegeHya' je Hanuk UOKIOHy u3HeHaherba,
Y3 Mupuc satupomeitia Upuge! Heoby3sgaHociti osoi tepgop-
MAHCd, Koja HUKag He Upenasu y upayuoHagIHocl, HoCU ga-
Wak eKkclupasaiaHiHe Jiekyuje 0 Yose4yaHclsy U Heiosum
Hauopuma ga ce ogpxu.
[pegeobeH ca gea itiako paznuyuttia, a olieltl Wako C/IUYHA
KJ108Ha, 08aj Weattiap geclupyKyuje U pasaparbd, Xecliok u
obeclliaH, anu HUWA Maree pagociiaH (jep 1omM/berbe Mo-
e bulliu 1ekosullio) Ha cebu ceojcitiseH HAYUH 3allisapa
yygecHu Kpyi locttiojarba.

Posuta boaco, ,Jle Monpe”

SRl



MoHepemak, 25. jyH
19.00, KLIHC, NleTha cueHa

J1a 6en Menujep” yxmBa nogpwky MuHucTapcTea Kyntype
Peny6nuke ®paHuycke — [IPAL, OBepra-PoHa-Annu, Peruo-
HanHor caBeTa OBeptba-PoHa-Annu n OKpyxHor caBeTa Anujea.
,J1a NoeTuK fie cukb” yxnBa pesoBHY GUHAHCU]CKY NOAPLLKY
Munnctapctsa kyntype Penybnuke Opanuycke — PAL Lien-
Tap-fonuHa Jloape, PernonanHor caBeta LieHtap-[onuHa Jlo-
ape, OkpyxHor caseTa EHap v Jloapa, Te [paga Typa og 2014.
rofuHe.
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SMASHED TO PIECES

La Belle Meuniére, La Poétique des Signes, France
Festival d’Avignon le Théatre de la Bastille, France
Teatrskop, Serbia

By and with: Marguerite Bordat, Raphaél Cottin and
Pierre Meunier

Thanks to: Frédéric Kunze and Hans Kunze
Administration: Caroline Tigeot

Sales manager: Florence Kremper - Lise Daynac

Running time: 75’

“There is a happy and joyful feeling in the act of breaking, in
granting oneself this right, in putting all of one’s energy in this
task. There is this very first and primitive pleasure of breaking
what precedes us, the things we inherited and that sometimes
burden us... In"Smashed to pieces’, the burlesque and liberating
dimension of destruction cohabits with a more touching and
disturbing dimension of destruction, a more subtle questioning
of normal everyday life.”

Pierre Meunier, director

10

With support of Foundation Novi Sad 2021 and/with support of
program Teatroskop, initiated by the Institut francais, Mihistry'of
culture and Ministry of European and foreign affairs of Republic
of France.

The show “Smashed to pieces” (Buffet a vif) takes its source in
the “Sujets a vif”, an answer to the invitation of the SACD (French
Author’s society) and the Avignon Festival to Pierre Meunier
and Raphaél Cottin to present a piece together. Based on en-
counters and inventiveness, “Sujets a Vifs” invite two artists who
are involved in two different artistic processes and who don't
yet know each other to create a short 30 minutes piece which
is presented during the Avignon Festival. The original French
title “Buffet a vif” is inspired by the original framework “Sujets
a vif” and therefore cannot be translated as such.

credits: © Jean-Pierre Estournet



Monday, 25" June
7.00 pm, CCNS, Summer Stage

[...] Smashed to pieces is like a lucky bag with a smell of fireworks
as a bonus! The never irrational excessiveness of this performance
has the air of an extravagant lesson about humanity and its efforts
to exist.
Led by two clowns so unlike and yet so similar, this theatre of
destruction and disintegration, fierce and wanton, yet nonetheless
joyful (for breaking can be so soothing) completes in its own way
an astonishing cycle of life.

Rosita Boisseau, “Le Monde”
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Serbie

credits: © Jean-Pierre Estournet

“La Belle Meuniére” is supported by the French Ministry of Cul-
ture DRAC Auvergne Rhone

Alpes, the Regional Council Auvergne Rhone Alpes and the Co-
unty Council of the Allier Département. “La Poétique des Sig-
nes” has received financial support from the French Ministry of
Culture DRAC Centre Val de Loire, the Regional Council Centre
Val de Loire, the County Council of the Indre et Loire Départe-
ment and from the city of Tours since 2014.

11



YU3IPAAMBU

NosopuwHa rpyna JABAU, Uspaen

Wrpajy: Butanunj AsapuH, Anekcej FlaBpmjenos,
®jopop Makapos

3syk: Anekcej laBpujenos

Koctum: JacmuH Bonek

My3uka: flaHnjen CuHancku

Mpenctasy nogpxasa MuHncTapcTBo Kyntype Mspaena

Tpajatve: 70’

MosopuwHy rpyny JABAW cy 2013.y Ten-Asusy, 3paen, ocHo-
sanu Ojogop Makapos, Anekcej faBpujenos 1 Butanuj AsapuH.
(CBa Tpu unaHa cy poheHa y usiem CCCP-y nok cy ce y U3paen
gocenunu 90-ux. Umurpauuja ctBapa yTuuaj Ha NIMYHOCT — CBY
Cy nocTanu nyTHULW, rpahaHin ceeta. OTyaa HIXOBO 3aHUMarbe
3a HeepbasHO NO30PHULLTE U KNOBHOBCKE BELLTIHE — MefUje
Koju roBope cpLuma Jbyaun y 6uno Kojoj 3emsbi, 3a0bunasehiv
OrpaHuyerba jesunka, KynType, CTapocTt 1 BEPOUCMOBECTH.
Fb1XOB OCHOBHY NPUHLMN 0BYKe 1 yBexbaBarba 0byxBaTa fipa-
My, MOKPET, KNOBHOBCKE BELUTHHE, rnac, potorpadujy, duno-
30dujy, KuHematorpadujy, LIUPKYC U My3uKy.

WNHcnmpuncann jyHaumma Heme Komeguje Kao WTo ¢y YanauH u
KutoH, 1 Bu31oHaprma MogiepHor nosopuita nonyT Pobepta
BuncoHa n Komegujama Kao wro cy ,Benukn CnaBuH CHeXxHM

12

woy” u ,MonTu MajtonH”, DABAW cTBapajy ancypaHe komeauje
yKojuMa/6e3 pedu npuyajy amprouse Jbyacke npuye.

Ine cmo? He 3Hamo.
Opakne cmo gowwnu? He cehamo ce.
JegHa cTBap je curypHa: Bpeme je 3a yaj!

Y m3rpagrun” (Under Construction) je HeBepbasHa Komepuja
0 TPU eKCLIeHTpUKa Koja Aiene NpeTpnaH, 3anyLuTeH CTaH: Cuja-
nuLe Nperopesajy, LieBu nyLajy, KOMapLm rpu3y, MO3rosu cy




MoHepemak, 25. jyH
21.00, CHM, cueHa ,Mepa lobprHoBuR"

CBEYAHO OTBAPAIE

36puKaHu, CBeT Wasbe npetehie curHane... Anu oBa rocnoga
Xene fia nonujy Yaj, v Tako fie n 6uTn, Makap ce ceeT pacnagao!
MpeacTasa yBnaum nyb6anky y NoeTUYHM, paHTa3MaropuyHm
cBer, 3acuiieH ancyppom. M3a nakpauje v rpotecke, dusnuke
BUMPTYO3HOCTM 1 CMeXa, 0Ba NPeACTaBa fiaje YBUA Y CBET 11 Kako
Ce C tblIMe HOCMMO.

negajyhu knosHa ®jogopa Makapoaa, Koju 3ajegHo ca cgo-
jum dapiuHepuma u3 ipyie JABAU ussogu pacyuHaHHy
Upegciuasy Y usipagrbu’, HuUKaga He bucitie 8eposasnu ga je
OH 6BUO pycKo- jedpejcku uHilienekiuyanay ipehe ieHepayu-
je. Knacuuan nuk u3 pomana [lopua Opeena ,1984.” - roeioge
oYU cy UpasHe, Heiogo siuue inylo, Heloso Weso Yyapcilo.
tbeiosu UapliHepu cy uctuu.

Makcum Pejgep, Jepycanum Moct

45%-9:



UNDER CONSTRUCTION

Theater group DAVAI, Israel

Cast: Vitaly Azarin, Alexey Gavrielov, Fyodor Makarov
Set and sound design: Losha Gavrielov

Costumes: Yasmin Wollek

Original music: Daniel Sinaisky

With the financial support of the Israeli Culture Ministry

Running time: 70"

Theater group DAVAI was formed in Tel-Aviv, Israel, in 2013 by
Fyodor Makarov, Alexey Gavrielov and Vitaly Azarin. All three
members were born in ex-USSR and moved to Israel in the 90's.
Immigration creates an impact on the personality — they all
became travelers, citizens of the world. Hence their attraction
to non-verbal theater and clown — media that speaks to the
hearts of people in any country, bypassing the limitations of
language, culture, age and creed.

Their background training includes drama, movement, clown,
voice, photography, philosophy, cinematography, circus, music.
Inspired by heroes of silent comedy such as Chaplin and Keaton,
by visionaries of modern theatre such as Robert Wilson, and by
physical comedy such as Slava’s Snowshow and Monty Python,
DAVAI create absurdist comedy shows, where touching human
stories are told without use of words.

Where are we? We don’t know.
Where did we come from? We don't remember.
One thing for sure: now it's the time for a cup of tea!

A physical comedy about three eccentrics sharing a crammed
run-down flat: bulbs burning out, pipes bursting, mosquitoes
biting, brains jammed, the outer world sending threatening
signals... But these gentlemen want to have tea, and they will



Monday, 25" June
9.00 pm, SNT, “Pera Dobrinovi¢” Stage

OFFICIAL OPENING

have it, even if the entire world is falling to pieces! The show
pulls the audience into a poetic, phantasmagoric realm, satu-
rated with absurd humour. And beyond the clownesque and
the grotesque, the physical virtuosity and the laughter, the
show reveals insights about the world and how we cope with it.

Looking at clown Fyodor Makarov, who together with his partners
from the Davai group Losha Gavrielov and Vitaly Azarin, presents
the fascinating show Under Construction, you'd never believe he
was a third-generation Russian-Jewish intellectual. A classic prole
from George Orwell’s novel “1984' - his eyes vacant, his face dumb,
his body stiff. His partners are the same.

Maxim Reider, Jerusalem Post




BAJIKAHCKA TYXXKBAJIMLIA

Mync Teatap, Cp6uja

y capagmu ca - YcraHoBa Kyntype MNapo6poa, Cp6uja,

AycTpujcka ambacapa y beorpagy

Peputem: CreBaH boapoxa
Wrpajy: Aparana Baparuh, Ana CrepaHosuh bunuh,
‘Hophe Cumuh/boba Crojumuposuh, YapHun Hepuh

Tpajawe: 110"

Mync Teatap — MpBo npurpaacko noopuiuTe Slasapesat - 6a-
BU Ce AeNaTHOCTIMA 11 aKTUBHOCTIIMA BE3aHMM 3a APaMCKo
CTBApPaNaLUTBO, Afv 1 CTBAPANALUTBO Y APYLUTBEHIM, XYMaHU-
TapHUM, COLMjANHIM, KYATYPHIUM 11 [PYTAM aKTUBHOCTUMA,
HenpoGUTHOT KapaKTepa, BE3aHM 3a Pa3Boj 1 yHanpehetrbe
CTAHOBHULUTBA HA TEPUTOPWjI AeNOBatba Npe cBera Jlazapes-
113, Kao 1 pasBujatbe 1 yHanpeherbe pafa v CTBapanaukmx ak-
TUBHOCTY [PAMCKIX YMETHIKA YNTaBE ONITHHE.

Ycranosa kyntype Mapobpog je jenHa o Haj3HauajHujux pede-
PeHTHUMX Tauaka caBpemeHe KynType y beorpapy. Hactao Ha Tpa-
aunupjn LWkonurpuue v Likosopuwwta - LienTpa 3a kyntypy Crapu
[pan Koju je y CBOM ipYroM XWBOTY, 3a 5 roanHa CBakogHEBHOT
pafa, noKpKBa Br3yenHW Nporpam, Guim, No30puLLITe, My3uKy,
panvoHuLe, ectusane, non kyntypy. lapobpog je nHctuTyLmo-
HanHW NefonomaLl, 1 peMopKep anTepHaT1BHUX GopmaTa, og no-
CTynaTta OTBOPEHMX BpaTa NPeKo Aeja MynTUKYATYPanHOCTH, 0
MejHCTPUMa KpeaTBHe HAYCTPHje W CoLMjanHMX Mpexa.

