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YTopak, 25. jyH
20.00 CBeuaHo oTBapatb€; KOMMaHwja Tyna MMHejoc, Hemauka: ,6ec” (60°), CHI, cueHa ,JosaH hophesuh”

Cpepa, 26. jyH
11.00 Okpyrnu cto o npepctasm ,6ec”, KUHC, kny6 ,TpubunHa mnagmx”

20.00 PednexTop Teatap, Cpbuja: ,CMPT QALLUU3MY! O Pu6apuma u Cnobopu” (60'), KLIHC, cana
21.30 Pasrosop nosopom 35 roguHa teatpa MUMAPT, KLUHC, kny6 ,TpnbunHa mnagmx”

YeTtBpTak, 27. jyH
11.00 Okpyrnu cTo o npegctasu ,CMPT QALLK3MY! O Pubapuma n Cnoboan’, KUHC, kny6 ,TpnbrHa
mnagmx”

16.00 Pagmonnua: ,CaBpemenn nnec n komnosuywja” (120°), Tyna JinmHejoc, Hemauka, baneTcka wkona
20.00 Tpw rpowa, Cpbwja: ,Emurpantn” (75'), KUHC, cana

Metak, 28. jyn

11.00 Okpyrnu cto o npegctasu ,EmurpanTtu’, KUHC, kny6 ,TpubnHa mnagux”

19.00 QakynTeT gpamckux ymetHoctn, Cpbuja: ,Mowro reoxhe” (55'), KLUHC, cana

21.00 komnaHmja Tyna nuMHejoc, Hemauka: ,6ec 2", Tpr cnobogae, 3maj JouHa, lyHaBcka ynuua
22.00 Okpyrnu cTo o npeacTasu ,MowTo reoxhe”, KUHC, kny6 ,TpnbuHa mnagux”

Cyb6orTa, 29. jyH

19.00 Mo3opuLuHo yapyxere ,JleTin 6uockon’, Cpbuja: ,Kakas umpkyc”(50'), KLUHC, cana
21.00 #peteTeatpo41 n Matepa-basunukara 2019, Utanmja: ,Jbyacka cpamota” (60'), NozopuwTe mna-
avx, Benvka cana



Hepema, 30. jyH

10.30 Kopeorpaduje [asuga PonaHa, OpaHuycka: ,Happy Manif: CyHuaHa cTpaHa nneca”, OyTowku napk

11.30 Okpyrnm cTo 0 npefcTasu ,Jbyacka cpamota’, KUHC, kny6 ,TpubrHa mnagux”

17.00 Mo3zopuTe mnagunx, Cpbuja: ,Ha BykoBom Tpary” (60°), lMo3opunwte mnagux, Benvka cana

18.30 Kopeorpaduje Lasnaa PonaHa, ®paHuycka: ,Happy Manif: CyHuaHa cTpaHa nneca”, [lyHaBCcKu napk

20.00TobnvH naptw, JyxHa Kopeja: ,CpebpHn HoXx" (30); ,Ja cam robnuH” (dpunm, 10'); ,Mpewka npn
cnetamwy” (20'), KUHC, cana

21.30 Okpyrnu cTo o npeacTaBama ,CpebpHu HOX" 1 pewka npu cnetawy”, KLUHC, kny6 ,TpnbrHa
mnagmx”

MoHepemak, 1. jyn
18.30 OekeTe cepetnek rpyna, Yewwka: ,Kap” (60’), CHI, KamepHa cueHa
20.00 AH ny nyp nom, ®aHuycka: ,CeBepHa cTpana” (50'), CHI1, cueHa ,JoaH Hophesnh”
21.30 AwrTap Teatap, ManectuHa: ,Enxegyana” (50), CHI, cueHa ,Mepa Jo6prHosnh”

YTopak, 2. jyn
11.00 Okpyrnm cTo 0 NpefcTaBama ,Kap”, ,CeBepHa cTpaHa” u ,EnxegyaHa”, KUHC, kny6 ,TpnbuHa mna-
HI/IXII
18.00 Llowya MoHTeH, LLIBajuapcka: ,Pomeo, Pomeo, Pomeo” (55'), CHIT, cueHa ,JoBaH Hophesnh”
21.00 Mpornawetbe nobegHuka, KLIHC, cana; npepcTasa y yacT HarpaheHumx ,Y TuwmHm noopHuue”(60’),
CaBe3 apamckux ymeTHuKa BojsogunHe, Cpbuja, KLUHC, cueHa

NPOAAJA YNA3HULA:

KyntypHu ueHtap Hosor Caga, cakor gaHa og 11.00 go 13.00 yacoBa v caT BpemeHa npe noyeTka
npeacTaBe Ha MecTy n3Bohetba.

LleHa nojegmHayHe ynasHuue je 500,00 anHapa.

LleHa nojegmHayHe ynasHuue 3a ctygeHTe je 300,00 guHapa.

NPOOAJA YNASHULA NOYMHE 17. JYHA 2019.
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Tuesday, 25'" June
8pm  Opening ceremony; company toula limnaios, Germany: “rage” (60’), SNT, stage “Jovan
Dordevic¢”
Wednesday, 26'" June

11am  Round table about performance “rage”, CCNS, club “Tribina mladih”
8 pm Spotlight Theatre, Serbia: “DEATH TO FASCISM! On Heroes and Freedom” (60'), CCNS, Hall
9.30 pm Panel discussion on the 351 anniversary of MIMART Theatre, CCNS, club “Tribina mladih”

Thursday, 27" June
11am  Round table about performance “DEATH TO FASCISM! On Heroes and Freedom”, CCNS, club
“Tribina mladih”
4pm  Workshop: “Contemporary Dance and Composition” (120°), Toula Limnaios, Germany, Ballet
School
8pm  Three Groats Theatre, Serbia: “Emigrants” (75'), CCNS, Hall
Friday, 28" June

11am  Round table about performance “Emigrants”, CCNS, club “Tribina mladih”

7pm  Faculty of Dramatic Arts, Serbia: “How Much Is Your Iron” (55'), CCNS, Hall

9pm company toula limnaios, Germany: “rage 2", Trg slobode (Square), Zmaj Jovina, Dunavska Streets
10 pm  Round table about performance “How Much Is Your Iron”, CCNS, club “Tribina mladih”

Saturday, 29" June

7 pm Theatrical Association “Summer Cinema”, Serbia: “What a Circus!” (50'), CCNS, Hall
9pm  #reteteatro41 and Matera-Basilicata 2019, Italy: “Human Shame” (60’), Youth Theatre, Big Hall



Sunday, 30*" June

10.30 am David Rolland Choreographies, France: “Happy Manif: the Sunny Side of Dance”, Futog Park

11.30 am Round table about performance “Human Shame”, CCNS, club “Tribina mladih”

5pm Youth Theatre, Serbia: “Trailing a Wolf” (60°), Youth Theatre, Big Hall

6.30 pm David Rolland Choreographies, France: “Happy Manif: the Sunny Side of Dance”, Danube Park

8 pm Goblin Party Theatre, South Korea: “A Silver Knife” (30'); “l am Goblin” (movie, 10); “Landing Error”
(20"), CCNS, Hall

9.30 pm Round table about performances “A Silver Knife” and “Landing Error”, CCNS, club “Tribina mladih”

Monday, 1°t July

6.30 pm Fekete Seretlek Group, Czech Republic: “Kar” (60'), SNT, Chamber Stage
8pm  Unloup pour 'lhomme, France: “The North Side” (50'), SNT, stage “Jovan Dordevic¢”
9.30 pm Ashtar Theatre, Palestine: “Enheduanna” (50°), SNT, stage “Pera Dobrinovi¢”

Tuesday, 2" July
11am  Round table about performances “Kar”, “North Side” and “Enheduanna”, CCNS, club “Tribina
mladih”

6 pm  Joshua Monten, Switzerland: “Romeo, Romeo, Romeo” (55'), SNT, stage “Jovan Dordevic”
9pm Announcement of award winners, CCNS, Hall, performance in honour of the award winners “In
the Silence of the Stage” (60'), Association of Drama Artists of Vojvodina, CCNS, Stage

TICKET SALES:

The Cultural Centre of Novi Sad, every day from 11.00 am to 1.00 pm and one hour before the
performance at the venue.

Single ticket price is 500.00 RSD.

Single ticket price for students is 300.00 RSD.

TICKET AVAILABLE FROM 17t JUNE 2019



Y NOTPA3U 3A JbYACKOLWIRY

PobepTo hynu je y CBOM MHCNMPATUBHOM FOBOPY NOBO-
[OM TPUAECETOroAmnLLIbULE Off OCHUBakba brted Teatpa
N3peKao HEeKONMKO BaXKHUX 1 OTpextbyjyhux nopataka.
Nako je koHuenT oBoroauwwrer IHOAHT-a n3abpaH Bue
Meceun npe hynujeBor roBopa, Cno3Haje 0BOr BenmKor
YMETH/Ka HeBEPOBAaTHOM CHarom NOTKpensbyjy Hally
Temy, noTBphyjyhi Teopujy 0 CUHXPOHULMTETY KOHLenaTa.
hynu je HaBeo aa he y cnyyajy cMpTy no3opuLLTa ympeTy
11 XOMO CanueHc, Kao 1 TO [1a je NO30puLLTE jeArHO MeCTo
rAe Moxe [a ce pa3Buje ,KOneKTMBHa UHTenureHyuja”.
Takohe je HaBeo fa je no wemy Behu Nnpobnem og rno-
GanHor 3arpeBara - HesbyCcKoCT. [la caBpeMeH YoBeK
BULLE OPUHE O OUyBakby NIAHETE HEro O APYTOM JbyACKOM
6uhy.

Y OUHCKO]j je TpeHYTHO y nopacTy 6poj AeLe 1 Mnagnx
Koju opbujajy aa ce coumjanusyjy, Uay y WKONy wUnm
yonuwrte n3ahy u3 Kyhe. XuBe y opywTBy CBOr aHgpoug,
TenedoHa v KOMMjyTepa, 1 CBaKW KOHTAKT ca ApYriiM 0CO-
6ama 113a31Ba aHKCMO3HOCT. BupTyenHu ceeT 6e3 dpr3mny-
KOr NpWCyCTBa APYror UM je NprMam/bMBUju Of OBOT
CTBApHOT. HecnrypHor, KpXKor 1 Tako HecaBpLueHor. na-
wum ce aa he ce cuigpom geue n3 OrHCKe YCKOpPO Kao
3apasa NpoLpUTN CBETOM, jep NCTPaXknBatba AOKa3syjy
Aa NnpuvnagHUy HoBe, ,3eT” reHepauyje, NpoBode Yak
cefam caTm ca TenedoHOM a camo iBa ca JbyanMa.

Mpe BuLWe rognHa Tparana caM 3a TeMOM KOjOM CaM Xe-
nena pa ce 6aBe gpamcKy Nefaro3n y npefcTaBama Koje
CTBapajy 3aje/HO Ca AeLioM 1 MNafiyiMa, a Koje 6v bune npeg-
cTaB/beHe Ha dpectmsany MATER TERRA. MNpea Tema je 6una
ekonoruja a apyra je Tpebano aa o6yxeatyi JbyACKe OfHO-
Ce, TONepaHuujy, npuxeatare apyror n gpyrauujer. Cun-

Tarma Koja ce Tako jeJHOCTaBHO W jacHO Nnojasuna buna je
Lexonoruja gywe”. [lo3opuuTe je ynpaso To, HenpecTaHu
paj Ha ekonorunju fylue, CONCTBEHE 1 KONeKTnBHe. buno
fAa ce nosopuwTem 6aBmmMo, cTBapajyhn ra, buno pa yyec-
TBYjeMo Kao nybnuka 3ajeHoO ca n3Bohaurma y Tom Ko-
nekTMBHOM putyany. [la ce HagoBexem Ha hynuja, Moxe-
MO peyu Aa je No30opuLITe ynpaBo MOX[a jefJMHO MeCTo
rae Moxe fla ce pa3Buja ,KoneKTrBHa ayLa”.

Mpodecop Tamaw O. GpojHa, No3HaTV MahapcKy HayYHMK
KOji1 je MOCBETNO XUBOT M3yyaBakby KOTHUTUBHUX QyHK-
umja n, n3mehy ocranor, ytuuajy npucycTBoBarba ymeT-
HUYKOM UYMHY Ha HeYpOTPaHCMUTEPE, je Kao 3aKibyyak
HaBeo [a 6y 3a bnarogeT Haller Mo3ra uaeanHo 6uno
poxmBeTn 6ap jeaHy Katap3y AHEBHO. [lpyr HayuYHMLK
Cy NaK OTKpWUAX fa rpyna jbyAu Koja rnefa no3opuLlHy
npencTaBy NpeBasniasn pasnuke yHyTap rpyne, n YakK je
yTBphHeHO fa ce Kog nybnuke aelwasa peHOMEH CUHXPO-
HU30Bakba OTKYyLaja cpua.

LLITa je TO WITO MOXe CamMO Y MO30PULLTY Aa CE JOXKMBY,
ocBecT, oTpe3Hn? Koje cy npeacTase Koje BewwTo bexe
Ofi KaTeropusauyja, eTrkeTrparba 1 Knacudmkaumja, koje
Cy xpabpe Aa 103BONE XaHPOBCKM , MULL-MaLL", JOBO/bHO
CMesie [ia CBOje [1ejCTBO CBefly CaMO Ha 13a3uBatrbe Tu-
Tpaja 1 eHepreTcke pasmeHe nmehy XMBMX Jbyau Koju
CY OKYM/bEHM Ty, Y ICTOM TPEHYTKY, Y UICTOM NPOCTOpY?
MpencTaBe He Tpeba camo rnefaT ourMa 1 ClyLaTy
ywwuma. Npeactase Tpeba AoXKMBabaBaTH CBIM YynMMa
a NMOHajBYILLE OHMM LLECTVM, O KOME Ce He 3Ha JOBOJbHO.
MpaBe NpefcTaBe 0TBaPajy NUTatba Koja HIKag He 61ucmo
MOCTaBU/K, OCBET/baBajy CKPMBEHE Ofaje U KyTKe NoAcBe-
cTn, ocnobahajy Halwe 3apobrbeHe Hajnyhe 1 Hajxpabpuje



CHoBe, Oyzie Halue 3acnane JeMOHe, [la Ce MOHOBO Ca HhiMa
1360puMO, 1 HoKayTMpamo ux o cnegehe npunvke. To
Cy npefcTaBe Koje YvHe fa 3aronmuamo 3abopasibeHe
HEXHOCTW y cebu, a HeKe [ja yurHe Aa Kpo3 Hac oneT 3agy-
Bajy CMexoBV 13 npefena feTuhbCTBa. [nefajyhn oromeny
Jby[OCKOCT Ha CLIEHM OMfieMeHbyjeMO 1 rpagyMo CONCTBEHY
mpyfcKkocT. Onpemamo ce 3a 13a30Be Koje HOCK No30puLLTe
Xmsota. U cmpTn.

Mpepctasa ,wut”, y npesogy ,6ec’, KomnaHuje Tyna num-
Hejoc 13 bepnuHa npeacTaB/ba CTPACTBEHN OLTOBOP Ha
MYK CaBpeMeHOr ApYLITBA, LOK NPOHNYHO JYyXOBUTA
npepcTasa ,Jbyfacka cpamota” HacTana y Konpogykumju
UTaNMjaHCKNX, MAaKeAOHCKNX W janaHCKNX YMETHUKa, ay-
TOMCWjCKI MPELU3HO, @ OMeT 3a4yAHO 1 Ca NYyHO XyMOopa,
ceuvpa cpam u ctug. [No concTBeHoj aedrHMLMjN ,Mpay-
HI Kabapen”, a y CyLUTUHM 1 MHOTO BULLE Of, TOTa, Cy Npea-
cTaBe Yeluke Tpyne Mekete cepetnek, ,Kap” n npepcrasa
MIauX YMETHMKA TeK n3awwnux ca 6eorpagckor Gakyn-
TeTa APaMCcKmx ymetHocTu ,lowTo reoxbhe”.

MNpepncTasa ,Kap” je 3acHOBaHa Ha YyBEHOM KNlacuKy ,AHa
KaperuHa’, n roBopu npe ceera o0 CMpTH, y n3soherby
rnymaua Koju Cy yjefHO BPCHUW NlyTKapy 1 My3unyapm a
nopeksnom cy n3 CnoseHuje, Cnoeauke, Yewwke n Pymy-
Huje. bpexT ce Ha BenvKa BpaTa, y 0B1UM CMyTHUM Bpeme-
HMMa BULLE Hero nKag notpebaH, Ha NpaBy HauvH Bpaha
Ha cueHy npeacTasom ,lNowTo reoxhe” peantersa Pac-
TMcnaBa honuha.

Yetupu Pomea LwBajuapcke npeacTase nnecHe Tpyne Llo-
wye MoHTeHa TpaXe 1 3aBoge pUTyanHUM NiecoBrma
cBojy Jynujy meby rnegaouuma, [OK yeTupm akpobate
Tpyne ,AH ny nyp nom” n3 OpaHuycke Kao caBpeMeHm
rnagujaTopy roBOpoMm Tena nomepajy rpaHuLe Gusnukor,
rpaBwuTaumje n cHare otBapajyhin 6e36pojHe npuye 1 aco-

Uujaumje y rnaBama npucyTHe nybnuke. MnecHa Tpyna v3
JyxHe Kopeje ,lobnuH naptn” he ce npeacTaBuT TPMNTH-
XOM CacTaB/beHVM Off ABa NiecHa KoMaga v prunmom.
CBoje ume cy y3enm o 6rha 13 TpaguLMOHaHe Kopejcke
MUTONOrMje Koje fepuHULLY Kao ,3a4apaHi Jbyau ca He-
061yHMM MohKMa 1 BELUTUHAMA, KOj1 NOABasbYjy HecTalw-
HVMM TPUKOBMMA 1 NepBep3HO Ce noHawwajy”. uxose
HeobuMyHe 1 BpNo AyxoBuTe Kopeorpaduje he ocsexuTy
11 03apuUTK rMejaole, npefcTassbajyiiv Ham jefHy cacBruM
HOBY MOETMKY NOKpeTa.
lpencTaBa caBpemeHor UMpKyca ,EHxegyaHa” Tpyne Awrap
y n3Bohemy fBe xpabpe NanecTMHCKe yMETHILE, FoBOpU
0 MONOXajy »eHe y apanckom CBeTY, IOK ce NpeAcTasa
LEmurpaHt” Tpyne Tpm rpoLua, 3acCHOBaHa Ha TEKCTOBM-
ma CnaBomupa Mpoxeka, nonrpaBa rpaHuama namehy
duMKLWje 1 CTBAPHOCTM KPO3 OAHOC yMeTHMYKOT Mahap-
CKO-Cprickor napa. /1 Haj3ap, KibyyHa peyeHuLa NpeacTa-
Be Pepnektop Teatpa ,O Pubaprma n Cnoboan” octaje
LYro Aia ofi3Barba y HaMa, HaKOH UCNPUYaHe Npurye O He-
KOM BpEMeHy naeana y3 npencnmTrBame cagallber:
A 3aWTO CU TN XmB?”
/imep3nBHa NpeacTaBa 3a cae y3pacte ,Happy Manif- cyH-
YaHa cTpaHa nneca” je feo npateher nporpama gectmsa-
na, y3 site specific nnecHn neppopmac Tpyne Tyna num-
HEjOC, Kao 1 jaBHY Mpe3eHTauujy pe3ynTata paguoHuLe
JeHewa [lebpenja nog Ha3neom ,Kakas LpKyc”.
MpegncTaBe npateher nporpama he ce npeacTasnTn 'y
aBrycty y oksupy nporpama VIH(OAHT)DY3WJA Tokom
npojekTa ,Kanenpockon”.
*Kenvm fia Ham cpua Kyuajy 3ajeHo JOK rnefjamo npeg-
cTaBe oBoroguwmer MHOAHT-a.
Hobpo gownu!