16

Ha,npoctopuma 6usLue Jyrocnasuje jow ysek ce yak 10.000
bYW BOAM Kao HecTano, TparuHe 1 HepacBeT/beHe cyfouHe
OBWX JbyAM YNHE JACHUM UCTIHY KaKo Cy 3eMibe 3anagHor ban-
KaHa CBOjy MpauHy, peLieHTHY NpoLIaoCT caMo FypHyne nog
TenuX 1 HacTaBKNe CBOj NCTOPUJCKM MYT Ca NOTUCHYTOM Tpay-
MOM Koja Nnpe 1AM KacHuje NPeTu fja reHepuLLe HOBE MPXHe 1
cykobe. ,bankaHcka Tyxbanuua” cactoju ce u3 Tpu Tekcra. Mp-
BM, peHOMMpaHor 6ocaHCKo-xepLierosaykor nucla Anmmpa
NmwwupeBwuha, MCNOBECT je KPTBe, HeKOTa KO je OABELEH, My-
UeH, Kako GpU31YKM Tako 1 NCUXNYKK, @ OHAA YOUjeH 1 3aKonaH
Yy MacoBHy rpo6HuLly. To je MOHONOT AiyXa, KOju HaKoH CMPTK
carnefiaBa CBOj XMBOT 1 YaC HEeroBor Kpaja.




YTopak, 26. jyH
19.00, CHI, cueHa ,Mepa JobpuHosnh”

[pyru je Tekct “Mpct” KocoBcKe cnmcatemsuLie lopyHTHHe ba-
LIe 0 OHMMa KOj11 Cy OCTaN HaKOH 0AiBofeba HIXOBUX HajMu-
NNjIX, KOj YE3HY 3@ HUXOBIM NOBPATKOM, CnyTehn ca yacom
[la ce To BepOBATHO HIKaga Hehe gecutu. Tpehn feo je apama
Apyror no3Hator 60caHCKO-XepLieroBayKkor n1cLa u Teatpono-
ra Anmupa bawwosuha, prKTUBHU MOHONOT ybULLe, HEKOT KO je
y4ecTBOBao y ybujarblima, refao nx, nomarao Aa ce oHa fiece
11 KO HaMOCNETKY Huje yXarlleH, U3BefieH npej nuLe npasge,
Beh ce “yTonMo” y Macy /byl HAaKOH LUTO Ce paT 3aBPLUNO 1
MBU CBOj Manu xmBoT. To je ocoba Koja ce nnak ceha ceera
LUTO je pafuna, anu fia n Ce Kaje, fia N1 onpaepasa cebe, fa nu
noKyLuaga Aa 3abopasu? Vnu je Moxnaa noHocHa?

bankaxcka tWyx6anuya je ygap ciigapHociiu 3a 6anKaHcKy
Uy6nuky, He camo 3aiuio witio ce 6asu UpobaemMom Hecluanux
uokom paitiosa, eeh u 3aitio wilio je (o yMmelHUYKO geso
Koje peasiHo cainegasa oHo wilio ce gecusio mehy buswum
jyiocnoseHckum pelybnukama.

Jenena [lukosuh ,[laHac”




THE BALKAN LAMENT

The Theatre Puls, Serbia in cooperation with -
The Cultural Institution Parobrod, Serbia,
The Austrian Embassy in Belgrade

Director: Stevan Bodroza
Cast: Dragana Varagi¢, Ana Stefanovic Bilic,
Porde Simi¢/Boba Stojimirovi¢, Carni Deri¢

Running time: 110’

The Cultural Institution Parobrod is one of the most important
reference points of contemporary culture in Belgrade. It was
founded on the tradition of Skoligrica and Skozoriite - of the
Cultural Centre “Stari Grad”. Working every day for five years in
its second incarnation, the Institution has been covering the
fields of visual programme, film, theater, music, pop culture,
workshops and festivals.

Parobrod (Steamboat) is an institutional icebreaker and a tug-
boat of alternative formats, from the open door postulates,
through the idea of multiculturalism, to the mainstream crea-
tive industries and social networks.

The Theatre Puls - the first suburban theatre Lazarevac - is en-
gaged in non-profit activities related to drama, as well as creati-
ve activities in social, humanitarian, cultural and other contexts,
related to the development and improvement of the population
in the territory of its operations, primarily in Lazarevac. Moreover,
it focuses on the development and improvement of work and
creative activities of dramatic artists in the entire municipality.
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In the former Yugoslavia, as many as 10,000 people are still li-
sted as missing. The fact that tragic destinies of these people
remain unexplained makes it clear that the Western Balkan co-
untries have only swept their dark, recent past under the carpet
and continued their historic path with a suppressed trauma that
threatens to generate new hatred and conflict sooner or later.
“The Balkan Lament” (Balkanska tuzbalica) consists of three texts.
The first text, by the renowned Bosnian-Herzegovinian writer,
Almir Imsirevi¢, is an account of a victim — someone who was
taken away, tortured, both physically and mentally, and then
killed and buried in a mass grave. It is a monologue of a ghost,
who reflects on his life and the horror of his end after death.




Tuesday, 26" June
7.00 pm, SNT, “Pera Dobrinovi¢” Stage

The second is the text by Kosovo writer Doruntina Basha “The
Finger” about those who remained after their loved ones were
taken, who long for their return, yet feeling deep inside with
horror that this would probably never happen.

The third part is the drama of another famous Bosnian-Herze-
govinian writer and theatrologist, Almir Basovi, a fictitious
monologue of a killer, someone who participated in the killings,
watched them, helped to bring them about, and who finally
escaped arrest and justice, blending into the mass of people
after the war and continued to live his petty life. It's a person
who still remembers everything he did, but does he repent,
justify his own actions, does he try to forget? Or maybe he’s
proud?

The Balkan Lament is a reality check for the Balkan audiences, not
only because it treats the problem of those who went missing du-
ring the wars, but also because it is an artwork that takes a realistic
look at what happened between the former Yugoslav republics.
Jelena Dikovi¢ “Danas”




NMOCT KBAPTET

Mucau: BegpaH Byuuh n Munan Mahapes no motnsima
»«KBapTteTta” XajHepa Munepa

Peguters: Munan Mahapes

Urpajy: Jenena LiBujetuh, Maja CopponujeBuh, UBaHa
HepemkoBuh

Komnosutop v n3sohau my3uke: Begpat Byunh
Kopeorpaduja: UpnHa MutpoBuh

Koctum: Corra KoTopueBuh

Tpajarve: 60’

Mync Teatap - [pBo npurpagcko nosopuwte Jlasapesal - ce
0f CBOT HacTajarba 2009. roamHe 6aBu yrnaBHOM NO30PULLIHUM
CTBapanaluTBOM. Ann, LIMbeBM 11 3aaLm TeaTpa cacToje ce ny
pa3Bujarby IMYHNX CKIIOHOCTY, aHUMMpPatby Mnafje nonynawu-
je, 06pa3oBHO-BaCMUTHOM YTULAjy M efyKaLmju, Kako Aele,
TaKo 1 ofpacavx. [lenaTHOCT no3opuLLTa cacToju ce, npe CBera,
Yy aKTMBHOCTMMa BE3aHWUM 3a PaMCKO CTBapanallTBo, anu n
CTBapanaLuTBO y APYLUTBEHUM, XYMaHUTapPHUM, COLMjanHmnm,
KYNTYPHUM 1 ApYTM aKTUBHOCTIMA, HeNpOPUTHOT KapakTepa,
BE3aHIM 3a pa3Boj M yHanpeherbe CTaHOBHHLLTBA Ha TEPUTOPUjU
AenoBarba npe caera JlasapeBLia, Kao 1 pa3Bujarbe 1 yHanpe-
Hetbe pada v CTBapanaukmx akTMBHOCTY PaMCKIX YMETHMKA
unTase onwTuHe. [lync Teatap 3a 3agatak Ma 1 fa KOMMNETHY
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obnacTt Teputopuje Jlazapesall, CBOjUM aKTUBHOCTMa NOKPU-
je, YaK 1 Tamo rae He MocToje uaeanHu yCnoBm 3a peanusauujy
nporpama, anu u' ja yuecrByje y cBIM KyNTypHIUM aKTUBHOCTU-
Ma floKasnHe camoynpase. OBO N030puiuTe paBHONPaBHO pas-
Buja 1 Beuepmy 1 [leujy cueny. ,lync Teatap” je yuecrsoBao
Ha BenMKoM 6pojy, MaHudecTaLuja, fomahnm n mehyHapogHUM
decTnBanuma.

R



YTopak, 26. jyH
21.30, CHIT, KamepHa cueHa

JMpeacTasa [Nocit keapitielli ce XPOHONOLWKM Aoraha nocne
Kpaja gpame 'KeapTtet’ XajHepa Munepa, kaga XeHa (Meprtej)
OCTaje cama. Y »esbl fla Ca3Ha 3aluTo je Tako HemohHa, XeHa
CBOjVM TEJIOM peKpenpa emoLiuje, UCKYCTBa U CUTYaLmje, Koje
cy je poseney (He)nosHath npoctop. OHa je y dyHKLmju, ann n
y cyKoby ca [lyxom npocTopa Koji Yac NofiCTMYe, a Yac Haarne-
Aa LeNoKYMHY cLieHCKy urpy. My3uka Koja ce N3BOAM YX1BO Ha
CLieHn nomaxce MKeHu fia ce npunpemu 3a npenas y Hosm KnBorT.
My6n1ka Ha OCHOBY CLIEHCKIX CNMKa, CTBapa CBOj Teatap Y rasi.”

Mwunan Mahapes, peauters

Po motivima Kvarteta Hajnera Milera

T

~jmyAc
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POST QUARTET

Written by Vedran Vu¢i¢ and Milan Madarev after the
motifs from Heiner Miiller’s “Quartet”

Director: Milan Madarev

Cast: Jelena Cvijeti¢ and Maja Sofronijevi¢, lvana Ne-
deljkovic

Composer and performer of music: Vedran Vuci¢
Choreography: Irina Mitrovi¢

Costumes: Sonja Kotorcevic

Running time: 60"

The Theatre Puls, the first suburban theatre Lazarevac, has pre-
dominantly been active in theatre art since its foundation in
2009. However, the Theatre’s aims and objectives include de-
velopment of personal aptitudes, entertaining and attracting
younger population, pedagogical influence and education of
both children and adults. The Theatre is engaged, first and fo-
remost, in non-profit activities related to dramatic art, as well
as creative activities in social, humanitarian, cultural and other
contexts, related to the development and improvement of the
population in the territory of its operations, primarily in Laza-
revac. Moreover, it focuses on the development and improve-
ment of work and creative activities of dramatic artists in the
entire municipality.
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The Theatre Puls aims at covering the entire territory of Laza-
revac with its activities, reaching even to the places without
ideal conditions for realization of the programme, as well as at
participating in all cultural activities of the local government.
Our theatre has been developing equally the Evening and Chil-
dren’s Stages and has taken part in a number of events, as well
as national and international festivals.




Tuesday, 26" June
9.30 pm, SNT, Chamber Stage

“The play 'Post Quartet’ (Post kvartet) is set chronologically
after the end of the drama “Quartet” by Heiner Miiller, when
the Woman (Merteuil) remains alone. In her desire to find out
why she is so powerless, Woman uses her body to recreate the
emotions, experiences and situations that led her to the (un)
known place. She both serves and is in conflict with the Spirit
of the Place that sometimes encourages her, and at times just
oversees the entire stage play. Live music performed on the
stage helps Woman prepare for the transition to the new Life.
Audiences create their own theatre in their heads based on stage
images.”

Milan Madarev, director




OIrPAHUYEKLA

®epaH Opob6ut, PapyHuTo, LinaHuja

Kpeatop n n3gohau: ®epan Opobut
AcncteHT peautera: UBan Ankoba
MaHunynaumja v TexHuka: UBaH Ankoba
CueHorpaduja: LeBn MnaHec

My3uKa n MoHTaxa 3Byka: Bupxunmnja bopac
Cnosehn usrneq: Mepe ®epaHn, *Kayme *Kose n EnuHop
Panpgn

Mpopykumja: DapyHuto

Ootorpaduja: MKypxuHna Myy

lpadunukm gu3ajH: Hypuja Cac

Bngeo: Mapko Kymep-mypk

Tpajatoe: 45

(DapyHnTO je KOMNaHWja creLnjanu3oBaHa 3a ynyHe yMeTHo-
CTI HametbeHa pa3HoBPCHOj Nybnnuw. Y okTobpy 2003. ocHo-
Banu cy je Oepan OpobuT — Oapy 1 MBaH Ankoba - Huto. Da-
LYHUTO je yBeK NaXk/bnBo O1pao Teme CBOjUX NpefCTaBa — paj
y 3ajeiHULM, MeLUTepaHCKa UCXpaHa, NOPOAMLa, Jbybas npema
CBETY LIMPKYCa 1 LWKONCKa KyNTypa — CaMo CY HeKM 0fy MOTUBa
npeAcTasa Koje ce TpeHyTHO u3Boge. CBoje akTMBHOCTY Cy 3a-
MoYenn y KaTanoHCKIM 3emsbama, anv of 2005. oTapajy Bpa-
Ta npesohetby 1 NpunarofaBaky CBOjUX NpefjcTaBa Kako 6y
nx npeactasunu y Linanwju, EBponu v Jlatunckoj Amepuum.
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Cpena, 27. jyn

19.00, rpaacko kynanuwTe LWtpaHg

JpaHuue” (Limites) je myntugmcumnnnHapHa cono GpusnyKka
npefCcTasa y Kojoj Ce KOPUCTU KNOBH, LIPKYC, My31Ka 11 OKPET.
WNHcnmpucana npuyom Xopxea bykaja ,OkoBaHu cnon”, npea-
CTaBa NpuKasyje YoBeka Koju ce 6opu ca cTpaxom, npefybefie-
FbIIMa, APYLLTBEHUM U KYNTYPHUM CTerama, cnasehu nHgneu-
JyanHe moryRHocTn yoBeka. OfbpaHa Jbyackux cnocobHocTy
1 noTeHumjana.

45%-9:



LIMITS

Ferran Orobitg, Fadunito, Spain

Creation and performer: Ferran Orobitg

Assistant director: Ivan Alcoba

Manipulation and technician: lvan Alcoba

Set design: Xevi Planes

Music and sound edition: Virginia Borras

Outside view: Pere Farran, Jaume Jové and Elinor Randle
Production: Fadunito

Photography: Georgina Puig

Graphic design: Nuria Sas

Video: Marko Kumer-murc

Running time: 50’

Fadunito is a theatre company specialising in street art for va-
rious audiences. It was founded by Ferran Orobitg - Fadu and
Ivan Alcoba - Nito in October 2003. Fadunito has always care-
fully selected the topics of its performances. Community work,
Mediterranean diet, family, love for the world of circus and
school culture, are just some of the motifs of the shows that are
currently on their repertoire. They started their activities in Ca-
talan regions, but in 2005 they started to translate and adapt
their performances to be able to present them in Spain, Europe
and Latin America.
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Wednesday, 27t June
7.00 pm, the City Beach “Strand”

“Limits” (Limites) i a multidisciplinary solo physical show that
uses clown, circus, music and movement. Inspired by Jorge Bu-
cay’s story “The Chained Elephant”, we see a man battling with
fear, preconceived opinions social and cultural constraints, and
celebrating our individual possibilities. A vindication of the ca-
pabilities and potential of people.
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AEBOJYULA CA XXULAMA

CnoBeHcKo HapoaHo rnepganuwye fipama, CnoBeHunja

Moving Music Theatre, MakegoHuja

Pexwja: Mapjan Hehak, Maja Xprosuh
Wrpajy: bap6apa Liepap, Ypouw Qypcr
Inac Ha cHumKy: BpaHko LLTyp6ej
[pamatypr: lapja JoMuHKyLW

Cruxosu: AHa byHTeBcKa

Mpesoa: Uckpa MeHeBa

Komnosutop v cueHorpad: Mapjax Hehak
Koctum: Hatawa @unnnosuh

Bugeo: MapuH Jlykanouh
Kopeorpaduja: dKuran KpajHuan
NekTop: TatjaHa CtaHumnh

Tpajame: 70’

CnoseHayko HapoaHo nosopuiuTe [lpama, JbybrbaHa, je Haj3Ha-
yajHuje nozopuiwte y CnoBeHnju ca Hajgehinm, HajnpenosHa-
TIbUBUUM 1 HajyBaxeHNnjuM aHcambnom koju 6poju 45 rnymu-
La v rnymauia. Peneptoap [lpame cappu knacuuHe, cappeme-
He 11 eKCnepuMeHTaHe No30pULLHE NPOAYKLMje.

Moving Music Theatre, butona, ycmepeH je Ha npogykuujy ca-
BPEMeHOT My3WYKOT MO30PULLTA U MAECHe My3uKe Kao 1 Mo-
JepHuMX 06/11Ka onepe, My3nYKIX 1 TEXHNYKNX eKCnepumMeH-
TanHux npeactasa. L MMT-a je aa noctaHe nabopatopuja
3a UCTpaXuBarbe 1 pasBujarbe naeja 0 HOBUM HauMHUMa n3-
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Bofetba Kpo3 Npu3my My3MUKOT TeaTpa HaMereHoT pasnmnyu-
TIM 13BONHauMMa — nepdopmeprma, NeBaunMa, My3udaprma,
penuTersMa, kopeorpaduma 1 BU3yeNHUM YMETHULIMA.

+deBojunua ca xuuama” (Deklica’s’strunami)/je’ caBpemeHa
ApamcKa onepa o PacKOLIHOj BUOAMHUCTKNbI Koja My Tyje/BO
30M no EBponu. Y Bo3y 13 Kojer He Moxe fia cube, cafipaH je
Lieo HeH XWBOT, Of} PaHOT AeTUHCTBA Kafia je Xenena fia no-
CTaHe BPXyHCKI My3uuap o iy6oke CTapocTu rae je u farme y
noTpasu 3a cBojom cpehHom ,nog EBponcknm Hebom” nako je
Lie0 XM1BOT NpOBena Kao ynnyHu canpay. CIMYHOCT ca 6ajkom
+0eBojunua ca wnbnuyama” XaHca KpuctujaHa AHgepceHa je
BULLEC/OjHA. TeluKa eKOHOMCKa CUTYaumja, npobnemaTiniyaH
OfIHOC Ca joL NpobaeMaTUYHMjUM OLieM, noTpara 3a cpefHuM
MeCTOM y caBpemeHoj EBponu Koja nocTaje cBe HeTonepaHT-
Huje MecTo OMBMYEHO 60AbIKABOM XKILOM, befieMuMa 1 orpa-
Huyerbuma -, [leBojumua ca xmuama” je nofCceTHUK Ha CBe OHe
TaNeHTOBAHe NojeMHLE Koju Cy Y NOTPasm 3a MECTOM Ha KojeM
MOrY Aa pa3Bujy CBOj fap 1 noTeHuujan.

»JeBojunLa ca xunuama” je MHTUMHa JpaMa CMeLUTeHa y no3a-
AVHW ApyLWTBeHMX forahaja y caBpemeHoj EBponu. Pagra ce
0f1BUja Ha rpaHnLm n3mehy CHa 1 jaBe, 3mehy Npeno3HaT/bUBKX,
HenpujaTHUX CUTyaLmja Ha FPaHUYHIUM NPenasnma 1 CTaHnLa-
Ma, ceharbma 1 BU3MjaMa Koje NoBe3yjy pa3nnuuta BpemeHa
1 je3nKe, My3UKY 11 NOe3ujy, OTOPYEHOCT U NIENOTY KMBOTA.
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YerBpTak, 28. jyH
20.00, KLIHC, Benuka cana

Hehakosa pexuja u cueHozpacpuja cnajajy 2paHuye ceemosa u
YMemHOCMU: nepoHe, NPO30p 803a, NPMIbd2 NYMHUKA U yMem-
HUKG, UHCMpYMeHme U My3uyKy Kymujy ceharea u Haoara [...]
Osa je caspemera dpamcka onepa, MemagopuyHa opamcko-
-My3Uy4Ka napmumypa npomeHusa 6apem 0eo 8u3ype no3opu-
wma, yMemHocmu u e8ponckux Cmpaxosad u Haoared.

Mupa Myxobepal, ,BujeHan”

®oto: Netep Yxan/ CHI APAMA Jby6sbaHa, Moving Music Theater, Butona



THE LITTLE WIRE' GIRL

Slovenian National Theatre Drama, Slovenia
Moving Music Theatre, Makedonija

Director: Marjan Necak, Maja Hrgovi¢

Acting: Barbara Cerar,Uros Fiirst, Branko Sturbej
Dramaturg: Darja Dominkus

Verse writer: Ana Bunteska

Translator: Iskra Peneva

Composer and set designer: Marjan Nec¢ak

Costume designer: Natasa Filipovic

Video designer: Marin Lukanovi¢

Choreography: Zigan Krajnéan

Language consultant: Tatjana Stani¢

Running time: 70’

Slovenian National Theatre Drama, Ljubljana, is the central dra-
ma theatre in Slovenia, with the largest, most recognizable and
respected ensemble, which consists of 45 actresses and actors.
Drama’s repertory includes classical, contemporary and expe-
rimental theatre productions.

Moving Music Theatre, Bitola, creates contemporary music theater
and dance music, modern forms of operas, musical and technical
experimental performances. The purpose of MMT is to become a
laboratory for research of ideas and development of , through the
prism of the musical theater for all kinds of performers, singers,
musicians, directors, choreographers and visual artists.
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“The Little Wire Girl” (Deklica s strunami) is a contemporary
dramatic opera about a violinist travelling by train across Euro-
pe. In the course of her journey and stopovers at various railway
stations, the story of her life unfolds; starting with a girl who
wanted to become a top musician, while her father spent the
money intended for her school fees, to an old woman who is
still searching for her spot under the European sky, having spent
her entire life as a busker. The reference to Andersen’s “Little
match girl”is multi-layered. A harsh economic situation, a com-
plicated relationship with the unsuccessful father, the search
for one’s place in contemporary Europe, which is increasingly
becoming a place of social exclusion confined by barbed wire,
walls and general restrictions K the story is a reminder of a po-
sition of many gifted individuals who are currently seeking
shelter to develop their potentials.

This intimate drama, set on the background of social events in
contemporary Europe, takes place in the borderline space bet-
ween the real world and the dream world, among recognizable,
but often unpleasant situations at border crossings and stations,
memories and visions linking various times and languages, mu-
sic and poetry, the bitterness and the beauty of life.

Necak’s stage direction and set design blur the boundaries of
worlds and arts: platforms, a train window, travellers and artists’
luggage, instruments and the musical box of the memories and



Thursday, 28" June =
8.00 pm, CCNS, Great Hall &y

hopes [...] This contemporary dramatic opera, a metaphorical dra-
matic-musical score, has changed at least one part of the visions
of theater, arts and European fears and hopes.