Carva Kpcmarosuh Tacuh
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SEEKING HUMANNESS

In his inspiring speech for the thirtieth anniversary of the
Bitef Theatre’s foundation, Roberto Ciulli said several im-
portant and sobering facts. Although the concept of this
year's INFANT had been chosen a few months before Ciulli’s
speech, ideas of this great artist strongly support our topic,
affirming the theory of syncronicity of concepts.

Ciulli asserted that if theatre dies, Homo sapiens will die
as well, and identified theatre as the only place where
“collective intelligence” can be developed. Moreover, he
declared that, in his opinion, inhumanness is a bigger
problem than global warming, noticing that contempo-
rary man is more concerned with preservation of the
planet than with another human being.

Finland is facing an increase in the number of children
and the young who refuse to socialise, go to school or get
out of their homes at all. They live in the company of their
android phones and computers, and each contact with
other people causes anxiety. A virtual world without
physical presence of Other is more attractive than this real
- unsafe, fragile and so imperfect world. | am afraid that
the syndrome of the Finish children will soon spread over
the world as a plague, because research shows that mem-
bers of the new, Generation Z spend as much as seven
hours a day with their phones and only two hours with
people.

Several years ago, searching for topics for dramatic peda-
gogues to engage with in plays created with children and
the young, which were to be presented at the festival
MATER TERRA, | came up with the topic of ecology, while
the other topic was aimed at including human relation-
ships, tolerance, accepting of the other and different. Thus

the phrase “soul ecology” emerged with ease and clarity.
This is what theatre really is - a continuous engagement
in soul ecology, involving both personal and collective
soul, as either theatre creators or as audience taking part
in that collective ritual together with actors. To build upon
Ciulli, we could say that theatre is perhaps the only place
where “collective soul” can be developed.

Professor Tamas F. Freund, a renowned Hungarian scien-
tist who dedicated his life work to studying cognitive
functions, and, among other things, how being present
at an act of art affects neurotransmitters, concluded that
it would be ideal for welfare of our brains to experience
at least one catharsis a day. Other scientists have discov-
ered that a group of people watching a theatre play put
aside differences within the group; there has even been
recorded a phenomenon of synchronised heartbeat in
audiences.

What is that which can only be experienced, felt, eluci-
dated in theatre? What are those plays that escape catego-
risation, labelling and classifications, that are courageous
enough to allow for a potpourri of genres, brave enough
to reduce their effect to kindling a mere tremor and ex-
change of energies between living people gathered here
and now, in the same space and at the same time? Plays
are not only to be seen through the eyes and heard
through ears. Plays are to be experienced through all
senses, and most of all through the sixth sense we know
insufficiently little about.

True plays open the questions we would never ask other-
wise, illuminate the hidden chambers and corners of sub-
consciousness, liberate the craziest and bravest dreams



of ours that are trapped inside, wake our sleeping demons
to make us fight them again, and win with a knockdown
until the next battle. Some of these are the plays that
make us stir the forgotten tenderness in ourselves, while
the others wash over us waves of childhood laughter.
Watching denuded humanness on the stage, we cultivate
and develop our own humanness. We gather tools to
cope with the challenges of the theatre of life. And death.
The play “wut”, translated as “rage”, by the company toul-
la limnaios from Berlin is a passionate response to the
silence of the contemporary society, while ironically hu-
morous play “Human Disgrace”, coproduced by lItalian,
Macedonian and Japanese artists, with an autopsy-like
precision, yet full of wonder and humour, dissects shame
and disgrace. Although self-defined as “macabre caba-
rets”, the play of the Czech troupe Fekete Seterlek - “Kar”,
and the play of the young artists recently graduated from
the Faculty of Dramatic Arts in Belgrade - “How Is Your
Iron?”, are essentially much more than that.

The play “Kar” is based on the famous classic “Ana Ka-
renina”, and it speaks primarily of death, performed by
artists who are skilful puppeteers and musicians as well,
and who originate from Slovenia, Slovakia, the Czech Re-
public and Romania. Brecht, in this turbulent time needed
more than ever, makes a great stage comeback with the
play “How Much Is Your Iron” directed by Rastislav Copic.
Four Romeos from the Swiss dance troupe of Joshua
Monten seek among the audience their Julia, seducing
her with their ritual dances, while four acrobats of the
troupe “Un loup pour I'homme” from France, as modern
gladiators, using body language, push forward the
boundaries of the physical, gravitation and force, creating
a multitude of stories and associations in the minds of the

present audience. The South Korean dance company
“Goblin Party” will present themselves with a triptych
composed of two dance pieces and one film. They took
their name from the creature from traditional Korean mythol-
ogy defined as “enchanted people with unusual powers
and skills who play devious tricks and behave perversely.”
Their unusual and very witty choreographies will refresh
and light up the audience, presenting a totally different
poetics of movement.
The contemporary circus piece “Enheduanna”, produced
by the troupe Ashtar and performed by two brave Pales-
tinian artists, speaks of the position of women in the Arab
world, while the play “Emigrants” of the troupe Three Groats,
based on the texts by Slavomir Mrozek, plays with the
boundaries between fiction and reality through a relation-
ship of a Hungarian-Serbian couple. And finally, the key
line of the play by the Spotlight Theatre “On Heroes and
Freedom” stays with us resonating for a long time, after
the story has been told about a time of ideals with re-ex-
amination of the present time:
“And why are you alive?”
An immersive play for all ages, “Happy Manif - the Sunny
Side of Dance”, is part of the festival side programme, with
a site-specific dance performance of the troupe toulla
lumneios, as a public presentation of the workshop given
by Denes Debrei entitled “What a Circus!”.
The plays of the side programme will be presented in August
as well, within the programme IN(FANT)FUSION during
the project “Kaleidoscope”.
| wish our hearts to beat together while we are watching
the plays of this year's INFANT.
Welcome!

Sanja Krsmanovic Tasi¢
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KoHuent/ Kopeorpadwija: Tyna JinmHejoc
Mys3uka, rutapa yxwso: Pané P. Onepuy
Mnec/ Kpeaumja: lannen ApoHco,
Jleonappo [lakuHo, XupoHopu Cyrarta,
An6a ge Muren, Mpucuna Oujysa, Anecno
CkaHpane, KaponnHa Bupsan

[n3ajH ceeTna: JaH JlaHre6aprenc
CueHorpadwmja/ Koctumorpadumija:

AHTOHMja JlumHejoc/ Tyna JlumHejoc
MajcTop csetna: ®@enukc lpum

Tpajarbe: 60’

oec

[necHy KomnaHujy Tyna IMMHejoc ocHoBanw cy 1996. rogu-
He Kopeorpadkura Tyna JlumHejoc n komnosutop Pand P.
Onepu,. loanHe 1998. ceguiuTe KOMNaHwje ce cenun'y bepnu.
KomnaHwja cTBapa y OKBUPY MHTEPANCLMMIIMHAPHE MpeXe
KOja ce HenpecCTaHO WUPK 1 pagu ca PUKCHUM aHCamb1om
TOKOM Liene roguHe. Og 2014. KomnaHuja je MHCTUTYLIOHANTHO
nojpaHa of cTpaHe bepnnHckor KynTypHor ceHata. Tyna
JIMMHejOC AaHac Craga y jeHy of HajyCreLwwHmjux KomnaHuja
3a caBpeMeHm niec y HeMaukoj 1 ieH LWMPOKK penepTtoap
MOXe Ce BUAETV Ha No30pHM1LaMa WPoM cBeTa. KomnaHuja
Tyna NIMMHejoC NpeAcTaB/ba Nnec, Hanpas/beH Of Sbyan 1
3a Jbyfie, KOjU Ce XYCTPO, KPUTWUKIM 1 Xpabpo 3ay3nma 3a
YOBEYAHCTBO.

nnecHa KOMnaHuja Tyna numHejoc, Hemauka



YTopak, 25. jyH

21.00 CBEYAHO OTBAPAHbE, CHI1, cueHa , Mepa LobprHoBuh”

Mporpam je nofpxaH 13 VIHTepHaUMoHanHor nnecHor GoHAa 3a
roctoBara HALIMOHAJTHE MPEXE 3A CLIEHCKE YMETHOCTW,
Kojy drHaHcMpa KomecapujaT 3a KynTypy 1 Meauje caBe3He Bnage.

,6ec” je komag o WoKy 1 npoTecTy. OH Hac Boaw
y CBET KOHTPaAMKLMja Y Kojem ce fyboko oce-
ha Hemup. CynTunHo Brbpupajyhe kopeorpad-
CKO NpU3VBarbe NOMano rpo3HNYABOT yCjakba
- YTeNOoB/beHE er3ncTeHLMjanHor Tpeka, OTBa-
patbe paHe, romunare rHesa. [nec nokpeHyT
CTBapUMa Koje Hac Tepajy fja 3acTaHeMo 1 pas-
MWUCNMO, i C€ Ha/byTUMO, Pa3ABOjUMO UK
yjeanHumo. Y oBom Aoby CeH30pHOr npeonTe-
pehema, y KOjem ce caToBu cBe bpike okpehy 1
maca uHdopmauuja npety Aa Hac Npennasuy,
,0ec” je cTpacTBeHM OAroBop Ha becMmucneHocT
CaBpeMeHor ApyLUTBA 1 Hallle nepuenyyje cae-
Ta, Tauka oTnopa NPOTUB HeBYNO3HOT CTaka
Haller BpemeHa.

[..]Tyna JlumHejoc jow yeek 8epyje y katliap3u4Hy
CHaly Go3opuwittia. HbeHo tnecHo to3opuwiiue je
UoetwiuyHo u geMoHcpupa 8enuKy WexHU4Ky
BEWILUHY.

bepnuHcke Hosociuu

bec

[...] geno apxauyHe cHaie u netiotel...]

HypH6ewke eeciuu

Tyna JInmHejoc rnepa n3HyTpa, UCMIUTYje JbyTHbY, arpecujy,
cTpax - JIumHajoc cTmxe fo AHa emouuja. OHa nctpaxyje
OHO LUTO BPY UCNOZ NOBPLUMHE, NPe Hero LWTO NPOoK/byyal...]
LLlecT nnecaya se y3auxy A0 HajBuLLer H1BOA armTauuje.
“6ec” cTora oyapaBa cBojy nybnuky, npe csera, bykom kojy
13a3Ba nnec.

Taiecwuiuien

nnecHa KomnaHmnja Tyna numHejoc, Hemauka

% Die Beauftragte der Bundesregierung
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Tuesday, 25" June
9pm OFFICIAL OPENING,
SNT, “Pera Dobrinovi¢” Stage

Supported by the NATIONALES PERFORMANCE

NETZ International Guest Performance Fund
for Dance, which is funded by the Federal
Government ommissioner for Culture and
the Media.

Concept/ Choreography: Toula Limnaios
Music and live e-guitar: Ralf R. Ollertz
Dance/ Creation: Daniel Afonso, Leonardo
DAquino, Hironori Sugata, Alba de Miguel,
Priscilla Fiuza, Alessio Scandale, Karolina
Wyrwal

Lighting design: Jan Langebartels

Stage/ Costumes: Antonia Limnaios/ Toula
Limnaios

Light technician: Felix Grimm

Running time: 60’

The cie. toula limnaios was founded in 1996. by the chore-
ographer Toula Limnaios and the composer Ralf R Ollertz.
In 1998. it moved its headquarters to Berlin. It produces wit-
hin a continually expanding interdisciplinary network and
works year-round with the ensemble. Since 2014. the com-
pany has been institutionally supported by the Berlin Cul-
tural Senate. Today the cie. toula limnaios is one of the most
successful companies for contemporary dance in Germany
and its broad repertoire can be seen on stages worldwide.
The cie. toula limanios presents dance, which keenly, criti-
cally and bravely takes a stand for mankind, made by and
for people.



“rage” is a piece about shock and protest. It plun-
ges us into a world of contradictions and deeply
felt disquiet. A subtly vibrating choreographic
invocation of a somewhat feverish incandescen-
ce - embodying existential friction, a wound
breaking open, anger welling up. Triggered by
things that cause us to stop and think, make us
angry, separate or unite us. In this age of sensory
overload, in which clocks keep turning faster
and faster and masses of information threaten
to overwhelm us, “rage” is a passionate answer to
the speechlessness of contemporary society and
our perception of the world, a position of resi-
stance against the nebulous state of our times.

[...] Toula Limnaios is an artist, who still believes in
the cathartic strength of theater. Her dance theater

is poetic and demonstrates great technical skill.

Berliner Zeitung

rage
cie. toulimnaios, Germany

... a piece of archaic strength and beauty...
Nuernberger Nachrichten

Toula Limnaios looks inwards, examines anger, aggression,
fear - Limnaios gets to the bottom of emotions. She explores
what is simmering under the surface, before it boils over [...] “‘rage”
therefore captivates its audiences above all with the furore

caused by the dancing.
Tagesspiegel

% Die Beauftragte der Bundesregierung
A | fir Kultur und Medien
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KoHuenT, pexuja n gpamatypruja: Munexa borasau
KoayTopu n nssohaun: Hophe XKusagnHosuh Npryp,
Huna HewkoBuh, Ctpaxuwa bnaxuh, CyHunua
MunanoBuh, Hukona *KusaHosuh

MpogayueHTy: Bnatko Cekynosuh, bpaHnmup bpkmbau
13BplwHa npogyueHTKuba: AHeTa FopaHoBuh
OpurvHanHa my3vka: fiparomy6 Hypuuuh

CueHckm nokpeT n kopeorpaduja: AHapeja Kynewesuh
Koctvm: UBaHa HectopoBuh

Bugeo: UBan CtojubkoBuh

BusyenHu npgentutet v An3ajH: Cnasumup Crojanosuh
CrpyuHu capagHuk: Cphan Munowesuh

CrpyuHu koHcynTaHTu: Onra MaHojnosuh MNMuHTap,
Munosat Mucapu, Maja MakcumoBuh, Anekcangap
Cekynosuh, Muna Typajnnh, Munow bakosuh Ja-
yuh, Matunja JosaHosuh, JeneHa Bemuh, JaHa Lla-
puh, UBaH Manguh, Myxapem basgym, BpaHucnas
Fpy6auku, Bojucnae Apcuh, Bnagaxn Yene6oHosuh,
Dywa bagwesuh

[n3ajH ceetna: ApmnjaH Uruh

[n3ajH 3ByKka: JoBaH bynar

MomohHuuy pexuje: UBan boxuh, Hophe MKusagu-
Hosuh pryp

Opranusatopke: iywa hokuh, Mapuna Ymunxanuh

Tpajaroe: 60"

PednekTop TeaTap je He3aBVCHa OMIAAMHCKA NO30PULLHA NPO-
ByKUmja, n3pacna 13 No30puLLHOT Nporpama opraHunsadmje Liex-
Tap E8.Tog oBuM nmeHom pagu of jaHyapa 2017. roguHe, anu je
Ha No30puLWHOj cueHn y Cpbuju 1 pernoHy, npucyTHa og 2012.
rofVHe, C NpoAyKumMjaMma umju je uumb 1o ,MejHCTpUMOBaHE”
OMTAAMHCKOT, aHTaX0BaHOT, HOBOT U Apyrayunjer No30puLHOr
n3pasa. OBaj n3pas, HaCTao Ha NOB/AYEHY 3HAKa jeHaKOCTU
13mehy YMETHUYKOT 1 aKTUBUCTUYKOT, IMYHOT 1 MOAUTUYKOT, Tj.
€CTETCKOr U elyKaTUBHOT, 6a31pa ce Ha paj1oOHNYKIM METoLaMa
1 TEXHMKaMa NpOoLeCHOT NMO30puLLITa, MPK Yemy BepyjeMo Ja je
NpoLeC jeAHaKo BaxaH Kao 1 NpoayKT. Y GoKycy hbirxoBor paja
Cy MNaZiy, C KOjuMa NpencnuTyjy ApYLITBEHO PeneBaHTHE Teme.
JHocapawrbe npogykuuje cy ,MywkapuuHe”; ,LipseHa: Camoy6u-
cTBO Hauwje”; ,Myamwa”; ,Cymmwuso nuue” n ,[a nu 6u xTena ga
Ce jow noHekag Hahemo?”

10 PUBAPUMA 1 C/10BOAU

ja

o

,LCMPT QALLM3MY! O Pubaprma n Cnoboau” je foKymeHTapHa
npencTasa, anum He 1 buorpadcka apama. Mictpaxyjyhn npuuy o
VBu Jlonu Pubapy, erosoj nopoamnuu, Bepernum Cnoboan Tpaj-
KOBWN, anu 1 YMTaBOj reHepaLmMju MIAANX Jbyau Koju Cy fanu
CBOje X1BOTe y 60p6OM NPOTVB dallin3ma, ayTopy NPeLCTaBE Xefe
[a, Npe CBera, Kaxy HeLUTO O CBOjOj reHepaLuju, cebu, faHallbim
Xepojuma v ngeanvma y Koje epyjy. O Tome Kako OH1 pasymejy

CMPT QALLU3MY
Pednekrop Teatap, Cpbn



Cpega, 26. jyH
20.00 KLUHC, cana

60p0by NpoTKB dallr3ma AaHac 1 0 TOME LTa Npuya
0 nopoauuy Prbap, 3Hauu biMa NMYHo, y caBpeme-
HOM MOIMTNYKOM TPEHYTKY 06€eeXXeHOM NCTOpU]-
CKUM PEBU3MOHU3MOM U ja4atbeM HaLMOHaNCTY-
KWX CTPYja, y permony anu 1y yutasoj EBponu.
3aMULLIbEHa Kao aHraXKoBaHa 1 eflyKaTuBHa, Mpej-
CTaBa je HacTaNa KPOo3 LIECTOMECEYHU NCTPaXKMBAY-
K MPOLIEC, KOju je Mofpa3ymeBao HU3 NpefaBatba,
pafvoHULa, MOCeTa MECTVIMA CTPajaka U aHTuda-
wucTnuke 6opbe y beorpagy, KONEKTMBHA YnTakba
peneBaHTHe NUTEPAType, aHaNN3e PeneBaHTHIX
dunmosa n krura. [NpeacTasa ce y BeANKOj Mepy
3acHMBa Ha rpahu NPUKYMJbEHO] TOKOM npoLieca
yuerba o Jlonu Pubapy, kerosom 6party Jypuuw, -
XOBOM OLly, HVIXOBUM APYroBUMa 1 cabopumma.
Vineja je 6una fa koayTopw 1 3BOHauM NpescTaBe,
npohy Kpo3 npouec yyera, Kako bu, 3aTum, coja
3Hatba NOJEeNUAN Kpo3 npescTaBy.