Mira Muhoberac,"Vijenac”

Foto: Peter Uhan / SNG Drama Ljubljana, Moving Music Theater, Bitola
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TPERU NPOCTOP

AyTop npojekTa u Kopeorpa¢: CBetnana hyposuh
Tekct: EMun CnopaH

Wrpaun: Ana O6pagosuh, HeBena Unuh

Tekct roopu: Cnahana Majunh

My3uuka gpamatpyruja : CBetnana hyposuh
Koctum: Uga UrwaToBuh, AHa HecumoBcku
Ootorpaduja: Onusepa Unhuh

Kamepa: iejan OcTojuh

Bupeo: Papocnas Onanuh

[n3ajH: Angpujana Tomuh

ToHCKu cHumaTesb: lejaH CuBay,

OpraHu3auuja n mapkeTuHr: PaHko Jlacuua
My3uka, komnunaumja aytopa: J1.B. betxoseH, J.C. bax,
r.®. Xenpgn, ®.Mac

Tpajatoe: 45

LleHTap 3a ymeTHoCT nokpeta ,lepnetyym” ocHoBaH je 1999.
roguHe y beorpapy kao HeaBucHa HenpoduTabunHa ymeTHNY-
Ka opraHu3aLja Ynjy je raBHu Lib NOJPLLKA KPeaTUBHOCTU
1 epyKaumja Mnagnx y chepi caBpemeHor nneca. LieHTap je o
camor noyeTka y cBom pagy ¢opcrpao pasnuunTe BpCTe Npak-
CU1 Koje laHac Matbe WK BULLE er3ncTpajy y nnecHoj ymeTHo-
€T, Npy>ajyhu CBOjUM NonasHMLMMa LWMPOK AKjana3oH 136opa
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wcTBapajyhn Ha Taj HauuH jeHy CONMAHY OCHOBY 3a Ajasba UH-
AnBMAyanHa ycaBpluaBama U Hafrpaamby. Y oKBUpY LieHTpa
nocToje CeKLje 3a: caBpeMeHy urpy, KnacuuaH 6aner, Les-
AeHC, jory n ankngo. LieHTap ce 6aBy jolu/HM30M A€AaTHOCTY
Koje Cy 6a3vpaHe Ha LINPOKOj capajrbl 1 NoBe3mBakby Ca nine-
CHOM 3aje[JHNLIOM KaKO Y HaLLIOj 3eMJbl TaKO 11 Y MIHOCTPAHCTBY.




Metak, 29. jyH
21.00, CH, cueHa ,Mepa obpuHoBMh”

Tpefir npocTop * je MeANLMHCKI TEPMIH KOju ONMCYje peak-
LM}y OpraHM3ma y CTatby LIOKa.

(eHomeH Tpefier NpocTopa, y Kojem opraH13am win npexu-
B/baBa UM YMIUPE, MIECHO je OCINKAH KPO3 jeMHKY Koja ce
MaHUGeCTyje y PasMunTIM CTatbliMa 11 MOjaBHOCTIMA KPO3
npoLiec 6op6e 3a CBOj ONCTaHaK Y HajHEMOBOJBHM]IM YCIIOBIMA.

MpBu cTaB
YBOA y CTarbe LWOKa 1 6onecTy Lienor opraHusma, n CBux op-
FaHCKUX CucTeMa.

Hpyru cTas
[lpyra ocobuHa LLoKa Kao bonecTy je AMHAMUYHOCT KOja BNafia
y OpraHu3my npu ogopaHu.

Tpehn cTaB

Tpeha ocobuHa je ,MecTo Ha Kojem 6onecHIUK ymupe” y LLOKY.
To mecTo jecte yHyTap henuje. Jefan dpakTop 6e3 063npa Ha
Y3POK aHraxyje Lleo opraHu3am Aa ycrnoctase nopemehieHy
61ONoLLKY paBHOTEXY M BpaTe OpraH13am y beroso npeoouT-
HO CTatbe.

Y 0BOj aHanu3u X1BOTa 1 HEeroBe ANHaMUKe aHcambn npeg-
cTaBe ,Tpefin npocTop “ clyu Ce je3MKOM NOKpeTa, My31Ke, 1
MOEeTUYHe Npo3e Kako 61 NoKa3anu KONMKO Ham Huje Jobpo, 1
KOMMKO NOAPaBaMOo XUBOT.
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THE THIRD SPACE

Project author and choreographer: Svetlana Durovi¢
Text: Emil Sioran

Dancers: Ana Obradovi¢, Nevena lli¢

Text spoken by Sladana Pajci¢

Musical dramaturgy: Svetlana Durovi¢

Costumes: Ida Ignjatovi¢, Ana Nesimovski
Photography: Olivera Indi¢

Camera: Dejan Ostoji¢

Video: Radoslav Opali¢

Design: Andrijana Tomi¢

Sound engineer: Dejan Sivac

Organisation and marketing: Ranko Lasica

Music, compilation of composers: Beethoven, Bach, Handel,
F. Glass

Running time: 45’

Centre for the art of movement “Perpetuum” was founded in
1999 in Belgrade as an independent non-profit artistic organi-
sation whose main goal is to support creativity and education
of the young in the field of contemporary dance. From the very
beginning, the Centre has promoted various types of practices
that are now more or less present in today’s art of dance, pro-
viding its students with a wide range of choices, and thus cre-
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ating a solid basis for further individual improvement and up-
grading. The Centre incorporates sections for: modern dance,
classical ballet, jazz dance, yoga and aikido. The Centre is en-
gaged in a number of other activities based on broad coopera-
tion and networking with the dance community both in our
country and abroad.




Friday, 29'" June
9.00 pm, SNT, “Pera Dobrinovi¢” Stage

“The Third Space” (Trei prostor) is a medical term that describes
the reaction of the body in a state of shock. The phenomenon
of the third space, where the body either survives or dies, is
painted choreographically by an individual manifesting in dif-
ferent states and appearances through the process of struggle
for survival in ultimately adverse conditions.

Act One
Getting into the state of shock and disease of the whole body,
and all organic systems.

Act Two
Another feature of shock as a disease is the dynamics that go-
vern the defending body.

Act Three

The third feature is “the place where the patient dies” in shock.
This place is inside the cell. One factor, regardless of the cause,
engages the whole body to restore the disturbed biological
balance and return the organism to its original state.

In this analysis of life and its dynamics, the ensemble of the play
“The Third Space” uses the language of movement, music, and
poetic prose to show how unwell we are, and how much we
support life.
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NO3APABUTA NUTMOJbYBU MU TA

TekcT n pexuja: bBumbana PagnHocka

Wrpajy: Hatawa MetpoBuh, CumoHa CnnpoBcKa
KoctoBcka, HeHapg MuteBckn, bojaH KupkoBcku
Bugeo moHTaxa: [iparaH AnekcoBCKM

Mpogykumja: @unnn HukonoBcKu

TexHuuko ocobsbe: Kmpun Meuanos,

MapTuH JoppgaHnockn, Pagocnas lNorywescku
Mnakat: MarganeHa juneBcka

Tpajarve: 60’

Aptonuja je nozopuiHa Tpyna u3 Ckonsba umju je nporpamcKm
LW/ KyNTypHa akTUBHOCT, KpeaLnja v egykaumja ibyan. [nasHa
nporpamcka akTUBHOCT yLpyxeka je fia oxpabpu mnage y
YMETHNYKOM CTBapatby U 6aBIbekby KyNTYPHUM aKTUBHOCTHMA.
UnaHosu ApTonuje cy npodecroHanum 13 obnactv nosopuiita
1 n3BohauKkmx ymetHoctn. Of CBOr ocHMBatba 2016. roanHe Ao
AaHac, Aptonuja je peanu3oBana 3 No3opuLwHe NpogyKuuje —
,Mo3apasu ra v nosbybm mu ra” y pexuju bumbare PaguHocke,
EkcnepumeHT” y pexxunji JaHe Cnacviha v npepcTasy ,Yxernoct”
y pexuju Bnagummpa MunuuHa.

,Mo3ppasn ra v norbyom mu ra” ([la ro nosppasuLL 1 aa My ro
6aLuLL) je AOKYMEHTapHa NpefcTaBa 6asmpaHa Ha IMYHIM 1CMo-
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BECTMMA ayTopa O HIX0BOj MNafOCTH, CHOBIMA 1 HaJama 11 0
TOMe/KaKo,CBaKO O} HblIX MOjeANHAYHO JOXMB/baBa NOAUTIKOM
060jeHy CBaKOAHEBMLYY Koja'ux OKpyxyje. [Tpnua je KoHLEeHTpU-
CaHa Ha NocTaB/bakbe NuTakba — Kakeo/Tpeda 61Tu riosopuilte
AaHac? Koje je toeroBo mecTo y apyLuTsy? Koje je Mecto omaapnHe
Y APYLUTBY Y KojeM XMBIMO? KakBa je eMOTIBHa CVKa NHAVBK-
[LyanHor KOHGAMKTa u3mehy UHTYUTUBHOT U paLoHanHor? Cnu-
Ka 0 BaKyym NnpocTopy 13mehy Tora ,Kakas »M1BOT Xenmmo” 1
,KaKa je 1BoT y cTBapHoCTI". [la bucMo HanpezoBanm, noTpeod-
HO je Aa cymrbamo! MpaBe BpeHOCTM fiexe y NoTPpasu 3a 3Hatbem
BUILLIE HEr0 y CAMOM 3Hatby. VICKPEHOCT y YMETHOCTM CITy»KM OCHa-
VBakby NoTpede yMeTHOCTI [ia KOersucTupa ca ApyLUTBoMm.




Cyb6ora, 30. jyH
20.00, CHIT, KamepHa cueHa

MpencraBa ,Mo3apasu ra v nosbybu M ra” je ogurpaHa Ha Bu-
we og 10 pectnBana, oceojuna je lpaH npw 3a Hajbosby npea-
CTaBY Ha MHTepHaUMoHanHom dectmsany ,Jluya 6e3 mackn”
2017. y Ckonswy, [paH npu 3a Hajbéosby NpeaCcTaBy Ha MHTEpHa-
unoHanHom dectusany ,Pucto Lnwkos” 2017. y Crpymuum n
lpaH npw 3a Hajborby NpeacTaBy, Hajoosby pexujy, Hajoormy
MYLLKY U XXEHCKY yNOTY Ha MHTepHaLloHanHoM GecTusany ,ApT
Tpema pect”y Pymu, Cpbuja.

R



SAY HI AND BLOWME

Artopia, Macedonia

Director: Biljana Radinoska

Cast: Natasha Petrovic, Simona Spirovska,
Bojan Kirkovski, Nenad Mitevski

Video editor: Dragan Aleksov

Producer: Filip Nikolovski

Technical coordinator: Kiril Mechalov

Poster design: Magdalena Dilevska

Running time: 60"

Artopia is theater troupe based in Skopje, Macedonia, the main
goal of the organization is to produce cultural events, with per-
forming arts as a special target of its work. Main program acti-
vity of the organization encourages young people from our
country to create cultural activities, in the same time educating
them and gives them opportunity to see and create something
new. The members of “Artopia” are professionals in their work
and they are active in the fields of art, theater and performing
arts for a long time. Since the date of establishing 2016. until
this moment, “Artopia” has produced 3 theater performances
“Say Hi and Blow Me”", directed by Biljana Radinoska, “Experi-
ment”, directed by Jane Spasikj and “Rancidness” directed by
Vladimir Milich.
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The performance “Say Hi and Blow Me” ([la ro no3ppasuw 1 aa
M1 ro 6aumw) is based on personal testimonials of the actors
about their youth, their dreams and hopes, and how everyone
of them experiences the tense political surroundings we live in.
The plot is concentrated of asking questions, to ourselves and
into the cosmic void, about what is theatre today, how we sho-
uld act, what is performance and the ultimate- what is art, and
how we position ourselves towards these questions? There is a
background idea that sublimates the performance- doubt is
necessary in order to develop. Not knowing but searching is a
form of value. Honesty in arts means empowerment of the need
art to exist and co-exist within the society.




Saturday, 30*" June
8.00 pm, SNT, Chamber Stage

“Say Hi and Blow Me” was played at over 10 festivals and it won
a Grand prix for best performance at International Festival “Fa-
ces Without Masks” 2017. in Skopje, a Grand prix for best per-
formance at International Festival “Risto Shishkov” 2017. in
Strumica and Grand Prix for best performance, best director,
best male and female part at international festival “Art Trema
Fest” in Ruma, Serbia.