Jletio je Uponehe y beoipagy, kaga je cyH4aHo u kaga
Huje pat. Xepoju cy UolipebHU U Kaga HUCMO HAopy-
XAHU USU Yy gupekiiHoj oldacHocwu. Xajge ga 08oi

CMPT QALLIU3MY! 0 PUBAPUMA W CJ10BOAK

PednekTop Teatap, Cpbuja

Uponeha 6ygumo xepoje u xeopuHe y cebu, xajge ga 3Hamo UpeKo
Koje nuHuje He Upenasumo. Xajge!
AHeiua lopHosuh

3aitio witio 6opba Upoitiug hawiuzma HUKAga Huje 3aspuueHa. 3ailio
wiio cy 3ajegHuyu UoltipebHU Xepoju. 3aitio Wiio je MAagum jeygu-
Mma UolupebHa sepa y bomwe cyltipa. 3aiio witio cy um toilipebHe
UHctupayuja u Haga. 3attio witio Maagu gaHdc Hucy ,Hajiopd ieHe-
payuja ukaga”. 3aitio wiuo je tioj ieHepayuju tolupebHo 3Harve. 3a-
(Wio witio oHaj Ko 3HA ga pasyme Upowsioctl, pasyme U cagauirboctl.
3atto witio 8epyjeMo y Miage uy Huxosy epy y ugeasne. 3atio wiio
awusmu, y cgeilly, TOHOB0 TIoguXy inase. 3aitio Witio MOPamo U mu
ga tioguiHemo caoje. 3ailio Wilio guxemo inasy, oHga Kaga guiHemo
inac. 3auio wiuo - Maagu. 3aio witio — He hawiuzam!

Munena boiasay

Wmam 27 ioguHa, u Gpe ose lipegcitiage cam 3Hao 8psio Maso, Cko-
po Huwittia o Mau Jlonu Pubapy, reeiogoj iopoguyu, sepeHuyu Cro-
6ogu, ctuygeHitickoj 6op6u. Mpegciuasa ,Cmp pawusmy! O Pu-
6apuma u Cnobogu” tiologuna me je UCTIOPUJCKUM YUHEHUUAMA,
U Wwamapana audHUM akityenHum dpumepuma inymaya, Mojux
spwrbaka. Oceham 6ec, liyly, ioHoc, 6e3Hahe, vybas.

Hukona bewnuh, Xohy y nosopuire
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Wednesday, 26" June
8 pm CCNS, Hall

Concept, dramaturgy and directed by Milena Bogavac
Co-authors and Performers: Dorde Zivadinovié¢ Grgur,
Nina Neskovi¢, Strahinja Blazi¢, Sun¢ica Milanovi¢,
Nikola Zivanovi¢

Producers: Vlatko Sekulovi¢, Branimir Brkljac
Executive Producer: Anekta Goranovi¢

Original Music: Dragoljub Durici¢

Stage Movement and Choreography: Andreja
Kulesevic

Costumes: Ivana Nestorovi¢

Video: Ivan Stojiljkovi¢

Visual Identity and Design: Slavimir Stojanovi¢
Associate: Srdan MiloSevic

Expert Consultants: Olga Manojlovi¢, Milovan Pisari,
Maja Maksimovi¢, Aleksandar Sekulovi¢, Mila
Turajli¢, Milos Bakovi¢ Jadzi¢, Matija Jovanovic,
Jelena Velji¢, Jana Sari¢, lvan Mandi¢, Muharem
Bazdulj, Branislav Grubacki, Vojislav Arsi¢, Vladan
Celebonovi¢, Dunja Badnjevié

Lights Design: Arijan lgi¢

Sound Design: Jovan Bulat

Director’s Assistants: lvan Bozi¢, Dorde Zivadinovi¢
Grgur

Organisers: Dunja Poki¢, Marina Umihani¢

Running time: 60’

DEATH TO FASCISM! ON HEROES AND FREEDOM _

The Spotlight Theatre, Serbia

The Spotlight Theatre is an independent youth theatre produc-
tion, developed from the theatre programme of the organisation
“Centre E8". It has been operating under this name since January
2017, while it has been present on the theatrical scene of Serbia
and the region since 2012 with its productions aimed at main-
streaming an engaged, new and different theatrical expression
of the young. This expression, born from equating the artistic
and the activist, the personal and the political, the aesthetic and
the educational, is based on workshop methods and techniques
of the Process Drama, with an underlying idea that the process
is equally important as the product. The theatre focuses its work
on the young, with whom they re-examine socially relevant to-
pics. Their productions include: “Macho Men”; “Red: A Suicide of
the Nation”; “Crave”; “A Suspicious Person”; and “Fancy Getting
Together Again?”.

“DEATH TO FASCISM! On Heroes and Freedom” is a documentary
theatre play, but not a biographical drama. Researching the
story of Ivo Lola Ribar, his family, his fiancée Sloboda (Serbian:
freedom) Trajkovi¢, as well as the entire generation of young pe-
ople who gave their lives in the struggle against fascism, the aut-
hors of the play attempt to speak, first and foremost, about their
own generation; themselves; today’s heroes and the ideals they



believe in. About how they understand the struggle
against fascism today and what the story of the Ri-
bar family means to them personally, in the contem-
porary political moment marked by historical revi-
sionism and strengthening of nationalism, both in
the region and throughout Europe.

Envisaged as engaged and educative, the play was
created in a six-month research process, which in-
volved a series of lectures, workshops, visits to the
places of deaths and antifascist struggle in Belgrade,
collective readings of relevant literature, analyses of
relevant films and books. The play relies heavily on
the materials gathered during the process of lear-
ning about Lola Ribar, his brother Jurica, their father,
their friends and comrades. The idea was for the co-
authors and performers to undergo a process of
learning, so that they could share their knowledge
through the play.

Spring is beautiful in Belgrade, when there is sun and
no war. Heroes are needed even when we are not
armed or under a direct threat. Let us be heroes and

DEATH TO FASCISM! ON HEROES AND FREEDOM

The Spotlight Theatre, Serbia

heroines for ourselves this spring, let us know which line we will not
cross. Come on!
Aneta Gornovi¢

Because the struggle against fascism is never over. Because commu-
nity needs heroes. Because young people need to believe in a better
tomorrow. Because they need inspiration and hope. Because the
young today are not “the worst generation ever.” Because the one
who can understand the past, understands the present as well. Be-
cause we believe in the young and their faith in ideals. Because fa-
scisms in the world are poking their heads again. Because we must
raise ours. Because we raise our heads when we raise our voice. Be-
cause - the young! Because - no fascism!

Milena Bogavac

I am 27 years old and before this play | knew very little, almost not-
hing about Ivo Lola Ribar, his family, fiancé Sloboda, student strug-
gle. The play “Death to Fascism! On Heroes and Freedom” made an
impression on me with historical facts, slapped me in the face with
the personal examples of the actors, my peers. | feel anger, sorrow,
pride, hopelessness, love.

Nikola Besli¢, | want to go to the theatre
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Aytopu: Mapuja Maku JINNKOBCKM 1 ,Ipn rpowwa” je Tpyna Kojy cy y beorpagy ocHoanu mnagu

Muknow Muku bapHa No30puLLHY NpodecmoHanLy ca MUCjOM pasBujarba an-
TepHaTVBHe no3opuluHe cueHe y Cpbmju. Linmb opraHmsa-
Tpajatbe: 75’ LUuje je CTBapare Mpexe yMeTHIKa Kpo3 Kojy he ce nopap-

XaBaTu Mnagu u3sohauun 1 peanTe/bn Kao 1 CTBaparbe
pagHor NPOCTOpa 1 NOMMCTUYKE NOAPLUKE ayTOprMa Kako
ou mornu cnobogHo aa ce u3pase. Kao Tpyna koja noctoju
hg. 6e3 npocTopa y Kojem U3BoAu CBOje NPefCTaBe, YNaHOBU
‘§_ ,1pv rpolwa” ce npunarohasajy 61no Kojum OKONHOCTUMA
& TaKO LUTO NOKYLUABajy Aa Npunarofe TpeHyTHO AaTtu nNpo-
g cTop cBojuM naejama. Ctpateruje unaHoBsa Tpyne Cy: pea-
= JM3auuja Npojekata, u3rpaftba NpopecroHanHe mpexe,
= 06pa3oBatbe Y MO30PULLTY 1 KPO3 NO30PULLTE,

Mpepcrasa ,EmurpanTn” Hactana je y bepnuny. Fbenn ayTo-
pu, NO30puLIHa peamnTebKa 13 beorpaga n dunmckmn pegu-
Tesb U3 bygumneluTe, gownu cy y rpag CHOBa, KYNTYPHY 1
party npectoHuyy EBpone, y notpasm 3a cpehom. Mako
napTHepw, wIxoBe ugeje o cpehi cy NoTNyHo apyrauvje.

I'IpeACTaBa je HaCTaJla U3 HUXOBOI UHTUMHOTI CyAlapa Ca No-
20



YeTBpTak, 27. jyH
20.00 KLUHC, cana

unkbarbem og Hyne. CBe nMyHe 1 npodecroHan- S Mpepacrasa je BOOMTHVK Harpage 3a Hajoorby pexujy Ha ApT-
He KOHTaKTe, CBe OHO LLUTO 30BEMO CBaKO[HEB- OkpauHa ¢pectmsany y CaHkT lNetepbypry, Pycuja, 2015.
HWLIOM, CBE CY TO MOpanu fja oCTaBe n3a cebe. P rofuHe.

lpasaH CTaH 1 Npa3aH MMEeHUK Kao HEMOMMUYHM

LIeHTap BPT/IOra AellaBatba, WapeHuna Kyntypa

¥ je31Ka KojiMa ce bepnnH Tako MOHOCK — Tako <

*uBe ummrpanTu. OcyfheHn n npueaTHoO 1 Npo- m Ocehao cam ce kao kog Kyhe u y bepnuHy, bonoru, beoipagy,
decnoHanHo jefiHo Ha Apyro, y AHEBHOj cobu ca hg asau MOpamo ga ugemo Heige ige Moxe ga ce pagu U ako cMo
CTONOM 1 1BE CTONNLE HIX ABOje NpaBe npea- S§_ cpehHu - Wo je HajeaxHuje!

CTaBY KOjOM »efe Aia U3pa3e KOHTPaAUKTOPHOCT e Muknow bapHa
cuTyauuje y Kojoj ce Hanase. C jegHe cTpaHe Ty 3
je, Hagomak pyke, ob6ehaHu rpag, npocTop cpe- E
he 1 cnobope, a ca gpyre n3rybmeHocT, ocehaj mﬁ'
Henpunagarba. [MpuTrucak fa ce YoBek ocTBapu,

pa byge cpehan, aa ycne caga Kaga je rnaBHu

13roBop 3a Heycrex — XnBoT Y Cpbuju — oTKO-

HeH, QYHKLMOHMLIE Kao CTajiHa npernpeka 3a
oCTBapere ynpaso TuX Lubesa. MatepujanHa
CUIYPHOCT KOjy HyAM X1BOT y Hemaukoj Takohe

ce ypyLUaBa Kafja NocTaHe cama cebu Lnsb 1 13-

Bop cpehe, ymeCTo fia CNyXM Kao CpeacTBo.

21
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Wednesday, 27" June
8 pm CCNS, Hall

Authors: Marija Maki Lipkovski and
Miklo$ Miki Barna

Running time: 75’

EMIGRANTS

The Three Groats, Serbia

The Three Groats are a troupe founded in Belgrade by
young theatre professionals with a mission of developing
an alternative theatrical scene in Serbia. The organisation is
aimed at creating a network of artists for supporting young
actors and directors as well as for creating a space for work
and providing logistic support to authors so that they can
freely express themselves. As a troupe that exists without a
space for performing their productions, The Three Groats
members adapt to all circumstances by trying to adapt the
given space to their ideals. Strategies of the troupe members
are: project implementation, development of a professional
network, education in theatre and through theatre.

The play “Emigrants” was created in Berlin. Their authors, a
theatre director from Belgrade and a film director from Bu-
dapest, came to the city of dreams, the cultural and party
capital of Europe, in search of happiness. Despite being part-
ners, their ideas of happiness are completely different. The
play was born out of their intimate clash caused by the fact



of starting from scratch. All personal and profes-
sional contacts, all that we call everyday life, they
had to leave all of it behind. An empty flat and
an empty contact book as a stationary eye of a
tornado of events, diversity of cultures and lan-
guages that Berlin is so proud of - that is how
emigrants live. Having no one to turn to but one
another, both privately and professionally, in a
living room with two chairs, the couple weaves
a play trying to express contradiction of their
situation. On the one hand, there is the dream
city, a place of happiness and freedom, on the
other, there is the feeling of being lost and not
belonging. The pressure for a person to be ac-
complished, happy, to succeed once the main
excuse for failure - living in Serbia - has been
removed, becomes a constant obstacle for re-
aching those very aims. Material security offered
by living in Germany also collapses once it be-
comes a goal in itself and a source of happiness,
instead of being its instrument. The play has

EMIGRANTS

The Three Groats, Serbia

been awarded with the Best Director Prize at the ArtOkraina
Festival in Sankt Petersburg, Russia, in 2015.

| felt at home in Berlin, Bologna, and Belgrade as well, but we
must go somewhere where one can work and if we are happy
— that is the most important thing!

Miklos Barna
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Po moTtuBMMa apame ,MowTo reoxhe” n necama
Myuwrepuja’, LLita Bpean sobpota“ v , 13 Hemaukor
paTHor 6ykeapa“, beptonga bpexta

MNpeBog Ha xpBaTcku: AHTe u Tpyaa Cramah
ApanTtauuja v npeBog Ha cprcku: Pactucnas
Thonuh n Hophe Kocuh

Pexuja: Pactucnas honuh

HOpamatypr v aytop ,TpadmkaHTOBOr COHra o
npujaterncty” n ,CBEHACOHOBOT COHra Yy CnaBy
xuBota”: Hophe Kocuh

Komnosutop n kopenetutop: Metpa MNepoBuh
CueHorpad: Aywa Koctunh

Koctumorpad: Codpuja MunosaHosuh

AyTtop macku: Mapuja Crowuh

[wn3ajH ceetna: loppaHa Mantennh

[wn3ajH nnakata: Qumutpuje MNpenuh
MpogyueHT: Mapunja Cumuh

Opranuzatop: AnekcaHapa Monosuh

Vrpajy: JoBaH JenucaBuuh, Hukona
Wyp6anosuh, Bnagumup Huhudpoposuh,
CpHa Henapuh, Metpa Meposuh

Tpajarbe: 55

AKagemuja 3a NO30PULLHY YMETHOCT OCHOBaHa je 1948. ro-
avHe. Mpeu npodecopu ryme 6unu cy Mata Munoweswuh
1 Jo3o JlaypeHuuh. MouyeTKoMm Lue3feceTnx roaunHa, y Ckna-
LY C OpMjeHTaLmMjOM LWMPeHa HaCTaBHUX Nporpama y OfHo-
Cy Ha pa3Boj Mefjnja, OCHIBAjy Ce HOBe CTYAMjCKe rpyne, LUTO
3HauajHo NpoLumpyje 06pa3oBHy fenaTHOCT. Taga fonasu u
[0 NPOMeHe Ha3uBa y Akafiemuja 3a nosopuiite, Gunm, pa-
Avo n Tenesusmjy, 1962. roguHe, pa 6m kpajem 1973, oHa
noHena AaHalwmu Hasme MakynteT ApamCKMX YMETHOCTH
= (no3opwuwwTta, punma, pagmja u Tenesusuje). Aunaommpaxu
& cTynenTn Akagemuje n OakynTeta ApamcKiX yMETHOCTH, Y
= NPOTEK/IOM NeproAy, CBOjM KPEATUBHUM aHraXMaHoM, y
§ HajBehoj Mepy NPoXK1Majy LienoKynaH KynTypHO-yMEeTHUY-
@ KvambujeHT Hawwe cpepmHe. QakynTeT ApaMCKUX YMETHOCTM
o je we3peceT NeT roguHa BUCOKOLIKONCKa 06pa3oBHa UHCTU-
S Tyumja y Kojoj ce bopmupajy Kputepujymmn y obnactmma
APaMCKNX YMETHOCTH. To je WKona 13 Koje Cy NOTeKNun Haj-
3HauajHuju CTBapaoLy 1 Koja je Y BeNrKoj Mepw JonprHena
BUCOKOM HUBOY jyrOCNOBEHCKOr 1 CPMCKOr MO30pULLTa,
dvnma, pagmja n Tenesmsuije.

MOLLTO BOXKHE

(GakynTer gpamck



[eTak 28. jyH
19.00 KLUHC, cana

st

BpexToB ckopo 3abopaBrbeHn 1 PETKO NHCLe- Y Hawioj upegcitiagu, 6asunu cMo ce yHUBEp3aTHUM gpywiitige-
HUpaHK NoyyHK komag ,lMowTo reoxhe” napa- HUM U UHGUBUGYATHUM MeXaHU3MUMA Wupetbd 3/10: KAKO U3
bona je o jauatrby 1 Wnpeky dalumsma y EBponm Mpaka jegHoi kpyehei xenyuya, gohe go iopobpasarea Yuua-
HenocpeaHo npeg [pyrv cBeTCKM part, NpuKa- 80 gpywittiea? 3awitio Masnu 4osek cd C8UM C80juM apxetuud-
3aHa KpOo3 Npu3My Masor 3aHaTCKO-TProBaykor CKUM 0COBUHAMQ, CBOjUM genarbeM, OGHOCHO 0gCyCIIBOM
KOMLUMNYKA KOjU je KOHKpeTHa aneropuja Ha genarea, omoiyhu ga pawuzam upeosnaga?

ofHoce n3mehy esponckux gpxasa 1938. u Paciuucnae houuh

1939. roguHe. CTaB/beHa y Gopmy MpayHor Ka-
6apea, oBa npefCcTaBa BaM Hyau y36yarbuBy,
DY XOBUTY, eKCPECUOHUCTIYKY, je3VBY Urpy MyHy
POTECKHMX 1 NPEN03HAT/bUBMUX TUMOBA Koju he
BaC HacmejaT, anu ¥ YYMHUTW Aa ce 3anutate
LTa ce fecu ako 3abujemo rnasy y necak npeg
Hagonasehum 3om.