BOJIUTAHT

MnecHa komnaHuja Nlo6u, Mahapcka

Mnecaunua u kopeorpad: Puta Mobm
Mys3uka: laBnp Cero

[ln3ajH ceetna: NMaBna bepaHoBa
Koctum: Jygur LLinHkoBuh
MpoayueHT: ArHew bak
Ootorpaduja: Mapcen Mutn
TexHuukm acuctenT: CysaHa PexHa

Tpajarve: 40’

Pura [06u je nnecaunuia, kopeorpadKurba 1 UHCTPYKTOPKa nne-
€a Koja HenpeKnaHo UCTpaxyje CTUNOBE U je3nKe NOKpeTa.
PoheHa je y HoBom Capty a gunnomupana je Ha Mahapckoj nne-
CHOj akaZiemuju. YuecHnua je 6pojHNX MehyHapoaHNX pagmo-
HWLa v cneunjanu3oBaHux nporpama. Kapujepy je 3anouena
pagehu ca HekonmMKo nnecHNx kKomnauja y Mahapckoj kao u
ca duamckum pegutersem Muknolwem Janyom. 2006. roguHe
OCHUBA NnecHy KomnaHujy ,[06u”. Mpodecopka je nneca Ha
CTPYYHOj YMETHUUKO] LKonu , ArHets Hemelw Hah” n pejoBHo
OfipaBa pajnoHuLe nneca y Mahapckoj u Ha pasnuumtum
MHTEPHaLMOHaNHNM decTuBanuma. eHe kopeorpaduje, nako
6a3upaHe Ha UHTYUTUBHOCTY U eKCNePUMEHTAIHOCTH, KOH-
CTpymMcaHe Cy 0f H1U3a PENETUTUBHIX, MUHUjaTYPHIX NOKPeTa,
VICKPUBIbEHMX €/1eMeHaTa M rpoTeCKI Koji Ce MONaKo U KoHce-
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Mopap»aHo of cTpaHe ,HauunoHanHor KyntypHor ¢oHaa”, ,MuHu-
CTapCTBO JbyAckNx pecypca’, ,Workshop Foundation”, ,SIN” KynTyp-
Hu LleHtap, MOHA — MozdulatmUvészetk Haza /Orkesztika

Alapitvany, la6op lobu n ,Pep npuHT”.

KBEHTHO TPAHCHOPMULLY Y Apyraunje CTatbe. PuTa ce nourpasa
[EN0BMMA/CBOf TeNa, HaKMOHEHA je MUHIMANU3MY, UCTIMTUBA-
tby TENIECHOCTY TeNa U teroBIX FpaHILa, HaunH Ha Koju CTBa-
pa je aHanuTInuaH, Gy TypPUCTUUKM W 3aTerHyT. bben HaeTyn yBexk
MoYIBa Ha IMYHOM UCKYCTBY U Hajueluhe je nponpaheH kneom
MY3MKOM W11 YUECHNKOM U3 HEKOT [PYror YMETHUYKOT NoJba.




Hepema, 01. jyn
20.00, KLHC, Benwika cana

,Bonutant” (Volitant) npepcTasba npenasHo cTarbe usmehy
,He oBfe” 1 ,He Tamo jow” rhe Hac Puta BOAM Y CBET METaMop-
do3e. 3a oBaj HacTyn, [laBug Cero KOMNOHOBAO je My3MKY KO-
puctehin ce eneKTOPHCKO-aKyCTUYHOM KOMOMHALMOM 3BYYHIX
KoZl0Ba Mop3eoBe a3byke 1 3ByKoBa Oyke — OBaKBa My31uKa
MOANora NpefCTaB/ba OPUjEHTUP NNECHOj Kopeorpaduju — oBa-
KO CBeJieHa My31Ka JONPUHOCU NOTMYHO] NO30PULLHOj NPUCYT-
HOCTU NniecHe n3Benoe.

0so je cono u3segba oipomHe gucyuiisuHe, 6ectipekopHo 0g
Uioyellika go kpaja, 6e3 iWipyHKe UoUywliarea taxrve. [Tpe-
UYU3HO U KOMUAKWIHO.

Caba Kpan, kputiuap

Tewko je 2060pumu 0 PumuHoj u3sedbu a da ce He npuya o Pumu,
Kao 0a cy Puma [06u u teHa u3ged6a jedHa ucma cmeap.
Mapra letep, TaHkpuTUKa

Exkcnno3usHa uzgedba Pume [o6u ucnyrbeHa je cynmuHumM 30py-
KUBArbEM, HUje MewKo Hacymumu ¢ymypucmuyky uHmepnpe-
mayujy, Hewmo HanuK Hay4Ho PaHMACMU4HOM pumejky Ymu-
pyhez Jlabyoa, anu ymecmo MeKux U IUpUYHUX moHoed, [lasud
Cezo u3800U 2pybe, penemumugHe u pobomuyke 38yke 6yke.
Tamac Xanas, CHxa3

I

N

,BonutaHT” je yBpwTeH y ,Aerowaves Twenty18” nucty n oa-
NIKOBaH je Harpajom Pynond Jlaban y Mahapckoj. Takohe je
Bo6UTHUK cneumjanHe Harpage Ha dectusany ,10 Sentidos”
oApxaHoM y BaneHcuju y majy 2017.

45%-&



VOLITANT

Gobi Dance Company, Hungary

Dance & Choreography: Rita Gobi
Music: David Szego

Light design: Pavla Beranova
Costume design: Judit Sinkovics
Creative producer: Agnes Bakk
Photo by: Marcell Piti

Technical assistant: Zuzana Rezna

Running time: 40"

Rita Gébi is a dancer, choreographer and dance teacher, who is
continuously exploring the styles and languages of dance. Born
in Novi Sad, Serbia, graduated at Hungarian Dance Academy in
Budapest. She was a participant of various international dance
workshops and residency programs. Rita started her career wor-
king with several Hungarian-based dance companies and wor-
king with the film director Miklos Jancso. In 2006 she founded
Gobi Dance Company. Rita is also a dance teacher at Nemes
Nagy Agnes Art Vocational School, and she regularly holds wor-
kshops in Hungary and internationally at various festivals. Her
choreographies are based on intuition and experimentation,
but are precisely constructed by repetitive, miniature move-
ments and grotesque, distorted elements that are slowly and
consequently transforming into a different state. She is playing
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Supported by: “National Cultural Fund”, “Ministry/of Human Re-
sources”, “Workshop Foundation”, “SIN” Cultural Centre, MOHA
- Mozdulatm(vészetk Haza /Orkesztika Alapitvany, Gabor
Gobi, “Red Print”.

with her body parts, loves the minimalism, physicality of the
body and its extremes. Her way of creation is analytical, futuri-
stic, tight. Gobi's performances are always based on personal
experiences and are often accompanied with live music or by
other artists from various art fields.

Rita Gobi's new performance presents the intermediate state
of “already not here” and “not there yet”, by guiding us in the
world of metamorphosis. For this production David Szeg6 com-
posed the music by using Morse code sounds and noise sounds,
both acoustic and electronic - these are landmarks for the dan-
ce performance designed from minimalist tools which lead to
a full theatrical presence.



Sunday, 15 July
8.00 pm, CCNS, Great Hall

This is a solo of great discipline, flawless from start to finish,
without an iota of idleness. It is concise and compact.
Csaba Krall, critic

Itis hard to talk about Gobi'’s performance without talking about
her, as Rita G6bi and her performance are one and the same.
Marta Péter, Tanckritika

Rita Gébi's explosive solo dance is filled with subtle associa-
tions: it is not hard to discover a futuristic interpretation, a
kind of science-fiction remake of the Dying Swan: but instead
of softand lyrical tunes, it is performed to Ddvid Szeg6's harsh,
repetitive and robotic noise sounds.

Tamas Halasz, Szinhaz

“Volitant” is included in the Aerowaves Twenty 18 list and also
received the Rudolf Laban Award in Hungary. The performance
received the Special Prize at Festival “10 Sentidos” organized in
Valencia, May 2017.




KAQ b COMBOP bUO XONnBya

HapogHo nosopuiwTte Com60p, Cp6uja

AyTopckn npojexat KokaHa MnageHoBiha nHcnupicaH Apa-
mom Pagocnasa 3nataHa lopuha

Nrpajy:

MBaHa B. JoBaHoBUh
Mapko MapkoBuh
Muma MNekosuh
Daeung Tacuh fad
MunnjaHa MakeBuh
BpaHucnas JepkoBuh
Bamwa Henaguh
Hemama bakuh
Oparana Lywa
AnekcaHpap Byukosuh
Dannua Mpy6aukn

My3unuapwm:
WpeHa Monosuh [parosuh
Hukona iparosuh

Komnosutop: UpeHa Monosuh fparosuh
CueHcku nokpet: AHapeja Kynewesnh
CueHorpad: Mapuja Kana6uh
Koctumorpa¢: TatjaHa Paguwuh

Bnaeo pag: Mune KeckeHnosuh
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AcucteHT komno3sutopa: Hukona fiparosuh
AcucteHTi peguTesba: Onruua Hectoposuh n
Tujana MapkoBuHoBuh

CTpyuHn koHcynTaHT: Pagocnas 3eneHoBuh

Tpajare: 90"

Mo3opuwwte y Combopy 0CHOBaHO je 1882. rognHe v of Taga
pafy KoHTUHyupaHo. CranHo npodecnoHanHo nosopuiuTe fe-
nyje og 1946. rognHe, a 1952. npepacta y HapogHo nosopuwre.,
Y Combopy cy pexxupanit HajucTakHyTUju peauTesbu Caoje re-
Hepauuje. Y nocnegme fBe AeleHuje, HapogHo nosopuwre
Combop je 6uno jeHo of HajMOOUNHNjIX Y HALLOj 3eMIbU 1
n3BoauMno je npeactase y Mahapckoj, Ayctpuju, MakenoHruju,
CnoBaukoj, byrapckoj, Ha Kunpy, y Cnoenuju, Pycuju, Ykpaju-
Hu 1 LipHoj lopu. Og 1993. rognHe HapogHo nosopuwwte Com-
6op ce30Hy 3aBpLuaBa pectusanom ,Mo3opuLHN MapaToH”.
ToKom Tpu AiaHa 1 HORW, jefiHa 3a Apyrom, CMekbyjy ce npep-
CTaBe rocTyjyfinx no3opuLLTa, NO30PULLHIX rPymna 1 CTyAeHaTa
Apamckux Gakynteta. MapaToH 3aTBapa npegcTasa HapogHor
no3sopuwta Combop Koja je umana npemujepy y NpeTxofHO]
ce30H. HapogHo no3opuiute Combop uma fige cLieHe: Bennky

cLeHy n many cueny — Cryguo 99.
N



Hepema, 01. jyn
22.00, CHI, cueHa ,Mepa JobpuHosuh”

CombopcKm Wwramnap v cuHeacta EpHect bowwrbak (1876-1963)
CMaTpa ce NMOHNPOM jyrocNIoBEHCKe KuHeMatorpaduje. Jow
1906. rofHe, NpBY je ynoTpebmo T3B. LWBEHK, OBHOCHO NOYeo
[Aa KopucTu Kamepy y nokperty. bowurakosa ngeja aa o Com-
6opa Hanpasu ,$abprky cHosa", ofHocHo fa y Combopy odop-
MU HELLTO LUTO je KacHuje nocTao Xonumeyg, 61Ba 3aycTaB/beHa
Benukum patom, anu 1 manorpahaHckum 0fHOCOM CPeSMHE 1
BNIACTM NPemMa CBaKoj naeju Koja je HoBa. OBa 6ajkoBuTa Npea-
CTaBa MHCLieHMpaHa je y Tpaauumju Hemor dpunma, rae cy no-
KPeT 1 My31Ka OCHOBHa CPeACTBa Kojuma ce nmybnmum npuya
npuua.

,EpHecT Bowmak ce ycyamo fa carva caH y kome Combop no-
cTaje XonuByg, y Kome ymeTHOCT dunma nokpehe npocneputet
jenHor rpafa, a oHAa ce, no Beh TUNCKOj MaTPMLY Taj CaH pac-
nao npep KOH3epBaTUBI3MOM U KYKaBUUNYKOM IOKaNHUX No-
NUTUYKIX ULepa v Npe, CpevHOM 3a Kojy je Taj caH bro npe-
BenuK. Bpahajy nu ce rpagoBuma 1 sbyama Kao ycys 3nogena
yuMtbeHa Haf, MallTOM OHUX KOju CBOje rpafioBe 1 CpefyHe
HappacTajy? Jecmo v joLw yBeK CnocobHM 3a BU3Kje HanpeTka
11 KONEKTUBHE CHOBE, WJIN je PeanHOCT OHO Ha WTa cMo ocyhe-
HW, peanHoCT y Kojoj KynTypa npefcTas/ba HenoTpebHn 3ao-
CTaTaK U3 BpemeHa y Kome je jolu 61no carbapa 1 cHoga.”
KokaH MnageHosuh, pegnters

nymyu cy 6unu 6e3 mexcma, a nybnuka 6e3 daxa! Mdeja Kokara
MnadeHosuhal...] Oenosana je HeobuYHO y noYemky, anu nocse
8e2a suheHoz cmeksu CMo ymucak 0a je jeduHo be3 peyu Mmozna
0a 6y0e ucnpu4ara 08a npu4a Kojy je ¢jajHu Maaou aHcamobs com-
60opckoz meampd, NOKpemom, U2pom U MUMUKOM, ucnpuyao y
jedHom daxy.

Mpeppar hypunja, PTB

[nymyuma je dama Hajeehia cnoboda da nokaxy cae emoyuje ca-
MO 2080pOM Mend U payujaniom excnpecujom. Mehymum |[...]
aHcam6s npedcmase NOOPA3yMesa cae 0HO LMo je caojespeme-
HO YUHU0 XonuByo: C8emJI0, MoH, 8U0e0, pekaU3UMU, KOCMuMU,
0OeKopu, cyeHa, eapaepo%u, WMUHKa, Cukapu, bpasapu, cmo-
napu, mexHuka. [Tokywame i 0a 0dyameme jedaH 00 HagedeHux
enlemeHama, Hacmano 6u pacyso!

loprua Pagmunosuh, yaconuc , Kynt”

45%-&



IF scﬁﬁﬂon WAS HOLLYWOOD

The National Theatre Sombor, Serbia

Authorial project by Kokan Mladenovi¢ inspired by the drama
written by Radoslav Zlatan Dori¢

Cast:

Ivana V. Jovanovi¢
Marko Markovi¢
Minja Pekovi¢
David Tasi¢ Daf
Milijana Makevi¢
Branislav Jerkovi¢
Vanja Nenadi¢
Nemanja Baki¢
Dragana Susa
Aleksandar Vuckovi¢
Danica Grubacki

Musicians:
Irena Popovi¢ Dragovi¢
Nikola Dragovi¢

Composer: Irena Popovi¢ Dragovi¢
Stage movement: Andreja Kulesevic
Set design: Marija Kalabi¢

Costume design: Tatjana Radisi¢
Video: Mile Keskenovi¢
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Assistant composer: Nikola Dragovi¢
Assistant directors: Olgica Nestorovi¢ and
Tijana Markovinovi¢

Expert consultant: Radoslav Zelenovi¢

Running time: 90’

The Sombor Theatre was founded in 1882 and has been wor-
king continuously ever since then. The standing professional
theatre has been active since 1946, and in 1952 it became the
National Theatre. Leading directors of their respective genera-
tions have staged their plays in Sombor. In the last two decades,
the National Theatre Sombor has been one of the most mobile
in Serbia, having performed its productions in Hungary, Austria,
Macedonia, Slovakia, Bulgaria, Cyprus, Slovenia, Russia, Ukraine
and Montenegro, among other places.

In 1993 the National Theatre Sombor started a tradition of fi-
nishing each season with the “Theatrical Marathon” festival. It
features a succession of productions of guest theatres, troupes
and dramatic school students for three days and three nights.
The Marathon finishes with a National Theatre Sombor’s play
that premiered in the previous season. The National Theatre
Sombor has two stages: The Great and Small Stage - Studio 99.



Sunday, 15t July
10.00 pm, SNT, “Pera Dobrinovi¢” Stage

Printer and cineast Ernest Bosnjak (1876-1963) is considered a
pioneer of Yugoslav cinematography. He was the first to use
the so-called “schwenk”, that is, moving camera, as early as in
1906. The Bo3njak’s idea of making Sombor a “dream factory”
by forming in Sombor something similar to that which was later
created in Hollywood, was forestalled by the Great War, but
also by the narrow-minded attitude of the community and the
authorities towards every idea that was new.

This fairy-tale like play has been staged in the silent film tradi-
tion, with movement and music as the main vehicles for telling
the story to the audience.

“Ernest Bo3njak dared dream of Sombor becoming Hollywood,
with the art of film propagating the prosperity of the town. But,
following a typical matrix, this dream shattered down in the
encounter with the conservatism and cowardice of local politi-
cal leaders and in the community this dream was too great for.
Are cities and people haunted by their crimes committed aga-
inst the imagination of those who are bigger than their cities
and communities? Are we still capable of visions of progress
and collective dreams, or is reality what we are condemned to,
a reality in which culture represents an unnecessary remnant
of the times when dreamers and dreams still existed.”

Kokan Mladenovi¢, director

The cast was speechless, while the audience was breathless! The
idea of Kokan Mladenovic [...] seemed unusual in the beginning,
but after all that we saw, we had the impression that it was only
without any words that this story could be told. And it was told in
the language of movement, play and facial expression.by the great
young ensemble of the Sombor Theater in one breath.

Predrag Curcija, RTV

The cast have been given the greatest possible freedom to show
all emotions by using only body language and facial expression.
However, [...] the ensemble of the play includes everything that
once made Hollywood what it was: lights, sound, video, props,
costumes, decors, sets, dressers, makeup, painters, locksmiths,
carpenters, technicians. If you tried to take one of those elements
away, it would result in a chaos!

Gorica Radmilovi¢, magazine “Cult”
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PLUG'N’PLAY 2

AXE, Pycuja

Aytopu: Makecum Ucaes, MaBen CemueHkKo,

DeHunc AHTOHOB

Mymum n camkapu: Makcum Ucaes, NMasen CemyeHko
My3uka: [leHnc AHTOHOB

KamepmaHu: Huk Kamos, Heph Mamartos

[n3ajH: Kupun ManoBuuko, Mapuja He6ecHaja
Ceetno: Llopy Mankux

PekBu3ntep: Mapuja TaBanoaBa

Ootorpad: AnekcaHpap LlepeHTckn

Tpajare: 60’

Mo3opuwy Tpyny ,AXE” ocHoBanu cy Makcum Wcaes, MNasen
CemueHko 1 Bagum Bacurbes 1989. roguHe. Of camor noyeTka
Tpyna ce fieKnapuLLe Kao He3aBuCHa No NuTakby CTIa U Gop-
Me 1 Nounkbe CBOje fienoBatbe y Nosby nephopmaHca, dunma
1 nenmx yMeTHOCTU. TOKOM Aiyrvx rofj/iHa nocTojarba Tpyna je
6pojana of Ba 10 cejaM UNaHoBa 10K CY jefIUHI CTanHK una-
Hosm Makcum Wcae v Masen Cemuenko. Og 1996. roauHe Tpy-
na ce BiLLe NpeycMepaBa Ha MO30PULLHI KONEKTB KOj/ CBOja
[ena u3Boau Ha cueHn. Of Tafja, UnaHoBM TPyne HacTynajy Ha
no3opuHUM decTrBanuma y Pycuji n UHOCTPaHCTBY 1 cyne-
nyjy y pa3nuuutiim npojektuma capahyjyhu ca gpyrum noso-
puwHum Kyhama 1 Tpynama.
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MocT-uHAycTpujcku kabape ,Plug'n’Play 2 je pagukanHa 1 xy-
nurancka U3senba umja aTMochepa HI Mano He HanMun OHOj
no3opuLLHoj. Méfaouy/je octaBbeHa moTNyHa cioboga — o
TOra ca Kor MecTa enu fia reja npencrasy, Aa nivskenn na
rafa akTepe AeN0oBIMa PEKBM3NTE [0 TOra 1a UMa MOryRHOCT
[l 3aMrpa Ha 06nKroem nnecHom noaujymy. ,Plug’'n’Play 2” je
CKyn MMNPOBM3aLiMja TPY YUEeCHIKa: Au- Leja, nepdopmepa
cnnKapa.




MoHepemak, 02. jyn
18.00, CHI, cueHa ,JoBaH Hhophesuh”

[nymyu cy GpupogHu u yseprpusu y c8aKom WpeHywKy [...]
'Plug-n-Play 2’ je tipuya koja ce obpaha Hegaranom geitieluy
y c8uma Hama u tWepa ia ga 3aHeceHo tosuye: Ej! Xohy u ja
wo ga pagum!

Iverba JlenecTkos, LUBajuapcka, AyTymH

45%-&



np
PLUCAMPLAY 2

AKHE, Russia

Authors: Maxim Isaev and Pavel Semchenko

Actors and painters: Maxim Isaev and Pavel Semchenko
Music and DJ: Denis Antonov

Camera operators: Nick Khamov, Gerge Mamatov

Video art and design: Kirill Malovichko, Maria Nebesnaya
Lighting: George Galkin

Props: Maria Tavapoava

Photo: Alexandr Chernetski

Running time: 60"

The group AKHE was founded by Maksim Isaev, Pavel Sem-
tchenko and Vadim Vasiliev in 1989. In term of styles and forms,
the group announced itself as independent and started their
activity in a performance, cinema and fineart's fields. From that
time the group consists from two to seven members, but the
permanent body are — Maksim Isaev and Pavel Semtchenko.
From 1996. they count themselves more like theatre collective,
created for the normal stage , in classical means. Since that time
the group is permanent participant of theatre festivals in Russia
and abroad. The members of the group take part in different
theatre projects with other groups and theatres.
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Postindustrial cabaret “Plug-n-Play” is very radical and hooli-
gan's theatre piece, the atmosphere of this show doesn’t remind
theatre at all. Spectators coming to this event are free to find
their place and duty; sit next to the bar counter and through
sometimes tomatoes and garlic to the actors or dance on the
small area next to the stage. improvisation by three participants
in front of the audience by DJ, performer and painter.




Monday, 2" July
6 pm, SNT, “Jovan Bordevi¢” Stage

So natural and alive actors in each moment [...] Plug-n-Play 2’ is
the story strictly dedicated to the naughty kid who lives in each
adult and who shout with exaltation: Ehh! | want to do the same!

Gmenja Lepestkov, Swiss, Autumn
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25 YALLA BUHA

npegaBawe/nepdopmanc Ainjane Munowesuh
Cpepna, 27. jyH, 21.00, KLHC, kny6 ,TpnbuHa mnagmux”

,25 yalua BuHa" ynosHaje regaolie ca peguterskom [JAX Teatpa,
[JnjaHom Munowuesuh, koja npenpuyasa 25-0roguLlitby UCTopujy
CBOT aHcambna. theHa ceharba cexy off CafallboCTy, yHasag fo
BPeMEeHa KaJa je ApyLUTBY Y KOM je X1Bena HefloCTajano peyn-
TOCTUAa Ce 0aynpe GaHaTnamy 1 HaumoHanuamy. [lax Teatap je
Of} NPVBATHOF NOCTA0 NOAMTUYKO NO30pULLTE CyouaBajyhin ce
NMPUTOM Ca HAMETHYTOM NPOMEHOM JbyACKMX XKWNBOTa MO Hapa-
TMBMMA CTPaxa M MpXHoe. Ycriex aHcambna je CTaparbe 3ajen-
HuLie OKyNIbeHe 0Ko oTropa cnobogHe peut. Mckycrsa [njare
Mwunowweuh, npoxeTa, Nax/b1BO NpomaTpaHa u caocehajHa,
Harnaiuasana cy JbyAckocT 1 npocBeT/baBana becmmcao npo-
LWIoCTU 1 cafawbocTi. OBO NpefjaBatbe UCTpaxyje npobneme
Ca KojliMa Cy ce CyouaBasnu No30PULLHY CTBAPaoLK, Ca NOCe6HNM
Harnackom Ha NpunoBefiakbe, Kao NOMONRHO CPefCTBO 3a Nleyetbe
Tpayma 13 npolunocTin. OBo npefaBarbe/nepdpopmaHc Texn a
Pa3oTKpHje 1 paLynaHn Kako No3opuLLTe 1 Apama Ciyxe Kao
MOCPEeAHNLIM Y NOAUTMYKIM NPOMEHaMa 1 CTBapajy Be3e uamehy
YMETHOCTY, PafiHe Knace 1 OCTaNnX YUHNTENbA Y U3TPafibil MUpa.
OBaj pag yuu noAUTULM Kpo3 yMeTHOCT, kpehyhu ce usmehy
Pa3NNuMTIX NOSba: NO30PULLTA U APaMe, NOAUTUKE, UCTOpUje,
YMETHOCTY 1 ipamatepanuje, urpajyhu ce nputom naejom jacHo
paLuunarbeHor 13sohaua 1 yuerbaka Koju 138oau.