®akyntet gpamckux ymetHoctu, Cpbuja
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IS YOUR IRON?

Friday 28™ June
7 pm CCNS, Hall
S
After the motifs of the drama “How Much Is Your g The Academy of Theatre Arts was founded in 1948. The first
Iron?” and poems “A Customer”, “What Good is 2 professors of acting were Mata Milo3evi¢ and Jozo Laurencic.

Being Good?” and “From the German War Primer”
by Bertolt Brecht v
Croatian translation: Ante and Truda Stamac¢ : T
Adaptation and Serbian translation: Rastislav E g
Copi¢ and Porde Kosic¢ a

Y
o

)
™
<T

Directed by Rastislav Copi¢ =
Dramaturge and author “The Shopkeeper’s Song E
on Friendship” and “Swendson’s Song Celebrating :2
Life": Dorde Kosi¢

Composer and Accompanist: Petra Perovi¢

Stage Design: Dunja Kosti¢

Costumes: Sofija Milovanovi¢

Mask Design: Marija Stosic

Lights Design: Gordana Panteli¢

Poster Design: Dimitrije Preli¢

Producer: Marija Simi¢

Organiser: Aleksandra Popovi¢

Cast: Jovan Jelisav¢i¢, Nikola Surbanovié¢, Vladi-

mir Niciforovi¢, Srna Penadi¢, Petra Perovi¢

™=

Running time: 55’

In the early 1960s, following the orientation of extending
curricula with the media development, two new study gro-
ups were formed, significantly extending the educational
activities. This invited the change of the name to the Aca-

° demy for Theatre, Film, Radio and Television in 1962, only

to be changed again by the end of 1973 to its present name
- the Faculty of Dramatic Arts (of Theatre, Film, Radio and
Television). Graduates of the Academy and the Faculty of
Dramatic Arts, with their creative engagement, have had an
overwhelming presence in the entire cultural-artistic envi-
ronment of our country. The Faculty of Dramatic Arts has
been an institution of higher education where criteria are
formed in the fields of dramatic arts for 65 years. It is a
school that has given the most important creators and has
given a great contribution to the high level of the Yugoslav
and Serbian theatre, cinema, radio and television.



The almost forgotten and rarely staged didactic
Brecht’s play “How Much Is Your Iron” is a para-
ble on strengthening and spread of fascism in
Europe immediately before World War II, shown
through a prism of a small craftsmen and tra-
ders’ neighbourhood which is a direct allegory
of the relationships among European states in
1938 and 1939. In the form of a macabre cabaret,
this play offers an exciting, witty, expressionistic,
gruesome play full of grotesque and recognisa-
ble types who will make you laugh, but also ma-
ke you ask yourself what happens when we bury
our heads in the sand in the face of an advan-
cing evil.

HOW MUCH IS
YOUR e

In our production, we focused on universal, social and indivi-
dual mechanisms of spreading evil: how does a darkness of one
empty stomach leads to an entire society’s imprisonment? Why
does ordinary man with all his archetypical features, his actions
or the lack thereof, allow fascism to prevail?

Rastislav Copi¢
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Kpeauwmja, gpamatypruja, TeKCT: <.E‘ #peteTeaTpo41 je CTBOPEH 13 Xesbe 1 noTpebe aa ce us-
Cuneua lpubayaw, Mateo Madecantn E rpaau jeAMHCTBEHO NPOGECNOHANHO OKPYeHbe MoYeBLLN
W3Bohaun 1 ymeTHmLM Koju cy Aonpuenn £ op pervje basunukata, 1 Ma 3a Lb ia CTBOPU CUCTEM
cTBapary: AHTOHena JanopeHuwm, Ema Tawmpo, O iyt

 Koj jey CTaky f1a NpenosHa, MoApxv no6osblua paa. #pe-

Mapurpauwmja Haun, Matna HopaaHo, S .
CumoHa CnupoBcKa E '~ Teteatpo4] YnHe Jbyau Koju CBaKOAHEBHO paje y nosopu-

Koctumorpad: Cuneua Npubayau, 'g:: LUHOM OKpPY>Kekby, He camo 3amuwsbajyhu, ctBapajyhin u

Mareo MadecaHntu, Jina 3aHga < = n3Bogehy NpefCcTaBe Kao Pexncepu, Mymuy v TEXHUYapw,
. =

CapapHiK Ha TekcTy: JeHTOH Hesnpaj m e Kao cBEOOYXBATHU yTEMEbUBAUM NO30PULLHE KYNTYpE.

TexXHNUKM AUPEKTOP 1 MajCTOp CBeTna: AHreno o

MuynHn

<
u ,5_.*' ,JbyAcKa cpamoTa” je npefcTaBa Koja UCTpaxyje Temy cpa-

Mysuka: Bnek kujc, Matmoc, Ecnepuiot 21 n amn, [
¥opau Casanm, Ouann Japocku, paHk E MOTE, KaKo |/|H,qv‘|Bv|,qyanHy TaKO 1 KONEKTUBHY, KPO3 Apam-
BpeTwHajaep, Ckot Poc, Bpenaa Jin, ‘S CKY KOHCTPYKLWjY KOja Tenio npeTeapa y npuyame. ,Jbyacka
Codu Tykep u HEPBO, Hokc, Annca YeHo, S cpamoTa” npy»a nyonuum pasmrpaHo MckycTso. To je cTy-
DeHnc BuncoH, Tejnop XoKuHc 3 Avja n3mehy KoNeKT1BHON U MHTUMHOT CPama, APYLUTBEHOT
YmeTHuuke pagnorue: Macumununano finsuua, U n nopoaunuHor. Cunema lpubayam n Mateo MadecaHTn npo-

Wepok Opunmen/Kapnoc MNetbansep, HIYHIM je31IKOM KOju MOBe3yje Nnec 1 No3opuLITe, pa3Bu-
Pagocnas Puumk, Jaky6 Mopkapn

ACK,

YMETHNYKM pyKoBoANNaL: AHTOHena JanopeHum > 5 JaJy TIPEACTaBY y KpEaTUBHOM NPOLECY y HVJEM CY HacTaja-

KoopavHaTop npojekta: DpaHKo YHrapo 5 by yuecTsosane v ajeHmle (3aTBOpEHMUM) Y KOjUMa Cy
'g,_ pagunu. Tokom npefcTase, rneaanal y»mea y KpeaTuBHUM
H=

noejama Koje ce pokycmpajy Ha nuTarbe: Kaga je ncnpasHo
UK He CTUAETM ce 6uno yera?

Tpajarbe: 60’



Cybora, 29. jyH
21.00 Mo3zopwwwTte mnagux, Benvka cana

CPAMOTA TEJIA <.2 ,Jbygcka cpamola” je WoOK Koju HAC U36/1a4U U3 OHOIA WO
= - — —
£ HUCMO, U3 OHOIa WO He Xeumo buiuu.
CPAMOTA OPYTX h S )
= Mapko MeTpoHn, [1HeBHe HoBOCTK [ynuja
CPAMOTA MOPO/VILIE Og
CPAMOTA HEYCIEXA § Ocehamo Ha Koxu cpamoiy inoMasHux iiena, cagupHux to-
CPAMOTA CEKCA E nybaya, toHuxasajyhei topekna, GoHuxasajyhux dpuya; V13-
< £ sohayu eac tipobujajy ceojum cpamoitiama u ynase y eawe
CPAMOTA PA3JIM4YUTOCTIA E cpamoiue.
[T} .
CPAMOTA... m §_ Mapuja OpaHuecka lepmaHo, paneacquaculture.net
u =
=
<.&
=
NCE
=
=
& b

[}
LH

A

#peteteatpodl
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Saturday, 29" June
9 pm Youth Theatre, Big Hall

silicata 2019 Foundation, Ital
p” 4

Invention, dramaturgy and text: Silvia Gribaudi, < 2
Matteo Maffesanti

Performers and contributions to artistic creation: ™)
Antonella lallorenzi, Ema Tashiro, Mariagrazia
Nacci, Mattia Giordano, Simona Spirovska
Costume designer: Silvia Gribaudi,

Matteo Maffesanti e Lia Zanda

Advice for text: Jeton Neziraj

Technical direction and lights: Angelo Piccinni
Music: The Black Keys, Matmos, Hespérion

XXI &amp, Jordi Savall, Philippe Jaroussky,
Frank Bretschneider, Scott Ross, Brenda Lee,
Sofi Tukker feat. NERVO, The Knocks, Alisa Ueno,
Dennis Wilson and Taylor Hawkins

Laboratory artistic contributions: Massimiliano
Civica, Sharon Fridman/Carlos Peiialver,
Radostaw Rychcik, Jakub Porcari

Artistic direction of the project:

Antonella lallorenzi

Project coordinator: Franco Ungaro

era-B

=)
[~

#reteteatro41 and M

Running time: 60’

#reteteatro41 is born from the desire and the need to build
one’s own professional future starting from Basilicata region
and aims to create a system that is able to recognize, sup-
port and enhance one’s work. The realities that make up #
Reteteatro41 are groups of people who work daily in the
theater environment, not only imagining, creating, perfor-
ming the shows as directors, actors, technicians, but foun-
ding the basis of a theatrical culture.

“Human Shame” is a performance investigating the shame
topic, both individual and collective, through a drama con-
struction the body turns into telling. “Human Shame” leads
the audience into a playful experience. It is a study between
collective and intimate shame, social and familial too. Silvia
Gribaudi e Matteo Maffesanti with ironic language linking
dancing and theatre, developed this play in a creative process
involving communities (prisoners too) they worked in. The
research method of authors is constantly connected to the
territory hosting them. During the show, spectator can enjoy
creative ideas that focuses on question: When is right or not
to be ashamed of anything?



THE SHAME OF THE BODY
THE SHAME OF OTHERS
THE SHAME OF FAMILY
THE SHAME OF FAILURE

THE SHAME OF SEX

THE SHAME OF THE DIFFERENT

THE SHAME OF ...

MATI 2019 e

ERA
OPEN FUTURE

W COULASEL T

freig
S b
i

u, FSG»-.. - UNIONE EUROPEA .

#reteteatro41 and Matera-Basilicata 2019

Foundation, Italy

HUMAN SHAME

Human Shame is the strong flow that draws us from what we
are not, from what we do not want to be.
Marco Petroni, Nuovo Quotidiano di Puglia

We feel on the skin the shame of cumbersome bodies, of sapphic

kisses, of degrading origins, of demeaning stories; the performers

pierce you with their shames and enter in your shames.
Maria Francesca Germano, paneacquaculture.net

G @ FSC e a =TIM

BEochs MABLCAT, | comnepumes | = | IV BT

......

[ piiL >\

CULTURA

BEGUONE FUGLLA - FSC 20442080 « Falle per
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CpebpHu HOX

CapapgHuum Ha npojekTy: Junxo Jlnm,
KuHrmuH Jn

Kpeatopu v nnecaun: CaHyuH Jium, Yauro Jiu,
XuHMuH AH, JaHujo Jln

Mporpam nogpxanu: Ceyncka cekumja
MehyHapopHor caBeta 3a nnec LI-YHecko,
CaBert 3a ymeTHOCT JyxHe Kopeje

Tpajamse: 30’
[peLKka Npu cnetawy
Kopeorpadwja n nnec: Junxo Jium,

KvHrmvH Jn

Tpajame: 20’

[06n1H NapTy — ouapaBsa Jbyae HeO6NYHOM CHArom U Be-
wTrHama, n3sogehu HectalwHe TpukoBe 1 nokasyjyhu Ha
CLieH NepBep3HO MoHalwake. TpaAMLMOHaNHO KOPEjCKo
yypoBmLTe, robnrH, cimbon je fobnrH napTuja, Koju ce of
ocHuBara 2007. roamHe 6aBy NNECOM 1 HaCTyNKMa Ha Ha-
LMOHanHOM 1 mehyHapogHom HiBoy. [06nmH napTh caun-
HbEH je o} YMeTHMKa Koju ce 6aBe 1 Kopeorpadckum v nne-
caykum nocnom. fobnmH NapTi MHCUCTMPa Ha fennmMa Koja
he npowwmpuTn nornepe nybnvke.

,CpebpHn HOX" je nHcnupucaH ,Eywanraom” (cpebpHum
HOXeM), HOXEM KOju je y Liyby OUyBaa YeHOCTM, CIYXKIO
3a ybucTea n camoybuctsa. Y komaay ,CpebpHu HOX”, eHe
Majy KOHTpPaAMKTOpHe nnKose. OHe Cy MoHeKaja HeXHe 1
HEMUIOCPAHE, UMW XIMaBe anu OCeTIbIBe, a MOHEKa U CTU-
mbrBe anu sbyTe. Kpo3 oBaj komag, flobnvx Maptu nprka-
yje JbyACKYy emMmoLujy Koja MOpa fia XMBU KPO3 XMBOT Ca
€UNM CKPVIBEHUM Y YMY U3BaH UAEHTUTETA XKeHe.

a

J

w o

I

CPEGPHI HOM/TPELLIKA MPU CNNETAHDY

Ffo6nuH naptu, JyxHa Kope



Heperba, 30. jyH
20.00 KLUHC, cana

JpellKka npum cneTarby”. No3gpas, 3embanHn. Hawa
Tena Koja nogcehajy Ha Kpyr mory usrnegatu
yyaHo. He 6ojTe ce. [lowwnm cMo ca [pyror MecTa,
a He ca 3emsbe. M cmo xmBa 6rha Koja cy Ko-
MaHZoBana NpUCUIHO cretake. Kenenu brcmo
[a Bac NocmMaTpamo 1 NOKyLLIaMo Aa BaC OrNoHa-
Lwamo Heko Bpeme. A oHaa hemo otvhu ogaspe.
3aWwTo He nocmaTpate cebe Kpo3 Halia Tena?
Habute BpemeHa fia BUAWTE CBOj CBET 1 XKMBOT
KpO3 Halua YyygHa Tena.

[o6nuH Gapitu suye Ha Gybnukyl...] gajyhu um Hewitio witio
he ux tpusyhu. Kakeo geuje HecitiauiHo, MOhHO UCKyciigo!
Pocun O’'BpajeH

VERNAT C

v Vi, |

J

. ’1’ e
- -

Arts Council Korea

CPEBPHI HOM/TPELLIKA TPU CIETARY

Ffo6nuH naptu, JyxHa Kopeja
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Sunday, 30" June
8 pm CCNS, Hall

Silver Knife

Direction of Suggestion : Jinho Lim,
Kyungmin Ji

Co-creation and dance : Sungeun Lim,
Kyunggu Lee, Hyunmin Ahn, Yeonju Lee
Supported by: Seoul Section of the Int’l Dance
Council CID-UNESCO, Arts Council Korea

Running time: 30’
Landing Error
Choreograph and Dance : Jinho Lim,

Kyungmin Ji

Running time: 20’

R

SILVER KNIFE

Goblin party, Republic of Korea

/LANDING ERRO

Goblin Party bewitch people with unusual strength and
skills, play mischievous tricks, and show perverse behavior
- Korean traditional monster, goblin, is the symbol of Goblin
Party, performing nationally and internationally since it’s
foundation in 2007. Goblin Party is comprised of artists who
can both choreograph and dance. Goblin Party places emp-
hasis on communication and is interested in making a piece
that would extend the audiences’ vision.

“Silver Knife” was inspired by ‘Eunjangdo (Silver Knife)’ a
knife which is in order to maintain chastity, attack people
and suicide. In the piece, there are women have contradic-
tory characters. They are sometimes soft, relentless, or to-
ugh but sensitive, and sometimes shy but angry. Through
this piece, Goblin Party portrayed human emotion that has
to live through life with something hidden in mind beyond
the identity of woman.



“Landing Error”. Hello. The earthians. Our bodies
which are combined like a circle can look weird.
Don't be afraid. We came from an another place
not from the earth. We are living things that we-
re made a forced landing. We would like to ob-
serve and try to imitate you for a while. And then
we'll leave here. Why don’t you observe yoursel-
ves through our bodies? Take your time to see
your world you live in through our weird bodies

LANDING ERROR

Goblin party, Republic of Korea

SILVER KNIFE/

Goblin Party shouts at its audiencel...] and gives them somet-

hing to tug at. What a brattish, powerful joy!

Roisin O'Brien

Arts Council Korea
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AyTtop: Matuja Conue, Dekerte cepetnek
Pexuja: MaTunja Conue

CueHorpadumja: Mapmnana CrpaHcka,
Jupu H. Jenunek, Matuja Conue

Wrpajy: MaTtuja Conue, Jupu H. JenuHek,
Nason Cmonapuk, Ueo Cepgnauexk,

AHa by6HuKoBa, JaH MegyHa
CueHorpa¢: Mapuana CtpaHcka
KonpoayueHTu: Manay akpononuc (YeLwuka),
KO Matuta (CnoseHuja)

Tpajarbe: 60’

lpyna ,DekeTe cepetnek” y3nma 1 NOHOBO KOPUCTU, MeHa
1 MeLLa MOTVBE 13 CBETCKE My3VKe 1 CTBapa BlacTuTe opu-
rmHanHe komnosuuuje. Wect my3snyapa-rnymava Koju cy
nnnomvpany Ha Akagemujun 3a nosopuwwte y Mpary (JAMY)
capabyjy ca npogykuujckom kyhom ,Ctyano JAMY3A” -

v Koja ce cneyujann3osana 3a NOAPLWKY CTyAeHTMMa U Aun-
: nnomumma JAMY-a og 1999. roanHe.
=)

=]

cepetnek, Yewka

eKe

,Kap” je npeacTaBa npeamMeTHOr NO30PWLLTA 1 KOHLEPT Mo
moTmBMMa ,AHe KaperuHe”. MpeactaBa KOMOUHyje My31y-
KO, kabapeTCcKo 1 NpeAMETHO NO30pHLLTE KOje NpefcTaB/ba
OPUrMHaNHe 1 3aurpaHe My3muke KOMMo3uuyje Koje noTudy
YrNaBHOM Off pyCKOr Hapoga. LLlecT ekcnpecuBHuX raymaua,
LIeCT rnacoBa, XapMOHUKa, Tpyba, BUONMHA, BUOMOHYENO,
KOHTpabac 1 My3u4Ki 03ByYEHN CTO Ha KOjeM Ce aH!MIpa-
jy npeamMeTu 3a n3rpagkby pUTMUYKKX KOMNo3nuuja — cee
TO HEXHO peKkpeunpa dpparmeHTe pomaHa. MeTamopdosa
MYy3MKe 1 NO30PHULLTA, Peyn 1 NoKpeTa AOHOCU HOBY MO30-

pULLHY dopmy.



[loHememak, 1. jyn
18.30 CHI1, KamepHa cueHa

M3epcHocu UpusugHe jegHOCWIABHOCIIU, KOjOM
akitiepu cttigapajy yobuuajeHe acoyujattiugHe mu-
Kpo-cuiuyayuje kopucttiehu jegHocitiagHe objekiuie.

MosopuiHe BeCcTN

(DekeTe cepetnek, Yewka

KAP
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Monday, 15t July
6.30 pm SNT, Chamber Stage

Author: Matija Solce, Fekete Seretlek
Director: Matija Solce

Scenography: Marianna Stranska,
Jifi N. Jelinek, Matija Solce

Cast list: Matija Solce, Jifi N. Jelinek,
Pavol Smolarik, Ivo Sedlacek, Anna
Bubnikova, Jan Meduna

Set Design: Marianna Stranska
Producer: Studio DAMUZA
Coproducer: Palac Akropolis (CZ),
KD Matita (SLO)

Fekete Seretlek Group, Czech Republic

KAR

Running time: 60’

38

The group Fekete Seretlek is reusing, changing and mixing
motives from world music and making up its own original
compositions. Six musicians-actors graduated from the Pra-
gue Theatre Academy (DAMU) are cooperating with pro-
duction company Studio DAMUZA,

which specializes in support DAMU students and graduates
since 1999.

Object theatre and concert on motives of “Anna Karenina”.
The performance combines music, cabaret and object the-
atre presenting original and playful musical compositions
that derive mainly from Russian folk. Six expressive actors,
six voices, accordion, trumpet, violin, cello, contrabass and
an amplified table on which objects are animated to build
rhythmical compositions all gently recreate fragments from
the novel. A metamorphosis of music and theater, word and
movement brings the new theatrical form.
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Excellence of seeming simplicity, with which actors
create common associative micro-situations using
simple objects.

Theatre News - Divadelni noviny
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Urpajy: Anekcangpa ®pej, Muka Jladpopy, < Limpkycka KomnaHmja ,AH iy nyp fIoM”, Kpo3 CBOj NPUCTY

ApHo ®epepa, Cephu Mapeca akpobatckor 6anaHcmparba ,pyKy Ha pyKy” nmehy asa us-

Apamatypruja: bok JinBerc I Bohaua 1Ma 3a Lnsb fia 6paHu BU3Kjy XYMaHOCTW/ YOBEYaH-
An3ajH 38yKa : MaH-[lemjaH Paten < CTBa CaCTaB/beHy Of] APYLUTBEHX NOjeAnHaLa, KOju Nako
Bu3ajH ceena : Tupu Pobept Pas3NNYNTY UNaK 3aBKCe jeHN Of APYrvX. YKpaLIeH CHarom
Koctumu: Emanyen 'po6ert m 1 cno6oaom, akpobata ce HeyMosb1BO 6P Ca CBOjIM Orpa-

Texruukn Tam: Mujep-au @ahunjanu, JlopoHt h Huyerbuma. CTojefin y oiHOCY Ha [ipyror, YoBeK OTKpUBa
Munosckn U CBOjy BENMUKHY, C1ABOCT 1 KOMMIIEKCHOCT CBOjE JbyACKE
Aamutnctpauyvja: Kaponuka Kappoco npupoae. OcHuBarbe ,AH Ny Nyp NOM” eXM Y CycpeTy ns3-
Merauep TypHeje: Jly Xenpu mehy fiBe akpobate, OpaHLy3a AnekcaHapa Opeja n Ope-
Gororpagw: Munau 3unypa, Buncent Myte S nepuika ApeHoa 13 KBebeka. [MoactakHy Ty iBema npepcTa-
KonpopyuerTu: Jla xunoapom pe aye - E-‘ Bama HacTanum nog Bohcteom lmja Jlywepwuja, AnekcaHgap
ne 6ary ¢y/ Haumonano nosopuure E n Opegepuk ognyumnnu cy 2005. roavHe fa NOKpeHy creuu-
ﬂ:::z:’l’ml(-l;::::f?Bl::rw?ae)cjnslj)nx;cc):one :‘ GMUHO UCTpaXMBarbe O HIXOBOM NPUCTYNY BanaHcparba

' S ,PYKY Ha PYKy”. 3a X, OBe akpobaumje HIUCY caMo MaTe-

En6 A : .
nosopulure y Enbeyy, Lientap 3a yl\.lleTHOCT 2 pujan 3a 0bnmKoBare, Beh NPBEHCTBEHO jaka Be3a U3mMehy
BucoKor yupkyca lopwa Hopmanguja - Jla m =
> ABa Mylukapua.

Cunpky, Unpkycku non HekoHa y Jiumocuny -
EMMNrXB, fla Buner, Napus - EKMHOKC - =
HauyunonanHo nosopuure ,Llatopy”

Tpajarse: 50



[loHememak, 1. jyn
20.00 CHI, cueHa ,JoBaH Hhophesuh”

MpeacTaBa je npeAcTaB/bEHA y OKBUPY NpojekTa Ride&Camp,
KOju cy nogpanu Teatpockon u rpag Jnn.

YeTupu akpobate Cy cTaBuie y Urpy CUrypHy Kpo3 ,CesepHy clupaHy” uellisopuyd cyy4ecHUKa goHoce 8u-

CHary 1 Moh HUXOBMX XMBUX Tena. Fbuxosa ny- 3Ujy YUPKYCKe yMeWHOCWU 3aMUW/beHe Kao yMetHoC ge-

Tatba je NyHa npernpeka, cactTaB/beHa of N3He- I J108aHxA y Cyx6u Uowpaie 3a xymaHowhy.

Hahyjyhux n pasurpaHmx akpobaTckmx urapa y

KOjuMa CTaJIHO U3MULLIbajy NpaBusia. Xofarbe,

Tpuatbe, XBaTatbe, Nerbatbe, Aasbe, yBeK KpeTarbe m

Hanpen. Mako 3Hajy aa he n3rybutu, To nx He

cpeyaBa Aa ce 6ope, OHM ce TBPAOrNaBo 0base-

3yjy Ha NOJBUT W Y>Bajy Y CBaKOM 113330BY, BO-

pehm Hac 3ajeHO ca CBOjUM TenrMa A0 FpaHuLia )

HbI1XOBE BM3VIONOLLIKE CTBAPHOCTI 11 FI0 MBMLIe g Oso FOCT'OBaI-be ce peanusyje y3 NoApLIKY nporpama Teatpo-

3aKOHa bu3VIKe., I = CKOT, UMjL1 Cy OCHIBAUM OpaHuyckn nHCTUTYT, MUHKUCTap-
Z cTBO KynType Penybnvke OpaHuycke n MUHMCTapCTBO 3a

Q.
me €BporncKe 1 CnosbHe nocnose Peny6n|/|Ke (DpaHLl,yCKe.

Aypop JlemeTp

AH ny nyp nom

PRANCLs  TEATROSKOP

Serbie Institut francais | Ministére de la Culture
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Monday, 1 July
8 pm SNT, “Jovan Dordevi¢” Stage

This show is presented in the framework
of the project Ride&Camp, supported by
Teatroskop (network) and City of Lille.

[E NORTH SIDE

=
With: Alexandre Fray, Mika Lafforgue, g The circus company “Un loup pour I'homme”, through its
Arno Ferrera, Sergi Parés E approach of acrobatic hand to hand balancing, aims at de-
Dramaturgy: Bauke Lievens = fending a vision of humanity made up of social individuals,
sound design: Jean-Damien Ratel m 3 as different as they are dependent from each other. Enamo-
Light design: Thierry Robert I o red of power and freedom, the acrobat appears relentlessly
Costumes: Emmanuelle Grobet

3 grappling with his own limits. Standing the strain of his re-
F: lation to the other, man reveals his greatness and weakness,
the complexity of his human nature. The origins of Un loup

pour 'homme lie in the encounter between two acrobats,

the French Alexandre Fray and the Frédéric Arsenault from

Technical team: Pierre-Jean Faggiani,
Laurent Mulowsky

Administration: Caroline Cardoso

Tour management: Lou Henry

Photo: Milan Szypura, Vincent Muteau

Coproduction: L'Hippodrome de Douai - Quebec. Triggered by two shows created under the direc-
Le Bateau Feu / Scéne nationale Dunkerque tion of Guy Alloucherie, they decide in 2005 to initiate a
- Festival Theater Op de Markt, Neerpelt specific research on their approach of hand to hand balan-
(Belgique) - Cirque théatre d’Elbeuf, Centre cing. To them, these acrobatics are not only a raw material
des arts du cirque de Haute-Normandie - to give shape to, but primarily a strong relationship between
Le Sirque, Pole Cirque de Nexon en two men.

Limousin - EPPGHV, La Villette, Paris -
Equinoxe- Scéne nationale de Chateauroux
Public partners: DRAC Nord pas de calais -
Région Nord pas de calais - DGCA

Running time: 50’



Four acrobats put into play the sure strength
and power of their living bodies. Their path is an
obstacle course, made up of surprising and play-
ful acrobatic games in which they constantly
invent the rules. Walking, running, catching,
climbing further, always moving forward. Even
knowing they will lose, that does not prevent
them from struggling, as these four acrobats tell
us, obstinately obliging themselves to the feat and
relishing each challenge, taking us together with
their bodies to the limits of their physiological
reality and at the edges of the laws of physics.

THE NORTH SIDE

Un loup pour 'homme, Franc

Through Face Nord, the four accomplices brings a vision of cir-
cus art conceived as an art of action in the service of a search
for humanity.

Aurore Lemaitre

This appearance is supported by the programme Theatre-
scope founded by the French Institute, the Ministry of Cul-
ture of the Republic of France and the Ministry of European
and Foreign Affairs of the Republic of France and is realised
in cooperation with the French Institute in Serbia.

PRANERls  TEATROSKOP

Serbie Institut francais | Ministére de la Culture
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V3Benba: Awtap Myanem AwTap Myanem je nanecTnHCKO-QppaHLyCcKka yMeTHMLA po-

Pexuja: Uman AyH HeHa y Jepycanumy 1990. roguHe y nopoauLy ymeTHIKa
My3uka: Pamu Bawaxa Koju cy Bogunu nosopuwTe ,AwTap”y Pamanaxy. Og paHe
Au3ajH ceetna: Atranax Tapasu < MNafoCTu je yyecTBoBasa y npogyKuvjama nanecTHCKnX
CapagHuue: Ucona flogepo, AjpnHn I pena nonyT mjysukna ,An ®aBaHec”, NpBOr NanNeCcTUHCKOr
Anocrtonaty Mjy31KNa, Kao 1y NPBKM KpeaLujama nanecTuHcke LupKy-
Konpoaykuwja: ,En XakaBaTu Teatap” < CKe WwKkone ,Lupkyc n3a 3mga”. Junnomupanm je yMeTHUK
(ManectuHa), ,Ecnac nepunepuk na snjer” > £ HaLWOHANHOT LieHTpa LIMPKYCKKX ymeTHOCTM og 2011. Cne-
(Mapwms) Y Lpnjann3oBaHa 3a niec Ha cBuv, Urpana je y npeacrasu

MoppxaHo of cTpaHe: An maBpeA an Taradu, m S ,OBO je Kpaj" y pexuju ejsuaa bobuja HakoH yera ynosHa-
Apkaoc non yupk ge Mapcej & je Epuky Mapypu-Jlacky ca kojom 3anounrbe yBexbaBare
x E KOHTOpUMOHM3Ma. [oanHe 2013. cTBapa npeacTasy ,b-Op-
Tpajatbe: 50 I q;’_ [lepc’, tbeHy NpBy npeacTasy ca Gagujem 3MoposoM, Mne-
£ CHU 1 UMPKYCKM Oyo y npogyKuwmju ManecTMHCKOr UMpKyca,

m:: ay 2011. ,EHxefyaHy” — camoCTanHo n3soherbe y npatkm

nepKycnoHncTKMbe CuMoHe Abpanax, y Kojoj je Kako Kpe-

aTop, Tako 1 13Bohay y NNeCHoj, LMPKYCHOj 1 MO30PULLHO]

npoAyKuuju.
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[loHegemak, 1. jyn
21.30 CHIT, cueHa ,Mepa LobprHosuh”

EHxeflyaHHa je nnecHn Komag Koju KombumHyje
AncumnnnHe ceune v nneca. ,Enxegyara” npwm-
Kasyje pasnuunTe XeHcKe IMKOBe, Npu3BaHe 13
MUTONOrMje Y Lnby NpeacTaB/batba TPeHyTHe
cuTyaumje XeHa y apanckom CBETY Kao 1 ynory
XKEHCKe YMeTHULe y heHOM JpYLITBY Koje ce
metba. ,EHxefyaHa” je npeacTaB/beHa ca CTaHo-
BMLUTa NanecTMHCcKe ymeTHuLe AwTtap Myanem
Koja »uBu 1 pagn namehy bnuckor nctoka u
Espone.

<L
=L

EHXELLY.

AwTap Myanem,

Tpebaro je toyeltiu yuitiarem o xeHama tpe 30 000 ioguHa
y 61uckoucitioyHoj mutuonoiuju. lMowito cam gobuna ume o
GoiurbU, 3HANIA cam ga cy y Wo speme xeHe 6usie boiurbe, cae-
WwitleHuye u gehuHULIUBHO U yMelliHUYe. YipKoc ceemy twiome,
OHe cy 8ogure cgoje 6opbe, b6aw Kao u xeHe gaHac.

AwTtap Myanem
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Monday, 15t July
9.30 pm SNT, “Pera Dobrinovi¢” Stage

A performance of: Ashtar Muallem
Director: Iman Aoun

Music creation: Rami Washaha

Light creation: Atallah Tarazi

Externa eye: Isona Dodero and Eirini
Apostolatou

Coproduction: El Hakawati Theatre
(Palestine), Espace Périphérique La Villette
(Paris)

Supported by: Al Mawred Al Thagafy,
Archaos Pole cirque de Marseille

Running time: 50’

ENHEDUANNA

Ashtar Theatar, Palestina

Ashtar Muallem is a Palestinian/ French artist born in Jeru-
salem in 1990, in a family of artists who run the Ashtar The-
ater in Ramallah. From a very young age she participated in
Palestinian productions such as the musical, Al Fawanees
and the first creation of the Palestinian circus school, “Circus
behind the wall”. A graduate of the National Center of Circus
Arts in 2011 with specialty the aerial fabric, she plays in the
show This is the end directed by David Bobée. Ashtar then
met Ericka Marury-Lascoux with whom she started contor-
tion lessons. In 2013 she created “B-Orders” her first show
with Fadi Zmorrod, a dance and circus duo produced by the
Palestinian Circus. And in 2017 Enheduanna, a solo perfor-
mance accompanied by the live percussions of Simona Ab-
dallah. Creator but also interpreter in productions of dance,
circus and theater.



Enheduanna, is a physical piece that combines
aerial silk discipline and dance. It portrays different
female characters, borrowing from mythology
to present the current situation of women in the
Arab World and the role of female artist in her
society towards proposing change. Presented
from the point of view of the Palestinian artist
Ashtar Muallem who lives and works between
the Middle East and Europe.

NHEDUANNA

Ashtar Muallem, Palestina

| had to start by reading about women 30 thousand years ago
in the Middle Eastern mythology. Being named after a goddess
| already knew that at the time, women were goddess, priestes-
ses and definitely artists too. Never the less they had their fights
just like women today.

Ashtar Muallem
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Kopeorpadwja: Llowya MoHTeH
lMnecaun: KoncrautnHoc Kpannguortuc,
Dejsupg NananT, Hoa BoH Tuuen,
Llek Burnen

TexHnuyap: XeHnHr FaHTep
[Opamatypr: laj Kync

MajcTtop cBetna: Mupjam beprep
Koctvm: KeTpun Bydpe
CueHorpadwmja: Pomu CnpuHrcryT
My3uka: Mopuy AndoHc
Konpogykuuja: amdeHTpan, bepH

Tpajame: 55

¥

LLIBajuapcko-amepuyukm kopeorpad Llowya MoHTeH poheH
je'y 6nusmHn byjopka. CTyanpao je KHKEBHOCT U KYNTyp-
Hy aHTpononorujy Ha Duke YHnBep3uTeTy npe Hero LTo je
OTKpWO Niec y penaTmsHo paHoj 20-oj roguHu. Kao nnecay
HacTynao je ca baneTckom KomnaHwjom ,bepHom banetom’,
lpanckum nosopuiuem y Xajoenbepry, Epujan Mpogykumjom
,LOTBOpeHa jaBHocT” 1 DA MOTUS!-om. Paguo je ca kopeo-
rpadmma kao wro cy Crun Liennc, Xodew Lextep, MpuHa
Monc, KoHctanTHoC Puroc u Tuno Leran. foguHe 2012. Llo-
wya MoHTeH 0CHOBAO je CBOjy NNeCHY TPy Koja je HakoH
TOra Aana Ha CTOTVHe npefcTaBa U3BoheHMx Ha dpecTuBa-
NIIMa 1 NO30pULLTUMA LWMPOM cBeTa. Llowya MoHTeH je pe-
g A0BaH Kopeorpad 3a no3opuiuHe, onepy, 6anet, mysejcke 1
S- yMeTHIYKe nporpame. tberos Kopeorpadcki pag rpaan ce
W= CyCpeTIIMa Ca Pa3HOBPCHOM MY6/IKOM 1 Pa3HM 06amL-
Ma YMETHNYKOT n3paxaBatba.

O, POMEO

Yak n paHac, y foba TvHgepa, [puHaepa 1 oH-najH 3abassba-
Hba, NNec UCTpajasa Y CBOjOj Y1031 YMHMOLIA Y HaNnaxery
napTHepa. OBa nnecHa npogykuuja 3a 4 Pomea (og Kojux je
jenaH ycTBapm xeHa) NCTpaxyje naejy nneca kao y3oyhyjyhe

POMEO, POME

Llowya MoHTeH, LLiBa



YTopak, 2. jyn
18.00 CHI, cueHa ,JoBaH HopheBuh”

BnmcKor 1 IMYHor 06NMKa CyKMBOTa [BOjE JbyaN.
CBaku ofj nocMaTpaya MoXe fla ycKoun y ynory
Jynuje n noceepoun nnecayeBy nocseheHocT ga
MMNpPecMoHnpa CBojom ymeTHoLwRy, Wapmom,
aTNeTckom rpahom, CKknagH1M NOKPeTMMa, a no-
HeKaz 1 ronum ovajarbem. MNybnuka cegu y nap-
Tepy pacnopeheHa no n3Bohaukom npoctopy.
FbrixoBe peakuuje 1 NHTepakuuje Cy Bua/bmse
CBMMa, Na Tako nMybnuka npeysunma jegHy og
ynoray npefcrasu Kojoj CBeAoUN.