HOBU TEATAP,
CUEHCKW NOKPET

pasrosop nosogom Kibure MapujaHe lMpne OuHK,
»CLLeHCKI NOKpPeT 1 heroBo AejcTBO Ha rnepaoua”

YeTtBpTak, 28. jyH, 21.30, KUHC, kny6 ,TpnbuHa mnagux”

3Hauerbe NOKpeTa Kao [0Ka3 0 NOCTojakby rnymMua-u3sohaya
Ha CLieHN 11 0 ierouM MoryfHoCTMMa Aa fienyjy Ha rnefaoua,
CYNpOTHO HalLoj BepbanHoj KynTypu, 3HauajHu Cy y CBeTy
yno3HaBatba CBUX MOryRHOCTI Pa3NNuNTUX TEXHMKA Ha CLEHM
1 FUXOBOT TyMayetba.

MapwujaHa Mpna OuHK, ayTopKa Krbure
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25 GLASSES OF WINE

lecture/performance of Dijana MiloSevi¢
Wednesday, 27" June, 9 pm, CCNS, Club “Tribina mladih”

“25 Glasses of Wine” unites its audience with Dah Theatre direc-
tor, Dijana MiloSevi¢, as she curates stories from her group’s 25
year history. Her memories range from the present, back to a
time when her society lacked the vocabulary to resist bigotry
and nationalism. Dah'’s theatre of the personal became political
by confronting the official reorganization of life to fit narratives
of fear and hatred. The accomplishment of the company was
creation of a community around the vocabulary of lived resistance.
Milo3evi¢'s shared experiences—embodied, keenly observant,
and compassionate—emphasize humanity, and illuminate the
senselessness'of the past and today. The work explores issues
faced by theatre-makersin‘global contexts; with particular fo-
cus on storytelling and narrative as a healing/medium fof past
traumas. This lecture/performance aims to uncover and articu-
late how theatre and drama may be used as an instrument of
social and political change and make connections between art
workers and other actors in peacebuilding processes. The work
presents the way of teaching politics through art, walking on
the borderline between different fields: theatre and drama,
politics, history, art and dramatherapy, playing with the idea of
the articulate performer and the scholar who performs.

NEW THEATRE,
STAGE MOVEMENT

discussion about the book of Marijana Prpa Fink
“Stage movement and its influence on audience”

Thursday, 28" June, 21.30 pm, CCNS, Club “Tribina mladih”

The meaning of movement as a proof of the actor/performer
being present on the stage and its capability to affect the
viewer, contrary to our verbal culture, is important in the light
of getting to know all the possibilities of various stage tech-
niques and their interpretation.

Marijana Prpa Fink, the book authoress
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A NV CTE BALENU
IOH KNXOTA?

NopA reatap, Cp6umja
Teatap 3ajepgHuue KL Yykapuua, Cp6uja

Metak, 29. jyH, 19.00, KLUHC, NeTrba cueHa

Moa ymeTHnukum pykosopctsom MOJ Teatpa, y3 yuewhe
roctujy u3 Hosor Capa

Pexuja, n gpamatypruja: Tatjana Majosuh, Bpanka bajuh

MO[ Teatap je Mpouec 6a3upaH Ha CTaIHOM UCTPaXKMBakby 1
ycnocTaBsbatby ofHoca 13mehy ynora Yoseka 1 YMeTHUKa,
pa3Bujajyfin Tako nocebHy MeTOfoNOrIjy 3a paf ca AELIOM, Ca
Mnaguma, npodecoHanHNM yMeTHULMMA 1 Ofpaciima pas-
NNYUTUX FOAVLITA 1 ONpeaesbetba. TeaTap ce 6aBy 13yyaBarbem
1 NCTPaXXMBaHEM YOBEKa 11 APYLUTBA Ca aHTPOMOAOLLKOT, Gpu-
N030(CKOT, AYLIEBHOT 1 COLMONOLLKOr CTAaHOBULLTA, KOje npu-
Mekbyje Kpo3 cneumnuuHe Teatapcke TexHuKe, passujajyhin
MPaKCy NPUMEHEHOT MO30PULLT], Ca NOCEOHNM aKLIEHTOM Ha
Teatap 3ajefHuLe Kao 06NMK akTHBaLMje U GyHKLMOHMCatbA
nokanHe 3ajegHuue. Mpojexat Teatap 3ajenHuue Beh net ro-
AWHa, y3 napTHepcTBo KL Yykapuua ,fepoHOTOWKOT LeHTpa
beorpap,okyn/ba npodecmoHanHe yMeTHUKe 1 ABe MapriHa-
N130BaHe rpyne CTape U Miafie Ha 3ajeAHNYK Paj 1 NpoLiec, No-
cTajyhn naptHep , 311" Teatpa, AMCTepaam 1 BeNvKOr eBporn-
ckor npojekta ,CARAVAN NEXT".

HAVE YOU SE
DON QUIXOTE?

The POD Theatre, Serbia .
The Community Theatre of Cultural Centre Cukarica,
Serbia

Friday, 29" June, 7 pm, CCNS, Summer Stage

Under artistic leadership of the POD Theatre, with participation
of guests from Novi Sad

Director and dramaturge: Tatjana Pajovi¢, Branka Baji¢

POD Theatre is a Process based on constant research and es-
tablishing relations between the roll of being Human and being
Artist,developing specific methodology for work with children
Jyoungsters,professional artists and adults with different age
and orientations. Theatre studies and research human being
and society form the anthropological, philosophical,spiritual
and social point of view, applying this through specific theatri-
cal techniques, developing practice of Applied Theatre and
particularly Community Theatre. Project Community Theatre,
almost five years, through partnership with KC Cukarica, Ger-
ontology centre Belgrade, gathers two marginalized groups,
youngsters and seniors in common work and process,becoming
partner of “ZID” Theatre, Amsterdam, and huge EU project
“CARAVAN NEXT™.
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HOBA NMAPAAUIMA -
HOBA YHATAA

n3nox6a Epemepa KonekTnBa, Cpbuja
Y1opak, 26. jyH, 23.00, KUHC, kny6 ,TpubuHa maagnx”

[patehunporpam 3a UHOAHT 2018, pedunHucaH je of cTpaHe
HoBocaacKor Edemepa KonektnBa Kao ,6yfere 3aHemapeHnx,
HanyLITEHNX 1 3a00paB/beHNX NPOCTOpa rpafia, boraTnx Bpes-
HOCTIMA 1 KpeaTUBHIM MOTeHUmrjanom", y/Liniby passoja naeje
ooroauwer MHOAHT dectnBana o npenosHasatsy/ 1 npu-
XBaTatby HOBE NapafIrMaTCKe OCHOBE 3a MPOMMLL/bak-E N030-
puwrTa v rpaga. Mpojexkat HOBA MAPALATMA - HOBA YATAKA
npencTaBrbeH je y dopmu n3noxde dotorpaduja HacTanmx kao
0[roBOpP Of1abpaHMX MIaAKX ayTopa Ha TeMy TpaHciaLmja cre-
LMGUYHO 0fabpaHNX TEPMIHONMOLLKIX OAPEAHIULA Y MPOCTOp-
He oKkBUpe, NyTem poTorpaduje. MpocTop Kao akTuBHM cybje-
KaT — Kao NPOTAroHNCTa akuuje 3abenexeHe GpoTorpadujom
- AOMUHMPA CBOjUM KBanuTeTMa 1 omoryhyje HoBy BpCTy
unTakba NojMoBa 1 BPEAHOCTY, yNoTnykbyjyhin pasymeBatbe
OHOTa LUTO HeLTo HOBO Tpeba Aa fAoHece.

N3nox6m HOBA MAPALUIMA - HOBA YNTAHA HenocpeaHo
npeTxoau paspaga u sedunucarbe HOBE MAPAOUTME y cmmucny
npeno3HaBatba 1 YCroCTaB/batba HOBOT 06pacLia NMoHallakba,
KOjUM je y NPBU NAIaH NO3ULMOHNPAH TP Y KOjEM XIBUMO,
kojem ce OectuBan v obpaha v 360r Kojer n noctoju. Cajt-cne-
UMUK akLimje Kao pesynTtaT OBUX Npunpema, obenexuhe rpag
HenocpeaHo npep Oectusan uctnuyhn pakTope nsHeHaheka,
pa3mepe 1 NoceGHOCTN 0fabpaHNX MPOCTOPHYX OKBMPA Kao
oppehyjyhe 3a pasymeBarbe jegHor moryher HOBOT UnTarba
CTBAapHOCTU.
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NEW PARADIGM -
NEW READINGS

the Exhibition by Ephemera Collective, Serbia
Tuesday, 26" June, 11.00 pm, CCNS, Club “Tribina mladih”

Ephemera Collective’s involvement in INFANT 2018 Festival’s
side programme is defined as “a specific awakening of the ne-
glected, desolated and forgotten spaces in the city, rich in val-
ues and creative potential”. The project is aimed at further
development of this year's Festival’s idea of the understanding
and embracement of the new paradigmatic foundation for re-
thinking of theatre/and the city, Titled NEW PARADIGM - NEW
READINGS, the exhibition‘presented/during INFANT Festival,
introduces carefully selected young authors who.offer answers
to the topic of translations of specifically picked terms into spa-
tial frameworks through photography. The space as a dynamic
subject - a protagonist of an action captured in photography
- dominates by its qualities, thus enabling the new kind of read-
ings of terms and values, redefining the understanding of what
something new brings along.

Preceded by elaborating and defining of THE NEW PARADIGM
in terms of the establishment of somewhat new patterns of
urban behaviour, the exhibition NEW PARADIGM — NEW READINGS
emphasizes the city we live in, the city which Festival exists for
and speaks to. Different in scale, site-specific actions resulted
from these preparations will mark the city just before the begin-
ning of INFANT 2018, rendering factors of surprise, scale and
particular spatial frameworks as inevitable in one possible new
reading of reality.
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NMPEACTABA Y YACT HATPAHEHUX
IN HONOUR OF THE AWARD WINNERS

UHTUMA

MoHepemak, 02. jyn, 21.00, KLIHC, Benuka cana

,Mopogauua bructpux notoka” je KOMyHa Koja BuLLe of YeTpfe-
CeT rofj/iHa XMBM Ha NNaHNHN PyaHUK. beHa 0cHOBHa fejcTBa
Cy NoBpaTak NPUPOAM, OTBOPEH OM, CKPOMHA EKOHOMU]a, 1
ymeTHOCT. boxugap Manauh, reH OCHIBAY, je KibKEBHNK,
TeaTponor n IMKOBHU UCTpaxuBay. KonymHucta je nnucra ,[a-
Hac”, ,Monantnke” n unaH [leunje pepakumje Paguo beorpaga.
Mopoauua buctpux notoka 6opu ce 3a Mnaety v MojeanHua.

JIN R Ik

INTIMA

Monday, 2" July, 9.00 pm, CCNS, Great Hall

“The clear brook family” is a commune that has been living in
Mount Rudnik for more than forty years. Its main actions include
return to nature, open home, modest economy and art. Bozidar
Mandi, its founder, is a writer, theatrologist and visual art re-
searcher. He contributes for the dailies ‘Danas’ and ‘Politika’,
and is a member of the Children’s Programme Section of Radio
Belgrade. The Clear Brooks Family fights for the Planet and the
Individual.