Yettiupu 6ocoHoia Pomea u3sinegajy kao colicitiseHe Kapuka-
wype uako page og UyHUM hu3u4KuUM Halaopom. [pyuHo
ygeaparve tioctuaje geo KpeweHga. Hekonuko Uywa umatue
ocjehaj ga je caga kpaj. Anu oHga ce uipa Hacitiaesea. Jueseu
Keapiuell 8pyd 0g Maqo HainaweHux Kopaka.

Mapujen MynemaH, Cage3s

POMEQ, POMEO, POMEO

Llowya MonTeH, LBajuapcka



Tuesday, 2" July
6 pm SNT, “Jovan Dordevi¢” Stage

Choreographer: Joshua Monten
Dancers: Konstantinos Kranidiotis,
David Pallant, Noa Van Tichel,
Jack Wignall

Technician: Henning Giinther
Dramaturgy: Guy Cools

Light Design: Mirjam Berger
Costume Design: Catherine Voeffray
Set Design: Romy Springsguth
Music Design: Moritz Alfons
Coproduction: Dampfentrale Bern

Running time: 55’

ROMEO

Joshua Monten, Switzerla

, ROMEO, ROMEOQ

The Swiss-American choreographer Joshua Monten was
born near New York City. He studied literature and cultural
anthropology at Duke University before discovering dance
at the relatively late age of 20. As a dancer he performed
with Bern Ballett, Stadttheater Heidelberg, Off Off Aerial
Productions and DA MOTUS! He has worked with choreo-
graphers such as Stijn Celis, Hofesh Shechter, Irina Pauls,
Konstantinos Rigos und Tino Sehgal. In 2012 Joshua Monten
founded his own dance company which has subsequently
given hundreds performances at festivals and theaters aro-
und the world. Joshua Monten regularly choreographs for
theater, opera, ballet, museums and arts outreach programs.
Indeed, his work as a choreographer is informed by these
encounters with diverse audiences and varied forms of ar-
tistic expression.

Even today in the age of Tinder, Grindr and online dating,
dance continues to play a central role in how many of us
find a mate. This dance production for four Romeos (one of
whom is performed by a woman) explores the idea of dan-
ce as a thrillingly up close and personal form of courtship.



Each spectator can slip into the role of Juliet and
witness the dancers’ struggles to impress — with
their artistry, charm, athleticism, slick moves and
at times nothing more than naked desperation.
The audience sits on seating areas distributed
throughout the performance space. Their reac-
tions and interactions are visible to all, thus the
audience becomes characters in the very per-
formance they are witnessing.

7

Joshua Montefl, Switzerland

ROMEO, ROMEO, ROMEO

The four barefooted Romeos look like caricatures of themselves.
Although, they work with full physical effort. The big courtship
becomes a huge crescendo. Several times you have the feeling
that now is the end. But then the game goes on for another
round. The wild quartet bursts with macho accented steps.
Marianne Miihlemann, Der Bund
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Pa3srosop nosogom 35 roguHa teatpa MUMAPT

Teatap MUMAPT je jenaH of npBUX anTepHaTUBHUX Tea-
Tapa y EX-YU ocHoBaH 1984. rognHe y beorpagy. Hena
AHTOHOBWN, OCHMBAY, AUPEKTOP U peanTesb Teatpa M-
MAPT, Kao marucrap TeXHUUYKMX HayKa UCTpaxyje ca ca-
PagHULMMA TPaHCMeANjanHUM NOCTYNKOM HOBE KOLOBe
Kpo3 oTBopeH npouec. Dokyc Haller paga je Ha peHome-
HUMa JPYLUTBa, jep caBpemeHOCT ogpehyjy deHomeHu:

reo-nonnNTUYKK, COLMjaSTHW, EKOHOMCKM, TEXHONOLLKN,
€KOJOLLKN MefNjCKI, KOMYHUKALIMJCKM 1 KYNTYPONOLLKN.
Y epu cBeonwiTe TeXbe Ka Br3yanm3aumjn n cnektakiy
Kao Mofeny ApyLUTBeHOr 1 KynTypHor xusota, MUMAPT
TeaTap y AucKpeLmju Tpara 3a CMUCIIOM CaBPeMeHe yMeT-
HOCTM 1 MoryhHoCTMMa nepdopmaHca Kao CpeAcTsa Ko-
MyHUKaLuje 1 NpoMeHa.



Wednesday, 26" June
9.30 pm CCNS, club “Tribina mladih”

@ahr pt'»'\"“a‘9

Panel discussion on the 35" anniversary of the MIMART Theatre

Founded in 1984 in Belgrade, the MIMART Theatre is one
of the first alternative theatres in ex-Yugoslavia. Nela Anto-
novi¢, the founder, manager and director at the MIMART
Theatre, holding an MSc degree in technical sciences, uses
trans-media procedure to research with her associates the
new codes through an open process. The theatre focuses
on the societal phenomena, since the contemporariness

is determined by phenomena: geo-political, social, eco-
nomic, technological, environmental, media, communi-
cative and cultural. In the era of a general tendency to-
wards visualisation and spectacle as a model of social and
cultural life, the MIMART Theatre discreetly seeks the me-
aning of contemporary art and potentials of performance
art as a means of communication and change.
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YeTBpTak, 27. jyH
16.00 banetcka wkona

Thursday, 27t June
4 pm Ballet school

PaguoHunua: CaBpemMeHu nnec n Komnosuyuja

pagvoHuuy Boam Tyna JIuMHejoc, y3 acucTeHumjy ninecada KomnaHuje Tyna aMMHejoc

Teno kao nocpefHUK n3mehy Heba 1 3emsbe. Bexxbe
Ha ocHoBW Release n Alexander TexHUKe, Kao 1 Npu-
MeHeHM je3UK NoKpeTa 1 NoAHe MNinecHe TEXHUKe
pasBujaHe fyry HU3 rofrHa, ca GOKyCcoM Ha omyLUTa-
e 1 KoopauHauujy nsmehy aucarba v JUHaMKe
nokpeTa. HaroH 3a nokpeTom fonasu 13 LeHTpa,
M3BOpPa Ca Kojer Teye cBa eHepruja. Kpos ceecHo
onyLwTatbe Muwuha, TENO MOXe Aa ce NogurHe be3
Haropa, MoXe Aa OTNYCTV TOK YHYTpaLUtbe EHEPri-
je y uurby ,eKOHOMMUYHOCTM" TeNa Koje jaua 13Boha-
UeBY eKCMpecujy, AOHECU KBANIUTET U AVHAMUKY
FbMIXOBOT MOKpPEeTa Y LieHTap Na)he 1 Harnallasa
YHYTpaLLby My3MKanHOCT.

Tyna JlumHejoc poheHa je y [pukoj 1963. HakoH 3a-
BPLUEHUX CTYAMja KNAaCcUYHOT 1 CaBPEMEHOT nieca,
M. AnekcaHgep v J1abaH TeXHWKe, My3UUKe 1 necHe
epykaumje y bpriceny, paguna je kao nnecau ca Kna-
yanjom bepHapgom v Pervtom LLionnHo, n Kao acu-

cTeHT ca lMjepom dpynepom. JlumHejoc ce gare obpa3oBana Ha
DonKBaHr yH/BEP3UTETY, A€ je yCKopo noctana YnaH Gonkeanr
MeCHOr cTyauja nog yMeTHUYKUM Bofcteom MiHe bayw. Jlum-
HEjoC je CTBOje MMe CTBOPUNA U3BOHEHEM MMPOBU3ALIM]A YXKK-
Bo ca [lyo Jlanfckejnc Koju je ocHoBana 3ajeHo ca My3nyapuma
KoHujem bayepom u Metepom Kosangom. logrHe 1996. ocHoBa-
na je KomMnaHujy Tyna IMMHEjoC, CaBpeMeHy MiecHy KOMMaHujy
Koja je rbeHy kopeorpadcky yMeTHOCT NOCTaBUa Ha CLieHe Lu-
pom cBeTa. OcrMm LWTO BOAM aHcambn, JTumejoc pagu Kao rocty-
jyhu kopeorpad y Teatpy OcHabpux Ha PppaHKdypTCKkom YHMBEP-
31TeTy U3Bohaukum ymetHocTu. Viamehy 2007. n 2008. rognHe
6una je roctyjyhu npodecop Ha ,EpHect byw” Akagemuju gpam-
CKNX YMETHOCTU y bepnuHy.

Mporpam je nogpaH 13 VIHTepHaLMOHaNHor niecHor GoHaa 3a
roctoBatba HALIMOHAJTHE MPEKE 3A CLIEHCKE YMETHOCTW, kojy
duHaHcmpa Komecapujat 3a KynTypy 1 Meuje caBesHe Bnage.



fur Kultur und Medien

nationales
. performance
netz

% | Die Beauftragte der Bundesregierung

Workshop: Contemporary Dance and Composition

conducted by Toula Limnaios, assisted by the dancers of cie. toula limnaios

The body as a mediating element, the connection
between the earth and the sky. A body work based
on Release and Alexander technique, as well as a
contemporary language of movement and a floor
work method that has been developed over years,
with a focus on relaxation and coordination betwe-
en breathing and dynamics of movement. The im-
pulse to move comes from the center, the source
from which all energies flow. Through the conscious
use of muscular relaxation, the body can raise wit-
hout exertion, it can release and flow inner energies
in order to create an ,economics” of the body that
strengthens the performers expression, brings the
quality/dynamics of their movements into focus and
aggravates their inner musicality.

Toula Limnaios was born in Greece in 1963. After
completing her studies in classical and modern dan-
ce, M. Alexander and Laban technique, music and

dance education in Brussels, she worked as a dancer with Claudio
Bernardo and Régine Chopinot, and as an Assistant with Pierre
Droulers. Limnaios received further education at the Folkwagen
University, where she soon became a member of a Folkwang
Dance Studio under the artistic direction of Pina Bausch. Limna-
ios made her name by performing live-improvisations of the Duo
Landscapes, she founded together with the musicians Conny
Bauer and Peter Kowald. In 1996 she founded cie. toula limnaios,
a contemporary dance company that brought her choreographic
art onto the stages worldwide. Apart from managing her ensem-
ble, Limnaios works as a guest choreographer at the Theater
Osnabruueck and the Frankfurt University of Performing Arts.
Between 2007 and 2008 she was a guest professor at the ,Ernst
Busch” Academy of Dramatic Arts in Berlin.

Supported by the NATIONALES PERFORMANCE NETZ International
Guest Performance Fund for Dance, which is funded by the
Federal Government Commissioner for Culture and the Media.
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,oec2”

MepdopmaHC Ha OTBOPEHOM

lnecHy KoMnaHujy Tyna IMMHejOC OCHOBaNu cy
1996. rogrHe Kopeorpadkmma Tyna JlumHejoc n
komno3untop Pand P. Onepu. loagnHe 1998. cean-
LITe KOMMNaHuje ce cenn 'y bepnuH. KomnaHwja
CTBapa Y OKBUPY VHTEPAUCLMNANHAPHE Mpexe
KOja ce HenpecTaHo LUMPU 1 paam ca GrKCHUM
aHcambniom Tokom Lene roauHe. O 2014. komna-
HUja je MHCTUTYLIMOHANHO NOAPXKaHa Of CTpaHe
bepnuHckor KynTypHor ceHaTa. KomnaHuja Tyna
NIMMHejoC laHac crajay jefiHy Of HajycnjeLuHun-
JVX KOMMaHKja 3a caBpemeHy nnec y Hemaukoj v

HoEH LIMPOKY PenepToap MoXe Ce BULETM Ha MO30pHMLama
lWwmpom ceeTa. KomnaHwja Tyna NMMHejoc NpefcTaBba niec,
HanpaB/beH Of JbyAM 1 3a Jbyfe, KOjU Ce KYCTPO, KPUTUYKN
1 Xpabpo 3ay3nmMa 3a YOBEUAHCTBO.

Mporpam je nogpxaH 13 IHTepHaLyoHanHor niecHor poHaa
3a roctoBatba HALLMOHAJIHE MPEXE 3A CLIEHCKE YMET-
HOCTW, kojy duHaHcmpa KomecepujaT 3a KynTypy 1 meguje
caBe3He Bnage.

% Die Beauftragte der Bundesregierung
A | fur Kultur und Medien



MeTak, 28. jyH
21.00 Tpr cnoboge, 3maj JoBrHa, lyHaBcKa ynmua

Friday 28" June
9 pm Trg slobode (Square), Zmaj Jovina, Dunavska Streets

“rage2”

The cie. toula limnaios was founded in 1996. by worldwide. The cie. toula limanios presents dance, which
the choreographer Toula Limnaios and the com- keenly, critically and bravely takes a stand for mankind, ma-
poser Ralf R Ollertz. In 1998. it moved its hea- de by and for people.

dquarters to Berlin. It produces within a conti-

nually expanding interdisciplinary network and Supported by the NATIONALES PERFORMANCE NETZ Inter-
works year-round with the ensemble. Since national Guest Performance Fund for Dance, which is funded
2014. the company has been institutionally sup- by the Federal Government Commissioner for Culture and
ported by the Berlin Cultural Senate. Today the the Media.

cie. toula limnaios is one of the most successful
companies for contemporary dance in Germany
and its broad repertoire can be seen on stages

nationales
. performance
netz
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Cybora, 29. jyH
19.00 KUHC, cana

Saturday, 29" June
7 pm CCNS, Hall

KakaB LipKyc

Mo3opuLuHo yapyxere ,JleTiin 6uockon”’, Cpbuja

AyTtopu: CtedpaH XaBec, XeHn Bapra, [leHec
De6pen

Yyectyjy: Anekcangpa ApusaHosuh, KceHuja
Mutposuh, Hukona Knexesuh, Crawa benuuh,
Wcnpopa Bnuek, JilyHa CanamoH, Jlapa byHuuh,
Huna [leHyTc, Paxen OHa,

CunseH bpuko, beHue Mesen, Umenga Bepelu,
Fepo 3onT, CredaH Octojuh

Mysuyap: MaTte A6paxam

J1eTbun 6rockon” je HeBlafuHa, HeMPOPUTHa op-
raHusalmja, Koja je Kao yopyere GopmanHo ocHo-
BaHo 2001. roguHe, ca LuubeM fa CTBapa CaBpeMeHe
BPEAHOCTU Be3aHe 3a no3opuwTe 1 Gunm (yrnas-
HOM MOKPET 1 NfIec), Te Aa UX ANCTprbynpa Goky-
cupajyhu ce Ha YoBeka 1 Teno, 6aBehu ce rerosrm
APYLUTBEHNM NOCTOjatbeM 1 Pa3BOjeM NPBEHCTBEHO,

V1 TO Ha HAUYMH KOjU Y Per1oHy MarKa, yjeiHo cTBapajyhin caeoby-
XBATHY W Pa3HONMKY MyNTUKYITYPanHy CPeauHY, KynTypHM npo-
CTOP KOjW MOTNOMaXe IMYHE 1 APYLITBEHe Pa3BojHe npoLiece,
KOju Cy OCHOBHa noTpeba OTBOPEHOT pa3muLLIbatba 1 HeCyMHbH-
BO JONPVHOCK €BpONewn3aLjy, OBHOCHO, 3al1axe Ce 3a U3rpagy
€BPOMNCKOr Jyxa.

MottiusayuoHu cuxe egykatliugHoI ceMuHapd je Uyogarbe K/06-
Ha Kpo3 yMeluHOC. Tema Kojy cMo u3abpanu 8psio ceeobyxsailiHo
ce 6asu gpywiuiseHUM TOI0Xajem K/108H08A 0g HUX080i liojasbu-
8aHbA HA C8ELICKO] CYEHU go gaHawireux gaHa. lpoipamom je tipeg-
subeH ocapil Ha LLlekctiupose knosHose, a Hehe ga byge u3ociia-
8/beH HU cgelli KoMeguje gen apilie, 6ygyhu ga to3opuwiitie Kao
(hopma genom cagpu u majciuopcitiso akpobaitia u camol YupKy-
€, Kao u yHusep3ym UoKpelua tnecada u yesoKylHe Uo3opuliHe
ymetuHocwu.

CredaH XaBec, leHew [le6pen



What a Circus!

The Theatrical Association “Summer Cinema”, Serbia

Authors: Stevan Haves, Heni Varga, Denes Debrei
Cast: Aleksandra Arizanovi¢, Ksenija Mitrovic,
Nikola Knezevi¢, Stasa Belci¢, Isidora Vicek,
Luna Salamon, Lara Buni¢, Nina DesNuits,
Rachel Ona, Sylvain Bricault, Bence Mezei,
Imelda Veres, Ged6 Zsolt, Stefan Ostoji¢
Musician: Mate Abraham

The Summer Cinema is non-governmental, non-
profit organisation, formally founded as an associa-
tion in 2001, with the aim of creating contemporary
values associated with the theatre and the cinema
(mainly movement and dance), and to distribute
them focusing on man and the body, primarily in
the sphere of his social being and development, in

a way the region lacks, at the same time creating a comprehen-
sive and diverse multi-cultural environment, a cultural space sup-
portive of personal and social developmental processes, which
is a fundamental need for open-mindedness and undoubtedly
contributes to Europeanisation and/or a commitment to the de-
velopment of a European spirit.

The motivational concept of the educational seminar is a clown’s
journey through art. The topic we have chosen addresses, in a com-
prehensive way, the position of a clown since his first appearance on
the stage to this day. The programme will look at Shakespeare’s
clowns, as well as commedia dell'arte, because, as a form, it com-
prises acrobatic and circus mastery and an entire universe of dance
movements and theatre art as such.

Stevan Haves, Denes Debrei
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Happy Manif. CyHuaHa cTpaHa nneca

Kopeorpaduje laBuaa PonaHa, paHuycka

KoHuenT n n3sohetbe: laBug PonaH, Banepuj Hyr
My3uka: PonaH PaBap

Mpoaykuuja: Acoumjaumja ,Unco pakTo genc”
MapTtHepy : ®paHuyckn uHcTUTYT, DRAC flonnHe
Jloape, PernonanHu caset [lonuHe Jloape, CaBet
AenaptmaHa Jloapa-AtnaHTuk, Fpag HaurT.

MapTuumnatveHu nepdopmaHc ,Happy Manif: Cyn-
YaHa CTpaHa nneca’, y kojem je nybnvka nssohay,
YBEK Ce 0fjp>KaBa Y 3efIeHITy — Y NOJbIMA, WyMU UK
rpafckom napky. [lsoje kopeorpada nosusajy yue-
CHUKe [ia UM Ce npugpyxe y nnecy, cnegehn uH-
CTPyKLWje Koje CyLLajy NPeKo cryLwanmua uim ono-
Hawwajyhu noKpeTe jeAHOT UK apyror kopeorpada.
Inac Koju gonvpe 13 cnywanvua nogcTuye gewy u
popuTesbe fja NaX/bBO NOCMATPAjy OKOMNHY CIly-
wajyhn pasnmunte KoMnosuuyje, Te aa ce GU3nyKm
aKTuBMpajy, onoHawwajyhu Tpenepere nuwha unu

yuehu Kako Aia npaBe Tanace pykama. Kpos WweTky, yyecHULm ce
YMO3Hajy Ca pa3nMunTIM CTPYyjama 3anafgHor Nieca, Kpo3 nprsmy
Kopeorpadckor ofHoca Npema NpPrPOAHNM efleMeHTMMA.

OBo rocToBare ce peanusyje y3 NoapLLKy nporpama TeaTpockor,
unju cy ocHreaun OpaHLyCK UHCTUTYT, MUHUCTAPCTBO KynType
Peny6nuke ®paHuycke 1 MMHUCTapCTBO 3a EBPOMNCKE 1 CMOJbHe
nocnose Penybnuke QpaHuycke. Y capagru ca OpaHuyckum
uHctuTyToM y Cpbujun n ®ongaumjom ,Hosu Cag 2021 - EBporicka
npecToHuLa KynType”.

AANMTS  TEATROSKOP

Serbie Institut francais | Ministére de la Culture



Heperba, 30. jyH
10.30 ®yTOLWKYM NApK
18.30. lyHaBcKu napk

Sunday, 30*" June
10.30 am Futog Park
6.30 pm Danube Park

Happy Manif: The Sunny Side of Dance

David Rolland Choreographies, France

Conceptualised and performed by David Rolland,
Valérie Giuga

Music: Roland Ravard

Produced by Association “Ipso Facto Dance”
Partners: French Institute, DRAC of the Loire
Valley, Loire Valley Regional Council, Loire-
Atlantic Department Council, City of Nantes

The participatory performance “Happy Manif: the
Sunny Side of Dance”, where the audience serves as
performers, always takes place in green spaces - fi-
elds, forests or urban parks. Two choreographers
invite participants to join them in dance, following
the instructions that they listen to by means of he-
adsets or by imitating movements of one or the ot-
her choreographer. The voice in the headset invites
children and parents to observe the environment
carefully listening to different compositions, and to
become physically active, imitating quivering of
leaves or learning how to make waves with their

hands. Walking on the sunny side of dance, the participants get
to know about different styles of western dance, through a prism
of choreographic relationship to natural elements.

This appearance is supported by the programme Theatrescope
founded by the French Institute, the Ministry of Culture of the
Republic of France and the Ministry of European and Foreign
Affairs of the Republic of France and is realised in cooperation
with the French Institute in Serbia and the “Novi Sad 2021 - Euro-
pean Capital of Culture” Foundation.

cAayY rATHM

NHMHAHDO -

OO0 E 31 AC :***
BBHOBET .

ou 20210

AKYNTVYB EUROPEAN CAPITAL
APACATIHE OF CULTURE
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Heperba, 30. jyH
17.00, Mo3opuwTte mnagwux, Benuka cana

Ha BykoBom Tpary

Mo3opuwTe mnagux, Cpbuja

Mo npuun 308 auBLMHE" Lleka JloHaoHa
Pegutesn: Jaky6 Makcumos

HOpamartypr: Jaky6 MakcumoB, KaponuHa
ApaHpgua

Ju3ajH cueHe n gn3ajH Koctuma: KaponuHa
ApaHgua

[n3ajH 1 kpeauwja nytaka: Mapek Wtep6ak,
BjauecnaB 3y6koB

Komno3sutop: Jlasap HoBkoB

Vrpajy: Jenuua MuropuH, Hega Oanunosuh,
CnaBuua Byuetuh, Anekca nuh, Cawa Jlatn-
HoBuh, Cno6oaaH HunkoBuh, [lejaH LLlapkoBuh
WHcnuumjent - cydnep: CHexxaHa Benumuposuh
CBeTtno majctop: Patko JepkoBuh

ToH majctop: Munow Pomuh, Anekcangap
MnageHosuh

[Jekopatepu: CnaBko KapanaHya, 3opaH Mukuh,
Bbo6aH TopomaH

lapnepoba: Aparuua BykcaHosuh

LUImnHKa: Fopucnas Bugakosuh

V3paga cueHorpaduje: Hukona Komasew ,Munu 6uc”
Beorpap

TexHnYKmM capagHuK y pagnoHuuy MNosopuiuta miagux:
Munopap Wewym

TexHUYKU KoHcynTaHT: Poca Ban6pexep

/3papa koctma: Hukogmuka ®onuh

CTpyyuHmM capafHuK 3a u3pagy koctuma: Munuua Mp6uh
Komasey

NekTop: Cawa JlatnHoBuh

Ootorpaduja 1 Bugeo: CphaH [JopowKku

[n3ajH nnakaTa u nporpamcke kwxuue: EgHa MaukoBuh
Habagka: FopaaHa Unuh

CapagHuue y mapketuHry: iparaHa Mukuh, 3opuua CaBuh
Opranuzatop: iBaHa LiBejaHoB

Tpajame: 60’



,[o3opuwTe mnagnx” 0CHOBaHO je 1932. roguHe Kao
JlyTKapcko nosopuwite, npu COKONCKOM APYLITBY Y
Hosom Cagy. Mo3opuwte je HacTano u3 Cokoncke
ceKkUmje nyTKapa, Koja je popmupara 1930. roguHe,
y3 BENUKY NogpLuKy ctapewwunHa Cokona, ap Bnagw-
mupa benajunha v gp Wribata Masnaca. Mog nmeHom
,BojBohaHCKo No3opuLLTe NyTaka” noyeno je fa paau
OAMaXx no 3aspLueTKy [pyror cBeTcKor pata, anv y3
BenuKe Telwkohe. Ycneguna je npomeHa umeHa y
,IPaAcko nosopwuwiTte nyTaka’, 3atim ,losopuLure ny-
TaKa", ia 61 1968. MNo3opuiuTe 4O6VNO CBOj faHALLH
Ha3uB. ,[To3opuwTe Mnagux” je NpBO NyTKAPCKO NO-
3opuwTe y Cpbuju n BojsoguHu.

3a BuMLIE Of OCaM feLleHnja NoCTojamba Ha CLUEHY je
nocTaB/beHo BuLe of 300 HacNoBa, OAUrPaHO BrLLe
oA 20.000 npeacTaBa, a BUAENO UX je 6iu3y 3 Muam-
OHa rnepanaua.

3a cBoj pag ,Mo3opuLuTe Mnagux” 4OBKNO je HU3 Npu-
3Hatba 1 Harpapa, Kako Ha fJomahum, BojohaHCKNM
1 peny6nnuKkmMm, Tako 1 MehyHapogHUM CMOTpama
1 TaKMUYEHMMA.

Ha ByKoBOM Tpary je ayTopcka aganTauuja YyBeHOr pomMaHa ,308
averbuHe” Lleka JloHgoHa. To je nosopuiwHa Komnosuuymja 3a
LecT rnymaua, jenHor bybrbapa, feceT MMKPOdOHa, YeTUpH nca
1 jegHor jeneHa. OHa roBopu 0 KyRHOM Ncy Koju je 610 yKpaaeH
1 npogat 3a pag y nposuHUuju JykoH y KaHagm Tokom ,3natHe
rposHuue” Ha KnoHgajky. [lakne, bak ce Bpaha Ha mecTo rge cy
KOopeHu teroe pace. bakoBa aBaHTypa je myHa HeBOba 1 13He-
Hahetba — 13a3BaHKX He CaMO HEMO3HATUM OKpYxereM, Beh 1
6yherbem HeroBor o Tafia HeMo3HaTor ayxa.

bak, gobpo ogiajaH Uac iyciie gnake, xuseo je y 8enuxoj Kyhu y
cyH4yaHoj gonunu Cantua Knapa. Xueeo je cpehiHum xugottiom u
Huwa my Huje Hegociajano.
Cae gok.
3awitio je osge tiako xnagHo? Kakea je tio 6ena citigap witio ¢ Heba
iaga Ha mojy rywKy?
Kyga ttio cau xype? Koja je ttio xusottiurea YygHoi Mupuca? 3awitio
Me oliacyjy Kauwesuma? A witia o 3a8uja y garmuHu?

Jaky6 MakcumoB
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Trailing a Wolf

The Youth Theatre, Serbia

After the motifs of the story “The Call of the Wild"
by Jack London

Directed by Jakub Maksimov

Dramaturgy: Jakub Maksimov, Karolina Arandia
Stage and Costume Design: Karolina Arandia
Puppet Design and Creation: Marek Sterbak,
Vjeceslav Zubkov

Composer: Lazar Novkov

Cast: Jelica Gligorin, Neda Danilovi¢, Slavica
Vucetic, Aleksa lli¢, Sasa Latinovi¢, Slobodan
Ninkovi¢, Dejan Sarkovi¢

Stage Manager - prompter: Snezana Velimirovi¢
Lights Engineer: Ratko Jerkovi¢

Sound Engineer: Milo$ Romi¢, Aleksandar
Mladenovi¢

Decorators: Slavko Karapandza, Zoran Mikic,
Boban Toroman

Wardrobe: Dragica Vuksanovi¢

Make-up: Gorislav Vidakovi¢

Stage Set Production: Nikola Komazec “Mini bis” Belgrade
Technical Associate at the Youth Theatre Workshop: Milorad
Sedum

Technical Consultant: Rosa Valbreher

Costume Production: Nikodinka Foli¢

Expert Associate for Costume Production: Milica Grbi¢
Komazec

Reader: Sasa Latinovi¢

Photography and Video: Srdan Doroski

Poster and Programme Design: Edna Mackovi¢
Procurement: Gordana Ili¢

Marketing Associates: Dragana Miki¢, Zorica Savi¢
Organiser: Ivana Cvejanov

Running time: 60’



Sunday, 30™" June
5 pm, The Youth Theatre, Big Hall

“The Youth Theatre” was founded in 1932 as the Pup-
pet Theatre, within the Youth-Sports Society (Sokol-
sko drustvo) in Novi Sad. The theatre emerged from
the Society’s Puppeteers Section, which was formed
in 1930, with a great support of the Society’s heads,
Vladimir Belaj¢i¢ PhD and Ignjat Pavlas PhD. It star-
ted operating immediately after World War Il under
the name “Voojvodina Puppet Theatre”, but with great
difficulties. The name was changed to the “City Puppet
Theatre”, then the “Puppet Theatre”, only to get its
present name in 1968. The “Youth Theatre” is the
first puppet theatre in Serbia and Vojvodina.

For more than eighty years of its existence the the-
atre has staged over 300 titles, more than 20,000
performances have been played and seen by almost
3 million people.

“The Youth Theatre” has received a number of awards
and recognitions in both national and provincial, as
well as international festivals and competitions.

“Trailing a Wolf” is an original adaptation of the famous novel
“The Call of the Wild" by Jack London. It is a theatrical composi-
tion for six actors, one drummer, ten microphones, four dogs and
one deer. It speaks of a household dog that gets stolen and sold
in slave labour in the Canadian territory of Yukon during the Klon-
dike “Gold Rush”. So, Buck returns to the place where his breed
originates from. Buck’s adventure is full of troubles and surprises
- caused not only by the unknown environment, but by rekin-
dling of his spirit which has been unknown before that.

Buck, a well-cared for dog, strong of muscle and with warm, long
hair, lived at a big house in the sin-kissed Santa Clara Valley. He lived
happily and he lacked nothing.
Until.
Why is it so cold here? What is this white stuff falling from the skies
onto my nose?
Where is everybody rushing? What is that animal that smells so stran-
ge? Why are they putting a harness on me? What is howling in the
distance?

Jakub Maksimov
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YTopak, 2. jyn
21.00 KLHC, cueHa

Tuesday, 2" July
9 pm CCNS, Stage

Y TULLNHK NO30pHULE

CaBe3 gpamckux ymeTHuKa BojsogurHe, Cpbuja

AyTopm TeKcTa, cueHorpadcka peLlera 1 Kpe-
nparbe Brgeo Matepujana: Mumax BojHosuh,
Mapujana Mpna OuHk

AyTop My3uKe 1 In3ajH 3ByKa: Jbybommp
Hukonuh

[n3ajH ceetna: 3geHko Measeh, Auhenko
Monuh

Ootorpaduija, an3ajH: Cphan Jopowkn
CrpyuHm KoHcynTaHT: CumoH pa6oBauy

Y capagmu ca KyntypHum LeHtpom Hosor Caga

MpepncTaBa Koja Kpo3 peHomeH namhetba 1 noa-
cehatba NpefcTaBsba regaoly npyuHUMMe no-
30pULLHe aHTpononoruje. /3Bohaun y cieHckom

®otorpaduja: Mupko Llitapk

MPOCTOPY KOpMCTe BMAEeO 3anuce 13 jegHor nepuoga ,/H-
GaHT” GecTrBana Kao 1 cermeHata 13 HX0BOr JINYHOT OMy-
Ca Ha HOBOCALCKOj cueHun. Kpeunpajy npuyy Kpo3 CLeHCKN
je31K caBpeMeHOr NO30PULLHOTr Npoceea y HK3Y acouuja-
TUBHIX NPU30pa KOj1 NO31Bajy rnefaola Ha HeoOMYHO Nny-
TOBae Mo BbpaLyjama TULLHE NO30pHMLE. Ayno-BU3y-
e/THVIM 1 APaMCKIM CPeacTBMMA, Namherbe 1 noaceharbe
Kao (eHOMEH CBECHOT 1 HECBECHOT Y MOHaLLakby JbyACKOr
6uha, npeBoaw ce y NpefcTaBy Ha CLEEHCKM je3nK Urpe nny-
HOT 1 KONEKTUBHOT.

MNpepncTaBa peanu3oBaHa y3 nofapLiky lpajcke ynpase 3a
Kyntypy Hosor Capga.



Photo: Mirko Stark

In the Silence of the Stage

The Association of Drama Artists of Vojvodina, Serbia

Text authors, stage design solutions and video
material creation: Miljan Vojnovi¢, Marijana
Prpa Fink

Author of music and sound design: Ljubomir
Nikoli¢

Lights Design: Zdenko Medved, Andelko
Popic

Photography, Design: Srdan Doroski

Expert Consultant: Simon Grabovac

In cooperation with the Cultural Centre of Novi
Sad

The play presents principles of theatrical anthro-
pology to the audience through the phenome-

non of memory and reminding. On the stage, the actors use
videos documenting one period of the Infant Festival as well
as segments of their own personal opuses on the Novi Sad
scene. They create a story through the stage language of
the contemporary theatrical procedure in a series of asso-
ciative images that invite the audience on an unusual jour-
ney of the vibrations of a silent stage. By use of audio-visual
and dramatic means, memory and reminding as a pheno-
menon of conscious and unconscious in human being'’s be-
haviour is translated into stage language, playing personal
and collective.

The production is supported by the City Administration for
Culture of Novi Sad
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MWUPUN 46 NHOAHTA

bopka lNony6osuh Tpe-
6jewwaHVH je gyrorogu-
Wby HOBMHApP KynTypHe
py6puke ,Monutrke” n3a
Koje cy 6pojHU TeKCTOBY,
VHTEPBjyU, EKCKNY3UBHe
BECTU 11 PENOPTaxe O CBUM
peneBaHTHM TeaTapCKUM
[ellaBarbnMa, TMYHOCTH-
Ma, pecTmBanmma v goraha-
jUMa y 3eMrbi 1 IHOCTPaH-
cTBY. TOKOM Kapujepe 3a
CBOje TeKkcToBe Aobuna je MHora npm3Hama. Y notpa-
31 32 HOBVM CLIEHCKMM CafipXajuiMa rogriHama yHasag
13BeLLTaBa Ca eBPOMNCKMX TeaTapCKnX CKYMOBa, anu
1 NpaTy CPrcka No30opuLLUTa Kako Ha aoMahum, Tako
1 HOCTPaHUM pecTmBanmma.

Puta lo6u je nnecaumnua, kopeorpadkuba 1 UHCTPYK-
TOPKa nneca Koja HenpeKkngHo NCTpayje CTUIoBe 1
jesuke nokpeTa. PoheHa je y Hoom Cagy a gunnomu-
pana je Ha Mahapckoj nnecHoj akagemmju. YuecHuua
je BpojHMX MefyHaPOAHVX PagroHMLA 1 Crelvjani-
30BaHUX nporpama. Kapujepy je 3anouena pagehn ca
HEKONMKO MNIeCHKX KoMnaHuja y Mahapckoj kao u ca
dunmcknm peputersem Muknolwem JaHuom. floguHe
2006. ocHuBa nnecHy komnaxujy ,lobu”. Mpodecopka

je nneca Ha CTPYYHOj YMETHUYKOj KoK ,ArHewt He-
meww Hah)" n pefoBHO ofpaBa paguoHuLe nnecay
Mabapckoj 1 Ha pa3NUUNTUM UHTEPHALMOHANTHAM
decTmBanmma. tbeHe kopeorpaduje, nako basnpaHe
Ha MHTYWTUBHOCTU 1 €KCNEPUMAHTAIHOCTY, KOHCTPY-
1CaHe Cy 0ff HU3a PeNeTUTUBHUX, MUHUjaTYPHIX NO-
KpeTa, UICKPUB/bEHUX efleMeHaTa 1 rpoTecku Koju ce
MOMAKO 1 KOHCEKBEHTHO TPaHCHOPMULLY Y Apyraun-
je cTarbe. Puta ce nomrpasa AenoBumMa CBOT TeNna, Ha-
KNOHbEHA je MUHVMANN3MY, UCMUTMBakY TENECHOCTH
Tena 1 Herosrx rpaHnua. HaumH Ha Koju cTBapa je
aHanuUTnYaH, yTyPUCTNYKM 1 3aTerHyT. FbeH HacTyn
YBEK MOUMBa Ha IMYHOM UCKYCTBY 1 HajueLlhe je npo-
npaheH X1MBOM My3UKOM WAV JPYTM YYECHUKOM 13
HeKOr Apyror yMETHUUKOT NoJba.

Ounun MapkoBuHouh je no3opuwHu, GUAMCKI 1
Tenesusujcku peguterb n3 Hosor Caga. lunnommpao
je Ha Akapemuju ymeTHOCTM y HoBoM Cagy, knaca npod.
bope [pawkosuha. [lo caga je peannsosao 17 no3o-
PUILLHMX pexUja Kao v BrLLE JeCETUHA KPATKUX JOKY-
MEHTaPHWX, UTPaHX, aHUMUPAHIKX W eKCNEPUMEHTAN-
HVX drnmoBa. JenaH je op ocHreaya HOL , KnHo kny6”
Hosu Cap, akTvBaH capagHuk MML, Nleg apt, odpuump
3aBe3y ,LLymcke natpone”, cenektop pectusana ,Ounm-
CKM GPOHT" 1, EKcnepumeHTan cynepctapc” v BRacHUK
,MadwH nponssogme” ayamo-sr3yenHrx Npon3Boga.