KUPN

BecHa [lparojnos

borat npodecroHantm XuBoT noye-
TKOM deBefectux Becny [iparojnos
OFHOCY 113 CBETA NIMHTBICTUKE 1 (o-
HeTuKe, npeameTe Koje je BUlLe Of
[eceT rofnHa npejasana Ha kateapy
33 EHrnecku jesuk 1 KibIkeBHOCT Ha
Ounosodckom dakyntety y Hosom
Caay, y AmepuKky e Metba CBojy npo-
decnoHanHy opujeHTaLmjy 11 ycmepa-
B Ce Ha CTyAuje An3ajHa v AuruTanHux
yMeTHOCTY. Y AMepuLn je MarucTpu-
pana jow jegHom y [lensepy, Konopa-
[0, Ha CTYAMjaMa Av3ajHa/auruTanHmx
Meauja, 1 Noumkbe fa Npefaje NpeameTe y OKBIPY CBOje HOBE CTPYKe,
cnenehnx 17 roguHa, y Konopagy n Apusonu. logute 2016. HanywTa
AmepuKy 1 HacTaBba CBOjy Kapujepy y CBOJCTBY npodecopa Ha dakyn-
Tetyy Mapoky. Y Mapoky B v pau Beh aBe roguHe, npegaje dpotorpa-
dujy 1 YMETHOCT 11 4u3ajH, 1 yNo3Haje e Ca, 3a by, HOBOM KynTypoM,
W1 KINBW Y MIHTEPHALMOHANHOM OKpy»etby. OTKpuBa myHo moryfiHocTn
fa Mapoky fonpuHece ca CBOjIIM CTEYEHIM 3HatbeM 11 UCKYCTBOM Y
Amepuum, Kao 1 ja Hayun Y HOBOj €THIYKM 11 KyITYPHO Pa3HOBPCHO)
cpepunm. Tokom cBoje kapujepe y Hosom Cagy, niucana je n npesogiu-
NNa TeKCTOBE M3 YMETHOCTY 3 YMETHINUKe Yaconuce. Y UCTOM CBOjCTBY
je mocnenbIX HeKONMKO FOAVHA MpeBena HeKOMNKO Ktbira ca cprckor
Ha eHrnecki.
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Jenena Mujosuh

Jenexa Mujosuh pofeHa je 21. mapta 1971. rogmHe y beorpapy. lunno-
Mupana je [ipamatyprujy Ha OakynTeTy spamckix ymeTHocTH y beo-
rpany. Paguna Ha Tenesu3ujn, nucana cueHapuja 3a MHOrobpojHe
emmcuje u3 kyntype, fevje TB cepujane. Og 1996. go 2004. npenasana
je Bpamatyprujy Ha Kateapw 3a
Apamatyprijy n 6una KoHcyn-
TaHT 3a TB cueHapwo Ha Kare-
Apw 3a TB pexujy Akagemunje
ymetHocTU. Kao gpamatypr
paguna je Ha npepcTaBama y
buTed Teatpy, Jyrocnosexckom
[Apamckom no3opuuty, Atesbey
212 (beorpaa), MHT-y (Cko-
nibe), CHI-y (Jbybrbana), [paa-
ckom no3opuwty Mctanbyn
(Uctanbyn), CHI-y (Mapubop).
CapagHuk Ha cueHapujy 3a dunm ,bankaH Huje MpTaB”, cLieHapucTe
Dejana [lykosckor, Ave Jlacuh u peguterba AnekcaHapa Monosckor.
[Jpamartypr je Mosopuwra Atesbea 212 og 1999. roanHe.

WBaH Mpaspguh

Lunnomupany spamatypr v [loktop Bulemesujcke ymeTHoCTU. Pe-
FoBHI npodecop [lpamatypruje, Buwemenujcke ymeTHocTv v [lu3ajHa
BpemeHa. Kpeupa nepdopmance, ambujeHTe, akuuje, npeactase, apa-
My, Noe3ujy, Krbure, napTuumnayyje nybnuke, paguonuLe, suaeo. Ca
CBOjUM paZoBIMa Y4eCTBOBAO Ha decTiBaNMMa 1 CUMMO3NjyMIMa Y
Katagu, Pycnju, Benukoj bputanuju, Xonanguju, Moptyrany, Wnanmj,
Wranuju, Hemaukoj, Ayctpuju, Cnosenmjn, XpBatckoj, bocHu n Xepue-
rouHu, Mahapckoj, PymyHuju, byrapckoj, Anbanuju u Cpbuju.



Vesna Dragojlov

Her rich professional life takes her, at the beginning of 90s, from the
world of linguistics and phonetics, the subjects she taught for more
than ten years at the Department of English and English Literature,
Faculty of Philosophy, in Novi Sad, Serbia, to the US where she changes
her professional career and focuses on the studies in design and digital
arts. In the States she earned another Masters Degree in Digital Media/
Design, at the University of Denver, Denver, Colorado, and begins teach-
ing classes within her new expertise, design and art, in Colorado and
Arizona, for the following seventeen years. In 2016 she leaves The States
and continues her well established career in design and art, at a uni-
versity in Morocco, in the status of a professor. She has been there for
the last two years involved in teaching photography and visual storytell-
ing, and art and design, and gets the opportunity to get to know a new
culture, students and communities, living in an international environ-
ment. She discovers many new opportunities there to learn from and
contribute to with her acquired knowledge and experience while living
in the States for many years. During her career in Novi Sad, she wrote
and translated articles in arts and design for art magazines. She has also
translated several books from Serbian into English in the last several
years.

Jelena Mijovi¢

Born on 21°* March 1971 in Belgrade, Jelena Mijovi¢ graduated in Dram-
aturgy from the Faculty of Dramatic Arts in Belgrade. She has worked
on television, writing screenplays for a number of cultural programmes
and children’s series. From 1996 to 2004, she taught Dramaturgy at the
Department of Dramaturgy and served as a consultant for TV screenplay
at the Department of TV Direction of the Academy of Arts. As a
dramaturge, she has worked on productions by the Bitef Theatre, Yu-
goslav Drama Theatre, Atelier 212 Theatre (Belgrade); Macedonian

JURY

National Theatre in Skopje (FYROM); Slovenian National Theatre (SNT)
in Ljubljana, SNT Maribor (Slovenia); and The City Theatre Istanbul (Tur-
key). She has collaborated on the script for the film “The Balkans Isn't
Dead” written by the screenwriter Dejan Dukovski and Ana Lasic, di-
rected by Aleksandar Popovski. She has been a dramaturge for the
Atelier 212 Theatre since 1999.

Ivan Pravdi¢

A Professor of Dramaturgy, Multimedia Art and Time Design, Ivan
Pravdi¢ graduated in Dramaturgy and holds a PhD in Multimedia Arts.
He creates performances, ambiences, actions, plays, dramas, poetry,
books, audience participations, workshops, and videos. With his works
he has participated in festivals and symposiums in Canada, Russia, Great
Britain, Holland, Portugal, Spain, Italy, Germany, Austria, Slovenia,
Croatia, Bosnia and Herzegovina, Hungary, Romania, Bulgaria, Albania
and Serbia.
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WHOAHT 2017.

Harpaga 3a HajycnewHuju ekcnepumeHT, OAHOCHO NpeAcTaBy
y LienHm fopesbyje ce octBapetby LEKCTIAP, COHET 66, Mahap-
CKOT [ipaBHor no3opuwita Yuku lepress” (PymyHuja). Harpaga
cenogemyje jenHornacHo. Nonasehu o coHeTHe dopme, BeLl-
TUM peauTerbCKM WKopeorpadckim nocTynuMma, npeacTasa
LUEKCMWP, COHET 66'ce pa3Buja’y’komnnekcHy, boraty 3Haue-
HbIIMa, APaMCKY LiefIMHY. JacaH KOHLENT CBOj HemocpeaaH CLeH-
CKI M3pa3 MPOHanasmn Kpo3 nourpasatbe €a yH1Bep3anHum
cumbonnma, cTaBrbajyfiv ux y caBpemeHi KOHTeKCT. Ocum n3y-
3€eTHe KONeKTHBHe Urpe aHcambna, KOXepeHTHOCTY NpefiCTaBe
JOMPUHOCK MOBE3aHOCT 1 YCKNaeHOCT CBIX ayTOPCKIX Cerme-
HaTa npepAcTaBe.

Harpaga 3a HajopruHanHujuje cTpaxusarbe jefHor of cerme-
HaTa NO30PULLHOT je3ka Boaerbyje ce npeactasu OTENO, Typ-
ckor Teatpa u3 Ckonsba (MakefoHuja). Harpaga ce pogesyje
jeaHornacHo. Mpeactasa OTEJIO Ha MHOBaTMBaH HauMH NpeTaye
jJeBHO KNacnyHo f1eno y No30puLLIHM eKcriepumMeHT. HajsaxHuju
cermeHT npefcTase je Kopuwhetbe Bofie, KOja Ce TaKo Y3amxe
o[ ycnenor cLeHorpadckor pelersa, o BULLECTPYKe cumbonu-

Ke, eEKTHOT peANTEIbCKOT MOCTYMKa, NojayaBa MyMauky eKc-
MPECVBHOCT 1 YCNOCTaBIba KOMYHIUKALM]Y Ca rMefanuiTeM.

Harpapa 3a 13y3eTHY eKCnpecBHOCT Ha FPaHUYHOM MOAPYYjy
1n3mel)y No30puLLTa 1 OCTaNNX YMETHOCT, UK CTBapanallTBa
Y Hajlwmpem cmucny gogembyje ce npeactasu [MPABIUIIA UTPE,
lloHa bokaepa (CAZ). Harpaza ce popesvyje jeaHornacHo. Mpea-
ctasa [TPABUJTA UTPE, caxxmma caBpemeHm MNecHu 1 Apamckm
13pa3, Kao KOXepeHTHy LiennHy ca MeTadunukmm, Gpunozod-
CKWM HabojeM 1 cneLMGUUHOM aHUMaLMjOM PEKBU3MTE U CLie-
Horpadwmje. Y Hajsefiem CBOM Aieny OHa Npu3mBa HajycneLHuja
0CTBaperba OBOT MO30PULLHOT XaHpa.

Mnpu je papmo y cactasy: npod. ap 3opaH hepuh - Teatponor
(Cp6uja), npeacearuk xupwja, npod. ap Xpucto MeTtpeckn —
no3opuiLHu Kputnyap (MakegoHuja), unaH xmupuja, MA lopaH
N6pajtep — ppamartypr ( Cpbuja), unaH xmpuja.

(®ectuBan je 25. jyHa otBopuna TatjaHa Majosuh, rymnua u

anpekTopka O] Teatpa u3 beorpaga.
N



INFANT 2017

The Award for the Most Successful Experiment, a performance
as a whole, is given to the play SHAKESPEARE, SONNET 66, by
the “Gergely Csiky” Hungarian State Theatre (Romania). The
decision was reached unanimously. Setting off from a sonnet
form, through skilled direction and choreography, the play
SHAKESPEARE, SONNET 66 develops into a complex, polyse-
mic, dramatic whole. The clear concept of the play is directly
expressed on the stage through playing with universal symbols,
giving them a contemporary context. Besides the extraordinary
collective acting of the cast, the unity and balance of all autho-
rial segments contribute further to the play’s coherence.

The Award for the Most Original Exploration of One Segment
of Theatrical Language is given to the play OTHELLO, by the
Turkish Theatre from Skopje (Macedonia). The decision was
reached unanimously. The play OTHELLO transforms, in an in-
novative way, a classical work of art into a theatrical experiment.
The most important segment of the play is the use of water,
thus elevating it from a successful set design solution to a

multi-layered symbol, an effective director’s technique, enhanc-
ing the expressivity of the actors and establishing communica-
tion with the audience.

The Award for Particular Expressivity in the Border Areas be-
tween the Theatre and Other Arts, or creativity in the widest
sense, is given to the play RULES OF THE GAME, by Jonah Bokaer
(USA). The decision was reached unanimously. The play RULES
OF THE GAME unties the contemporary dance and dramatic
expression as a coherent whole with a metaphysical, philo-
sophical charge and distinctive animation of theatrical props
and set design. For the most part, it evokes the best productions
of this theatrical genre.

The Jury of the 44th INFANT has worked in the following com-
position: Prof. Zoran Djeric, PhD - Theatrologist (Serbia), Chair-
man, Prof. Hristo Petreski, PhD - theatre critic (Macedonia),
member of the Jury, Goran Ibrajter, MA - dramaturge (Serbia),
member of the Jury.

On 25% of June, festival is opened by Tatjana Pajovi¢, an actress
and direcotr of the POD Theatre form Belgrade.

R



Direktor, glavni i odgovorni urednik / Managing Director, Editor-in-Chief
Bojan Panaotovi¢

Pomocnik direktora / Assistant to Managing Director
Miljana Kozarov

Urednik Redakcije scenskog programa / Stage Programme Editor
Simon Grabovac

Sekretar / Assistant
Elza Vuleti¢

Selektor / Selector
Simon Grabovac

Ziri / Jury
Jelena Mijovi¢
Vesna Dragojlov
Ivan Pravdi¢
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