JURY OF THE 46™ INFANT

Borka Golubovi¢ Trebjesanin has been a columnist
for the Culture Section of the daily Politika for a num-
ber of years, authoring a number of texts, interviews,
exclusive news and reportages on all relevant theatre
happenings, figures, festivals as well as events in our
country and abroad. For her texts she has been awar-
ded a number of recognitions during her career. Se-
eking new stage contents, she has been reporting
from European theatre gatherings and following Se-
rbian theatres both at national and international fe-
stivals for a number of years.

Rita Gobi is a dancer, cho-
reographer and dance te-
acher, who is continuously
exploring the styles and
languages of dance. Born
in Novi Sad, Serbia, gradu-
ated at Hungarian Dance
Academy in Budapest. She
was a participant of vario-
us international dance workshops and residency pro-
grams. Rita started her career working with several
Hungarian-based dance companies and working with
the film director Miklos Jancso. In 2006 she founded
Gobi Dance Company. Rita is also a dance teacher at
Nemes Nagy Agnes Art Vocational School, and she
regularly holds workshops in Hungary and internatio-

nally at various festivals. Her choreographies are based
on intuition and experimentation, but are precisely
constructed by repetitive, miniature movements and
grotesque, distorted elements that are slowly and
consequently transforming into a different state. She
is playing with her body parts, loves the minimalism,
physicality of the body and its extremes. Her way of
creation is analytical, futuristic, tight. Gobi's perfor-
mances are always based on personal experiences
and are often accompanied with live music or by other
artists from various art fields.

Filip Markovinovic is a
theatre, film and television
director from Novi Sad,
who graduated from the
Academy of Arts in Novi
Sad, in class of Prof. Bora
Draskovi¢. He has autho-
red 17 theatre productions
and several dozen short
documentary, feature, animated and experimental
films as a director. Filip is one of the founders of the
NFC “Cinema Club” Novi Sad, an active associate of
MMC Led art, a “Forest Patrol” liaison officer, the selec-
tor for the “Film Front” and “Experimental Superstars”
festivals and the owner of the “Muffin Production” of
audio-visual products.
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WHOAHT 2018.

3. Harpaga 3a n3y3eTHy eKCnpecrBHOCT Ha rpa-
HUYHOM Nogpyyjy n3mehy noopuTa 1 ocTanux
YMETHOCTW, Uin CTBapanallTBa y Hajlinpem cMu-
cny pofesvyje ce npefcraBama: ,Mosppasun ramn
nosby6m mu ra”, nosopuHe Tpyne Aptonuja,
MakegpoHuja 1 ,Y usrpagmwn” (Under Construc-
tion) - MNo3opuwHa Tpyne JABAW n3 U3paena

Mo3ppasy ra v No/byOM MY ra JOHOCU Ham U3y-
3€THY eKCNPeCBHOCT jeJHOr MITaJor TeaTpa, Ynju
Cy aKTepw ca BENNKIM eHTY31ja3amMoM, 6e3 LieH3y-
pe 1 Ha HajCypoBMje NCKPEH HauMH fovapani
CaBPEMeHy aKTyesIHy TeMy 3aCHOBaHY Ha IYHUM
ncnosecTuma. lokymeHTapHu Teatap Tpyne Apto-
nyja NPencnmTyje Kako NoeTUYKe Tako 1 NOAUTMY-

Ke Teme 1 orpaHuyerba brBarbe Magyim rymMuymMa.
Ca 6eckpajH1M eHTYy31ja3MoM, MI1agm NO30PHLLIHNA
ayTOPW aHraXxoBaHo 1 JUPEKTHO roBope 1 n3pa-
aBajy cykobe ca Kojima ce cpehy BepoBaTHO CBM
CTBapaoLm y CBUM YMeTHOCTMMA. Mako y pexujun
burbaHe PagnHocke KopucTe MAHUMANUCTAYKN
MV3aHCLEH Y CLEHCKY TEXHOOT W)y, U3Y3eTHO 13-
paxajHu rnymumn Hatawa Metposuh, CumoHa
Cnuposcka KocTtoBcka, HeHag MuTeBckm 1 bojaH
KnpkoBckm xpabpo fonase fo onwTer 3Hayera
1 yCneLwHor eMOTVBHOT AiejcTBa.

Y marpagrn” (Under Construction) - MNo3opuiwHa
Tpyne JABAW 13 U3paena je HeBepbanHa kome-
AVja 3aCHOBaHa Ha KNOBHOBCKMM BeLUTUHaMa W
cneuyundunyHa No HaumHy Kopuwwhetrba peksunTe
Koja Ce He Be3yje HY>XHO 3a no3opuiute. EraucreH-
UmjanHm npobnemun peneTuumjomM rpagmpajy ao
6ekeToBCKOr ancyppa. YBohere KNOBHOBCKMX
efleMeHaTa y KOHTEKCT MO30pULLIHe CLEeHe 1 e-
KOHTEKCTYann30BaHN PeKBU3UTN CMELLTajy OBY
noeTnyHy 1 Guno3odckn obojeHy npeacTaBy Ha
rpaHnYHO noapyuje n3mehy nosopuuTa 1 ocTa-
JIX YMETHOCTH, Kao 1 CTBapanallTBa y Hajlumpem
cMUcny.
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3. The award for an exceptional expressiveness
that transcends theatrical context and includes
other forms of art, or creation in the broadest sen-
se is shared between the play “My Greeetings
And My Kisses To Him”, by the theatrical group,
Artopia, from Macedonia and “Under Construc-
tion” by theatre group from Israel.

The play “My Greeetings And My Kisses To Him”,
by the theatrical group, Artopia, from Macedonia
brings us an extraordinary expressiveness of a
young theatre, whose actors, with great enthusiasm,
without censorship and in the most cruel but ho-
nest way depict current theme based on personal
confessions. Documentary theatre of the group
Artopia examines not only poetic but also politi-
cal topics and limitations imposed on young ac-
tors. With boundless enthusiasm, very engaging
and directly, young theatrical authors speak of
the conflicts that many artists in all art forms face.
Though in the directing by Biljana Radinoska they
use minimalistic mise en scene and stage techno-
logy, exceptionally expressive actors, Natasa Petro-
vic, Simona Spirovska Kostovska, Nenad Mitevski
| Bojan Kirkovski courageously reach a general
meaning and successful emotional impact.

The play, “Under Construction” by theatre group
from Israel, is a non-verbal comedy based on the
circus skills and is specific by the way the actors
use props not necessarily linked with theatre. Exi-
stential problems using repetition are built all the
way to Beckett’s absurdity. The Introduction of
clown/circus elements into the context of the the-
atrical stage and decontextualized props situates
this poetic and philosophically tainted perfor-
mance at the bordering territory between theatre
and other forms of art, as an art creation in its
broadest sense.
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2. Harpapa 3a HajopurnHanHuje NCcTpaxnsarbe
jenHOr oA cermeHata NO30PULLHOT je31Ka AOAebY-
je ce npepcTasu ,JeBojunua caxuuama” [Jpame
CnoseHckor HapogHor rneganuwya, CnoeeHuja
1 MyBuHr Mjy3uk Teatpa, MakegoHuja

,JeBojunua ca xuuama” je npefcTaBa Koja 61 mo-
rna 6uTi 3a CBaKM CerMeHT MO30PULLHON je31Ka
nocebHo HarpaheHa. /inak, MapjaH Hehak, noje-
AVHAYHOM aHanM30M 1 NCTPaXM1BaHEM CBAKOT Off
CermeHarta 1 HbX0BOM CUHTE30M Y OBY U3BaHPELHY
npeacTaBy, TBOPY jefaH cneLydryaH yH1BEp3anHy
MO30PULLHK je3nK — My3uKy. CKnag X enemaHa-
Ta npefcTase, of ApaMaTypruje, pexuje, My3uke,
BpXyHcke rnyme bapbape Liepap v Ypolua Qypcra,

cueHorpadwje, KOCTMA, BUAEa, CBETNa, Npenu-
Tatba HaWwmx, 6anKaHCKMX je3nKa ca CBETCKUM...
omoryhro Ham je AOXWBIbaj CyCpeTa Ca U3y3eTHO
KOMMOHOBAHOM U YXMBO YapoOHO OTMNeBaHOM
APaMaTUYHOM MY3MKOM MPENyHOM 3Hauera U
emouuja. ictoBpemeHo, Taj cknag nsowrpasa
6O0/HY 1 Ha CONCTBEHO] KOXM [OMMBIbEHY TEMY
npegcTaBe: cTanHy 6opby ca IMYHUM JeMOHMMa
1 OPYLUTBEHO-EKOHOMCKMM Bapumjepama, CHoBe
3ayCTaB/beHe Ha rPaHNYHUM Npenasrnma, noesujy
3raxeHy cTBapHoLuhy.

1. Harpapa 3a HajycnewHujy npeacTasy y LenvHum
poferyje ce npeactas ,BonutanT”, nnecHe Kom-
naHuje lobu, Mahapcka

MpencTaBa ,BonutaHT” f06U AeHC KOMMaHW 13
Mahapcke nokasana je uygecHe moryhHoOCTV Mu-
HUManM3ma y CBMM NO30PULLHUM CErMeHTHMA.
Camo jegHo Teno usysetHe Pute lobu ocnobofhe-
HO pogHe ogpeheHoCTU, HeBenuk 6poj cBeTana
Koje je cjajHo an3ajHupana Nasna bepaHoBa, cKo-
PO UCK/byuMBO MOHOGOHa My3uKa [lasmaa Cera
0CTBapyjy obube noTnyHUx MeTamopdo3a Kpe-
Tara y n3onauujama n uenuuun. CBakn nokpet
TPaHCLEHAMPA KaKo JIMYHO TeNO Tako 1 ONUCHUBOCT
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2. The award for the most original exploration of
one of the segments of the theatrical language
goes to the play, “The Little Wire Girl”, by drama
Slovensko narodno gledalisce, Slovenia and Mo-
ving Music Theatre, Macedonia

This is a play which could be awarded for each
segment of the theatrical language. Still, Marjan
Necak together with other authors of this play,
with individual analysis and an exploration of
each one of them, and then synthesizing them
into this exceptional performance, creates a spe-
cific and yet universal theatrical language - the
music which makes up the whole play. The har-
mony of all elements of this performance - from

dramaturgy, directing, music, exceptional acting,
costumes, video, intertwining of the Balkan lan-
guage and the world ones — makes it possible for
the audience to encounter an excellently compo-
sed dramatic music with live performance full of
emotions and meaning. At the same time, that
harmony sharpens our personal experience of the
topic: constant struggle with our own demons
and socio-economic obstacles, dreams interrup-
ted at the borders, poetry ruined by reality.

1. The award for the most succesful performance
as a whole goes to “Volitant”, dance company
Gobi, Hungary

The play “Volitant” by Gobi Dance Company from
Hungary showcased magical possibilities of mi-
nimalism in all its theatrical segments. Only one
body of the exceptional Rita Gobi, stripped of its
gender qualifications, few light sources designed
by Pavle Beranov, almost exclusively monophone
music by David Sega, realize an abundance of
total metamorphoses of movements in their iso-
lation and as a whole. Every movement transcends
an individual body but also the descriptive cha-
racter of this abstract dance. One of the most
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OBOT ancTpaKTHOr Njeca. JeaaH o HajTexmx, ako
He 1 Hemoryhux HaumHa fja ce OCTBapw AejCTBO Ha
ny6nuky je He kopucTehm 3Hauerbe N KOHTEKCT.
Mpepactasa BonutaHT Prte [061 BpXyHCKOM CBe-
cHowhy 1 npodecrmoHan3mMom npeBasiinasn Kako
yobuyajeHy Tako v anTepHaTMBHY MO30PULLHY MPO-
pyKuujy Hyaehw jenHy jacHy Busmjy nneca 6ypyh-
HOCTW. Ha Taj HauMH Ce CaBpLLEHO YKnana y Bu3ujy
1 MncKjy iHdaHTa, kKao decTrBana Koju nctpaxyje
1 NPOMOBMLLE HOBE NO30PULLHE je3NKe.

O®ectmBan je 25. jyHa otBopuna Maja Mutuh, rny-
MuLa, KopeorpadKntba, peauTerbka, fpamaTtypr,
roctyjyhn npodecop Ha ,fongcmnt” YHrBepsu-
Tety y JloHgoHy 1 unaH ,[Jax Teatpa.”

»Kupw je pagroy cactasy: npod.ap MeaH Mpasaunh
- npodecop apamatypruje (Cpbuja), JeneHa Mu-
josuh - npamatypr (Cp6buja) n BecHa Jparojnos
- npodecop (Cpbuja/Mapoko)
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difficult, if not impossible way to create an impact
on the audience is not to use meaning and con-
text. The performance Volitant by Rita Gobi with
ultimate consciousness and professionalism tran-
scends not only traditional but also alternative
theatrical production by offering a clear vision of
the dance of the future. Thus this dance fits per-
fectly into the vision and mission of Infant, as a
festival that seek and promote new theatrical lan-
guages.

The Jury of the 45" INFANT has worked in the
following composition: Prof. Ivan Pravdi¢, PhD -
professor of dramaturgy (Serbia), Jelena Mijovic¢
- dramaturge (Serbia), Vesna Dragojlov - professor
(Serbia/ Maroko)

On 25 of June, festival is opened by Maja Miti¢,
actress, choreographer, editor, dramaturge, visi-
ting professor at Goldsmith University in London
and a member of “Dah Theater.”

75



Direktor, glavni i odgovorni urednik/Managing Director, Editor-in-Chief
Bojan Panaotovic¢

Pomocnik direktora/Assistant to Managing Director
Suncica Milosavljevi¢

Urednik Redakcije scenskog programa/Stage Programme Editor
Simon Grabovac

Sekretar/Assistant
Elza Vuleti¢

Selektor/Selector
Sanja Krsmanovic Tasi¢

Ziri/Jury
Borka Golubovic Trebjesanin
Rita Gobi
Filip Markovinovic

Voditelj okruglog stola/Discussion Mediator
Zoran R. Popovic¢

Urednik izdanja/Publications Editor
Aleksandra Mrden

Portparol INFANT-a/INFANT PR Manager
Jelena Joki¢, Dragan Krsti¢

Smestaj i prevoz/Hosting
Dragan Krsti¢
Dizajn/Design
Darko Vukovi¢

Priprema/Prepress
Vladimir Vati¢, GRAFIT

Fotograf/Photographer
Branislav Luci¢



Prevod tekstova/Translation
Lidija Kapici¢, Aleksandra Mrden, Stefan BoZovi¢

Produkcija/Production
Kulturni centar Novog Sada

Marketing/Marketing
Mirsad Avdi¢, Milan Vracar

Programski sekretar/Program Secretary
Sibina Rukavina

Koordinator tehnicke realizacije/Technical Implementation Coordinator
Zoran Dokic¢

Organizacija/Organisation
Milan Kacanski, Ivana Cvejanov

Sef scene/Stage Manager
Tomislav Saraba

Scenska realizacija/Stage Crew )
Aleksandar Kovacevi¢, Aleksandar Vencel, Zdravko Ceran

} Tehnicka realizacija/Technical Crew
Miroslav Ceman, Porde Bedov, Dusan Jovanovi¢, Mladen Bukarica, Zdenko Medved

Pravni poslovi/Legal Affairs
Snezana Komar

Racunovodstvo/Accounting
Aleksandra Spasojevi¢, Vukica Loncar, Dusan Kordic, Violeta Petrovic

Veb-sajt i elektronski bilten INFANT-a/INFANT Web Site, E-bulletin
Tipping point

https://www.infant.rs

Veb-sajt KCNS/ CCNS Web Site
www.kcns.org.rs

Organizator zadrzava pravo izmene i dopune programa.
Organiser retains the right to make changes and add to the programme.



46. UHOAHT OMOI'YRIMO JE

MOKPAJNHCKW CEKPETAPVJAT 3A
KYNTYPY, JABHO MIHOOPMUCARSE U
OAHOCE C BEPCK/M 3AJEAHVLUAMA
Al BOJBOAVHE

MWHUCTAPCTBO KYNITYPE
N MHOOPMUCAHA PC

vojvodanska
banka

otp group

*

TexHnuKa nogpLuka:

CPIMCKO HAPOHO MO30PULUTE, HOBU CAZL
MO30PULLTE MNAONX, HOB CALL

JKMN TPAJCKO 3ENIEHWNO

*

MpwujaTtersn decTtmBana:

MINAQUA @,‘S@

Srbija




KULTURNI
CENTAR
NOVOG
SADA

Kontakti / Contacts
Kulturni centar Novog Sada / Cultural Centre of Novi Sad
Katoli¢ka porta 5
21000 Novi Sad
Srbija / Serbia

Tel.: +381 21423770
Faks: +381 21 525 168

http://www.infant.rs
infantfestival@gmail.com

Cultural Centre of Novi Sad
Katolicka porta 5, 21000 Novi Sad, Serbia
Tel. +381 21423 770
Fax.+381 21525 168
http://www.infant.rs
infantfestival@gmail.com

CIP - Katanorusauuja y nyonukaumju
Bubnunoteka Matuue cpncke, Hosn Cap

792.091(497.113 Novi Sad)"2019"(083.97)

WHTEPHALUUOHAIJIHU $pecTuBan antepHaTuBHOr N HoBor Teatpa UH®AHT (46 ; 2019 ; Hosn Cap)
NH®AHT / 46. uHTepHaumoHanHu ¢ectmsan antTepHaTMBHOT 1 HOBOT TeaTpa, Hosu Cag, 25. jyH - 2. jyn 2019;

[ypenHuua Anekcangpa MpheH ; npeBopg TekcToBa Jlnguja Kannuuh ; dotorpad bpanucnas Jlyumh]. - Hosum Cap :

KyntypHu ueHTap Hosor Caaa, 2019 (Hosu Cag : CajHoc). — 69 cTp. : unycTp. ; 20 cm

Ynopepfo cpn. TEeKCT 1 eHrn. npesop. — Tupax 130.

ISBN 978-86-7931-741-4
a) inTepHaumnoHanHu dectrBan antepHaTuBHOr 1 Hosor Teatpa MHOAHT (46 ; 2019 ; Hosu Cap) - MNporpamu

COBISS.SR-ID 329705223

Izdavac: Kulturni centar Novog Sada
Za izdavaca: Bojan Panaotovi¢, direktor






